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DISNEY

Presents
“JONGIEPook_
A
FAIRVIEW ENTERTAINMENT
Production
A
JON FAVREAU
Film
Directed by ....coini JON FAVREAU
Screenplay by. ... JUSTIN MARKS
Based on the booksby ....................... RUDYARD KIPLING
Producedby.........ooiiii JON FAVREAU, p.g.a.
BRIGHAM TAYLOR, p.g.a.
Executive Producers...............cooiuiint. PETER TOBYANSEN
MOLLY ALLEN
KAREN GILCHRIST
Director of Photography ......................t. BILL POPE, ASC
Production Designer....................... CHRISTOPHER GLASS
FilmEditor. ..o MARK LIVOLSI, ACE
Costume Designer .........ccoovvivvnnn. LAURA JEAN SHANNON
Musicby. ... JOHN DEBNEY
Visual Effects Supervisor .................. ROBERT LEGATO, ASC
Visual Effects Supervisor ......................... ADAM VALDEZ
Visual Effects Producer ...t JOYCE COX
Animation Supervisor............ciiiiiiin. ANDREW R. JONES
Castingby ..o SARAH HALLEY FINN, CSA
Unit Production Managers ................. DAVID M. BERNSTEIN
DAVID H.VENGHAUS, JR.
First Assistant Director ................. DAVID H. VENGHAUS, JR.
Second Assistant Director ................. GREGORY PAWLIK, JR.
Co-Producer.....ouiiii i JOYCE COX
Co-Producer.....o.vuiiiiiiii i JOHN BARTNICKI
MPC Visual Effects Supervisor ................. CHARLEY HENLEY
MPC Executive Producer ..................... PHILIP GREENLOW
MPC Animation Supervisors............c.coovvnnn.. PETA BAYLEY
GABRIELE ZUCCHELLI
WETA Visual Effects Supervisors .................. DAN LEMMON
KEITH MILLER
JOE LETTERI
WETA Animation Supervisor...........cooovviiiinann. PAUL STORY
Second Unit Director/

Director of Photography ....................... ROBERT LEGATO

Supervising Sound Editor/
Re-Recording Sound Mixer................. CHRISTOPHER BOYES
Supervising Sound Editor ........................ FRANK EULNER
Re-Recording Sound Mixer................... LORA HIRSCHBERG
Supervising Finishing Artist .................... STEVEN J. SCOTT

Editor. ..o ADAM GERSTEL

Giant Squirrel
Rocky the Rhino

Raquel the Rhino
Infant Mowgli’s Father
Infant Mowgli
Neelgai Deer
Animal Voices

Mowgli Photo Doubles

Motion Base Puppeteers

Motion Capture Actors

Stunt Coordinators

e NEEL SETHI
............................................. BILL MURRAY
........................................ BEN KINGSLEY
.......................................... IDRIS ELBA
......................................... LUPITA NYONG'O
..................................... SCARLETT JOHANSSON
.................................... GIANCARLO ESPOSITO
............................... CHRISTOPHER WALKEN
......................................... GARRY SHANDLING
........................................... BRIGHTON ROSE
................................. EMJAY ANTHONY

MAX FAVREAU
CHLOE HECHTER
ASHER BLINKOFF

KNOX GAGNON
SASHA SCHREIBER
KAl SCHREIBER

....................................... JON FAVREAU
........................................ SAM RAIMI
............................... RUSSELL PETERS

......................... MADELEINE FAVREAU
............................. RITESH RAJAN
.................................. KENDRICK REYES
.................................. SARA ARRINGTON
................................... SEAN JOHNSON

ARTIE ESPOSITO
ALLAN TRAUTMAN
DEE BRADLEY BAKER

........................... SETH ZAMORA

MATEO DIMAYA

..................................... ARTIE ESPOSITO

ALLAN TRAUTMAN
SEAN JOHNSON
APRIL WARREN

........................ SHANE MAHAN

ROBERT DERRY
RICHARD LANDON
STEVE ROSENBLUTH
JOHNNIE SPENCE

............................ RITESH RAJAN

DARREN DUPREE WASHINGTON
DANIEL SAMADANI

SARA ARRINGTON

MATTHEW HENERSON

DAZ CRAWFORD

MATEO DIMAYA

................. THOMAS ROBINSON HARPER

CASEY O’NEILL



Utility Stunts
SOLOMON BRENDE
CHRIS DANIELS

ESTEBAN CUETO
WILL HARPER

ADRIAN HEIN DAVID HUGGHINS
MICHAEL HUGGHINS KEVIN L. JACKSON
BEN JENKIN JOSHUA LANE
NITO LARIOZA MALOSI LEONARD
BRANDON MELENDY GEMMA NGUYEN
SHAWN ROBINSON DAVID SCHULTZ
PAUL WHITECOTTON TRAVIS WONG
StuntWaterSafety ...l MICHAELT. BRADY
DiveMasters........covviiiiiiiiiiiiiiiiii e JIM PEARSON
KRIS A. JEFFREY

Safety Divers.........oovvviiiniininnn.n. JAMES MITCHELL CLYDE
BRETT SMITH

Production Supervisor ...................... LISAVUITCHANTON
Supervising Art Director...................... ANDREW L. JONES
ArtDirector.........ovviiiiiiiiiiiin.., JOHN LORD BOOTH I
MOCAP Art Director. ........coviiiii it MIKE STASSI
Assistant Art Directors.............ooooiiat HEIDE WALDBAUM
ANNE COSTA

MEGHAN MCCLURE

Supervising Virtual Art Director.................... YURI BARTOLI
Art Department Coordinator .................... LINDSAY GOOD
Art Department Researchers ...................... AMINA DIE'YE

DAMANI MANGUM

Art Department Production Assistants.......... EVAN SECCOMBE
MATT MCLAUGHLIN
Concept Artists .ooveinin i JONATHAN BACH
MICHAEL KUTSCHE
Creative/Conceptual Consultants................... IAIN MCCAIG
CLAIRE WENDLING
CHRISTIAN ALZMANN
[llustrators

SETH ENGSTROM ANNIS NAEEM
SHAE SHATZ PETER MITCHELL RUBIN
ANDREW H. LEUNG VANCE KOVACS
ANTHONY LEONARDI Il TULLY SUMMERS
JUSTIN SWEET JOHN DICKENSON

MICHAEL MEYERS
Jrlllustrators ...l NELLIE PRESTINE-LOWERY
OLIVER DEAR
Head of Storyboards ................coeeviinnt DAVE LOWERY
Storyboard Coordinator..................covennt. EMILY BRUZA

Storyboard Artists

MARC BAIRD RYAN FALKNER
JONATHAN GESINSKI PHILL LANGONE
STEVEN MARKOWSKI ADOLFO MARTINEