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The Musical Contacts and Fusions of Aborigines:
An Example of Falangaw Amis (1880-1990)

SUN Chun-Yen

Assistant Professor, Department of Chinese Music, Chinese Culture University
Abstract

This paper explores the modernization of the musical activities of Falangaw people, an Amis
tribe in Taitung, during the 1880s to the early 1990s. This has been done by examining performance
events, vinyl records, patriotic education, Han religion, films, etc. The research attempted to trace
the early performance records of the Falangaw people and how their dance performances served
politics during the Japanese colonial period. It also studied how they settled the issue on “tradition”
in performance, on the basis of the ethnomusicologists’ fieldworks and the significant performances
from the 1970s to the 1990s. The singing education as political indoctrination during the colonial
period affected the Falangaw people’s musical taste, while the “Mountain” cultural work of the 1950s,
another form of political indoctrination by the Han, conclusively influenced the development of the
current aboriginal song and dance forms. As for the vinyl records of aboriginal folk songs springing
up in the 1960s, the research mainly probed into the participants’ musical experiences and their
interpersonal relationships and studied the genres of the songs recorded. The paper also sketches the

case of Falangaw Amis of how Han religion and films influenced the aborigines’ musical life.

Keywords: Falangaw (Malan), Aborigine, Performance, Ring-Ring Record
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The Sound System of Traditional Perdukunan
Medicine in Java Indonesia

TSAI Tsung-Te

Professor, Graduate Institute of Ethnomusicology, Tainan National University of The Arts
Abstract

Sound does not just play a role for religious function but also has a magic effect for medical
purpose in the healing ritual of Perdukunan or sorcery in Java. Before Hinduism/Buddhism, Islam, and
Christianity were spread to Indonesia, traditional Perdukunan of Shamanism system always played
a dominant religious belief in many areas. Today, Islam has become mainstream, but Perdukunan
still exist in the different social classes and synchronized with Islam in certain degrees to be a part of
Javanese kejawen culture. Therefore, when people have supernatural or paranormal problems, they
often visit a dukun or sorcerer. Dukun always uses various sounds, such as mantra, religious song, and
musical instruments as religious and healing tools in their healing rituals.

For further study of different sounds in the Perdukunan system, I will introduce and analyze
the healing procedures and various sounds performed in the Jelangkung ritual of Perdukunan as an
example. Among these sounds, some of them directly or indirectly relate to the healing. For instance,
mantras and songs are used for greeting and entertaining spirits to heal sickness and some instrumental
sounds can purify a patient’s mind for healing purpose. An instrumental ensemble can provide
dancers rhythmic control in the healing kuda lumping trance dance as a part of Jelangkung ritual. This
paper will focus on the following perspectives: Perdukunan and healing in Java, Jelangkung ritual of
Perdukunan, category of mantra in the healing ritual of Perdukunan, use and analysis of religious song

in the healing ritual, and functions of instrumental sounds in the ritual.

Keywords: Perdukunan, Jelangkung Healing Ritual, Sorcery Mantra, Ritual Music, Function of

Musical Instruments
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P B R A A A S22 HFiewBEE R BREIR T EREKHERRE - RIRE R
KHRER %Tﬁﬁﬁﬁzmi? P& R REE E RE S IR BERIEER LT R T
[EREE T N BIEBEEGE A - A BB S EANET - (E2) RAREEELEFZ N
EEA/NR SR RIARCHE - ST AN - REFHEE R 55 - 2R 2 itk
FEAEE) - (HHRRENMN S » Bl LAl — AT - DER T —REERERhEA R
%o

= HY (Jelangkung)

TER B TEEGEEREACERAERTER AR AMEEE LRINESME -
(CEE S )ﬁﬁ%:éfuﬂjz,ﬂéﬁﬁgﬂ’]lﬁ’]lﬁﬂ?ﬁT H e M AR A TSRS
HEH - EAEHEIERELE AR B RRASEEL - BRI o BERHE

LR AR e 2K H ARG (santet, tenungi{jengges ) °

El
i3
f_' nill§
15
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ERREEEAERIAGE - (E3) Hit - EEEEESE W - Gl iR
I ENBBUN A 1 ~ HOEERFEEERIT R o (B - BRIRF 2 AT & - BIEEE
EE=UREEN - HERENAE HEZARERESHTFN AR - °

REBFOEFE MRS - HEMRE L ER AT &S R =EA - RSB EEY -
HERIE R oh B B E R T - AR th g AR CE T 2 R R O EH - TR E
HRFRRREACTT ~ BE/KEEEE - Sl AOEETEYEGEREER - P10 - EES TR
BRI IR EY R 202 % » W b AR RE AR ~ SSR— %87 - MR A SEal ML BG » Iik
T L BV AT 6 P (ot e 35 e B B DD S TV < R S AU B oh LR DB Y 2 I BB )
BARF RS B AR BN B ESEERR - Gl ERY) (Jelangkung
Batara Karang ) > [WHERLERY TUHE & Selasa Kliwon H S EVEMI U HHEEE « KFE - @& H
B TUEfEE T (Jum’at Kliwo ) DA% 2 & EE ~ R B uig R S /F EHRETh A (S » BT
[t (Banaspati ) BREE A - WA ML ARSI RERS - EC RFEEINEDIER K
Ryt HBE O AV R D) B IE R R HR - SRR AU A R ARl 2 s - H T/
MAHER - BEEARERRAAF R

—MTE o TR HY B AR AR E LT Dl B = (E &7 - M ERAEE AT
& ERBRESERENFEMN  FKERSAEERE BEmE R R R -

/b
3  EiH A

6 {HE RET R ASE AR E - B EEAREST & ZORMAN G B AT - RRTEERsEE
BHLE A\EHRTI A - WARCE RE MR - REEHATR TS 25 -
7 ARTEEZFHE - H2RME (EREE T « HIEFIBREE ) - H94-95 ¢
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22~ AR B R A S SR

BB FBE S EAEE — R E AN - 1 EEE TUE AR i B R A M 2 Rt 2
Wt - AR Se BB R - AR R E R A R - F1a0 B LS BE il F G 1R
DA Va7 8 B BN sk an T B B BRI DUER BIR H Y AL g B A2 R B R
e AR - BIATE AT SRR R A SL R I+ mIRE R AE IR S B B E Bh 8 8 A R B 221
FIEE o KA TR BRG] 3 A i 7= BB R R TR B U SCRE Y ~ e B 28
HE °

HENEAIME » JU3 (mantra, maniriimatar ) FEWE E R TIE - EIAE AT B FEZRT
i B —H RN Z 55 - AJEEEF 5 (Anna Lowenhaupt Tsing) EHI{FFEINE S5
filE (Meratus) [LEEHYER 70 (Dayak ) S3%& (T ARATHSE - R - SLBAYRRNT (perdukunan) —
e RE R 2 (putir) - FAATTE BB REX RIS EEEST - MATE SERRSOL I F F b EE
& (kendang ) B:HIEIZ5EE o (Hermansyah, 2010: 43-44 )

RIEE S PERIE » BMTHIIEER o Rl - B LLEE (tawar) -~ (€% (cuca) -~ (F#
A Cilmu ) DARAREEFER (pelias) ° (Hermansyah, 2010: 50) " ELE  f8AYE AL i AT
B RAER SR AR AR ER LSS - B RS E LRI g A TR 3
WEK ~ TEE EAYEETR » & 8T EE o EEREE AL B RDAURESETE - TRE
o BE LA L RN [ERIThEE - VAR A AR DU FEE R - ] ARG E
TEVIRIEESS - TR B—TEEMIEE - BHERAR RS - REZE LR HIE AR -
R HEA U2 R 2R B T B P B R s DR St A B [R5 LR - (RIS 2 ELAt 3 Skt T A -
BlanmT sk ES ~ 5By - BEE B DU E R Ei M A - TR ) TR - B

TEREEAR B T{E5E, DHRERIEAES T MBS GRS - fEheEE e = LA
FREZERARAE - #efihy " AR ) RTCREE WA RE - B (compassion) ~ HEAME EART)
SELFIACIER » BB A Rt AR - T EHEE | B —fERE R O B H AN
Res (JJegl) ~ WENERE B FERELAGENINE - BP0 mMEAEE - gl
MEAR M AE R (Pelias Tidur) ~ IR MEEFE R (Pelias Kodal ) ~ JR{TIHEEFEE (Pelias Be-
jalan) ~ (RAESHEMIMER (Pelias Tubuh ) B2V (4 B AR &G EMBEFEE (Pelias
Pulung) % - *

HEmTEZ M ~ (B IDUR N E A dn EER AT B AR fi R 40 BRI « ERIBL - 7B A (M4 5 AHRR
HI ARl AR RECAT DA B AR AT ~ FEMAERYE TARHAER - BB~ HETEH) A
TBLLR TAF EEISE AT EAEE 5

8  Ilmu Pulung/@&—HELATUESCHFES ) — TR ARG » 05 T B (-8 B AR T = Fr5E - &H ALUImu PulungZK {5
EANEE - AMTe3E A Pelias Pulung s H 77 -
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AR — 5 2 A > fIANE B AR E  frpRne (B —ROU52 » 25— e
FUREHL - BIE A ES ) RPATE B S T SRR -

HiA Z s — 5 B RIS L A B 3R 2 % - REBLE & 60 A — Rt 7 SO LRE A 3F
BEREUK (Air selusuh ) ~ FREFRENHBCEEBAEREE S £ R ATDIER S e T T2
DUR ik BERRH IR -

HESE) — AR - MAREFOHEESEOERE - FTHER TRFEHCHSE
Rt R EEDERIE - R & Sakia AL (ilmu pakai many > 1) -

®1 > WIHHFEREATR

Ilmu pakay many R FEIARTE
Aku mani? Di dalam tujuh batu lamas AT EIS A _ AR
Pakay bacabuk Bk
Aku minta? Cahaya siti patimah HARSKAH I PE SR IEsR B A
Seperti bulan lima belas ari AR E R H e
Batubuh kunin HHI SRt AL T e
Tumuh bintang rantika B R EAETHE
Aku minta? Cahaya AR
Putri yan tujuh sampai ke muka TR R S A AR

TfEHEEME - it G iRt - AP TOELARE —EETLHIEE R (ilmu ke-
tika ) AGER—(EIFHIE T - REFEETE - BEEEE ToRES A 8 BEY - =5a/
iR JOE - BEARBEAET - (R2)

2 (HfE ey 2R

HHH & HiH
NH 1 7 13 19 25
5k 2 8 14 20 26
=1(8 3 9 15 21 27
EELER 4 10 16 22 28
J[ERE: 5 11 17 23 29
Y 6 12 18 24 30
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K3 GEFRAN

Ilmu rejeki SGEFEAN
Allahumma nur hidayat & ! fa[Hy | Hidayaft:
Masuk ke dalam gedung rohani oK AKETHIRIE
Cahaya bernama insan kamil HEHPEREZE Insan kamil )44
Limpahkan aku enam titik FEH S EHYE RS
Besi bernama sari nurjani S X445 sari nurjani
Padi bernama sari nur Allah BEAEYIRI A4 sari nur Allah
Kapas bernama salawatullah FafERI44 - salawatullah
Emas bernama sari nur hayat =44 T sari nur hayat
Perak bernama manikam nur Allah $RIY4 7 manikam nur Allah
Intan bernama sari nurkuntum AT sari nurkuntum
Di masrib dan magrib hu Allah TERS T AR A HY& 2
Ya Mikael ambilkan aku rejeki V2550 (e FGE SR EE
Yang di laut di darat i B
Yang di bumi dan di langit P w5 A
Yang di timur yang di barat TERB P&
Yang di Tursina TEE PG HB
Yang di parsina TEMHPEHB
Masukkan di dalam gedung rohani A IR
Masukkan di pintu telapak taim AT
Ya hu (3 kali) lam (3 kali) tahiyatul hak Ya hu (3 7X) lam (3 “R) tahiyatul hak
Alhamdulillahirrabil alamiin Alhamdulillahirrabil alamiin

BRANENHFIBFET (1271319 25) GERMEAERS » Mg =
THT R AEE - RSN HET (20814220 26) HEESHABGERASREHT
HHT - BEHTDUMIE T FEER%ET - BREEMIRAE T (4101622 28)
EE RN - ARiEEN H 2N E e e ST TE - BREHT (601218
24~ 30) EEGHATHE - R0 - IFHENMERBER AR > ey B KRS T
(ARG E - SLLESE T REFEA ) (ilmu rezeki » 383) F3C
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e LA ERIERIA T A R LA T 8 - S —EEVE AR AT AR AR Y - R A B A B
REEA G - AL - B TR S ANSEAEP A SR REE g+ %

o

=

Bt~ ARG R R I 3K i 53 R B 5

EEEBREENIHE D - e TUE R AR 7 8 i AU SOk DUsaify T 2
B ZREERERGEUNE SN - PR - Fembett it X 2B A 11
% o SLLAEETR20124E 1 H26 ~ 27 HFr 2 ERVE RIS - e BAVE M= EiE A = {E
pEBe - DLl P 2 23R A S — R B A SR DA S BB E s L2 A - A
T 558 T B Y P 5 S 5 S AT s SR (B B0 03~ B 000 2 AR IR S E T T R 5 [ R Y
2 R A DA 2 — i R AR R R -

FHPA JE BT AV B H RYE R BR B AR B - ATt H P ek M et DA S0 3 10 B St s
E o BB e na e sl A e 2 DA BB TN, - A — AR A MR BR B 1 R AR A 1R B
E AL - FrLAE i MEERFIG ST - & ehim 20 » SR EBEIRIES - BOMEE
BERVEIZR - FemiE E AMEREESH.% - iw i E R E R EPBL DU A #R e
Wh T NECAEEER e AR B o ([E4) et AMBRERE - Biaklk
8H2 (widodari ) CLREERIGE AJEniik + A - F R ARATR S B T B B RS A E L
WEZ LT -

G

9 BERATEREZTENIN - F2EE OTUEAGHEEE R OEARE SRS IEE) » (F
Y » 3 (2011) :75-114 -

Eh
=

1B
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FHAA RARTAEEN FE EMm R JE AT Ry » IRIEL ARIT 22 PR R AT AU BSER A AGBD » BEAR B il £
R B R AR T ED - (Bt R fOk % - AT DA IR A Bt R AN AR » Ak - 31
SEEIEE L NERA S - R — R N B Rl - R BEF D EET
i (HAHERAGET - WAEENARTEEBER LAVEGE - I hEm e EIER T
LT o

201241 H26 H e i LA E B gl - Heps— = = IEHEhER
FIRHIER - 150 T sl AU IR BB AY S5 & - (It - o e ni e - BR e b TRE 1 5 Pl e
LI o BETESNE AR 2 B (R B s — FF AR NS SR TS A - PR e T B R R
TR A SO PR T AU LB - HE AR DR T mIE G P RIS - KB RIUKEER
i o RIS — ~ =~ =~ DOl - e g - DA & AT -

B 0 (ERET R EEIEFET 57100 13)

WAF 0 R X (Nyai nyai putut)
A ¥ RARey 8 (Godhega srikat srikut)
oy B2 A & F Asamey (Kranjang ira kayu soga)
HFRIEF TR (Kaudanan kepanasan )
Jo BB X B dE Bkt - RBrik 4 Bk (Nyai putut jombla-jombla)

B - (EEGEThRTEIEIEF2)

PR T3 F R et BlF (Sapu-sapu korek )
e XA HF € (Di buang di sekek)
A E R Tl & % 0T EE ok (Sapu-sapu renggong)
EFheRFEwA£€ (Di buwang dipondong)
BAARECRZE M (Dudu medi dudu Jerangkong)
FeH # ABEEW A" (Sing duwesundel bolong )

10 HGEAHEEHEEE M Tejo Bagus SunaryorU#k#laE o ERER TR SCFBAIPFE M » BGAPHE DU T Pf
B Ry EUE » (AR PR R P R SR TURE KRR AT AE « BRIBG - SRR IE s TUE T S RIS S 24 - (Flhk
SCHGAR P REYE -

11 Kranjang /28 ETT#R & IRERLE - 548 -

12 TERERY—TE - 2tk - REEEM -
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=l - (ESGETRAEIBIER3 ~ 9)

B TF#AR  (Jeruk Gulung)

& EFERAE R S W (Mentiyung kabotan mendung )
K — IR X — kW% F (Dhun sepisan - dhun sepisan)
R RIEL % T (Teletik udan perawan )

#k % &HA Y (Ngudani danuk dano) **

—EH AR by ER e k% (Tiyang sakti unggahana)

Je R 25| TR > FEF e | (Nek wis munggah gandrungana)

FVUEE 0 (EFGETREEEIER4 8~ 12 15)

Uir - ilird4 M4 4 & (llir-ilir tandure wis sumilir )
PR BRI ey B 0 e — HRTA
(Tak ijo royo-royo tak sengguh penganten anyar)

RAF - k4T - #F A (Cah angon-cah angon penekna blimbing kuwi)
FRE R EMEGME | (Lunyu-lunyu penekna)
1EHRE  BAFHRER ! (Kanggo mbasuh dodotira)
FER AR RS ( Dodotira-dodotira kumitir bedhah ing pinggir)
R IR He - 4 TR 0 e %2 1% % (Dondomana jlumatana )
RS mFHREL (wE) (Kanggo seba mengko sore)
A AT BAM ARG E - W H3giE B AR K
( Mumpung padhang rembulane mumpung jembar kalangane)
#regem | e | (Yo suraka surak horee:-)

EREWE - (EETHREENERG6 ~ 11~ 14 16)
% % f£ # /K (Dhog Dang Godhog Wedang)

IRIZARAT A AERE - TUE T e 2k B Bt R a2k - EEFGAHECLL " e
+ ) FEEANSC - FLL - BEREGERIRE RACRH - HBGEA T EA B ERE - fl
- TeRnE L EER AT AR —E R (BrE ) s (ER R BT o HAEEET
F B2 B 774 B TUE B o JTUE () B FET5E 8 52 i Cublak-cublak Suweng > '{H 8GR BI % 2 e £
13 SEEERSCHVE DU NSRS » EF RSO SR ok - RIS 43 PSR A SOl R HH R -

14 Cublak-Cublak Suweng [ i Z 85 B: Cublak-cublak suweng, suwenge teng gelenter, mambu ketundhung gudhel,
pak empo lera-lere, sopo ngguyu ndhelikake, Sir-sir pong dele kopong, sir-sir pong dele kopong.




EFJB I ek 45 4T ( Perdukunan ) 558 W05 2 R 4 57

MEmE L, M A - =g Hir-ilir—ph - FAECHTRE(EHE UL 2 BT EASTETE
R - RASENE RIS A #f R 5%E (Sunan Kalijaga) 2R @ MR —EEAF
FEE R SR E B TURE S P A B B A R,

1 T JEennid ) P AEE RS - RERAENE TR L (slendro) TEERER
#iHslendro pathet sangagi=R# © F T TR " BB ) AEERH I EE=ERARHZ
Hif% - EE kslendro pathet sanga ~ slendro pathet manyuraisiendro pathet nem =f& =%
i (pathet) WHEy TFXFEEH , (tonika) ~ " =%, (kempyung atas) (LU TEfERBKA)
s T'FZ% ) (kempyung bawah » DNF#EfERKB) ' T58%% | (pelengkap) 7 B %%
1%, (ding larangan ) ZBEBIERRGR » ASUELLH EHRE: (gender) %488 E FEIR

([ES) ZKRAHEERE » Dlslendro pathet nem B » slendro pathet nem*: "X FF |, Be » H

FEZH ) RS RS » IIE3E s H T8, 6 THAEE ) egE THER S
§2 H T ) AR TR EE ) B TR SRR TS ) sE  mIEH]
Fyslendro pathet nemif =2t " BE1kE 5 - ARED » B HLFH R - fEREE %M (gendh-
ing) HJEH (Nadaseleh) "5 » RNulfH1E -

WKILAEHE » Dhslendro pathet sanga s ([ES5) - slendro pathet sanga®: " FAFEH | K5
BoHTEZE ) BSEXELMEEMRE - BG2E s H T 2% ) B T#HAEE ) SEETHE
MEEIE  H TeRE ) AR THERXEE ) s F EMEEE - AleE + H3FHIS
slendro pathet sangaFfi =Rtz TR IRE -

15 kempyunglf &Ry "G E L atasRER TELL o

16 bawah[FER "1E T, -

17 lengkapEN B RE Ry "52%8 ; » pelengkapBE Ry " EINTEE | » ALY Kipelengkap— T3k "8 H 1 (
completed tone and/or secondary tone ) °

18 B (nada seleh) BEIRIN "ERHL , (gatra) B ~ 444) (kalimat lagu) BE - S ERHIEE (gongH
FEEHR) INEE - (HEFE R B N NBEIEZSGEN NG TER R, - EARGE TR TRk
—EEHEs S ERE - THSFN ) S EE LERESRSEh -
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slendro pathet sanga pelengkab

slendro pathet nem KB slendro pathet nem KA

slendro pathet nem pelengkab

[&5 + slendro pathet sangaislendro pathet nem& & {7

ifii LAslendro pathet manyurasf1 - (&6 ) slendro pathet manyurat: " Fi=X3F & | 7353157" =R
T R3E ST - BIF1E  HKBE TR TS 3EETHERE S - K e
B AR TR EE L RA A THERAE > CRlR2E B TEIEE ) BSE -

Tonika Kempyungatas(KA) Kempyung bawah(KB)
slendro pathet nem. 6 3 2
slendro pathet sanga. 5 2 1
slendro pathet manyura, 3 1 6
Pelengkap(secondary tone) Ding Larangan(Forbidden tone)
slendro pathet nem 5 1
slendro pathet sanga 6 3
slendro pathet manyura 2 5

[&6 * slendro pathet#5 7 =\ &P B 1%

[z B AHEIER S (Nada seleh) FIETH "HEE ) KFZURH - ROTERRE > £
Di—EHEMHFFE (Saron) ZEFERBIMMSERM - (FEHI) —MRIME - fEHEHRH T

19 TEENEEAEESAM A - slendro pathet sangaly " 5e#&%% | DL T ) Bis > X LMEAEE ; {HfEslendro
pathet manyurafly " SEEEE | AIRBEMEMDL TRATE ) i T THEEAE -
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9{E%%45) (kalimat) 150 il "ERHL  (gatra) * o FER—FI T - HE—(E TEHREHL

HRE R B (E T EHRh ) EEIRe (HURSHE P —(#%44) (sentence of melody ) Y
FBEhe) » S (ARSI  MEERIMNEE (gongHZERIRR) Fo6 - ¥
EHHh R TERELL, RERFR3 603 (I TRE ) RikibE - Bl TRBE ) FIHET—E3
H) 22232636 HAME - =(HeE » —E2F - AL - i HREZHEE R > 1]
At thay "B EE ) B3 AT HIE H Fyslendro pathet manyuragf = RA% o {HETEE —
B BHRR—EHh  FREERER S 2 B &l IEslendro pathet sanga ~ slendro pathet manyurafi
slendro pathet nem£-F=AMAE— "HFHATE 5 - MH - HEXER SR STIEOE » 55
B3E o WMAIMRFFLAKB ~ T E7% )~ T5eBE | BE Rl HRERE S 2B 5 Al
HRARM - 52 - PIERCRRER - DL (1) TEEE, ~ (2) ThZEL -~ (3)

FEZH, ~ (4) TEEE ) WERF - ABEES R ERAERES BT -

FEENfE T - B L AT B EER] T B AL, BB - — kM S "R, (&
FEFIAERgei - Atk - "R T R S EERAREE (UMD e BBk
for) EgediREE (DITDIRGEERRIER ) - BRPEARSFANEATFRT - %
thRE & AINRl e 2t - gt RoRE -

AP HAET KRR AT

Kalimat lagu
'l T T
21 2 3 21 2 6
Y e
gatra padang gatra ulihan
Kalimat lagu
— Ty
Vv
33 6 5 3 2
Vv

2 1 2 3 212@

gong

20 THEEHL, (gata) JTUESUFER TVOHTREAL o —(8%%4) (kalimat) AWE TERAL, - B0E T ER
fir, XHEEy THE) ) (padang) S8 TERHRL y ARy T4, (ulihan) -
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Mem L BNHE—EdEh (FEP2) » ARMBENEESRSE @ MSER
slendro pathet sanga:”. " AT E |+ HERE AR Fslendro pathet sanga.z " 25115 | 3%
P A AT H T It i Fsslendro pathet sanga#fi =, -

aep2 ~ TenmiEt ) SRR — Sl

i 2 2 08 i \5}
Mya-—1i nva - i pu — tut

. 6 1 8 2 i & \5}
Go — dhe— ga sr —kat  sri- kot

5 6 18 2 i s ()
Kra-njang- i -ma ka-vu s0- g;f
5 5 2 3 5 6 1 5}
Ka= u= da-nan ke - pa- na-san
5 5 2 3 5 6 1 @
Nya- i pu- tut jom-bla jom - bla

"fennye Tt @A B (GERI3) B —E g  HEShTE R
FE » AXRHIRE S RSE » 1S Bslendro pathet sanga” " S+ % , » HERZFIIE
{ Hslendro pathet sanga:Z " 25105 | 3% » MHHELES— & HKHI[R] Fyslendro pathet sangaii =\, ©

AEpU3 - Tenm L AR E

s o i g i e 1 s
Sa - pu sa-pu ko-rek

. 6 i s 2 1 s @
NS

Di - bu-ang di - se -kek

5 : 1 2 2 6 1 g5
_J

Sa -pu 51 - pu reng-gong

. 6 1 & 2 1 s -é\;
Di - bu-wang di - pon-dong
5 6 1 & 62 i & ié“;
Du-du me - di dudu  je —rang-kong

B B - iiﬁ@

Sing du - we sun - del  bo -long
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BT (FEfl4) ZRERFERL 1166 HDNIFRE 65X - FILE
"I EE ) R 1 - {Hslendro pathet sanga  slendro pathet manyurafilslendro pathet nem#% i
AAMz TR TEE  EIELE - ATl - #ELE R - BITRFELL (1) T 2%
(2) "EZH, -~ (3) "TREE, BhAMMEREESZ TEE ) ABEEHART - A
EETAIL - FATATHEET 1 & Foslendro pathet sanga:Z " N & ;- HILHHZ B &1 AR Hslendro
pathet sanga;” " 511 | 3% 0 Al{§ [ Hfislendro pathet sangadi=

k4~ TEnmiE L SRS = E il

¥ = 2 6 2 e & 2
Je - ruk gu - lung

2 2 2 & 6 2 2 g)
Men-ti yung ka -  bo - tan men-dung
6§ 2 2 (1) 6 2 2 (}
Dhun se - pi - san dhun se - pi -san

i 1 s 6 & 3 2 @)
Te-le -tk u - dan pe - ra-wan
- 6 5 6 5 3 2 6
Ngu-da - ni da - nuk da - no
6 6 5 6 5 3 2 6
Ti -yang sak - ti ung - ga - ha - na

6 6 5 6 5 3 2 @
Nek wis mung- gah gan —drung —a - na

EVET (GEPIS) ZREWRFRBL~212122222 DI2E Ry » LA
NR o MIERR - EHB=R - Ilﬂ:ﬁéﬂaﬁ_ﬁﬁ /H— AT ) FER2E » (H2E Il IEslendro
pathet sanga  slendro pathet manyurafislendro pathet nem{T—3f=R42 T EFH L - AIHI
At - SEEBLIEDORE - AIFRRFLL (1) T8, ~ (2) ThREZE, ~ (3) TuREE, 2
R IR = B S I AR - AR - KR TS, 2AEER T T
H 4 [M2% Fslendro pathet nemZ " T %, » $ATAI#EEwE Fyslendro pathet nemEi=( » {Et
2 2 & Fslendro pathet nem:Z " 25115, 1% @ At » LB TT6E Byslendro pathet nem#]
N MAA T FF, ZHAEE R T 7% > 2% Fslendro pathet sangaZ " "%, 0 HIt
HH 6 A B fislendro pathet sanga:Z " 25 IEE | 3ERNREE » KLl Fyslendro pathet sanga °
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AEps - TERmE L ERECEHR RS Y E

. 2 2 3 5§ 2 % 3
Lir - lir Br i- lir
5§ 2 2 & & & (A
Tan-du - re wus su - mi- lir
. 6 & & 6 2 2 i
Tak i- jo -y - Yo
i s i s 5 3

s @)
var

Tak seng-guh pe - nganden a-n

A I | E 2 2 3
Cah a-ngon cah  a-ngon

5 2 2 6 i 2 3 @)
Pe- nek- na blim-bing  ku - wi

. 6 & 6

Lu- nyu lu
i s i s
Kang-go mba -suh

3 3 & 5
Do-dot i - ra
2 3 1 s

Kuo-mi - tir be

i s 1 &
Kanggo se - ba

2 3 5 &

6 3 2 i
nyu pe -nck - na
5 3 5 @
do-dot - i -
2 3 3 3
do-dot i - ma
i 2 03 @©
dhah-ing ping - gir
s ¥ ¥ 1

jlu -ma - ta - na
5 3 5 @

meng-ko o - e

Tl

rem-bu- la - me
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BEEME - "EndEt ) A E TR SIS BB A — B R U - J
e E— e ER AR ER G A - KPS R ETGEIREE "emE T BiemEEEs
R FtgEdh A IR TEAINEER =X B MEmnv4/44a 1~ E—/NETRE/NGEA] S RE
ZenniE B E R RO o - RS R -

MR EY TR, 848 "8 —, ~ TR, (agung) 5[HE "58% ) HIER
TR "l . (pelog) BiE " EEWET | (beautiful voice) ° Hl TfivgtE | R4
fHEL - THTRE R BRERMERERE - BAREENEE - BN TS nEBEEE "7
% BRI A GRS RE - BNy d TS d - BA B B A ST ErEH -
HEMBEE "HREE R o T enE L @A AT - HEAER Tl ) B

MiRdE, - BAMEMEBEATE - BRHES B RIMT-RH - B EER " HEE
B RS -

FHTRE | AP AT 43 Fyslendro pathet sanga » slendro pathet manyurafislendro pathet
nem = {E R [EFHZ A (pathet) ° NS Hsanga—F ik "R | Z& » BERENEER
B (kejawen) KF-Haw (cosmology ) HIEE » slendro pathet sangaif] =R FRE K

(peace) ~ Z5¥ » ARG AR - BEEHAKR L+ —E 2 WEEZ | slendro pathet manyura » Hi|
EE AR 2N BEZS WIS 21— B HI#E &8 ZSslendro pathet nem -

fh ~ ARDRT R R X IR a8 kAR S Y fiE

5 EEF BRI R E T G R e s S GE R R A E Y - AR RS
FEFERE PR - FATa] DB RGT E R A WA THIED 26t (S b BORHT - JEAHRE
(singing bowl ) ZEE HUEE ZIZE (sound massage) ~ B 6% (sound therapy )  #if/<
Sy (chakra balancing ) HY—FEBES T - DUSHIRA AR 8 4 RO EE B AR - 1 & OB &0
FIBEFRA EVELE 5 (Lederach and Lederach, 2010: 89-110 ; S22&/H 2005: 381-399) fi %
A B TR AL B A E S (Shaman drum ) BUEIEER (rattle) FSLERMUR M TR B8 A
NHIERE - DUEAS A Bl E AR REE A UG9S » (Adcock, 2003: 34-35 ; Olsen, 2008: 337-
342 ) 1 ENJE 0 AR i B 7 th R o E ) E SRR R R BB Rt I BE A - AMAE(EESE
LL LR SR AR — EAZ R S L~ BESR DUERFE 2 R - R 2 T DR R HY
THREFAE °

FearMZER B EBES (Pakanbaru, Riau) HIERYARETELE &2 F — B B RE
(tifa » [E7) B15H (kendang) HIEME: - AKMUR ARG BRI - B AMHER
WA —EEBRER - — &SN - Mo DURRRER AR & SRS - BiEEE
(Kempyeng * [&8) ~ 7oZ5E (Kecer) ~ ## (Ceng-ceng) - @i 7R BB 8 TUH: 5%
ez ENE T - FF S HIMAT L RS RIEERS - BORBERERR A -
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TIFA \
Salah satu alat musik tradisional o\
sebagai terapi musik yang dipamy:? r&m
yang apabila dibunyikan/dimainkan oleh seors
dukun/paranormal akan dapat mengusir penyakit p
orang yang sedang menderita/sakit.

Berasal dari Pakanbaru.

7 ~ FRMLEIBARAT 6 A a--1R R

S HE LBl
@&ig __%1%

[E8 ~ JTUEE AR5 A 4
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A48 (bende » [B]9 ) 6 FHAE TURE M AR i R — TR SEES - fEIGHRE A T R IR e #:
PREEf 2 M - HIPIREOH LILEE T/ N (kempul )« RFESCAT 53 R SBIEATE (bende la-
nang ) PARCZZIPEATE (bende wedok » 1M JTUE:H Fsbende wadon ) 58 & ZX I ATERE KL B 1%
AAE o BUEAERE T BB EHEA6TE (slendro nem ) 5 ZCYEARTEEE FH5 5 U Z R

= (slendro lima) ° 1EEAT » AEEHEENXNOFTE - DUEREN T - HEIEK
ESCIRNE

( (aba.aba.aba.aba.: ) )
a: BEARME
b ZMEATE

9 ~ AT

—ME - EERAEAEET - GRS TS - BRI F IREE AR AN
MAERTAE -

DIEEERE > AR EFEEER RS EAT 0 EE - FEESEEZER (Ngaben )
KEEFEF TR LR S H R EE A HTANFRIEE RS - (Bakan, 2008: 253) EEE NEZE
MAE HEH AR EE RSN - ATLARE B A MIRER M - 52t AT HRON AR R - 3R
5 EEE NHIF0E H B H RS E T DA AT (bhutas) ~ $4a5HT (leyaks ) E@E A
FAAVSEERRE (malevolent spirit) - DUEFHERF FH R - FrAREJGEEAATERES - AT2L
PREANMIER 2K SRR EAE T - RESTIRE A MR N F Iy T RERE -
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ERH (ruwatan) *'& V& H—FE B A 82 E B BB R T RE Y i 28k (wayang ku-
lit) » (Foley, 1984: 52-75) {EEHIAGETRH » S HEES M EER AN ACHEESR - B8 L
H EZ 2 BUEAT - IR 2 AREN - DU RIGIR B » SRR EE A (trance) fRRE
DUZENARAIRR - MEEERER T UM BC & BRENE AT HER LIRS - B0 R RS A R Bl &
FESCUESHZ F - (EERTE U A B e [ B R B MR TR AR - B2 Pl JE BURT i AR 1 R & 51T
Fyifn 2w = o (A% 928 LU 2 ET e Tt & A B =2 — - BERT BT 2AE AR
BRI ERRENEFEEE b & 5B DU B0 HE R - DT & L E R NA
g?o

l10 %EEE&{%E@ %1&

BB — (R B ATt 2 ARATHER (Mbah Darm @ [E10) 505 - SR HEEIBEEES -

21 RuwatanEl’*]?ﬁﬁ*RuwatE!ﬁ‘ﬁ;ﬁ}iﬁ£ (Cleaning) ~ 19t (purification) * DUREEE (to change bad to be good) Z
° Ruwatan 8l ;21T Ruwat 11T BiEFE (action) B (ritual) Z & -
22 ﬁ%‘ﬁ’\zolzﬁlﬁ 24HJ* HAG#%Mbah DarmfZ 2B (AT - Mbah Darm¥fFE655% » B 381 (kris) B(EAT
ST HEEA (Dalang Ruwatan ) ° HR4SEERTRE—T K% Eﬂ%ﬁﬁfﬁ (Dalang) HfiAR— (R & FLE 7
%Véﬂﬁéﬁﬁﬂiﬂ'ﬂﬁ% » ERfMbah DarmE B FIFI AT - a5 SEfE AL ER © Mbah Darm R 157G
a0 RSS2 TS —%E LE#MEAT (Dalang Ruwatan) - }TéMbah Darm#7~ » B 5L HEREATEE &
THEER] - HiHAGEE R —HE L HIREM - B & EREMERM =R - 1) ABRORR P EE
BT 2) WEBERT - HRHBANES » EEEEEREN TR DRIRER - B2 - SRIIGR GRS
SR ZE R R AT 5 3)  WEHEEEBEREES] (Ngelmu Kebatinan » Ngelmuf= 45 " #1#% ,  Kebatinan= {5
THEEA, ) - HEBERGENA > WEE (meditation) ~ TR Z R - DIREEE -
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KRECAT R =FE4ER 1) /AR H (Ruwatan Kecil ) - HFE#EZGEEE EREME S0
TXVEE) - WEPU A —E G MEE®EiTE (pray) 8 (meditation) (%S
& (fasting) FL=FE5=0ENT o ISR/ NS BB AR HORER - tE i Bk
TERIES (media)  2)F¥ERFE R H (Ruwatan Bersih Desa/Merti Dusun ) » JCFEEE AT 2
BEH - BESGERAEEERERERLEESZES, - IEEEE (RitZ - EE)  (Sri-
Mulih) 8 (K2 R85k ) (Sri-Boyong) iifrsk " Ktz Bty FEAARE 3B EFRELE
(Ruwatan Murwakala) » BLFEXERIAGE FLHEHUEA SR EESREERRER - alirk#
S - EETIHE BB g EE "BEFR, (Murwakala) BYECE © *EiEEF
WEEAY (Visnu) FEFE NSRS - MAPEH#E (Batara Indra) HIEZEH EARE
(gender) ZKFCETLCHY A » HkEZ (Batara Naradha) HIEZHE (kengdang) %% FLE 7
B AV A ERIEIE - WAL S S e B E L R EaREXEREE
R R BB R B R -

HRELEAEMENE - HEHRHEA A TR, AEERERNEE > mH%E
A Gt B — ERRE AR - & FLEE AT H (gendhing) N [RIFA— M H S EASEH - 1
FEIFRE R EEE RIS - B0 - CRPEEE)  (Tlutur SL) —#1E HRIGEZHE
M RIES - DOEFEAESH TR (PIaE5e8l% ) (Ayak Dhendha) AIJ% FIZKE
TEFERTT Rpi ke (karma) - BUSAUBEBESE N E T RATS EATER -

e SN B B ELZ 8 HH R s B AGE R By BV LT 68 - (R M e] DA - 1E
BRI EAEHGERE T - H RSN S SRS th B G — R R EEY
RE ° BE L fE/TUEREFSUEH - HEAESRAR G A A s KR & - 3 H %M
G435 FiH/E R (gong ageng)  FREASHTHIARESRE - DR EIZRIRES) - KIS
T BIER LB TSR R (slametan ) & JTUEE AT B BEAT R - SER N ERZ
ERMOREACERE R A ER TSR] - DU ERRIRISZH » S8t R TG
IR TREF 2RSSR HOR B R (E (BB R T RE - 1T B 15 S8R R i 2 R flr B R 8 =X
FRR AT B — 4 o

RE ~ el

ENJE & — {8 LA B £0R ERVBI 5 - = 2 ENE BUR IR AR H € BOR BRI - thlr
DI R TEE & - NS SR @RS Tt EA— S E UL 2 2058 - R FeE

23 Sriky " RMIZEE ) o MulihJTUESCESE T[EIZE, ; BoyongEfs "##), -

24 HIFEANER - "WREZif ) (Batara Kala @ Batarai=18 "iHBH , - KalaHIERE "R ) REESFRET R
KMEBRFEEE - T2 B WA ES B E R G IR AL o MR (Shiva - JTUE
SCEsBatara Guru) 2 [ RFRETZ  BUACH » BEFIORFEN WL T R, FWRYESE o B R AR TR
i, FUREF - R EE ARIRREN (Visnu) ~ [KPEEE (Batara Indra) E2f[ %% (Batara Naradha) —[FIfR7&
B -
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& o AR FTRERY AR RRAEENE B B BB B B (ISL AT — 883 - BEARENE ARl R o
HOBRAAMT - WEH thigpl—E R AUt &R - (HFSTEE B 2 R AR AT A TS — (3 i3
T B EZEN—RITE - FrRR 285 sUE R PG U7 B BN E BR R [T
B EJE (0 ALl 8t e s f PIME — B e RO - tHIAIL - SO A B AT A =2 A E 1
IAREAZ PRI B Z TMFEAE - HARERAE — e THESHLER - ElHe
TR SCAL o A TR TURE AL -+ 17 BF Bl JE (e AR il e T DARE ER 55— T P o B e e
MR AL R B AR -

A B AR TUE Sl SCE RIS T A & - 6 A SR o Al DG 21 AR B AR B
FEBEIERIAE & - AEFE R AT UR B B A MR RGE § fEE i s R
SRRGERERGER - (F R B iR HAY R EE M - A —EiEE EERE
I EE S RSB T B 5L E R R O B H S 4L a1 TRy Al B
HEE - hREL - ENERMIEIE AR —RREITR - FE LECRRERN  it& R - &
st~ REEEEGE—E - HF2HTEANS - BB RHEARNA 2
SREEPREDR o B M TR S LR A B AR AR -
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SKELPFFE AR ELR R
iR

AT AR R i & R e 2K e e (R MY S B RAISE SR 2 — « JEISE (Banjo) -
SCEAEE 3004 H R S AHRER B (s A (e TR RIS - SRR AR B AT - Rk
R o 55t 22 - BB REY SR ) HUSEER.Z — o EELEE SR b SR A E (B R A Rk
/U AR AR T SRR ARG ZR AR (Y 20 DR M5 B AU & B RH AL B
BEZEINIZ « PRI TR HE BRG] T - (K8 e R - 25 a a e
B MASEEST — BRI - AFRERBITEE R SULRIR TR ~ FRNE - et s
A (LER) FHEEEE - 25 TREEAL - WZEIRHHE LSRG E -

PSR - BOIRE - BIFHR - RBIRHSES I R - BEHES SRR %
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Banjo: An American Folk Musical Instrument
Crossing Over Time, Space, and Race

HAN Kuo-Huang

Professor Emeritus, Northern Illinois University

Abstract

Based on the evolution of musical instruments and changing tastes in society, this is a study
of one of the most representative American folk musical instruments, the banjo. In the course of
300 years it follows the instrument as it came from Africa to the Americas, passed from the hands
of blacks to whites, and ultimately transcended time, space, and race becoming an instrument of all
Americans.

Using scholarly studies and iconographical resources, this discourse covers the banjo's change
in construction, performance practice, musical style and social function in the 18th, 19th, and 20th
centuries. Results of the author's personal onsite contacts and observation are infused in the content.

Over time, this instrument has seen shifting social contexts and come to earn a place of deeply
rooted nostalgia in generations from non-mainstream tradition, southern plantations, African
Americans, Appalachian whites (Hillbillies ) , and now with many people and the world music

circle.

Keywords: Banjo, Lute, American Folk Instrument, Stephen Collins Foster, Blackface Minstrel,

Bluegrass Music
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TRARE PRI - AE AR R L -

(L]

B EBR G EREME IS - TEHTEF (Steven Foster, 1826-1864) Mg A1 - {15
ZEREIAE (! &)  (Oh! Susanna) HYZE—4) - A @il IR ZE (R R BISE AR
WP 4 » Bl Ut Ac &R F a4 TSR RIS 5 - meirRy KA ek R =T A E
BIE TSR B E i - CHEHDIF BRI EE T (minstrel) » AR FEET (blackface
minstrel ; HABEEBAVEREE A o DUT ZFHGER ) Fthz4 o (B | &Rl sk

&l o ERYHGEE — R R A (BRI E ) - SRR AR AR
BEARMATRES [H —E BRI - ARG  M-R 8 o (HERR iR - B8 01 - ST AF
5% o FZHNIEMESERCAY H AR - ([H1847THE I K FEHINETEE - mEdr R G2 ®mM - H
IRpE Al El T —&oC » 1 BENFEZNE T EEKRECE R - SRR N E R FREE
I KT EEAESER RS S EH AT - MUELEEERRY : "BAEE—E
ARG (BRI BEEEARER AL o o TEIEEN— B E L (Bardstown) B/
WAE1959F R S HFEEFHEMFBERN (IEs - iR S 2281) - e = e
R — (RS F IR S - (1) IREFSESRIEEES - BA - BREEEN
FlE o (R E LIRATR IS NIRRT o AR T R - MRS SERIE M Al gL
TEZENE -

lephen Faster
The Musical

£ 5}

1~ THEE S RS ARE ) BRI R B, - TR5E2012/6/285% -

1 Ken Emerson, Doo-dah! Stephen Foster and the Rise of American Popular Culture (New York: Simon & Schuster,
1997) , 127.

2 AREATR A IS M R - REEFH I (RIFEEEER - BRI IR - )
(%588) 92 (2007F2H) , 53-57 : 93 (20074E3H ) , 51-55
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EEEINREILE (DU LA L& - EHEbTins 22 LR L& - wWEEN ) 7923
FRANEE SRR TR HE4A S  (Country Music Highway ) - 2R 1441 - KBk HiE A
EHHVEIT R o /rAEE A B AN S EE Y Tt G R MR B At 7 2B — IR - #E
e N PE R L& — R IR IR LIRS - 2 R3330 » FEF A RE SRR =R, - K

MR I~ % HES e il 95 E M2, (The Crooked Road: Virginia's Heritage Music Trail )
HYr RS IRt R —Z % » ([E2) B8 BN ARl — (P A BN Y S T3 7 (i
# (Renfro Valley) - BEB¥H—{E%FE - #0— RS UECE S40E - PIRTRITIHY 240 248
— (L EFIEEEZEZENHEG - (E3) S e N —E A CHER 7 E Y/ NES B ER

(Gilbert) H—% "HIEMEZEE | (Richard's Barber Shop) - St HEZEHEAE— A - & T
HISZEHE - B DUEB YIRS R M E R E 4 o HrE ) AR PETEZ RAT S0 A (Ralph
Stanley ) fA1976F# 4N E AL AR (Lincoln Memorial University ) & FE B H L] -
AR H A RPEIRZ KT ek (J. D. Crowe) 201240 A #E B R B AR B B2 - SEFE
HeAEEFERAGEEREMYRHAZEANES  MatEd R - ELEFHHRERZ
el DU IS E AR R B R T S LAIAL T -

| .'I /

by o B
w 3 - r ‘»-a s e
- S 4 el < L vt J_,_“ =l |
&2 TS EIEASEI R ) B . B3~ HEE TR S SRR AT i -
BoErR2011/7/2%% B®5EH2008/11/15% °
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SR R Bl A 2HC I

PRZE2—EESR (lute) RAVHEELER - MEABIEEIIBENEBR A LA A RE » H
REHCRARERAK R B ARILEER - AIPEIENE TR - BB AW E Ok ity £
FREE - BES N AIRETT (T ESEER < & (F LR TERL R MM AL IR R R85 - A RE A 1 S (F
HZRAY « BERH ~ FEMNRBNALEEERZHEE » (RFBREIENER - (HiRE A
RET SR AR AT AR - TRIENESEEE R LIS MEEIA (griots) » DAME R ORI AHFE R
4 o i MRE B P FHAY L2 B A B R IR AL ER - B A B SR N S SR 48R B SO R e (5T
N GREEHER ZNE - EFEERR T LARTYIRERZ I - B E IR
FAa o {HFE ATREFI S LL EE BRI 8 S S8R A B - SR EL 221 R Bl - i
BB NHYEEEE < R BAREE R IE N TTRE R EE 1L o M i BB S 9
B EANADME Ryt - A2 H AT AEM & fod SO TR Z M InAEE L - 8 A
gt e R/ ORISR T - e R T DA R o

IREFEIN - 2G5 HTH (Dena J. Epstein) BIRFSE - HETFT AL POE BRAY— 243 B i 1
MEFEFRR16214F » HERZMEIFMNAYE LD - S8R DIREAE g /8 - B — S LA -
HERRIET AT Y - 2 TN IE » Bl{bbandora (BN AUHISLEES G ) - TREREE
B S F AR R E 2 16784F - —(EEBI(EE TR R BN L ETEF S (The Antilles)
B\ PEE A — (N banza Y44 AR SR - 5 WU {lE FHARY 2 F AR AR 2K A banjo T - EAE
thATeER B AEER TN EAARE - T EMARATHE 725 & PRI LR EG - BI9LE
Bz (Sir Hans Sloane ) FEAZMNE TR (1687-1689) -+ iREI1& 1707 AE f# bl —A4
TEECE YT E A R SR PS4 EY MR R "strum-strum" (B3 ) o [BIHEE W E B DA
R RELA > — SRR RTENR - BaR ZrU AN MRS RS R LTS o BRIt TR
{ERYRELL AR A R AR (65 - ©

+ A\ AT BAIGE R BT EURL A (02— 86 - ZCSHTHAR R R s B R T — (8 1621 %]
18514 /YF « Fr¥lHISH=RER (ZHEA ST =066 - HAAT A28 4R 2 Ebangil,
banjer, bangelo, banshaw, banza, banja, banjar, banjoeFIbanjo » E:Hhl& Rl AF SENFIALSEM B -
] RIFRESE(EAFERRIL T - RE#SE LaEme - E5E— e KR EH -t

(Rev. Mr. Jonathan Boucher ) /\THATHT » "NEELE 2B BN AIAE & BB INFRE A - 22K
HRRE — ARG - 7E/048 “bandore” —FAllE R AR RAH 2% & 5 "banjor" « *H4h—1 LEFHf
FeAbEALPIREAE ARIRHIE ZHI50 - BEAE (Cecilia Conway ) HITE 17974 £]1856FHTE

Dena J. Epstein, "The Folk Banjo: A Documentary History." Ethnomusicology (1975) ,19 (3) :348.
[A] E3E - H351 -

[Fl_b3E - H350-351 ¢

A ERE - H352 -

[F]_E&E - H359-360 °

Al b3E - H353 -

0NN L kW
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BHEHH =1 =106 » AR RS RESE - RSP H SRS AR - H
ZJE - MEMEZEEEE - WY - BRI - RER T —XKERTEIEZ
A Hp R ARG SR o "R - HERTHT (Robert B. Winans ) AT IITE & 25 B 58
INEI A /AT P EE L BRAE E RITIR - 2] T F AU R EEEIRE VT - MREE SR
AN - IEIFREER -

i B R & DL oRRE——5 A& R — @ o BTl DUARE R Ll iz
RIS =2 FH SERIILSE N BB ARSI F N A FE e nst i S an [ AU S E HI 2R - BV FEERE
FFEtE - (Hi PP RER"bandora” AR - S —FA R BN &R B R R S e 00z i - X
S PHEE A A A Ao AR — R SR8 400 - AIFEINIRRE - PrLAth AT RER B A SRal s igng - 2B A
FCMmERAE - 1B1EFLEB R "banjo” T - ERFIIEEDGHEYFRER - LR HE—
YERRER AT - DU ~ FEeE AR RS - HiREBEL - 8N E - PIREHIH
B RAE R IR PEBFIESEZ ] -

ERFF L 2ENB AL ANRPIEZRZR - E2BEWIEN « FRREIRMATE ;5
WA TIPS 55 AR IREEER » (F R - BN R A -
i # % (Randy Wilson) BL2EEHHI—AL - M REFBENRERFAAE T —H#H88s - Efw
S ErEIExalam ( X ffkhalam, ngoni ; ESAREMAIEE ) Fkonting ( X fBakonting ; £FAE
B8) o (B4ZEFG) EXEERnRa2ER - i - FEEEETEH AL (Kentucky Music
Hall of Fame and Museum ) FYFe B4 thf5 —(EH8 &5 fee 108 —JH P I L e A1 SE B R IR =5 -
DAfELbaAIZE - ([BS) Hig By —2—im-FaoEan (BRHE) - (A1) H
o HEEN - BaistZ S EMEREE NS E - BlEhA ABERIE - 248 E
ARRE R TR, T B TR, o ([El6)

9 [E_EEE 5 X R Cecilia Conway, African Banjo Echoes in Appalachia: A Study of Folk Traditions ( Knoxville, TN:
University of Tennessee Press, 1995) , 304-310.
10 Robert B. Winans, "The Black Banjo-Playing Tradition in Virginia and West Virginia." Journal of the Virginia Folklore
Society (1979) ,1: 12-13.
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[El4 + FEIEMNSGEESF A Hxalam (ngoni) (77 ) Flkonting (akonting) (745 ) ° Randy Wilsonfd 55 H K EH#
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[El6 B AUEHE S EPIESE (Andy Gribble$ild ) 5 £k « F2% (Jeff Keith) 2 - #2%6412009/6/23% -

T — P 5 R R

st i A A — iR ILE R AENKEEZE T /AR (BEIE) (The Old
Plantation) * 2 AMERFACHE— VLR T 2REAE — E-ERIEM (oL - BRI —TE - Fin =i
REF/ AR TR T REF, AENER - ZOEREHEE RIS K ZF - (H—(EF
B S &R - EMHT (Susan P. Shames ) E@EMIT S8R ~ ZIEGERE ~ B0 - MEEE - EE
Z o hERA /U T P EEE ARG EARAYKEIE - 2010 HAR T —AathAy " {EHE ) iR
HE (EBEE : FZBM) (The Old Plantation: The Artist Revealed ) ° MiIz8 Ra%eER 1785
Z217904F[H » EEHRARHIA » [ER2FERERMIN—EE ANREEALE - #1r (John Rose,
1752/53-1820) - HIMEEREFETEFIN GG (iR ED (Beaufort County ) BUHHIMIENE - ' ([H
7)

11 Susan P. Shames, The OId Plantation: The Artist Revealed ( Williamsburg, VA: Colonial Williamsburg Foundation,
2010) , EEH -
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THE OLD
PLANTATION

7 (BEHE : EFBU) (book cover) ©

TE W IR 5 B AR E) 2 1 - WA N IEAEIR IR - R RIRR — M HE 2R - &
TRM - FEE— AN B =2 - B AR IS - R IEA IR 2 SE TR o it PP ARk
% HEWrpiERt R B ILERGIENEERE - mfE A NEFERT  BIECKKEE T REM
EERER CAmEMN TE) » BEIELAFHANSEESEE T E (shegureh) -« IFE FEE
MR —BFURE (FeEE) FRANRERE GFE Ui EEESE) - FEhRFTE
B HEHE=B—72 - FifEEN B2 —BIEEHITES - 5B/ MERERT R
FRAEAE/ NG (AT EE 2R FRE ) - §T7 3 L (E R+ AR B AR - BIFHBX
PEOBE DA B  FEAE - WE K - B8R (TRER) R¥ - B84 k=K
—H R (TEIR =6 TPER—) - BRI EEEN — ST TEYEYIEZRM T -

T N i i 5 A0 — T A VA R AR E B — 7 A SR B H A R 5 i RN R 2 B 2 A SR
A XEIADRAD RN RE - B RFRZHIIEMNE 5 - #ef A 50b (Gullah
Culture) -+ R NFESULE2EHIH -

FHAMESE LB BTSRRI BEHELE 1970 R B IL R BN & B Fe IR RS B 22
. o #th3 B M MEER CAS FH LA 2RI BENS =5 - (B AsRAY J7 AR LL B S A S g R (RS
HEIRNRTE %S (FlansE/ Neh) » MBS ) - MR A EE0E R - °

+httid th B &R DR RIS Z 5 TR EM S - IFEERN—IREER " EE
e | ZIEAIHERE + 225 (William Sidney Mount, 1807-1868 ) 18564E52 Y (PIIEEES

12 [ALEE H11-12 -

13 H.Conway, xvi-xix.
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*#) (The Banjo Player) - SLENFNEIRETE Z(E - MMM HREAE H— ([ F B AR IIEE
HITRIRZERE - ERBHRIBAF » L THE - (HERRESENIMEEAEKRE - SRR
T IUEACFIEE RS E R RS S - S B URIEIRIRRE - B SEEIR N8 c mEK - b
B KRERRES - RV EAE & —0EEh - MR —EEmT R - 5% - 2F6F
EAE - B RAIRERN 8250 G - HIRE E EE R E T 005 » e DR
SEEAMEY - AR DR M e - T T B - $ERE IR E IS S R
8 HIRAERF L BPSZERERARE R o AREE B RIS - (RN SURES) 25
E18S5SF A H Rk E (FHEMAIEIE=Z2Z%) (The Banjo Player in the Barn) -+ TAHE
B o FHAMEI856ESEN) (BiZE) (The Bone Player) HIfifife—({#% \ B#EF& #h—H %
Bl 2 (PHEERE) AIBERIE -

WEBGEE MR G EDEENAZ — IR S - 584 (Eastman Johnson, 1824-
1906 ) 18594EEHY (HIEHEFS) (0ld Kentucky Home ) 25— @D A AT B F BRI E i
B - =R (TR AM4E)  (Negro Life at the South ) » #&F1F W FERR TR 1% -
Mt R EBEANIT (RAEHBEEZZEK) (My 0ld Kentucky Home) * fEER AL » £F
—HFRBLAERE - PRI ZEE - G2 —Eo AL FEENE - HMmEANBE - migft
HRNEREPRGEAIRERE - SRV HRN LEER > SHERE - 5L E
GRS R BAREER - KT ENEZEEE NP CARHEE T SRR
B BRI - S FHEE T -

B ELERASEE B AERFH - I (Henry Ossawa Tanner, 1850-1937) 18934
ERy#E (PEIRE2E) (The Banjo Lesson) HIFE SN « BTS2 HEWIE
i+ BN A BEAR AN 2 AR AL KO AS i » #FE e A BB B B I S st e B — 1 %
HBEIIEE - LB - RHERFT WGBTS B OEREECRAP S - il TE IR
BHIE o thE T —HYDEEN SR -

eSS K B

FE SRR A I L < NEE DA B S JF - L e B Ry 2B B A it & (LHAE
FLEEHT ) BE R R IR — AR R T E A LR TR R AR EE T #
HZRHY - ARl E BT — R REEE S - ORISR TS - 8 USRI BB i Tl - [RIRF
WEIE AR B B o RRESUB BB RER] - B ACE B AN EEHIRE 2R ELE - M
18 LA AT RS R E R E IR E NES - #2 BB E RS - ASCBRIAEE]
TR R L R B R RS AEAN D fkth - (R ! BRI ) B EA R - BAFERIERE MR
POLEMEP SR - BRI Darkie” » 2R EEENHT > BAECKR R Darlie FE T -

14 DLEATRFEEMEREI T B Google Images={5 » HFl A S EMESURE N ERZ LT -
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REFET LA A ER 2 N E B B - BEREERA - ZFEF®R - AMEEREA
HIENE ~ BB » HEMSERSEO A NER - SEEHER LRRHENES  EEEEEE
BRPEAE S BERVET A - LIRS IR T 228 » BB RE - AR —2f S emi
#7518 (Virginia Minstrel ) {9 A 53 HIHIES « BEEE: ~ B (bones ; BE AR » &Y
EEINE ) FI85E: - BRI FATEREMENIORY - "EFREPENHEZ —IE
i - SEE (Joel Sweeney, 1810-1860) < i/ NEFHIEHT B AN BIFINE: » 2K AR LS4 ERAYURE
F o HBEEE « SRS HENE - W2 INEH RS e REiEES E o HRtE T
LA RS - (HIA A5 o FIALREHE S fa U s s AR B SN A S A (&
59 EREDEMWHER T - LB A (5855 Kl et R e E GO —RE T

(g (BEFE) ) o MERBEREREZEYES — 17724 (BEEF) fEFEMNE
(Guyana) WEEFIRYESEHLEES - Ml Creole-bania (YR A fbania) - AR Fix b ZHYIEIE
EHEY) - ZRBERENY - HEEAE - HESHEEETE - Wil - HisZ2E
Bfi - JEMPRIEE - "BaniaZFAIEENINGE A — RS R R A - SHEME - B0 L
X FfrfzHUxalam * ngoni + A4 X Tbanjo « WA FHERNIRETE_ESCAERR AR [AEET H IR -
(EEEEMARFFERRE -

SRTE R = L 1840 A 1870F4C - BS BRI LB T - 1 B H R R I8 T ny B
NEAKIT R EVE - BIEE UGS - AHEE L - HE — B BErE 38 E (E. P. Christy's
Minstrels ) Flii@ & AIBE R BT » FE T DAY - ARSCBRSEATHR T 2000 8 K 445
R ANEBRAEBERGE o B T RABARIAE o HRETHATEE - PIEE{E1840F 1K
BRAAEH TIRGAEE - BARE B OR B S S 70 - I 8BAE - 06 HEGFHIZAT - i A F-itfe 2
% EEBERBEA M - EEEREETER AL RERER B8 - THAM - (HiEHK
Z5E - DUERIBER - EREARIREE T AR » IRt — L0 AN TIE S - TR tE
JRIFE AR AR EIEN S » AV A REEEN, -

WA —HHKRE » BIAHKEET R 8 T IIREA L - 55— HRE AEinEE
A XOEHEER  IEB IS EE R R AR ] o RIHIEIRE 18 ¢ BB By T ]
HARFHE - £ PIBZEEAREE A BB SERSEESE - BIEE RS FRI%EE - mHEE
HEFED - B2 HREBNEENANS - TKEKX - W LEREEERRS - PH
BRI — © 5509 » R R EREF B - PIREE RBIRT - o ERRE A
RIS  MARSAI S MY - 2857 - BEFESEEFEAR - IHEEHATLIER
o PR E R EIAM B M MR E R — < G20 AEEE ANKES RITEERIE

15 Clayton W. Henderson, "Minstrelsy, American." In S. Sadie, ed. The New Grove Dictionary of Music and Musicians
(2001) , 16: 737.

16 [Al_EEE > H737-738 5 XA Bob Carlin, The Birth of the Banjo: Joel Walker Sweeney and Early Minstrelsy ( Jefferson,
NC.: McFarland & Co., 2007 ) , 130-131.

17 H.Conway, 163.

18 Paul Oliver, Savannah Syncopators: African Retentions in the Blues ( New York: Stein and Day, 1970 ) , 50.

19 HCarlin, 131-133.
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Ih - R E AR EE A B2 EE R %S -

Tt Ac BN EE PR Z R R B AA R R 2 MR SR AT AY - BB AR R — 45
S IRAEEM R TEER (clawhammer style) * HF 2/ - IBIELAIEIA - &F8LME
B B Mo o SRR B (JFE TR s —) - EEWRER A,
(beating) A —EHBARIAIHEGIHIEE « " E#EMBIBIGUBERA - Ka— B PEE
J o EERERHERRRT -

AR EE R WBEHEHENRL A T (LAY E , (The half-barbaric
twang) HUER - 2 TS ) f1 IR B B9 - Rt u RSk TR E RS Y B
N T8 "7t ) SRR AT - T B SRR S R B E I BB =5k - BIDAZ64E
M BA)REEZE o A REEEZEEN G HE AT - hE T SMElr ) ARFE - &5 1T
WO EMEBHETEEE M ESSR © "TTRECKIFER 1 TEBANSS,  BRAER
AR LRI M - | T E R LT E F IR RS IR i s = b - SRR E
GENE - P AW R LR = = 4% (parlor music) e MEHTRFHYSS —HZ AT BT - AR
BlER (a3 G ) - EEEd - BTl - FEE - RN R ERES TS asEE
N o BT (18708 HE11880F(X) » LRKELEHIPHIRZHIN T a L - DAFIE HERIZEH]
5 (ML —EWY A o By T ETALRE o SEERIN REF RIS - PRACEREE RS HIER
il - AR E S (EEE MM Ferk) - R EHERE - — EEEE] 19204
,f,ﬁ 0 23

gegtthE TS R0 T OCEH ) WU - IR ER AL T - BHIGE fEAT EE
HIBATILERE - & 2@ TR - FIREANEAZ 1855 (MERITEZEHA)
(Briggs' Banjo Instructor) ° 5% BIA LSSV LA REMIURGLR - FERERERTIE A8
ERET - 1997FBUEHIZE (Joseph Weidlich) KFEMETZ & AR » Bk (IEEFIIEZEZ0A)
(Minstrel Banjo) * R T _EXCATRVERIAVANE (FHRERE) (FiimE - > ([E8)

20 Gerald Milnes, Play of a Fiddle: Traditional Music, Dances, and Folklore in West Virginia ( Lexington, KY: The
University Press of Kentucky, 1999) , 131.

21 Karen Linn, That Half-Barbaric Twang: The Banjo in American Popular Culture ( Urbana, University of Illinois Press,
1991) ,9.

22 [F EEF: 15 5 X " Milnes, 128.

23 FLinn:23-24 ; X FlJay Scott Odell & Robert B. Winans, "Banjo." In S. Sadie, ed. The New Grove Dictionary of
Music and Musicians (2001) , 2: 664.

24 Joseph Weidlich, Minstrel Banjo: Briggs' Banjo Instructor ( Anaheim Hills, CA: Centerstream Publishing, 1997) , &
Efm.
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MINSTREL BAN]JO

BRIGGS' BANJO INSTRUCTOR
s by JOSERH WEIDLICH

B8 (HEFHIIEZEHA) (book cover) o

FTINER A A EEE - HEEER - tiMEE2EEEH =R HhEZElR
TERHEARAYFELE - BRI A1 E-FIERERd Bt - B DVP TARRES - JHREEA
Ltk BRAMEXNEE G K RELES - SASRORSEE - ZEEUET - il
SR R EMDARM - BtG AP MEAE - EH KREEAEREE S
P e s - R ED N AR o HAAPE AR Lt — (7 EACKHER 5 (Renda Whitaker )
BLAAMIAISLR PRI B AN - BRET &L o DUHRGRIVERE » S8 T #AMRY
PERRER - ) PR T Y] - IR ECR R RIIR BN HES L — - TREEEFRI
A - IR B AWIAHES (dulcimer ; tHRERIIARIZLWIHRES  FARLEER ) R T RHSERIA A
E/‘J_‘E o 26

HE LR AWIIEEER AR EHE - HRRIRE  TRER T S A E A
AUERSCRI R > #Hpasse (LHSE L) 226 RA - LA AESG THE&ENZ, - B8R

25 John R. Irwin, Musical Instruments of the Southern Appalachian Mountains ( Atglen, PA: Schiffer Publishing Ltd.,
1979) , 32.

26 HLinn, 131-132.

27 Robert B. Winans, "The Black Banjo-Playing Tradition in Virginia and West Virginia." Journal of the Virginia Folklore
Society (1979) , 1: 7-8.
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T o (HEARE [ ERTATEZ W - 19708 R AT R BR AR/ N BN
FEAGHM @A S EENIE - R— B ERER B AN O AN S EH L8
&g -

RERNERTE T8 151 e i

AT RS AMAHUR T TEARELEE (PHHERARA)

EEIZR44ER - f AR EERIUEH RS EIEZEAEEFK  RECERSHEEZ

FRWIA - B AR S - ¥1920811930F (R IE 2 SRR A - 4588 TRt
A IR » BRI sLHY AR EE AR  (H g AEm i L@ E A% - —E MG - K
it AP S IESL A B - AR EE S SRR - B T HR A - TR ERDR T B A B R R
SEERET) > NMEWKE - MEEEER  BREXT « 1920FERIHEAHE — & 1UE H A MK
PUSERR (1R% - SMAIBEIRE R - WSS ) WIER ARISE - BN ERRE G
Fid - ERbEERN T IUEEFES | (Hillbilly music) AT - F1T19304EM - KREEHE
TREER K L BHD - HAR R A P GBS DT H SR IR EI T o R RS SE R AS ST RA R (7
HG T R ER -

EFFLEBEE N - F94% (Charles Seeger, 1886-1979) Z KT » HEBERIGEH 2
ZIBIIIES « FEFS (Pete Seeger, 1919-2014 ) JA19484EHIRR T —A (AN{rT5dizs g IRIEES) Y
PR RIS E BB o T BRI AT EE EE R BT MM AT - PR
e H OB RN — RS fFRE W ERIR NEEBEE - RILEILEE - i T — R R
T - WES TR RN ERATE - DI RSB A SRR - ERET - R E RS
BUER 2 - REEEDEERTE1960F 1970 U H 2 RS AT AERKE - 1 EEFAF
HIRIHEE) - HEZ BB SGE - 2 REE 8BS EralfAI el —H - RS MR HMER
WFHIEEEE - VRS AR R PEAS TR B T A 2 B = -

PRSI (R 4ean T R - (AR B 2 RV RIE ~ HEBERInt &8 H) - H1E
TS Z R 7 B BLAEE (= e B SR DA/ - BT & 3T (Earl Scruggs, 1924-2012) -
i KA RN RN E A &N E - A —Fri M3 ERNE - —#3E - —%5
BIEHIET « thACH (Bfh) BEMEMIEICRE  GERENARE RS —
K MA BN =G bR TNk SN S/ NE AR 22075 ] » ZRAEATERBOIR K AR % 2 44
gRRE T o M ERBHAG(E BF RIS Z B2 - {8/ INTE I ST A 2 & A8 15 2R B DA 257 1T i 2 64
¢ BT =R A A EHCREEE o BT R ZRKERIAR AR ER T TEUE - 1945
FERREIHEAAEMNEX DTS2 - B4+ HMZE AR L - 5 (Bill Monroe, 1911-
28 [AlLFE - H26-27 -

29  FLOdell & Winans, 664.

30 HLinn, 140.
31 Pete Seeger, How to Play the 5-String Banjo. 3rd ed., revised. ( Beacon NY, Published by the author, 2002 )
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1996) 288 Z2fntkEN (FHEZM)  (The Blue Grass Boys) 44 - kB 7 H 445 it —
= oR

19484F- 17 FCRI5E &5 A BHTRT « FBRI%F (Lester Flatt, 1914-1979) HEBRSERE - FREGE&(HE

Bl (B EM)  (Foggy Mountain Boys ) S4[H » DU AL LA LI R 7 (E
AR =E%EE - I H RER B EL IS REZ T » BE T RERZ LTI ZE K
FBE o PR T HEIGEEERE SN o EE BRI SR B R S (T 2R
e T BEAEEF AT o AT B T ERE A DM Rk (BT SR )

(Foggy Mountain Breakdown ) f3E[E#E3E8E (Grammy ) ° fIjA20124E3 H28H &1 < JLR7E
ARAM Nt i Rt 5 TR/ NEE B L3RG (Shelby ) TEAE Byt —{EAC S8R -

A ESCRl - RAEPDSE T ZfEEE (NEE) - BT S @ aa NS E F
WREA N (AR S - BiaM—LE g - ti—ERECH BRI HRE
M5 & SO EER RS - KA+ 3R — KSR - R E T T IIREE S —F M
KFEEALHE - BB EMA TIRE - R R EEED w0 TEE, GRED

(Reuben) Z#H » BRAEE B PR —2 ({2 H AP EH - BEIMEC RpedE
F R R TS B A S48l - shalpb tiEs e T = fe e Eee: | P B R A s R E =
B2 BHFEIRENES - ARREAEHES (BET) T RB/NBRE £ 158k -
ROR P T B EEZE RO AR - RIS Ry T WA B O RS 5 (Scruggs style) » Bk
AP ZRE S A SRR - SR E AR R TS - Pty h " HFEEE

(Bluegrass style ) ° *°

BT LmEiFT RS FRYAE - BOREBEN A SRMIEEEZ - HEEEREIEA N
RIS E AR AR S A A EE B A S A ARG T B IEEES - TEEFRIE L
4%, B (Blues) - mHF%E (Old-Time music) - IRACRMFLE (—Hitid hZEEE ) - 7
MR E 4% (Celtic music ; R ASSHIELE) FFAE2% (Country music) #RENE EHERDS

32 Earl Scruggs, "Earl Scruggs Biographical Notes." In Earl Scruggs and the 5-String Banjo ( New York: Peer
International Corp., 1968 ) , 147-151.

33 HESHEEAWREETHEES ((LUE/E) (The Beverly Hillbillies) MEE A (MiMEARE) (Bonnie and
Clyde) ™ ZBff5MH - il (FIESEM) RAEER T - tmMIe9nEF8E > TIRREN —F © The
Best of Flatt and Scruggs. (20th Century Masters - The Millennium Collection ) . Mercury Records 088 170 187-2

(2001) .

34 HLinn, 140-141.

35 HScruggs, 155.

36 BEEEEMBIERITHFM - LifEER FAYHBER T bt (3£33) 24k - EH 1972817 T AEIBIEW

(Deliverance ) FREHER " FEEZE , (Dueling Banjos) - HIFEZE: (BIFEESR) AISMAIERS » +9F
¥ o R f2Arthur - “Guitar Boogie” Smith 1955FFT{E » Ji44 "Feudin' Banjos" o fERIEE R/ FIARRAEST
TEHE - ¥R A Z/IMEFE - WA The Guinness Encyclopedia of Popular Music, compiled and ed. by Colin
Larkins ° Enfield, Middlesex: Guinness Pub., 1995, v.5: 3836.
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i I 22 FIRE 1% PR 8

BAETAT LA ERIRE T 62 —SORMA RS - R385 - HEPAES
MDA R e - SR BE IS - BRI - BRI REARESEE 20 RIUR
—HE LRI - RSO " IR ) 2 o (HE R A TR M - KRS

THHEE ) OhPRE  TEfM 1T e RS o B R TR RIAE (L
BRAVEIIEZGLIER - BB =S4 B SRRL o 7 E_E 3RS A S i
i€ o HRIBHI (Peter R. Hoover) HUffAT - TIEAIFAILE20ME 2% | "RAEHFESTRANNAE
R > LGN -d-g-b-d' e e il ~ B ERGBATESR 3L #d'E > B 50Rb - K
FIRGES AT > L REY - BEENe - ZUNEE - AOBH 2 - HIEAME
FifEE (drone) 5 FHRPAARG THHES - FrUAhAg TilE5L, - A0RTFTE - FrizE a6+
o BRMPESERE - B =ik - EARHHENEANRIEVET - EEAEEEN
SREHEETT - B faE ON8E0) - it ARIREEEEGHREEE - (HATH " #C, R
SEHARFLT - Hlg-c-g-c'-d' - FHAVE RFAIZES - HMEA CCHIIE) SFiiasElrR -

BAERPIEE A R TR R - BIEE e s D T T RERY - (il e & R
CERERBEIK - M HLEATF L HAMIERAPH - EE N FEME - FIIrsEImes (F
HILME ) - BEIEE > BEEIIRE > SEPIRE (FTRERE) % - 5@ (5
BB R S ) AUMEBGICER T 2 T RS TR R8s - HIDIRZE I T 19/ % - ¥

FIFFZ RESES 5 DRTHIEZ B Z LR - 18508F A — (L EHIHEE
BREGAGEWL - tElER © " WG LGEL 2 R ! FIRER A ELEEE - (RELEER TR
SEARI | {HANETR - EPESERS R B o AR - AT R — R R
ki MHRAMER > WAH— - BEF RS H RO E S - AL E - f8A
SRR HIRESR AR - BRI TUAREERAE DL - (B9 BUM S B RAEE S TS fith a2
ARIRCRE i - /2Fftablature » R Z AN AT BN ILE - EORRERIEEEE - 2458 2 MBI DL
5ECD, DVD, FlIYouTubeKERE | » - RIA S FHAGIFHE B AUAL (L B S Al th AN (T E2BERG 55 - il
ZSE IR v R N L Bl S e NS el L

o

37 HLinn, 15.

38 H.Conway, 225.

39  Atlas of Plucked Instruments. {www.atlasofpluckedinstruments.com/banjos.htm
40 HSeeger, FHE.

41 20085 HOHFAM -
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Cripple Creek
by et et e

r—— — . ¥ g T —

i M o

T [ T M 1 TIMTM I Fs I TMTpITM
" — . — 1 | Pom— - —
A i s —*-]3I roy

B a1 = 1 H TS - ,. |
7 T I o Ee
é-_??-';-.:srrff. Fep e A B PR e
LY

=t =l
M ——
T

e laaa e
ST O T g

B9 » B TEYIEE LA TR FL B A6 - (Roy Clark. Complete Bluegrass Banjo Bible. Danvers, MA:
Santorella, 1996: 59)

720024505 - B NEREE (Marc Fields) FIIEIEZEF #/HF (Tony Trischka )
AL ERF T —EWF7E LRGN ET & - RS - FRONFIRTRK » 8k F T W EH/NFHIEFR - 31
PENSEAE R B = H A AR S 43 B el 8 2K - IR R — (8 /\F 0 #ruskeg i - (R EBins
%) (Give Me the Banjo) ° “E{HHEEFHENFHERX « BT (Steve Martin ; KE M ZIEIEE
) A RE s G L R SREEN A R o HEER T O E A FE R - B
FFER R R A LR M S =K B ARSI — K BHAL - #FE % (Bela Fleck) - il
MENIEINEAR - B E R R F UG - #EEA (Abigail Washburn ; H2IEIEEZR ) 18
R (HREBIR) BRERS - (BRIIEE) 22— EPIEEHE (M58 2R 22 - il
G RS R AL &AL - R EH R M —EeERRER UL SN2 E
fogskhr o BES L - PEIRERRY A s IR R T R B = H 2 FRit g bt -

20132 H 11 HEHEEINAFET (Lexington) —(HZE RIS EREHEH (RK2HK
R EEREREE)  (Wood Songs: Old-Time Radio Hour ) #{THEEMEIFETH » 5N E 2]
HfRE] » WECT AR IIEE KA R - & AREEER - (R HI0ZREE8EE 7L
INAEBIIRERRE R » B B ARG N (& BRI RS - K%) (Brandy Miller) F1%K
H Pa#E S [ NAE(E - PURAYIERE &+ 3 C (Marteka Lake) ° HIEE ARKBIAE - HHthAY
RIS MR REA R TRE - Bt RSB B S AR o TR R IR R EAR
S NEE - MAKENLE&EMNSGE - (RAETE » PN - THEHEE RS - EBNE - £
i A ER AR R R ARSI 2 - — BBt - BGEETNEE 5 MR ATthiR i & 2
R ACERBIS B A % A - BT it G IR S RERYES 2 FEAE BN B S IR RS
C AHAEAE - FTRAETE R R IIEZ 2B N B Ak @ - MRSt EMEE -
EREME TR ETE ~ JENE ~ LR (U@ E A ) %55 HIREE JA R 52 B S vErE

42 Give Me the Banjo. PBS Arts from the Blue Ridge Mountains Series ( New York: Docuramafilms, distributed by New
Video, 2012) .
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Nl » BRI E B BREB UL A B EHIEZR - HAGEHEERE -
feic « AR T EEER A

51" Bluegrass music” #aepk "B EEHLE | o (EFH E—EH028E - (MUUER" Blues”
R TEA L AURIEI - (HREERESER TEE, -
1> "Blue” —7i2E®  HEIE - HERFETEGR & "1 feel blue” ° Blues &
LR IF N B AR A » L BRER] S Pttty B A A7 R A d o SR B O - o 2tz
18 - ATLAGERE "EER  JEEIRE -
2 "Blue grass’ FEpK " EER, AIETFRGME o HIEEINTELRE —EEAEY RS - 2
4" Poa” - Wl R REE @ - RIEAIGE A o (B AR 57 I R AL e —
Fr (B &R E #Es (HEER)  “Blue grassfe” ) -
3 HEEINIIEI4 EBluegrass State - FHE AR =EHEL (Lexington) IF/ZBluegrass Land 1
il —IREE » TWREIES— R &tk o 320AIH5 81 Bluegrass Airport ©
4 ~ Bluegrass (BfECHGHHA] - A 705 ) E4EHYFEEE ABIll Monroe (1911-1996) “Eji%
BN HFEE/NERosin » I FE A F R REIHFr A A S 4 - R ERIEmEIRE - 2
HARSERE - FIEREEREER KW ZH -
5 MRBREKERN CEREEARGFM) - 5t &ZREFLF - 1996F T HVIRE
2347 blue” HEFA T RER HE, TARE - EEERE TRE - BEXOEHMKE
M =EEF -

43 FlLinn, 163.
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25 3CRK

Atlas of Plucked Instruments. <www.atlasofpluckedinstruments.com/banjos.htm>.

Carlin, Bob, 2007. The Birth of the Banjo: Joel Walker Sweeney and Early Minstrelsy. Jefferson,
NC.: McFarland & Co.
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“Non-Industrial” Music Business: Music for Social
Minorities in Asia

Gisa Jahnichen

Professer, Universiti Putra Malaysia

Abstract

Music events such as concerts and festivals as well as music products such as recordings on
CD, files shared via internet or staged productions of traditionally informal music-making or music
connected to rituals and ceremonies need to be analyzed in a wide socio-cultural context when being
subjected from an industrial aspect. In Asia, each community has to deal with different conditions
for industrial growth in this matter. This paper is to highlight some Asian music practices that are
decorated with the label of being ‘Intangible World Heritage’ and to inspect their current existence
under the aspect of an industrial development that purposely hides its industrial attributes. Most
globally endangered music practices that are covered by UNESCO protection may fulfill the condition
of being a ‘minority’-music, either ethnically or socially. One point to be discussed is whether these
parts of music culture can effectively follow a market strategy or if these ‘items’ remain ideologically
exempt from economic processing in the 21st century. Another point is overcoming quantitative
assessment in cultural economy and the opening of small scale and high quality markets that may
not need to hide their industrial background in order to attract audiences that focus on cultural and
ideological values rather than on arbitrary mainstream needs. The paper further gives an insight
into the history of economic aspects within these local music practices and an outlook of how “non-

industrial” business may support cultural development among social minorities in Asia.

Keywords: non-industrial, Asian cultures, intangible world heritage, social minorities
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Point of Departure: The Positive and Negative Attributes of the Music
Industry

Adorno, reflecting on the beginning of global music economy in a manner typical for the middle-
income European thinker of his time, considered and related much about the controversial music
industry. Overwhelmed by the devastation left by World War II in the middle of the 20th century,
he at one point compares the helplessness of humankind with “...the behaviour of the prisoner who
loves his cell because he has been left nothing else to love. The sacrifice of the individuality, which
accommodates itself to the regularity of the successful, the doing of what everybody does, follows
from the basic fact that in broad areas the same thing is offered to everybody by the standardized
production of consumption goods. But the commercial necessity of concealing this identity leads
to the manipulation of taste and the official culture’s pretence of individualism, which necessarily
increases in proportion to the liquidation of the individual.” (Adorno, 2002: 297).

Adorno was a Eurocentric scholar who rarely opened his mind to anything outside his narrow
point of view. However, his observations apply to a great extent regarding the current situation in Asia.
Creating an immense output of nominal choices that can be easily recognized throughout a particular
section of the music market which is economically interesting does not necessarily create individuality
in music production. The case is often the opposite. In most productions the avoidance of risky
sound combinations and sonic output that needs cultural familiarity leads to musical stereotyping and
uniformity. The principle of prevention overrules at a nearly 100% rate (Brown, 1997: 80) the social
claim for cultural identity of any kind of music not fitting into the output scheme of transnational
media companies such as Universal, Sony Corporation, EMI-Virgin and the Bertelsmann Group and
to a certain extent, Warner. The economy of the production and distribution process values uniformity
and stereotyping higher than uniqueness and ‘exotic’ complexity in sound, which is being created

during varying performances for occasions other than predominant consumption.

Everybody’s Music Becomes Nobody’s Music

On the other hand there is an array of cultural activities that include music, dance, rituals, and
other performances specific to an area’s local social practice that are regarded as highly relevant
pertaining to identity for a certain community, region or even a nation, so-called Heritage Items. The
market of these items is limited through their very character of being an ethic property of a group of
people with which they claim their uniqueness. The question if such items may become subject to
commercial exploitation is often raised in different ways and rarely sufficiently answered (Jahnichen,

2011). From the viewpoint of the music industry, these items may be less suitable for marketing and
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broad distribution due to their limiting cultural and intellectual communicable characteristics. Thus
the narrow access to these heritage items in a preserved context requires a type of transition into
mainstream.

Looking at mainstreaming from the perspective of cultural identity and globalization, the process
becomes very complex in terms of blurring evaluation borders. The spectrum of discourses departs
from critical dismissal as experienced with Adorno to setting simple conditions based on political
understanding of democratization (Jones, 1998) and modified conditions in a specific field (Monson,
1999, Levy, 2002), to finally reach an all embracing welcome of a cosmopolitan world music in any
global place (Watson, 2008). That this type of world music may only work well when local sources
are still identifiable leads the discussion back to the question of changing social dynamics in defining
identities that are broadly discussed in ethnomusicological academia (Stokes, 2004, Shelemay
2006). Here, the industrial aspect of a special music practice is focused on from the perspective of
its perception.music-making in small scale and by bridging the gap caused through alienation from a
majority culture that appears abstract to Asian reality.

Based on the named academic and ethic discussions, one may realize that it is the process of
mainstreaming that is viewed negatively and not the way of marketing in general (Talam, 2012).
Marketing, to be correct, has always been a part of performing arts management, even as early as the
11" century. It has to do with various degrees of the treatment of commodities within a society and the
sustainability of social systems in which marketing is practiced. That part considered not to be subject
to marketing throughout bygone days until current excludes through its practice closed or inaccessible
to an anonymous audience such as ritual chanting or singing in the shower. However, regional
expansion of a market, the growing risk of marketing personalities and their performance products
that necessarily become more and more unrelated to the audience’s life as well as legality and
copyright laws regarding use of public media and consumer behavior make marketing a reproachable
and blemishing business in regards to spiritual symbols of a community, region or nation. By
becoming a music accessible to everybody because of marketing, it alienates the values associated

with these music practices from its cultural existence thus becoming “nobody’s music”.

The Case of Ca Tru' in Vietnam

In the following, one example of such a spiritual symbol is examined: the Vietnamese ca tru,

recently registered onto the list of Intangible World Heritage in need of urgent safeguarding. Ca

1 In October 2009, the genre ca trii of the Viet people was listed as a part of the World" s Intangible Heritage in need of
urgent safeguarding due to its uniqueness, its importance to the cultural identity of its bearers, and its alarming degree
of disappearance.
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tru has been used for various purposes during its eight hundred year-old history. It has functioned
as a sound marker in ritual events in Daoist temples, been subject to competition in large village
communities and at the court and finally became a sophisticated urban entertainment music among the
learned. Recent changes are drastic for many reasons:

1) Local distinctiveness is replaced by an invented attractiveness aimed at high entertainment

values such as

® new participation patterns (join in!) for the audience that cannot rely on familiarity with the
genre thus down-levelling performance requirements,

o retelling stories about the history of ca tru. It mistakenly assumed involvement of drugs and
prostitution in the 20" century and has been recently offered to tourists or even researchers
(Mason, 2012) who are seemingly eager consumers of a half-legal ambience that increases at-
tention,

e and the ‘musical enrichment’ through more participating instruments such as drums,

concussion sticks, cups, and other alternating lutes.

Figure 1: The Thang Long Ca tru Theatre adds 3 Tyba and a frame drum to the ensemble usually consisting
of only one long necked lute (dan day), a bamboo slab (phach) and a small cylindrical drum (trong chau).’
Performances offered to an audience of Vietnamese music lovers familiar with this type of music would most
likely have different instrumentation.

2 This photo of is courtesy of TripAdvisor <a href=""http://www.tripadvisor.com.my/Attraction  Review-g293924-
d1635175-Reviews-Thang_Long_Ca_Tru_Theatre-Hanoi.html” >Thang Long Ca Tru Theatre</a>.
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Figure 2: “Ca tru in Hanoi’s temple of literature - a perspective from a traditional audience” (Photo: G.
Jaehnichen, 2006).

2) Musical structures are re-arranged to extend virtuosic sections of the pieces and less technical
and exciting sections are shortened as there is a necessary close familiarity with literature and musical
aesthetics of the genre.

3) Application of song text models that appear purposely in an archaic way although the genre
actually endured through time in song text actualization. It’s most artful climax was reached when ca
tru became a musical playground for avant-garde poets at the beginning of the 20" century.

These changes come along with a smoother sound image. When offered as an accurate tangible
heritage item, a recording with a full, resonating and echoing background would not have been the
norm if the event was held live in its usual setting of a rich family’ s house, a section of a Daoist
temple or in a traditional community house. There are all places with sound-absorbing furnishings.
The sound or video recording distributed represents, therefore, a performance practice that is idealized
according to a supposedly risk-free mainstream appearance supported by the addressed music
industry.

Though the market segment of sensitive, spiritual music is quite small, it is a promising
investment facing the situation of a type of music being suddenly considered a World Heritage item.

Marketing also aims at a search for something exotic directed at an audience outside the community
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which is diligently self-correcting its view in regards to heritage and its view on marketing strategies.
Unfortunately, too much mainstream as accepted on an internal market does not sell well among
those who search for the outstanding authenticity of world heritage items. The conflict between
being molded into a “rounded thing”, a convenience suitable for everybody’s taste and the demand
for ”sharp edges”, a singular identity marking uniqueness makes the music industry less interested
in these minor business difficulties. How to market an item while obscuring the fact that it is being

marketed?

Discussion: Changing Social Dynamics

While just a few young musicians previously active in the youth segment of popular music make
up their mind to play traditional music, often without deeper understanding, the way of how this kind
of music is integrated into the music industry is seen by the cultural bearers as Westernization. That
applies as well to Western-educated tourists and researchers who are in search of authentic gems and
not for glass pearls. When it is pointed out that a music event pretending to give a real insight into ca
tru might not be authentic, the answer is often (Qin & Widman, 2012) that musicians representing the
tradition cannot play as was done so in the past for modern ears, for Western ears or for ears that do
not fully understand either time or spatial dimension of an alien culture.

Following these arguments, some important questions are raised:

e Do the cultural bearers still understand the “past”, which includes changing social dynamics

and varying circumstances or perspectives in art and performance production?

e What makes obviously ears that are different in nature will be very incompatible with the

continuation of the supposed “past”?

o How should the production as a process adapt to these different ears?

e Why not create several performance products suitable for each of them?

e Why strive for a mass market using a minority product thus eliminating one of its most unique

features?

The questions imply that concerning the point of incompatibility in audience expectations and
musical production, the ‘past’ becomes an item itself, reified through an imagined quality of a certain
product. This leads to a re-layering of social structure among audiences. While markets were slow-
growing during the pre-digital era, social and cultural minorities such as intellectuals, immigrants,
elitist or precarious groups produced their music keeping a limited dissemination capability in mind;
social minorities find themselves recently confronted with pressure to set their music as a type of
cultural symbol for the sake of a fast-growing market. Anything can become fashion; any sound can

become trendy; any behavior can become etiquette.
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The problem in the search for reasonable dealing with the actual market lies in the way of
production itself: it is the process that is the product and subject of marketing rather than the fixed

performance outcome that can be captured as a sound or video item.

Conclusion

Marketing should probably offer a variety of experience and not a competitively standardized
“more is more” viewpoint. It would be better to follow the needs of the cultural bearers rather than the
needs of a majority market which can only be controlled through tangible items distributed in a way
detached from the primary production process. Only in conjunction with a ‘process’ market in which
the bearers of that culture, especially the musicians and their close connection to a specific minority
group within a community, is considered as a benchmark for evaluating authenticity and development
and a wider interested audience can be reached. In other words, the stench of commerce can be
removed by focusing on the suitable social layer and its primary needs.

While in the past, a growing number of items for sale such as sound and audiovisual carriers
and a growing number of participants taking part in events held in large auditoria or open-air staged
concerts made the difference in success. Minority markets have to grow in order to attract interest by
serving the process of music-making in small scale and by bridging the gap caused through alienation
from a majority culture that appears abstract to Asian reality.

In order to clarify these observations that might be practically applied in the case of ca tru,
analytical insights in the subject itself — the very music that is concerned — are of utmost importance.
Only a thorough understanding of the changing nature of music practice can lead to an understanding
of changing social dynamics and their impact on musical sound. The mutuality of processes in the
world of the ca tru musicians focusing on their art expression and the local market embedded in a

global economy is yet to be detailed analyzed.
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Besides Toru Takemitsu
— Three Qutstanding Post-War Generation
Composers of Japan

LIEN Hsien-Sheng

Assistant Professor, National Pingtung University of Education, Department of Music
Abstract

This article will focus on the musical ideas and works of three important Japanese composers
who belong to the same generation as Toru Takemitsu: J6ji Yuasa, Akira Miyoshi and Teizo
Matsumura. We will first discover how J6ji Yuasa was influenced by the piano style of French
composer, André Jolivet, by examining his early work, Cosmos Haptic, and article, « Music as a
reflection of a composer’s cosmology », Yuasa’s interests in thythm and time structure which greatly
inspired by the cosmos concern and musical ideas of Jolivet. Next, we will go back to the early works
of Akira Miyoshi, including Violin Sonata and Three Movements of Orchestra, to reveal the “French
origin” of Miyoshi’s music, especially his affinity to Henri Dutilleux. Miyoshi’s personal style was
eventually established in the 1970’s with the creations of the “Trilogy of Dead”: Requiem, Psalm
and Kyomon. Finally, through a brief analysis of Teizo Matsumura’s Symphony and Second Piano
Concerto, we will see his passion for Indian culture and affinity to the aesthetic of Akira Ifukube, the
representative Japanese composer of the pre-war national school. From this discussion on the various
ideas and styles of these outstanding post-war generation composers in Japan, the reason why the
Japanese compositional society could establish its solid tradition of contemporary music becomes

clear.

Keywords: Yuasa, Miyoshi, Matsumura, Japan, contemporary Asian music
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Some Centennial Reflections on The Rite of Spring

PONG Yu-Shun

Professor at General Education Center and Director of Art Center, Providence University

Abstract

The centennial celebration of The Rite of Spring is near its end. This article discusses the
important activities of the celebration and the extended effect caused by the work for the past one
hundred years. How the music and dance communities accepted the piece when it was just born is
the first issue the author will discuss. The next part, a rough picture of the choreographic tradition
of The Rite of Spring, is presented in order to show how deeply the music influences the dance field.
From the perspectives of cultural history, the author in the last part sets the work in the context of
the mechanical, media and digital eras and explores how the codes of multi-meanings are expressed
through the means of fragmentation, collages and appropriations. It seems on the level of consuming
that the meanings of the work can be produced, modified and managed by ordinary people especially
in the post-modern era nowadays. There is no doubt that The Rite of Spring has gotten involved

involuntarily in the world of acculturation and commercialization. Is it good or not?

Keywords: The Rite of Spring, Stravinsky, Nijinsky, Music and Dance
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28 FHRAEFIZK EMillicent Hodson, Nijinsky's Crime against Grace : Reconstruction Score of the Original Choreography
for Le Sacre du Printemps (Stuyvesant, NY : Pendragon Press, 1996).

29  #EFFF#Joan Acocellall " AR 2GSRI ST B A SEEIST ) R EE (B2 E) NalRerEss (R
The New Yorker, Books, May 18, 1992) ; 534k » 5 [RIAEHIIT I8 FRobert Craftth FRBE A EM RIS AL E
SEESRIR O PEAOMIET - PRI EER SR AR -

30 Z:[Anna Kisselgoff, “Dance: the Original ‘Sacre™ I “Dance View; Roerich’s ‘Sacre’ Shines in the Joffrey’s Light”
http://www.nytimes.com/1987/10/30/arts/dance-the-original-sacre.html?pagewanted=2&src=pmhttp://www.nytimes.
com/1987/11/22/arts/dance-view-roerich-s-sacre-shines-in-the-joffrey-s-light.html?src=pm
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FERRIEI2F G KNG HEFMREN (B2E) @& T REEFLFEREERZEIA
B F ARG - DU Edr B3l o B TGRS o (DS O
iR EIUFAIMBRAEMNGE » Mgk e (FRh— (IR E MEAN ARG - HE
R ARG R AR T RE B R A IR

MEFBHIE T KE - BEREREEEEER T ESER A SRl L)
& GREE TN R ES B SERANEELH— &2 YA LSRR EER
eI ——(HEE RN R T A—E "B, EAIFHT (tame effect) © & /iE f A AR
RZ—  BIGERIRBMRAGECIEDN (F2F) » HREE (HuliTE) g
—FEAEd - R R MsafERT (ErR EIEE] T SRR RIER - BREEHE RS rI L e H)
€ 4 PRI (E 2 B RS - HEREE RS Al — i AR BEYF S J) © KisselgoffLAFE
SRR B ERERES - MR (B2L) MAE " HRWERE 25 (stamp-
ing dance)  HERRETNZIMRIALKME S [HEAREHINRE " Hi 28R (weighted
dance)  HIREHUEECEBERNIET - B% - 15 (BZE) BEETZFRNFERY (F
ZE) - HENEHEROFEEHAE - BEEREABEVREES - FEEEMEA TG
{EHT - TSR BT B AR T AIASHE ) AT - WAVEERE TR SRR T
IR -

FE L BERrEERE (F2F) WEHR - &R T =m M F ERIEN T
e S A% B T ik | (the Chosen One) WYBEEETF - EAEREE FHEAEES » &
BAMERTZINNYHAMEERE - RIBBERRE - BN T #EE | 1%
% BB —MEEIE LB RIS - MIEnT Bl RS IURE - i 2 amEFF: N avkk
W (HIGIL R ERENEG IEZ L o PHILAT BB EEE (K F&%) Higass
MAERE—SERE - Jh= DRI T &R B M SRR S0 B MAY "3RI |
THARE—TE S (Paul Gauguin) JRfA T REGE T A RS A A EHT 5 12 (Neo-primi-
tivism) ZFREM ; HEHEE - MRt AEEE LA E 2 E K B T TR e E R -
Wa A G RE T RESEEE 2R EESLNREERE - EEHM N ERE - Rl H—
EFERRK (FZE) BEXRANYH "HE ) WIRE - ZMHEEEK A R EEERRES - el
BEIE (BF2E) WmSEREE - HE S SRR ZE B i 2 2 B H A4 - 71 S AT (S EHY
NEEME R - BEE B KZE » EEGEENZ EENRE BHARE « BERK
B RN (B2 ) HERMERD (B2L) #iF - RLKRMECHEGENR - E
HIEEEE TR -

31 H{ERichard Taruskin, Stravinsky and the Russian Tradition: a Biography of the Works through Mavra (Berkeley:
University of California Press, 1996), 874.

32 Millicent Hodson, Nijinsky's Crime against Grace, xv. /[ 2BDVD: Stravinsky and Ballet Russes (Bel Air Classiques,
2009).

33 [AEEE - xi

34 BARMRERRE (F2F) MEMNEE LM ZEL R ZESIE - Stephanie Jordan{EStravinsky Dances: Re-
Visions across a Century’8 fiT& 3 °
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TEEmAe] - BT EDE W G RS ERE R T S EAYIEIT , (crime against grace )
ZENS  FEEER TS —REMERMRAENRE LA - BERE AR ERE R
BT P T SRR AR FE SRR - @ NEBRAYE - BIFFEA1990F » #iHY (BZH) WM
I EE - i am e R T 0P T ERERY B RS MR SRR S n RERY T R R IR B LA Rl =02
A - R ESe - HAHREIEMAREREERGUS —EAETS (F2f) 5%E
EREEREY—— RN R DU EE R (F2E)  HERWEE N E—HEEEE
HEHDURKERRE ] » MAJEER » 372 A B sE 2R E S a2 VLR - LA Lk
HHIMMEE S E F—(E S DLOMY A R S Bl fi LU 0 S B A M B 55 — R AE
5 o M —2K > (BZE) HONLRZESENER] - (RS EREARRY)H EER AT RE MRk
%}E 0 35

TE A — RO B RORER < B - N IEELY) B R RS REAR R VIR ESES - B2 R/
B~ B ERRHE - (B2E) BRI A& PR o BB BRI E th 2 F i ig
Eflyx 5T - BEMEHD (Klaus Obermaier) M5 + A AT AR AR AESH L2 i
FREEEE EMAERFHIK - TERR IR ECE A - R EEN - B E
BN EE RE 2 MR R - S LA B MR - CRZ - BE
BHER (BZL) (2009) #aiEE BN RN = E22fth » DT IRHAM (stereoscopic
camera systems ) e G - AERKQEREEEER(E - IBE e ERDIRFME G EEF
R T REIRKAZ o B HIBE 2 5 SRV BN RE R AS IS T i AR X AL E =N - B2 DA E R
SERPRRHE - EHAZHE N ERLEFFRRE SRR R Frgs il
I8 LEN S AR A B B B A RUR - (R S B B (F R AR AT RN -
AR ERE LR B S B DL A B2 7 N B R 3D R » BB AR BL AT I /4
OHEEE  EAEBRZGIE A ZIEAREES - HEEEIIKS  EEERRE
BRI AR R A S NSRRIt - B —— TR, —ERERERE
HR o B S 2R AR 0 BIREAE R B SRR I SETRRY — TR A LBRES -

B —HEREEREN (BLE) HE > 5ENERSCZNME 2 "EMEE 1
PRI 1984 LS im il i /K e IR s MR o 5t - BROIBLAR B A TR NS - Bt &5 18
HUEE—ME (FZEuE - B5A61984) 5 20014 T SILEHEE , FRE > £ (Rl ——
BFHE) PR EREEBER TSR BRSO E AL RN © 2004FREHHEN

PR Z 8 ) BRI B A SRR L IR (B2R) B8 20094 " BILENEE | &
REREHY (2009F 2 %) DiadthE R LHEE e a2/ NSRS - #ELIRE MR
BRI 2 56 o 2 R R A FTIE E 2201045 T AL E (REEE | KGR LR (B2 E) &
EENUEGHEMLSS - HEEEEE T (S B2%) KWL HAREE - EaEEE

35 Stephanie Jordan, Stravinsky Dances: Re-Visions across a Century, 476.

36 seASHT - BUERHREY (FZE) 1520094 =H28 » 29 HNEILRIZR E 4408 [ - thERE R 2 I E 235 R EdH
TRHRFTEE R R H BN - MR8 B B RISl -

37 DAEEREREEEERTRE -
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ZENEENE - TR o e SR F R SRR A - R Sl
MR R B S AR AE - HRRER VOB - ABEZRI R - AN R e
HEg - AN BGETS S TRTERFNL IR - R HGE R - #BREETRE
— {7 1E AR A - SR A B R B i R - | PBREGEL (BZE) Bh
BB B M R IR AL - — T ke B B BT - — 05 T SR S 8 PR B o S e e
PSS 2 IERE S » REWBIT B E - IR T 5 - 20134 T Hd B8R E | mBIEE2HILF 2
BT HFERE R - SRR AER S TN E - B (F28) B5EERT ARE
AR B ORI TR - SIBEIE R Tt SRR E - SEE SR - JETTHE
HECEHHERY] » SERRES R ETRE TS SR & -

RE (BZE) TRHRESHEZ SN EZENBE - RMBRFE TR EE - BTG
4 HREE RETANE RIS (George Balanchine, 1904-1983) ~ FE%EJ%E (Merce Cunningham, 1919-
2009 ) BAZ=FZ (Jiri Kylian, 1947- ) SE1E R AR AN S HAR SR (T 2 BHA0 - ] L E IERY S48
A e BRI S S S AR A FEER 2L - DUR AR I R B MR R EIES - BEERE AT EHY
i (CBZE) E < RIESEIRER - AR MBI A FHE R -

B~ MR - ZEHREUPR (25D

HAE - AT (BZE) BERIRTT - Ehlnd A E7) 5 RATEBERFR - 3
IES T EMFRMAEE—®E - B B —— RS TR TR E R —EELHLE
HL R EEZ SR > SR EERFHEZ-Boat - W52 - EERES
= TR R R S R R B A G P RE - E R R AR B R R R e Al
HEFR - R E o A R E CEER IO 2 HEME - AIDURGRE - EEEES
F B R S B A M TS ] RE R R N R = 480 - R DI 2 e E e ReE D A
THEFER ; BRIt EIEERATEIE i - (Fii R IR E R ER A IR T E
OB TR S B H —— I EEE Z FIRTAT R A AUPREK - B S E BRI B B AR
RN > RO DA R AR B B AR fE R PR O TR AE (-
EREEEMAS P OME - AMIBERZIER - TS RIP A - FiIsEmes - &
BEXMEARS » FEHEBVEELEHENNTR  AFERCMEIRNERBSER - A
PEBACRR N EUITAOE RS © BAR  MifER - S EERER AR - TRYHEE 1/ (EIE
FTRESK BN E EREAIR - It EaEse B8/ N - MBS B ERE - B IR 4
R B R AR S ORER - B ER i AN GEAE B B R =+ s Rl O R B NE
Fro R AMRETEZE@EE T RS EEES - WS EECE A2 BB S UL - HERH

38  REFHRITSLESTEESE | hitp://www.taishinart.org.tw/chinese/2_taishinarts_award/2 2 top_detail.php?MID=3
&ID=4&AID=13?MID=11&AKID=&PeID=143
39 Marshall McLuhan (ZE5e8 ) 2 - MIBERE - (RURIMEE) (&b« JMEANE > 2006) > H320-1
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TR A TR -

BEAEETIOFERBE LIRS - NI T —(AEEEREEEEREBTF
o AN Ty, o~ TR, B TEsy - VRS SAEREE e BRI
BREREEGEE - BEEIR - EEUAGTEKCENFERERER - S0 AL LM EH

FEdh g WA Bl ARG TS - SUYURKEIEL - ERIDIEEZEF2 2 #E
T NERRSE—# - BEARIBE - B - K THRE , BIE TERERZT o mIER
JAAIAE © «oeeer 3 BT EE DI M S R O B 1 B BRI AT RE - EIEAYIRI SR A
QWE ? WP 19304 - Hid LB A FA L LA R i R B - BEE S R EEE
R S b — AR - RILERE AN EZEFLUKIL - RE - ZEEER MR RBIER
VAR IR LS - Y iErYy (BITHAT ) 2 M FIME— e BRI AT =4 - ANTHE B =4 0F
IR SR EE A 2L E AT BERIAS R o LB DAL R RE R B FR ¥ % Leopold Stokowski » FEIEZ A
JEMRH T (B2 5) rEE - HESINEER BRI 19404 Hihz (478
i) (Fantasia) /1< *

A& ER AR - (SRR ) BERERZELRS A BIRGIE - BiE BB Stokowski fyIH
JERIERAT S & 848 T AP HER) » BRE AR - B ES e EEE 2
—HEEENER - HNRMIESE—E " ERAYERME , (a dangerous misunderstanding) ; ft
WAEERLEE AL ARE » AR "R B ANEIEA  (The mass adds noth-
ing to art.) o B0 RESHEE FREA(E S HYRERE » (SE)E I F LT amE U ER] - RUBIEAFIRIIRAE -
FREREE LSRG ERE —EEE - BT - —RRRE (CEH) TEREA
FVE H A P B - (Al (Y078 ) TEH 2 in - DRty Z BRI B )2
{F - EREEN BRI = HERA A P o RIBEE Nicholas CooklEIfEH C{E1970F K47 » 18
HEEPEE (L) a1ZARKPEREEZ S SE AR S &8 - ARG EFY R E
FRBERIEEN - (S0Er) S —(IEEER S L EHBFEE% (existing music) HIZEILIE
- tigtEaR - (SRR ) AYE)E 2 EREE 2 o SR AR R B ) - 1 I SR e = A 1A P
BEHW CERBARBMTHRZGESEEE) - FHEE " F%eh ) 58T BREER
5 e SFE M -l EDRHe T E w5 © IR B A= de b i Bl HL AR 5 B R 92k B v LR
FEARERE (B2S) amn (S8 ) HmE—RACUE SRS R TF o @ e & 7 5L A s
X EALREANGHRGRHE (F2E) » HH/IHAMERGRE (F28) R Ik
LB RS SRR R E B R M E T #H SR AT R SR - ffda L EER
HIEREEES] - (BRZE) TR — R —iryS R - AT 3E s e S L X B 5271 7 Uk
AR -

b (GIRER) IR RAR R IR A SE R 2R - ORI - A AR R 19574 £ ]
40  [A] EFE » H326-7 °
41 FantasiaZ fHBH&£I22 % Nicholas Cook, “Disney’s Dream: The Rite of Spring Sequence from ‘Fantasia’” in

Analysing Musical Multimedia (Oxford: Oxford University, 1998), 174-214. AN DVD (S8R (&L : W8 -
2000) -
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WL s E R (FoR) B VAR B AR R B S e —— — AR
AIE IR B2 A AR E IR ETE - FEEEERIK - BB E
FHEEHS [ ESPE A LR O b2 B, AR HHMBENHREEAREGEN - H%
(BZE) MEAIRARA « 3R - (SIEH) BHL ISR AR ERBES T
FETERIRS » MenEEE N SR BTSSR - ME—HEESE G R EL
B S A S R N R I R A E R IR - (HIEBERIRERE - (L8 ) =
AIERHE BHEM DIHEE BB Z 4L - AR XL (BZE) & EwE ) - RT
(STEER ) 240 B—EZEREHR (F2£) BT EZER Ay A wakE) - (5
Bifatk) (Rhythm is it!, 2005) ZHAPELEFRHEHE (Simon Rattle ) fR20034 A FE A —IH
IGEIECERFT » sk ok B B A A FREA —H A H I EAF A fERoyston Maldoom
SRR E T A (B2K) A £+ SEMPEERET - MMERESEE LEH
R B BERAEABEEEN OIRERE  ERERAER G ZHA - WEEFHH
FE HEE B E RO AR E B - DABUR B 2 R R E L R AT 8 TR R B
8 BT EREE B EER - R SR AR (R E LR NEEEA -

B ARG S SR U LR ER S N & (A ERE A 2 5 Jeed B I A 5 A
[EHIFTRENE » fEAR SRR BEMEDERG A~ DR E R B RE ~ e - R g 21k
o FHEICE T ESERE - Eit F2F %5 (Theodor Adorno ) HR#E » SEFESEAY - (B3
B9~ TEUE T TRSREIERY ) SRR EEE o BEARERE T AR © RS LAVAREL » (EEZ(R T
HEEREE - EESUEAAEARGER - AAE B—EELRAVIR S - AMFEEMR > H—KA1
T BALARRERYTL & AR50 » 3 KRS BT SR EE2 THuL ) BIRERR THO 0 1Y
A4y P AaR AL HIE AR T - (HR BB A A G 2 B A8 i T fU SR - B EAFR
WERAREMERL Y - UAEAEREEZEE - 2 & (FZ%H) £EF Coco Chanel &
Igor Stravinsky (2009) *rpifl i ERPERUERELIA - MPRAHE(REE - SRt e
Frig - ERYFSEERMBERTETREE SR (FI5HET) (Amadeus, 1984) - %R (&
ZE) BIE o ERNGE - WEMEENES - EAEEFEMK (F2F) HEER
BRI E 2K - (R R R s ARG ) KA F B A LAY T RE - (HEE R R AR Rl sh R h7
PUREAE1920E R FHEIE R (B2 AN MRS S EE - AERE—
(BRZE) M (BZE) WFE A58 - (BZE) EHNMERBH—MEBBIENE
TR - R —EEESRE R EEREY) -

HREZ ARG ZRNEEMEBENSHEGERE - F (B2F) SRRSO ERRER
W MEEE BEEvRE (BZE) (HFE) S8 "8%8 ) mH - TEmEG 78
G LmEE - By HEENGERENAE - 2RI B ER T BREE SR

42 Mark DeVoto, “The Rite of Spring: Confronting the Score,” The Boston Musical Intelligencer
http://www.classical-scene.com/2008/10/28/the-rite-of-spring-confronting-the-score/

43 Rhythm it is ! http://www.digitalconcerthall.com/en/concert/101/maldoom (Berliner Philharmoniker)

44 DVD : Coco Chanel & Igor Stravinsky (Sony Pictures Classics, 2009).
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B MEANEREENE LS IARNLERE - FE L HREBNAENES @ Fim
HEREAIEHBENE R L AESR - HHEER » DlCoco Chanel & Igor Stravinsky B3| 5K
& WERAE (FFHEEEES) HER S SrE R R 2RI - EH— B R
AR NS HESU L U ATR - A HE A HRIEAI B @R R Al TER)Z » Coco Chanel &
Igor Stravinsky 2B E A BRI IEED - frl BLE R m  £ AE B A R B E
TERE > NAl e A JERE - AR (E B B i (E (E R R - R ABEIEHE W
@R _FREGEAFF RIS MG IE R BT - BER AT R WE - MRl B i B R HY
B MRS  - TR NEKIEHIERE -

(BZE) TR EHMmENEENIRAEERY OREEE) (Mao’s Last Dancer, 2009 ) Hi|
BEEEHERMENER - CRRESR) DRBTEEESFEENEABEYSERMK » S
MBEFEE 1973 R 198V IR AL R E EES - 1981 F X REZ I EEHEH A
ERRAVESE - KRS - (M — 7 AR R A PTRETE 2 0 B B O B A B
— T BFEEMEOR MM EE B RE ERFFEE1986FHEEFR R LIHEE
FREIFRENT - R B AR E S EAE LAY BRE R ASE < F TR HH AT /E B BLRVEE 2 JAUAS
FHEZ FrE SRR - B EEGE RN R SE SR Graeme Murphy B IR FrimdE - HPEiEDIERY
NESRTENFE WA B EE SR (CRIEH) - 5A P ECCRR AR R E
T WEEEBEONFEEEE - N - EECEIERR  wmEED =0%#0 (F2
£) BIIHEREE EER - B (BZE) NEERENYHN (8F) » KE2HEER
& (B2 8 Wsafi s B EmmEEfEh - &5 T8 L8 - B ErE st - FEEES
FHNE M RINRRES IR EZEHE - AN R ER S E AR R - (RS g DR
Bl AR RIS - LGB FEEES LR EHE0E —— B E A R B 2
AT R Z VR B R R R - AR MARIRZE - #iih (FZE) Bt ZURA S s B
A AETERES - EFERREAR S AR - EEmEE R LA RS -

LA REER F ZHIER T AL MG SRR SRR (B2 E) EENENRAE A E
2 o B S H AR AL o TS SRR E K ERIAERI R o AIRRFE R L AR R IR
R - (B2F) BEEFENES S - FAENSTERE - MR R G thh5E 25
ARG - BRARETEFXRPRENHERARE  fREEAENS - 2
SRR T -

{h ~ Kiah ¢« BURE SR INEvs. BRI 5 filigE

RIVBERFES - (FIF) TRAGHHEE - HXCRBEERERNIRZE - AL
—HFRNEARG LA EE) > (F2F) AFEAHRL G IR DA BT S - ERAEER

45 DVD : Mao's Last Dancer (Last Dancer Pty Ltd and Screen Australia, 2009)2## E Li Cunxin, Mao's Last Dancer
(New York: Walker & Co., 2008).
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BEIARNMRIEEMBO AR ERNEE - AlEAMOHPE T - R S )
BRI AR IR AN B RSB E4E - — B MU e r =4 - AR A
NyEE » BiEpcR—tE " HH ) NERRE - BEAERE - 2 (BZE) BRmEEMIFER
TEHBIEFER . — » R (BZE) AR —EEETRMNERE - @ikl (B
£) gL H Al E R T2 RS - IBRERR TR  BespiE s
BT RCRE RN - B DR RAERYEREL Ofd T B LRI - EIERRZK - (BZH)
e T EBSUE ) (subjective culture) HYEM » Ho AR sHRE 7 SO B B R B
RIS R - B E M E R IR E BRI L+ [R5 HRY € (PR Y 22 i Bl
FEfE o f29e4Em B A ML A (more-than-life) AYAREE » (MR T —H " &b
(objective culture ) FYEERE » NEMEIIIAE - IR -

EEFE UL BRI » ARG KRR R R E R - Mam
ZENBMEENE » (BZF) HE2EEEREMENIED - E15aiHkE S r R
o JIER AT RS T EEAACRE - MR TR A EIE o AR A
b E TR MBS 2 [ (SO E R P B A B 1 S U B DUAH A - Rt R EE AR 2 R E C
A ERENTRT - 2R — [ E B4 EHAR 5 - BEEAETETE HaE 5
WA - N NED — RN 2 M EOENEY) - TEREE - RO BRI EGERE
AR DA R R B E AR A E B - “HREETEGES (programming language ) £
1980 F AR LA E AT s i AR I » T3 R M2 B R — i AR AR TE 2 % - NS B IBEER
TEEH AR THESR ) - BREBRHRKEE B BN - L REHBIE (piano-
la) HYRRMRELSG A+ DLP-HhI R E A AR LR EVP e - B ERIVRE - 552
AR RS RV AR R E T (B2R) SRPEHLTEINZ Bz G 8T #
I ERAE IR ANGEREELAE @ i TEERHFNVER | R eEE MR &R
Ry T2 ) B - WIS RO E L PR R AR - R b AR oAt B 5 1B Y
B8ER > (F2F) HRRETFSHRRASRFNESTHERG RS - 2501 HATE
W (BZE) BERIVEEEE - BRI e B B S b F A T8 M R e B AR % - 1
ERCE S/ BRI ERAIRISEATIE - EAM R RAS B R BT A BRI R
a0 (BZE) BOLAVEZHRE AN THEEIE - ZEEWIETBEE - KifiZHHE
HIETHIREE -

WMHER - (FZE) BRUEE - HEkX BN R FRNBRERETES - K5
fEA AR » iR N EEE BRI - SEEE T REW R Ews: - BAET - LA - i
B TEDEEES 65 22 M REE T HyE) & AR E SRR WS
ECEE M2 ER - AERN SRR LIRS - BE L R R A
BRAERE N NEN B - H RV R AR i SRR AL - RUR B B A8 Y
Bt~ BRI EY - DI BREEEZ AEIRGR - fEEs IEERZ A - HEmavE

46 M (BREAGRL) (&b FEEHARE - 2008) - H157 -
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e th i USRS PR F @B - TERERTAT R A ISR GAN © AR IE RN SR A M B S il S 4
g« RAEAI TR S 8 E AR KRN S 3 Y « KRB SR E 2PN ETERT
HIBAER MR R AL 2 2] T B R LEAVRERE 5 DLE e R B AR R A T &
fErEEE) - HANeE WY EYHERHNEEED - WHLETT ST S - THEEE
= - SAENEEIERECE SRR S EE - MERR P IRARE B R EIREET TS 8 it
GEEEIEE - BUVE (BZE) FROF "I T ERERNSEEGE - €
pIEEFIR LS BB BB S - B e MR BR - BEREE bR EX
WBRE/A S RS MR - REREEACRE MM RN - SRR ALl (FZ5)
ZRH) (BLZE) —BEBELEMAERRMERER - FHTE1990FRRFEME L5 - HE%
LIRS MR AR Z A S -

REMNS - (BZK) BEER G HELERERAREEIRGE - DUSCRE A
A - AR R0 (RIsk TGI8, 8 H) HRIrEEEEESE  REEZE T
HFC TS A E R R A ZAURF R - BT I RE T i E R N Z SR SR miE g E
FEFER  (ER—UIRARERE - MEGGR SR DU E S R a7 U5 =
A E 4 AR ERB T 2B REASULATIREREHE B B3 St
WSS - B (B2F) SESROTHEHEETSERL - AlNE - (F
Z5) RO ARSI R NS B S - RN SRS A RAETEE - FEEE
RSP RIES T - P AT B S « &S5RI FES — (6 LA TS 2R
BRSO E At Sl s R O AR 258 5 iRt > (BZH) B

TEOL ) BPIER - BfE s - ERYRERETER - AEBBRME - WEIE S TERZ AT
PR EERENERCER THEESE ~ LAV L - ARG SR B SRR AR IRBA G - SRR Bz
(IR R EA - % 0 (BZE) BRI — @R R AE LY - R
FESh > HATE Ry R B2 A — i RAUETEIRRE - bR T RZ5H (BIfzcgilh) =
HECLAE - FERe ] ]S B R S T H I

47 Jean-Jacques CourtineFfw FRAEETE EETE SRIEGE - (BHEAYRE S —H Lyt : 20tH4C) (Histoire du Corps:
Les Mutations du regard. Le XXe siécle) ( I3 : #ERMHFIAZ - 2013) - H3 -
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AL DA B E R F P g 51 - fifE$E 58 (Alfred Schnittke, 1934-1998) HYIUE (54440Y
HZE) R HEEHZE AR "5, (quotation) ~ TP, (collage) ~ " FEM
(metaphor ) B " f#153%% ; (Mikropolyphonie) 5 " Z @&, (Polystilistik ) FIEITETF
EEBREEEM o T ZEREE ) BURERRERA - REE - TR AESULEE R E
TERE B SEMBOREITENE » W E TR ERE—EESZF - DL TZaE M, F
BV R SRR EARGERP L 77 - e JEFF e E S EF AR (E R A E AR T 2 s
T BIEEHE - SHEEAMATEZE T M—EREIERNE - £ " RS ) WER L RE
SHEALRI T B sk dy B R AR o B - KOS T RS A 2 S R AT AT RE M -
Ry RS BRI T T HIEREERER - A8 e wa 88 HE - DURIUE (%%
PHEZ) (EALEVE RN - EBEEERGEE T - BT AR — s I RIS R R A
EAREIMERVRTE - DA S EIRETHA T -
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The “Polystylistik” in the music works of Alfred
Schnittke-- Case Studies on the four string quartets

TASI Yuh-Sheng

(Student of Ph. D. program), Department of Music, Taipei National University of the Arts
Abstract

This article has taken four string quartets of Alfred Schnittke(1934-1998) for example and In
probed how the composer spread dialogue between new and old music by “Polystylistik” technique.
The term “Polystylistik” can be defined as the application of different periods, different styles,
different genres, different cultures and different materials of a composer as the content of creation,
and using the techniques as “quotation”, “collage”, “metaphor”and “Mikropolyphonie” in the same
work. Russian composer, Alfred Schnittke, used the “Polystylistik” approach as the basic skill of
creation and major musical styles; he had different creative thought of “Polystylistik” in each period
and this is almost throughout his whole career of creation. Schnittke used “Polystylistik” approach to
not stick to rigid approaches, nor pursue retro-style of Neo-Classicism. Schnittke evolved this style
into a variety of possibilities and endowed this style and approach with real value and meaning. This
article focuses on the ideological concept of Schnittke and styles of his four string quartets through
the analysis of semantic structure to explore the factors of strong emotional manifestation, tragic

speciality and loftily spiritual cultivation.

Keywords: Alfred Schnittke, String quartets, Polystylistik, Quotation, Collage, Metaphor
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SEA EARER NG 5w o TER B E MR AL —FRALIIRRE T Bt e ER R 5 1 - Bl A (M55
JRERYE - [EEE BN - 8 RE BRI E A EE R A RIS ae S s at—(E AT
EENTHIEEE AR ERALAERE T - FEgHARFEEEINIT o 25 (Theodor W.
Adorno, 1903-1969) 1£ CAjHFEEER ) HERH] © T 58 F Ry R & 64 30 1 9 1% 4 6y B
AELFMOMAERTE - ) "TELHLARER  BXOFHBLFESABAERK
(Adorno, 1993 ) 35 e 2 [ iR 50 2% e Bl it 7 A Hh i/ A Y N Tk BT J P AL 1 B e
Ptk BB AR ) - AT T E SR R BRRHIRERS - AR S RS B A B R -
fiilE (Simon Rattle) BEEGGER @ " S IBHABEB ERVRE - DIPEACEMKE R EHEE - |
(Rattle, 2005 )

" EA&ME S (Polystilistik ) 2 T HACHKE(F R Z W FH5I7E - R (Alfred
Schnittke, 1934-1998 ) & SR EL AR Ml Al B 4455 (11 - e JE i oo - BB iR A BG4 )
BRI 720 I HEAME SR ES - DAFRZEE RAEHE - EEET AP BB 5 %
BEE  Fri M EF (Neoklassizismus )+ DURAE#FES 093 RA ZE A 0] s IBELE - (¢
FEwm CPERE o TR, o~ THIHL B TS %E ) FHREREEERER - EYEER
) FEHEAR L AR 6754 ( Bertolt Brecht, 1898-1956 ) $ A s 35 BI5 AU S B 2L T BREEAL
(Verfremdung) ' » fb—BHEGAER]  EE— B FREMEE - KOS EM RS
AHAR B Ry FT R S 5088 Ry — A B SEBER T — BRI AR AR R R R HHAY ¢

"ERARALBCR O B 8y AR TR R EBIRT e AR > RHEPTRIEY
FEf o A FH ALy o, (Brecht, 1990) T B AE R ey E B ELS A
4 ARMVARZORY  RAENRZERLETH - SHEXERNPe - T
B dRel g Fe e R R 2 IR ER 0 FA ey F e 455 - SR THEGREHRE
B AR A BT CHARER ZORE - SHEREHAERR - 248 AHRE
whuyd K o HANEARR  LE A ARIMER o, (Brecht, 1990)

T JE R o H 5 S rh AT Rl e 9 — TR P BB R A 3R - N BEA - R B T (B i 4%
IRAF SRR I DERRITE R R E R D S 4 Ean - SRR e e
Rl T 7 SRR AR - R T B ERETE ) EERARE RS - U (BRI E
=) BREIEER RN RIEM - BEAGEEEA N R AT AR, - 2 T 2R
1 RS DB WIS R TR R 5TiE R ITEL (Viktor Schklowski, 1893-1984) = {1 Tays KM EL AL T 57

Al s Costranenije) HIBESIEFFEMATSIRE (TR e " e B o) RS KM AR FH YRR -

—HEMRYE > RAERH B R A RA T RAEEA T « TR dibiim X et - 124 R
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M BB - (H21E1966F 1) (F—5R0%%8UE28) (String Quartet No.1, 1966 ) %
19894/ (EEVUSRTLL44PUEZE)  (String Quartet No.4, 1989 ) » 532235 MY 1 5 FF £ F- ik
ETHARIEAEE - R T A ERAE A BGRTE - FI - P50 (GU%ENE SR ) Nanital
{EJRES B E B - #RRES 7 47 R 3Rt JE IR v (BN 26 T [0 A o SRR s B S L, - AU E
BATERYEERL - BRTERMERER 5w T 2 EAR M ) BOTRIRE S AN - NGB R RE TS
PGS TE ) BRI EE FR A -

B~ JEE Sl Y o A LR

— ~ BHRRIIESITE - et

Py 517 - e oo R 20 T AT R B R (F 52 ACRIIG B - MESOFEIS At sy - ek v
(Harry Viktorovich Schnittke ) 2 {¢ fEEITS REIHFEIATRIAA - REEISHIEE - GHETEELH -
fiife%i 5 (Maria losifovna Schnittke ) 72 HiA REFEITHIRERIITEEEA © PEITC1934F AR
R ERIFE R (Saratov) WFTHIERSHT (Engel’s) © FHRA A TIERIAIZE » 194628 19484E ]
FARELAR (Wien) B2 ARISHEERIZ - BAAG T MIAU S 422 - 1949219534 [ » REHTRL
(Moscow ) B+ H & ir = 8E 0% (October Revolution Music College ) Z2E SNEFSE » WA T
IRPEFEER - 224 (Tosif Rizhkin ) E27E 544 5 -

1953 196 14 » [ ERF e T SRS 480 (Moscow Conservatory ) #EE2 » AlifEZER
#HE - BB HRK (Yevgeny Golubev) EHER[ZE - H7A]K (Nikolay Rakov) » ilfifR I fEIfSE, T
R A RIS E4E32 ( Dmitri Dmitriyevich Shostakovich, 1906-1975) - B%f% -
[R1962 2 19724 FIRAAERHR BE AL B F I ERE » 19634 » 5634 (Luigi Nono, 1924-1990)
EHIRE - AT SR EI S — T AR AR B R R i R EPARIMRBIB R T — B - iR EE
R e IR B VY 7 B A SO LR B DURCEIFRYRTATIR (Avantgarde) - W2 EE RIEHHZE
MRS > NS EFRI T (Tgor Stravinsky, 1882-1971)  S4E555#% (Karlheinz Stockhausen,
1828-2007) ~ 74 - §l3 (John Cage, 1912-1992) ~ 5% (Gyorgy Ligeti, 1923-2006)
% o MR E B R R A N R IR - ZHAERSE - (55 E e (Richard Ta-
ruskin ) EH A E R SO T2 BURS HE (A AR

AT R R X T 0 e RAF L EARAR LIS 4G5 O B sk 43R VE W RATH A 093
FEH A R AT R o ALITSFHATR HER L EAR - BRI A TR
B aERAD R E IR RE > EHASRE BN R GHERET OB, -
( Taruskin 1997) 2

2 Taruskin, Richard, 1997, p.100.
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19665 1% » MBS A T BYEI MEEAERE MR RS - BAGEA T "51H . ( [3E] quota-
tion+ [{#] Zitat) ~ "F&EMy, ( [2%] Metaphor » [{#] Metapher) ~ " P, ( [2£]
[ 7] collage) H " {43% %% , (Mikropolyphonie) FUTEHEFTS » By thpy Al (E EAHZE 7 B
B o e vl A B CAE R PR B RER - € " IREEFE ) (Romantik) F] "Hry
SR - RETERE BRI RIREE - 8117 T H O EUR A [F Y ES R - SE EE 32
BT S B B A R - (A 197 1 E 3R e P Sl T S, °
BRI EEE - AR T EE R E AR - BRI EER G SR
S E A S S A - i EEE IE R AR E - e B T B A
TBEEIREFENE - WA - MR e th I FER T4 » LR K60 BT 54
Br T HERN S RAVER A Ry fth i R ST SN » TEAR B ERAE IR BUA TSR FT IR (O - T
S A1 L WA 2 A0S (it & B - G DS S LA FIE S B S B BB -

196948 A - ftfEFF a2l T L IR EAR 5 %467 ( Donaueschingen Festival ) £ [ & 7
W RESEH (F%%%5) (Pianissimo, 1968 ) HRIE T FHYES EREL | fth A2 A vkng B (g -
R E 2 T MR e R IR 2 E - AIEMERKE KRN - R T RECZHEAE
LEARIE RS B E BB - R B O S SR I ATk P RS IR LRI BORE -

BESOE  TE R e RBIME EAS T3 2% » B T A YIS - PRAEEREIIS - 3F
et B A # i L E R EME F 2 (Minimalismus ) PGS o F445 F 0 & (ol Bk
HIE B - ARBIB R A N LR ARSI ZE

T R IH R BGE AR T 2 AR TE . (Polystilistik ) #fE

TR 5 (R — M G BLE AR TP B AT - SETESIRMERAEE B A F
M HIRE R AR $ LE AR EAYRNE RS - S ERERELREA TR R« REEAS ~ R [E S
o RESUCEREIE R A S SRR EITENE - 2L "5 L ~ TR, ~ T PFRG
Bl T2 ) EFREDMAeIRIB S E o SR B e BT = T IR F — 3 E &
o B TTH RS S — U - SR FROE IR TR R e AR B E R ik - B
FESE AR R EL S - AR A RIS SCI (Motette ) B R EARAE S HIMESH - el DAEEE
T TE ) BIRGEEREN o DU HE#F (Johann Sebastian Bach, 1685-1750) ~ EALFF
( Wolfgang Amadeus Mozart, 1756-1791) Edff# ( Olivier Messiaen, 1908-1992 ) HY44HE Ry {31 -
am LRI ) BERRIRESIRTT - W PR AR AN -

EffE (EHMEESZEH)  (Goldberg-Variationen ) FYEE =-#zsrh - (828 T B —
ERRET LSS G  ERME T ER—E "R, (Quodlibet) - ELHfE T 4%
EUEE MRV - BT "B Bol KBS - S50 MiftEnIsEs - R Ery s
b T MBI FGE  BLAN o (FERAZEEH)  (Matthdus Passion) HHER B AT L2

3 http://www.oxfordmusiconline.com.dbs.tnua.edu.tw:81/subscriber/article/opr/t114/e5978?q=schnittke&search=quick&
pos=2& _start=1#firsthit
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FEHNEIEDA " REM B (Symbol) FiE - EH—FEEMEAVEH © fERERIIRES -
L% — B SR AR R S AR TH S T AL FIE R A — L& =t - FIEMILRE R %R
% TEW 252  (Herr, binichs?) HYHGEHILE +—R » AR BN SRR —E
AT DA B AL B R — R - IERHE THNERARE R - ERER —BRAIEEkGIEHR S [ T X8R
BHFHARS A (K& s - FLEEERI(R)  (Innsbruck, ich muss dich lassen ) B - i
T T2, (Ich bins) WYRE/R o TERE AR SE 1% B IGEE B At Bdsm IIER A 35 5% - TO
1S R RSB R E S B RS A RS 7 518 ~ 688110455 = H AT » 12 =B F R4
JET (EREER) RREMERELS » 68811045 o IEE B IR BN KR % (Pi-
latus) $THRSATF200F - OIS BRATEE S —FnH B ESEEEHN " EMET 52
(Lap ihn kreuzigen!) - gt b —{EREW AR - (EE[MERINEEZ @ 5ill—EBE&
TEHBfk S ERYE4E RIS e @SN T+ E 8, (GGEEI) -

AL TAHFEAL, (Bach 1974)

%
L
. I r

F S

LaB ihn kreu - - -

HE L EREAR (EMSIWEDT) (Die Kunst der Fuge) FFiFZAF LY " B-A-C-H |
(EXXEHAB-A-C-B) & (E1) - ER—(HEEFLHHE "B, B80+F58 (E
2) e

e

A

Fa)
' or
%r g EE: h
B C # | S O i S
ANV
H e B A C H
c:rﬁw
1 "B-A-C-H, &% &2+ "B-A-C-H, |5

R FLEFERAA RIS - AT DI ABGHERE B, (TR R
BAfR - (MR E TR E RN TR, - BERNEARER - PAE - T #5EF
LI - LB ERER - £2EE " -BLOREESR ) BERNERETR " REL
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(symbol) HIFFHRER » 1S "+ &AL, WIIREGER LESR (E3) - I ZALR
£ (54055222 i)  (Symphony No.40) fEsLHFTEE IR T EAYAER: TS S, thi
BERFEBRATE - W RGERER (E4) -

B-A-C-H | — | FVEMBAISL » FEZH | — | TFEFH

(R)FfE ~ Frfe¥ise) (=~ 7595 —IB(LiEEESR) BEE - EREED
B3+ "B-A-C-H, WIEES AMAERE

s

TTZE | — | FERKESUL - R | — | EEEL

(FJTE ~ Frfe¥ige) (B 7R —BILEBESR) (EEME - PEEED
B4 TBACH, HIEES R

R E D R AR TSR  sf R AC i - L Sl E ih e (REERE)
(Catalogue d’oiseaux ) & T L - T=BE%E - BEGERSUEFEPHENREERE
Heanta o FEEMACEERGE T B R —ERRATEE - LRy S B i a T A R Y
et ¢ 3-1-2-1-2-1-3 - KAV E RGO M E - A0 A ERTR et E R hiE R
H RS SRR - M B PEE (AR ARl oA - BT —(ER R S St B B e A R 3
R Z BRI GEIAAE - H PR 2R S BN R - e ERRGCERN TR, &
b o (HES)

TREERGE ~ BEAaiE e XALEA | — | ELE

(FJT g - FrfE®ig) (FH > 759 —BREEEER)  (BERE - PEREED
[Bls - CRKEEEE) AR S RS

FEAESEY - THIH ) WFETSER - LEHIRERE M B A S
TR R AE FE A 8 H R RAIEM - TR AR ER T ZaFhavBaEEE
HERIEEmE RS - FRER (B2%) WERHEMAERNERESTENRE - E L
(Hector Berlioz) FH: (LJFE%Z284) (Symphonie fantastique ) H15 [ Z2 85+ CGRH
#&> (Dies Irae) HYRHFTE RGP AT RBEENETI - FiHfS/E56K (Sergei Rach-
maninoff, 1873-1943 ) #y + (EE_97A22H) (Symphony No.2) ~ (FE.2E) (Ostrov myor-
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tvikh) ~ (IARSEE EREIEAEH) (Rhapsody on a Theme of Paganini) (FE{52) 8 (55 =5F
#Z%h)  (Symphony No.3) F(Efust2HEEAIEIF - ([E6)

Dies Irae | —» | FIEMBRBISAL ~ TR | — L

(BJT g ~ FTfEsige) (I 75 —LEEER) (BFHME - PEEED
© CRHERE) HIRE S RHAEE

B2 - RS R (EEER EEEMEMH) F189 CRHERK) VarVIl mm.1-14 (Rachmaninoff, 1934 )

VAR.VII
Meno mosso, a tempo moderato
1

i
b

mff poco pesantq -_——

="

TP
TR

TRy

]

: ]l\

L eCEE
=y

(,IE)_ (G 'ﬁ.

5346 - HEE (Luciano Berio, 1925-2003 ) 1Y (A2 ) (Sinfonia) W EEEIS |FFiE
By - fthg [H T2 A R AR - EFERE) (Gustav Mahler, 1860-1911) (55 —574CE
ifi) (Symphony No.2) ~ H#E+ (LJfHAEH) - fiE#] (Maurice Ravel, 1875-1937) HY

(/g7 %) (Daphnis et Chloe) 8 (%) (La Valse) - SUEFRIUTERR (2
%) (La Sacre du Printemps) Bl ([i/5=) (Agon) FFfFhh 55 2bs [RGB T - £k
?&E@%x?ﬂ%ﬂﬂ’ﬁ/ﬂiﬂﬁﬁp thEE TRERERE - (E7)
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Mabhler: Sinfonie Nr.2
Ravel: Daphnis et Chloe
Ravel: La Valse e N33 -_— &5

Stravinsky: Agon

(RI7E -~ Aresise) (3 /o NEEEBRNERE) (B - PidEsD
7 HEE (Zgh) 5IRSEHinEE S Rt

Britt .2 5k - %)~ HIE 52 (Arnold Schonberg, 1874-1951) ~ S HFH7 30l 5 B A0 5 fip
(Charles Ives, 1874-1954) HI{ESLHRERHHBUEIIAY " 22 B 1E ) RIBITETFE o MERT—(ER
BN T 2R BESHETFEATAR - R - (ERERREEB L (LA E - i
[ERFr i T L EASTE ) EE  NEESFE(CTE - IRE R o B R A E & A
il 155 55 T JE S VB B HH 2 T R R Y R IR T - W B s S A - B S B A T e
T H{A T RS ) EER LA LR R E T ENEE - MmER -

WA T B R ) 0k R ERFEMERREREEN THR, AR
T3t A T 80 B ik o AR b B 5 B R M AR R Bl 8RB ¢ 5
(quotation) /& B]¥2i&= (allusion) /R 8| °

IR R Al RAE A Sl kP AR 84531 A T RRA TR E o
FoBAS AR E R h s (FHGRETA REFT - HAR
Al) o AR R EHAmITGFIA 0 REEHMF] A (pseudo-quotation) e

U R A ERAE o RAA EAM R BME RAS AR L5 E T R H MR ()
do o eAFFE T AR ey (FTi% %) (Apollon musag te, 1928)) » #5447 5] A g ir
ey R4 o (Schnittke, 2002) *

EAMRENERER "5, ~ "R, -~ THEE B TS ZE ) WREARE W
BEET THIML - TN, - THHRE ) BT ZE ) NEBEETIN > MER IR RiE
FEEIE TR Y T EIEREEEER -

= ffefi i T EASTE |

MRFF e E R R EMER T " 2R 1E ) FEEIE - EEFEERER erIEdh
HRSIERRE o A AEE SR & B FIB-A-C-H (B-flat~ A~ C ~ B) FAIEID-S-C-H (D - E-
flat* C ~ B) HA » FIAHE (B TE SHE3ERTZM ) (Prelude in memory of D. Shosta-
kovich, 1975 ) %&ihr » i JEFF 7RI 7 B-A-C-HEEID-S-C-H - e e L (EEHHE

4 Schnittke, 2002, pp.87-88.
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ZHBEALE) (Moz-Art & la Haydn, 1977) B (EALFFEIEALRF) (Moz-Art & la Mozart,
1990 ) H K EHZEHE T Mozart(F i BIfE R B - £ (BE—38K##Z ) (Concerto Grosso
No.1, 1977) G4l - fEfEfs e I A T B-A-C-HAY R EHEFIFE 4 (C-H-B-A ~ C-B-H-A) iUk
A E AR - 1 (E=9FAZM) (Concerto Grosso No.3, 1985) Hhfi2{# FZIB-A-C-
HEAL -

EA b iR i e S R R E s E E R T RS BITERERE - SR EEE
TH—AERBIEAEEE - RE BRI DLST R = EEEL

(—) FB—FEE 1960211970 RRIAZ B e " ZmistE , BIERE e &
HAVE M2 EShostakovich S (EHH Z IR 2 - M EFUER T P2 S S4Bl & S50 - FIHZ
PR R R TR S TE—E - 1968 B R i E B LS (BB FRE) (Glass Ac-
cordion, 1968 ) HHE X LIB-A-C-HE M E ZHEER(F AL E BRI AR S 4L S » fHE%L %7t
(LM S — B - Ry T RS ) BIMERVEEES o TS ERSERFTAIERY (BB—9Rac
i) (Symphony No.1,1969-1974) - ¥ " ZEMM: | BIFFEAVHE -

(=) BHBFEE £ 19702 BAFN19804F (X - fifEFF iy & % 2B H — g 9 (F il 24 -
S SEEE S @M R — s - SRS P S s - Ml TR, -~ "T5lM L BT
=X BIERZE® "5, 5 B T ) MBI G NI - G R R
HIAREEM R CGE=ARmEM) - S EmE (E—KZEh) ik - R 7REEEN
FEIH , Tk o MifefFo0iZiEEF 7% (Heinrich Schiitz, 1585-1672) ~ B » {58 ( George
Frederic Handel, 1685-1759) -~ $2-K$7%8 (Domenico Scarlatti, 1685-1757 ) ~ [WHE - HEHE
(Alban Berg, 1885-1935) Hy#k:4fE 5 fi0R - BN EL I GRS - FrnlAYEE A EH T 5
8SHEHIAE » EREIE—TEER - TMe] IS E R E R IR R w i - R E CalfEr
FESRIRR » S —1E T e AR [ (index) -

(=) BE=FEEE : 1980F XH] 19944 2 it JB i oo & S JaUhS A oK U IR B, - T 28l
i FERERANTE R E RS - e v i SR 2 — T N E A R R BB P Y
FE o K E RS T - R why (it 2 ) (Symphony No.7, 1993) E2 (& /(
R ) (Symphony No.8, 1993-1994 ) [EHEHI—FE#THI S48 » NEREESMEFN
R - BIE MR S — AN LryFRE A 8B T AR o BT REM
KE » FHEFESEPREERE -



Pk ZI4& - R F %P ay T 2 EAEE , (Polystilistik ) —— DL (FLEWEZR) & 157

2 ety (L4 E )

W E R ER P EENE - FE L ST O T B S S
R EESERHIAL o R e e B T A E S - MRS E L R
1B R R -

VHER (pZEEHE SR ) Ry (B0 EUE SR ) BIfFIR19664F » (55 9REEriE )
(String Quartet No.2) BIfEFA19804F » (EE=5fri%4VUE 2% ) (String Quartet No.3) BIEMA
19834 » (ERIUGRELLEIUEZ) BIfEIR19894F » BEAREVUENIE A EIFIRERE T =+ =4
WA RS SR - (HE VAR LS 8455 5 I INER R B LB R W IRy - TERE IR e
IR HBITBL S, - thr] DR Ry it e s oo = 2 B 1 RE MR X TP Pl B g e

— (B —IRIGEPUES)

BIfERR 1966 F » MEEFR F S ME S ERGE iR EfL%4UEZ , (Borodin Quartet)
LEE > 19674F HHfifRE T AL S VU E B YLEI(EV A% S (Leningrad ) EE o JfER OO E G
BRI B2 THIERAIETE - (2 ithfEE kB2 E%ESs - E5ES
= EEEE R ELL " RIS ) (sonata) ~ "R, (canon) B2 " 2EEHLEEL |, (ca-
denza) FT#HAL @ SESEEAEE A FRNEMEHIP A - ZEREFR "2, (so-
nata) NEEEFAEEEHZAER - MmO ERE - " RfE ) (canon) BEILTEHHEL
IR R - W B A M ERI R " S5A%4EY , (cadenza) FIRET
BRGIRNIGH T - Pt (e P E G -

MR 2 B R E R B (EREBREH BB SEH®E ey
& RS ERRE R EBEENRE - 2R AINETR BRGS0 0
AT RS - 5 T RS E I A R AT S B RS N E [ NS — R E
T MER T e — R RN R MR REIERERA RN - SEBIE S
THIERERE  HRSEHH AR T R 0 B R — S B AN - S AR R X r9k
SELET IR AR E R R 5 RS MIEREMERE A T+ 55T - 10 H%
B2 MG ER L S SNERAR R AR DU B —(ECE R BT - 44 tE S 3R
Hom B R TR -
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T B TIRIGSEPUE SR )

EEESLEIERR 19804 » BESREHMEAR " BRER AR , (Universal Edition) HJZ

FIPE o H 2 B E S (E S A B RK - 2K it B o e BB S 2 LR 1) R 1 o T AR B
 BESEERE R TR R R v B C BRI R » (BA5E 2 2B B R sl £ R
HoAth AR BIRE FRAS - & BRAYAEBI A UG IR o A I NI 2R B 56 22 - A E B2 AT B AR
HRERE G HYIESZ < SEEMEaL AT RS SR M A A R BRI S AT - e ks
T8 FEMRHERETEAZIINE S - B ERUARAEEFE RS EM - eyl
2 ednEn—EEE I AEI B EE (dissonant heterophony ) FiEZEMETMARN »
TS B EEME - EERE MR EART 6 IR T —EREENESR - R THE
LEREdRE e R BN - R e DU S B FAY T - RBI SR8 LEE
K EARE R EEm S LR - SRR REE B | 2H EMAEEEITEER - 45
NP E SRS SN AR E 2R - DAUE S — T GIERR -

FSER R R R R NS E SRS R E R R E R —
TR Byt 5 {RBARERY » 25 SR EE EE = gt R R AL L - (B2 - ER e eSS
—RERPBY NIRRT T —HEEE XN ES - 2iUEERERNTE T REM &g EE
SR o LTSI A s e T o BEE R BRI R B ER A
R R B U B s~ P Y B R A A i St B R - e e i e R — T M n] Bl R R &2
- st DA — S BE AR A, - RIS HENR S & R el E (& s+
ERVREK: 4 i C=S XU e R 7 a2 SR R TARS D ST

Ry T RIEE MG S - 55 SRR A T IR - ERRAYRLE - — R AR
BEFFIEAVRR o ShBLG - FEFFLANE/ERE S EE S R R - F—E%5EE
TN RIS AT » BB Z A FRETRIP BRI & - B E A A R — AT 44y
BRRR » HRSEN 2 AR ETZ 2 DU s i i B S A BRI - BB % -
FERETZAR ~ SEAE e R R R AN R 2R Aa B R BIE RS - BEPIBIENRIRIEL E - MR B OB —
{6 EE 5 A R 2 PERGHR B R AVE LG - AR — B G R E fRB L 5 88 ) =
TR IR ST R -

5 (ERER Bl BmaIER - fiflE - & HEZFR (Larisa Shepitko, 1938-1979) 219704k i B 2EAYEE
OEE L — (Bl (BT SIS 1977 FVEHMERETE S - e el Larisa Shepitko & ZFRILEE K
i R R g R s (Irfnl)  (EE5R) (SR FEN—LEREALEISE - NERE - RIATEE -
& RERHEA I R E R E T - EERrGRORIER © THRIME - DREITEREBMEI AT S - M EE
B EHBREFTE - HILEERRE (E28uESR) (B LA Tl ahifikE - &&£ER, (Dem
Andenken von Larissa Schepitko ) BEBRFEHI#5E - & KEFL » DUREHIAYES -
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B3 fEfEkE e (BB 5R5%4EIYEZR ) Mov.l mm.1-4 ( Schnittke, 1982 )

Agitato « =88
> > > > > > > > > > >
2 3 3 3 . = L 3 £ £
a —— . - -
-
iy j— — - — —
? ? ? ' 7 mife
‘—ﬂ" - y | - e QB . _2 14—+ —1 -—! 1! 1
SLSSSISESi=ssiss s .’rh-_:-‘i'— P e
v v v E r E v e e ¥ E E
> > > > >
A 4 a4 4 a| & g £ e 2 8
SSSRSSs— g ISSSSSS=ssSns
] [ § wmile
§ L] [ ] umile
RSP PR R R R B n
F E = E E 3 3 3 ¥

T v
TIéw
Tev
T

LAY
TV
tHev
LA AS

+ . - -
- 1 — 1 —
- | 8 . - — " . — o i - - —
Sy v v Vv ¥ ﬁ"—“ 4 ¥4 5 s
> ¥ L, L L ” L L L v v L
> > > > > » > > > > > >
g £ L g g g e = - - £
— = = = = = = — — =
- s " s §— - F - —-— ' i n ¥ n n = - . y n y s - o ':
e F—4 T : i —
;b p— 1 E. o ;o : I =T . - :

= — 51 - I L - e >
I —— A - - > - S —— - —— - —_— -
i - - -9 . ¢ - F7 4 -
j - v 3 H # ] i

SEhE A BORIERVEE =285 - £ E T BB, (Mesto) KIBMIRE - DUHRAIHTE(EA]
REERVFRME - SE(HRERERA T — ke BB - (& —BRIGRIALR ZEEIT i iR 2 8 - HifE
Rioe R e BT —ES MR REE - MCLAERE A RIREAE A AT - WAl AfpaL B
PETA SRR - AR LRI TEE - (GEP4)
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LG4~ THER T (B8R EEIYEZ ) Mov.lllmm.74-76 ( Schnittke, 1982)

e = —J_zamv-r_u==:=,==

>y~ 3
SO it priante
piee +

Ay —— ==

—t— === 1=

—— e, o oy oy ;‘
e e———
pe—————————
i 1""'_-1E v

CRUE S

DUR s B A am B,

o = RSPy H 22)

&Mt ER E S BEAIE E2HEH O TS

R BRI — (SR R BN - ERR—
—BRIAHIHER - HEER Tt T — (A
PIHA T > BEECRVHAEE TGRS -

TARIER IR - el ]
TREL-EER R R B R IE M - RSB R Wt e i
EEAHR B REERCE - BEGE

SRS AT - M ERIER
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T FEEEH O A E B EAAER R AEiEqE - (HUb RS At F - R wfF i
H T B MEAE T AIREE B EACEEEES - ERAER1983 FEX - 2
F SVEIEE % e , (Mannheim Gesellschaft fiir Neue Musik ) FUZELEIEIE M » R 19844F
HABAAEMET (Budapest) RIEFHLIYEZZL4E (Eder Quartet) B JH A S IRHIA S 44088 -

PAZe e BUS I B E R e th B ARSIy (BE=5R508EIUE SR ) - EEE LRET RS [HEERE
MRy 44 R Ry A KL G DAPFRERY TR RS SR - B S o 2 B — T g -
B LA IRk ] K (Solomon Moiseyevich Volkov) faH :

N E AR R B —EF 5] AR E 0 B EREERA LE
BT EANT I TSR B o KT K PRI HA 3 (Ludwig van
Beethoven ) ~ #iZ& -+ (Orlando di Lasso) -~ ##7# & 432 w4 & 4%y (Richard
Wagner) #9818 o =+ LR & 5 XL E ) o EHAERITF LK R AR E
By R T T RERY  EERSALERY - R FEREEwE
RUERRRET PR AL FIREENES  SAERRF LN TRLYERSR -
( Volkov, 1998)

ERIR L BZ 5T SEny g4t - R RRIE T R A S Bib Al -
1B RO B e v - 05 e AT BLER - 2 TERITEEM BN TERT AT RENE » R EAE
FAORI(EEHME AR RENE - MEAEZ A A RAGR - DUERESIR T EMHivERE -

fEERF e 2 Mg T ZEARTE  BESAAIME - R - BB R iR iE LAt
B i3 N e <SR T [EX SR = ey v = N el D P T e e S G B e e
RAAKFBIER) > DU A B3R AR B T R (A A B M 1S - A —RE T > =
PISESE IR B RE AT TG A0y MR B A EHEBR (R h RSl — (B e B £ /8 - JEfERF ou
DAA-A'-B-A’f5 7 38 L 225 FREVEAVE R B b A AR — B A -

5 SRS A 2P H ST REAYA-B-A-C-AHN = « fifJERr 5o RF SR R B v i A
e BERSLLE AP E R BRI EEA A - #ERIEER e R IRFEE 28 — ST i
R SRR o (R S S RS A RRRM A - B TR A
NEREHIELGES - FaBHIRMEA TR A dn

FEfEFs v 5 = ek 158 — R BB AE AR N IUR o ERM IV EXE DS
LR TR BB LER R - AR PR R SR ERYERE - VDR & T ERIEM -

Mg~ CERPYTRIL AP H 22 )

B SR B R r A 19894 By T I - HEA%5U%EPYE % ; (Alban Berg Quartet ) 4%
B FrEl(E - SEEF L TSR AR B — SR R =R R — (R A E R AP
I EEMIEE T (BRI EZR) RERER - PHEEENRE - E2EANE
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By o B o P HDEE R A iR (R — L SR E £ - BEERE inde A — RN L E B IR
IR - SEAN B B P JE R T Seie B o 2R — SR EA] DU R BB E iy 5 [ 8043 - fEaL DL
W= ABAtE - EEFBIR LR TR MRS B RIEE » KRS RS0 DL E VB
ISIE - W EHGRATREIME ER o MBS —%E - DURIR 25 845 2 372K
i 37 A T e R ) 1 2 AL iy 5 R S P 558 (B 2 s N BB AN L ik - FEAR =48
W TEERARGER TR R E # (cluster)  EXBEIARAVISIE K 5055 [ HA S8 et e 72 A T e
ENE - BmERE=ERET  HER wE A TS FEERNITE - AR REIDIER "
M HEEMAFEANSFEERANEESMEANSTRES > —& TERKL, 1 TE
My e

R ZU SR L o R = (B Y R b R A B R R AR U S EE Y L o KA
A Y 58 PSR B A R 7 DT HUIEERAR R E S S B B S T PR — TS N2 R
B o PHENE TSEREN T E N LR RS - Dl T8 4% B 7 B TR A AR M S A
Fean A RIERTREY o 10 (M EERAERGET - BRI RELE—E - 821U
FlE®—i - DIREZSEAREE —EH R P A RARERER BN B E s - A5 —/)
BE PR/ N ERAEE M SRS BRTE AR R A PR 2B ERRIREE - (EiLAE R
TE— B A e

B~ (GEEEPYEESE) g T & AR TE

FEERETE ) (ER—TEAIERYTE - AERITERYERER R LA B E — R R (poetische )
FIMEE » WAERBAGERRTVE "Gl ) - (FR—MEFER - BEREN THmEb ) R
TR -

FAMER BT - B ERKX  FHEEG TR WAL EmA TR B R
EAEREAKRY X C—FT @R A RERRANMER > —FEFT
WRAMENEE  MRF TR - AL ECRIAFHIREF XA REH 0
MEER S FRENMBEEMGLRE > A FAERGEZEN  CRBAKRETFE
MBEHRZ LR > A ERARTEGRIE - (&2 1995)

"BREEAL ) CE R —TEIN - B EERR S SRR HURR 22 (Hermeneutic) BlE
Fo T AR, TEERF L (Montage) B25 [FBYRLITHE BE45 (F ih 2 — (8 2RISR, -
RO T B SR AEAI(E » RR B I AT A RIRTE - It - FREERRED - FEE
6 Helga de La Motte-Haber, 2010, pp.508-509.
7 EERER—FERER TIELE, -

8 B AL (text) FEJFKAIRESE (context) HHENUHIZK - MEFHHIRESET - AT LU BiHA 8 2 B R B R
T BRSSO E - P -
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(Matthias Tischer ) 8 R20HACHITERIZ B 5 S EHMIEL (Anverwandlung ) EHFREE(LIR
B > B R E S BERR AT AR AR - EMES "PG, ~ "B, ~ "5(A, BT
DEE ) FHAFERMER wr B S R - KgSEE L REe—2E -

—~ TP 1 (Collage) Fi

RS THERE, Tk K08 - HlERRER T HOBE TS, (Aleatorik ) #ESEEH—{ELLA
HIRESR  EETFEMEERE T "ERE ) Bl £ TR ESE,  (Tape music) HIFERTH
TR PENTE

RE (4 EE%EHL)  (The Oxford Dictionary of Music) #ffA " JfHL | —FaRYMEEE :

F 8 F oy AL RSB A 8 SRS o) F R R S AR AT o £ & B S akey R
TRFSARATF G &~ R A - A —EAENBRES® T - L3
ERBAAGRALATA T FRLTEATAE ALK 48 Z BRI - e R
F SRS P RBAGRI T HRMAR > WREE —EEFTER - B1EF
RERRE LM Ly 45 > XFEELL " REa—A, "

PrICZAN - (A E /NG (J. Peter Burkholdery ) & (#TE7% R B 4B %45 &¢ L)  (The
New Grove Dictionary of Music and Musicians ) $fF% " 85 | —FABUfREE - Al DR HEE B
FE -

PEE—F ARG R AR LN TRHABELIROH L AR THG R T
BAAR —H FIkG Loy — 478 » RAHN — BI04 8 o F ey Ak
A4S THIIA - BB RABRENLEE F—EALFERTCATNBEINE &
HB A XRERERATIAAR SRR ERKAHBE AL BRE>FEHRY
AR - HIeRIARA R BRMEBAE R R FH €3 © KK (Montage) ~ @b
(assemblage) * VAR #t%&4) (bricolage) - HELRAA TR LR ZFH ST L
XEARMAEERA G S LEEGFTEEMG =T 254 ES o (Burkholdery,
2001) "

1 (E=5seNE 2 ) WIFS—Fn - fER ik T — RV P s X BGR -
={ARETTRIRGE—E - BRER R LR (EERHEH)  (Stabat mater) FHYRL (HFGA] (GEEI
5) ~ HEZGH) (KEEKE)  (Grosso Fugue) BIMEMERE (FEFI6) - DARGR TS S E2HID-
9 HERE-TOACE - 25 0 2005 0 FH223
10  http://www.oxfordmusiconline.com.dbs.tnua.edu.tw:81/subscriber/article/opr/t237/e2274?q=collage&search=quick&p

0s=2& start=1#firsthit
11 Stanley Sadie, 2001, pp. 110-111.
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S-C-H (D~ E-flat * C * B  ShostakovichJfE < #: [CHEES ) Bt -

FEBs  HaeR e (E=5RndEuE R ) VRIS R (BERHEI)  (Stabat mater ) HAFS (-5 AJHF R
Mov.I mm.1-4 ( Schnittke, 1985 )

" V 1 2 vl L
Violino I R P S I =G b
——— N
L]
N — T TR
D) o - -
PPP—|p— o= |
viola | = = = = = B 7
Violoncello %ﬁ 2 e - { .r E—lﬁt“!:izﬁ:i:
~ I J
PPp——— Pp_——— y —

| Orlando di Lasso—Stabat mater |

FLBle ~ Mk w (E=5RnrgsuER) HE50) (KM )  (Grosso Fugue) EREFFHEIMov. mm.5-7
( Schnittke, 1985)

te v T

[ ¥ -y -
. o o
RE- . T - o
SRR — LS T
. }: b.J_"“}z- he | o
g:ﬂ .ﬂ___ —= ,'. ]_i]r.?_- [§ ]
: 5 F—
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FREREMERLABAEMP A LIRS - EiE = (ETRATPHRG - (G (L
—EE - EEIE - REREEEZAERET - RS TIRRE EE R R -
PR LAETE - EHAEATERE FIEE - (ES) (M BMEiE— SRS i, 2
— RS AR - EEE T o RS R E A E SRR

PEE TR R AR~ v (Medley) ~ 4w (Potpourri) ~ @é& W
(Centonization) A & Eti& &6y F ik P AR L E R AGA S LA —A& - BB
(Quodlibet ) #yAwRIR K 6942 B A 7R B 715 09 45 S e ik 12 45 oy o 38 P 1 1 oA
IR T ARKF LSRR > Mkl (Medley) #9482k 7257000 F B 5
—ARRMRBRBAGIEN - PR AREELEAN T & AL FRARG A
AEE ey mHA@EHRZ (lack of fit) ARIFLR Mb 5 —EELE MR L EY
ey —BERGEE -

WA FMEELAAN S FE K BAXHEAAIR SRS TEIW
Ao ER—MAERRFRERES —EABRE R A B EN RS TES
4y —#EEp % o (Burkholdery, 2001) "

(EERHH)
CREETS) —> it ——> | Schnittke5{#
D-S-C-H

(78~ Frfe®ig) (R [ NEREERNERE) (EFE > BPkiEs))
B8 - (R=HRILSEIUER) 5 GMAIRE S Rk

—~ "E&%i, (Metaphor) Fik

TEEw & F R AT SCE B EEZ (Rhetoric) b TERABIFSCHEIE i
(petapépo ) HEE » B AR EES - BT RN —EM S AME R - EHER
HEEYER 2S5 —EYHNEE - 80 "Ew, 2 EERRMEEREANES - TRE
My, FRFEEREDSHIES - FEin A ERGEREAYREE - DL {8 A% B P At 117
S5 2N FEREE - L EERKE - NHAR B S RENT - BRI
FXHETE - 1 EHS HASRE =Y S B RS 8 OB S E -

TREm L MRS SRR E R - EEEREE ST - BB S — L
HES - 2RME & OEAEE SRS - K - TREW L EEET R MR Z
IR B HH—FEH S - a[E & 50 (Heinrich Schenker) F8AfEIEERELH T HESE , (Ton-

12 Stanley Sadie, 2001, pp. 110-111.
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wille) BEERAZ T A anffE®E) ,  (life-impulse) /& —FE##iE FAYE{L - (Beard 2005) “ERIt:Z
SN BTEMEE (Robert Adlington) #8ky "N /2 " B % ey B ML - 45 5] R AE & A4 SR8
Aoyt AL > & —AE LA BN T8 £ 69 AZ3%% » ; (Beard, 2005) a

TEEFE e fE (B =HRIuESR) o BB R LEE ST SRN5 A2 % 0L =
Wy BITEEE T AT m AL RID-S-C-HENH - (REBI7)

BT fEEk e (CE=HRSEIYEZR) hEEED-S-C-HE#Mov.I mm.7-8 ( Schnittke, 1985)

e e i

'r
k
"

MEIEFRF e (SF—9RrageE ) 5 — SR AR IR B T —ICE - RrfifEss —
GeEEE - HENRERPHIR (GERIS) - iR - EEEEEm IRt - 5=
ARENES - WPRE AR (&) -

«

%

13 Beard, 2005, p.108.
14 Beard, 2005, p.108.
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LB  fifEkE e (SE—5f5%4EVYEZ) Mov.lll Coda ( Schnittke, 1973 )

Violin [ $ - P ——— . ,
J LML S S K E
) T 72|
Violin Il ﬁ ; ; F : :
DA * S s ry -
1 E E [#7 B
rpp f_'____._.:—-—
Viola ﬁ = , —
o & & K £l 3
pp f—————
Cello @ = = :
SO ¥ i & =
mp f—————FF
D-S-C-H —_— —_— . y
ciz NG SchnittkefF#

(78~ Frfesige)  CGRED /9f - NEREEBNERE) (EEE  BEdEs))
B9 ~ fEfekse kR, TEAIEES R

=~ "5l (Quotation) Fik
Tt A FEEME AT EEE LR "5, R EMEETES
IRV DI A S LA HE T o NS T PRRG ) FRE AR S S S E B E M PHE R RS T
EMFE > THIH ) BOREFRESHEREESE G - WM AZFESSE - fFiads|
FHRZE A BT 5 ] DA Ry —Te BB EAE - 1S |3 nBh s ] DA fy— TR B (E(E -
FrCERERAE (TSR E SRS i) B T5IA , —FAW TR

SR w ERFRENTI  EARAEEFTLOARTRERES  BE—H A0
FIR A TR » B AR FE ey - 51 Af L e4d A (borrowing) 899 X &
TR R EMEEERR T EH - B4 X145 A @ (Paraphrase )
RTRW 2R BAERERERY—FMH 0 SAF R LB Z#EME (Cantus
firmus) - &9k (Refrain) ~ B £~ At AR 0HW XN 0 ke
#3 W (Contrafactum) -~ &ty (setting) - Z % (Intabulation) - K %
(transcription) -~ 4w (Medley) # %44t (Potpourri) ¥ 2% 23 - 5| A A
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WEROH X FTHE A E  HwRBRY - BRI S A 6] T o F4eh S
MR RMRF BEES  T3R e T38  (Zitat) Sk
A g BAE AL R 09 B 3% A A 48 A W44 o (Burkholdery, 2001)

fEREFF it (R=9tnaIUEZ) B gErh - et RE R EBER - HREFN
JEFEZ W o 2R AR T R S T R R R AT 7 - (BB R SRR - A b
AURR LA B - BT TmEREITEARESE - (REPI9) ~FELAVEIR LT (FEBI10) - fi
R AR - DOREEBTVER - BE @ MuvEE5H - MV BEGHES
PR F LR BT RSB R AR T - E@ e sa i AR - FEHE
TURkEES (MERIREFASHE - Bt - #ERR M S - D-S-C-HEEAE (LTS SRS
i) B (CE=5UESR) JHPR—TEE5 1t EETRERLVESR - (E10) A%
TR E TR R R RE I nT DUEEEESE (context ) JE{SFHVRUR MELER MR N A 15 LUES
BER - HER RS IHAEEELEEN

BEAX LTI A HREM T TAEBRXTREB L AELA » TR
RAEGRTRAY  FHERMEAKBARGERI L RELERRLES R
ABMEREBOAST CTERCE M A - LT RERZ—EAMGEE T
HTREGY o —H20R ey @AM TI N LB — F4 0 3 HF S K6y 5]
B FREET —EHEGHT 2R K5 BT AL RFEF B - FIRE
EABEEFHMEREY  SHEARI M TR EH AT T H WA EEG T AP
WA B ARG AR BRLTRETHE LS CHBMMERRAL LT T -
( Burkholdery, 2001 ) '

15 Stanley Sadie, 2001, pp. 689-691.
16 Stanley Sadie, 2001, pp. 689-691.
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B9 ~ fEEk e (E=HR5%4EVYEZR) Mov.l mm.12-17 ( Schnittke, 1985 )
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e —3 =
‘= it e ==S2TEE=
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£ 4 Fi > 3 F‘
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P 2 > te
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Lt T ];—.F— :

ﬂ > >> f_"__;——
=_lf_§ ;—4' :i{;} = =
-‘ >3- Ii ]

s 3 I ——

FEBI0 -~ fEER e (=9 EZ ) Mov.lll mm.14-18 ( Schnittke, 1985 )
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(EERHE)
CRBERAS) —> EABSR | ———> | Hefrsdfr
D-S-C-H

(BT~ FrEeis) (R /R NERgERNERE) (BERE - PRdEsD)
10 - BEIEH5E 51 ) TR R

4~ "$#4+% 1 (Mikropolyphonie )

BB MR E R GEHh ()  (Apparition, 1958-1959) HE REHE CHIEITEFSER T
" ) BIFFER - WAAEMERENTERS (5B ) (Atmospheres) I (Z#iHH) (Re-
quiem) H o (155 E LA FIEC R R0 25 =44 (Polyphonie ) AUHTHLIT - 24575
# e

KA SR T EAM 55 BA 550k TS5 —EHASLEN
KOORBRT HR » T AR A by T - (BT L — B L ey 5 — B3
WA RFR Iy RAEETLABAE - B LR TH (Gestalt) F A #ik
g o (Ligeti, 1987)

BRI AE T Y S S 2 JE e IR R RS # 0 KRBy —EEE L AYE
Z o MR IR — A ST ENEHR - (B ER Bz s 5 E
R T 2E BT BEMIESREIER R EEAIEFEI&H - e
(EE R geuE %) B (FEIYsiseuESR) hREREEIL - B8P EEE
SRR RN T SR - F EEREATERN T TRy 5 F, BELE 2R
MR At 4% (apperception) ] % & F 4 mukey ey -, (E3EER2001) °

(BEohgseuER) (GBI SRS E EMm G R & - Ed/ N UER
RE (canon) HAYHIIER T3 » DMBRFEIT R EGE LR R AN fE AR (R R 2Lt U
B SRR - SRS ET R | PEGRTH R -

17 Gyorgy Ligeti, Musik und Technik, eigene Erfahrungen und subjective Betrachtungen, from G. Batel/ G. Kleinen/
D. Salbert ed., Computermusik. Theoretische Grundlagen. Kompositiongeschichtliche Zusammenhéinge.

Musiklerprogramme. Laaber 1987, pp.9-35.
18 FE3EEk > 2001 » H59 °
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B~ BT (P 8RA%E4IYEZ ) Mov.mm.1-3 (Schnittke, 1982)

Moderato J=54 . non vibr, . _ h ~
: N, eiep R
L efVEVE pee V2 YR ERRE e o
Violin I |y t——+—————— ' ===
m P
non vibr.
N 5 L5 2 plbe sbe s |3
Violin 1T Wiﬁg_ﬁ = e T
H’ T T u p
~ non vibr. ~

T s I R 4 piet mte Ho:s

Viola [ JBd=——e by o= =

L
p »
~ non vibr.
D O = - /N
. 3‘ ry T T T 1 T N —— re ' FW-ME
Violoncello y —  —— — —1 £ — . e —  ———— ——
- —— T T B -\  —"— L .
g
r

e (EHRELEINES) BERBERE =N (GEE12) - DUk (EIUSREEENE
%) B=REENEIES/NG (GEEN3) ATPIFER - feRs e B £ EH R R (Ef T ikt
RE (RS B RILVERPRE - H5RE —(HENREiZ S S — (R e — &
> MRRH B R L RIRRA - B TR H AVIE R B SRR Z B R AP AT - fE5E L
HEEET - TR RS HRIAE - RKEN - 8 L E H S E
HEERE



172 BEF 22T 5+ 8 2014 F1 4

B2~ fEER R (5FHRTUEEIYEEZ) Mov.Illmm.74-76 ( Schnittke, 1982)

> =y
I wistts posants
piee 4

O =2y —=J—

613 MBS (EEVUSRSEIUEEZE ) Mov.llmm.1-5 ( Schnittke, 1994 )

Lento
o,
Violin | — s = 1 oy
o e ——
i 4
sul tasto
Violin l T o= e n
rr 4-1
sul pont
Viola =T o= ==
pr T e
r:‘ I A
Violoncell g ‘5;_- ¥ - T
(o — o
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T~ TJEA%, (Stil)

TR ) BRI R R T S R - E REEHRN - 2 EFINE (LLENE
%) UL SRS (ERERE - GEM T RS, RS 2ETEMATEEZ A ULER L - (B
SRS E S ) PYIESE (Serielle Musik) JElAS » (B SRIUEEIUE S ) PRI REE
Loy - (B=SRNESR) PRZEGIEESH > DUk RIS ESR) P EA
AERMERE - bR TSRS (R RO RG &40 - IR Rl A B T EAHET TR - 1960221985
R - MER e GRS R E AT BA S A A RIFRR E S - KRR EH CRIAIE
Wi - (B2 - BIMFFER S LErmis - Al " B TE , MAIET AL EET L% -
BT ENG S - AERGEHRE @ RTEERBENE SR - FEEREIIREIY)
& B RN R A EAS B A T DEEE B R RN - B T PR, By Eg
Hp—(EHE R R U - EEEABN R Tk - B ER aIfEr S e
o BRTTPERG ) FESN - SRR RSN R - DU SRR T S R R E P K E
LEIBEN - # R DMEREE R e AR S g3 -

(F—oRLLEINES) HE 25T - fEERrrd bt T @M EARSTE - PR Eay
BE  SEBEENZHEIERN - Nt REEERAEI L # AT IR R B2 B B IR
g - (REGI4)
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614 FEERF T (5B—9RTLEPUEZ ) Mov.Imm.1-15 (Schnittke, 1973)

Violin |

Violin I1

Viola

Cello

H

vc.L.ﬂ_.—. ’-!%I-Ji . : — =

2 3 SRR DU R Rl BOR B R AU 8 - e fE Ry o i T S st B2 2 S0 O A - S
U3 e A (B—HEEINESR) B4 MEFREMENE @+ ZEFVEE "C D
C'~A""D'"B F A E-G A" G, » BHENHM=(EEHELE R ARG TR
HEEE - (FEFI1S)

—e
|

==
|
—F’Er
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LB -~ fER (B EZR) B+ 25 E Mov. mm.1-21 (Schnittke, 1994 )

e PO
Violin Fﬂa e fo— -%
Violin I %ﬁ“’“#ﬁx———mﬁq—'——I
=t v SEE

I

Cello ﬁx—w—'—xﬁ = —_
- YII . & : L I') i
3

® e Tein )
Viola ﬁ—_-—: A gIIJ;Fﬂ{P I:%
7

I

]
5 . -
Ve, Fé__e__@x—‘_. 3 i
T, =

FERRH A HOERITE (EIUSREEIUER) - 35— LRn)—Fats - WIDUERMEE
T JE R e AEE R R Tl N R oy T (8IS A %ﬁTT}‘}*E’J@iﬁH (non vibr.) -+ ZEEMEy
ﬁ%%(ppp)ﬂﬁ%‘ﬁ‘ﬁﬁi%fﬁ BMHEH—EB’EE’J*“H*?%M Ai+—%%] "'DD°*C E"~F~
E-F*BA""G -G A, FEEEE ] FRIERELHREL TRRAVIEEE ,  (sehr lange Pau-
sen) fiirah B HHREE ﬂ%ﬁuﬁE’J[ > (F&Bl16)
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176
tfille » KB (SBVUSRELL44VYEZ) Mov.Imm.1-5 ( Schnittke, 1994)
Lento
sehr lange Pausen
A "~ | m m
Violin | H = ———
=--—— — =

Violin 11 E — — =

— = =
ol === == ==

non vibr, . =g 5
Violoneello — —

w__ W3S ’ —

i ———— e

FE L RO PR REE —E -+ —F5HEIUEE "D Db C Eb, HIFIFH
G o fE (BRI ESR) M (E=00geuEz) HrRIEESHENT T - (B2
FLEENE SR ) SR PG PUE R A A — > SURLLEHE AT = "B Bb
A~ Co DIRGRERRE - (GEBNT) (E=5REEINESR) b BER A5 R

(KRR ) EREZRAED Y - SR E A=Y "B Bb A~ Cy - (FEAI8)

FE17 - fER 7 (55 ZHRPY4EIYEEZE) Mov.Imm.1-5 ( Schnittke, 1982)

Moderato J=54 - _,fon vibr . 5 et P
p GEEVE p i3 EEfeE e £
vielin | gy A1 o b L = ——
Dj pp\ »
0 Ly N o gaelbe be s |3
Violin It R s St

>
5
1A

=

Hﬁ
%

Viola ; I L —
P 2
~ non vibr.
: : T = oo

Violoncello

%
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P8~ MiER e (B=RtigeriEz) PR ZZ (CRMIE) £/ (Schnittke, 1985)

L 188

th ~ #iah

R eRd sy« P ESEAERRRHC . MEACC » 5 (Schnittke, 2002) “iE 2 —{HFH 48
B hWERE LEE - RS SRR E R E R T AR AFRGRER . (X
YePEZ) AIMERLE BB HEARPT - T ZEEME ) sURERAERA - ARER -
FIREE  AFESUEBEAFRIEH R AT RRZMHCRAIERZE - MRiE TR E R FE & F A
ZH e SEMEHER P EZE T M ERRIEALE - £ T ZEAEME ) EEL - A E ST ELR
Tk WASENRHT T RV S A - RS TR RS 2 R AT AT RETE: - IR S TR
FREITF AT THENEERES -

ERBRMAERES - R MEBR AR PRI RS - 5 B GRR S R iR
STSIRELPE T AR EE R T o (BRI R A R E R v - AU R SR BB R A R —
{ERTREME - SERMESAVALA 2 BEMA 7 FEERF R HEE - SRR BN H LS
B - TR AR ARE RIS T 4 BT 7 KR IEHEAL (Leonard B. Mey-
er) Hy—Beab A S

FRIMBI0 B FREE T SAMN  AMLEZRARREEF T A ZERYHRE
BEBL o BEAFBP R E R BOR VAT HIE G 0 SAR R ) F SR AE Y 8 kR

19  Schnittke, 2002, p.148.
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B oo BT R AR R — AT R B AR 09 R 4~ VA RCF A b B ik 4 oy PR
o TEHEKREREH AL NA LRGN EHEE  STHREL
Fe R AR R F — B eg R B e R o (Meyer, 1956) *°

20 Leonard B. Meyer, 1956, p.62-63.
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25 3CRK

> EH
FEPR - 1994 - (EEFEEBEYITE (L) ) » (EFHAH) » H37-40-
FEER - 1994 (HEEERZYHE () ) » (EEHH) » H52-56 -
FREEE 1999 - (FH - Uk - AE) o 2L - EEEHARL -
BEHE - 1995 0 (HFEERTEAIENES) - (BhTR) 6 117-136 ¢

B
fl]]H

hard H

A ( Bertolt Brecht) & ; THEEHE » 1990 » (M AF amENE) » HEILRE
T+ FEERE Rt -

P23 (Theodor W. Adorno) * 19934 » (HUEARELEN ) - (FEBIAUPE & 282 5L
o FHEER) o R TR - 2t - ESULEERARAH -

7552 - fi%Ff (Simon Rattle) & ; BEEHEE - 2005 - CREERE-- T IAIE T IK)
(LEAVING HOME—0Orchestral Music in the Twentieth Century A Conducted Tour by
SIMON RATTLE) - JEIALELHT « ALt B UL ERE IR A ] -

WU - BEE B Tit—3 2005 (AL HE%E) (Trajectoires de la
musiqe au X Xesiécle) » FEIILHTH @ SULE i R <

PVGEH

David Beard and Kenneth Gloag. Musicology.: The Key Concepts. New York: Routledge, 2005.
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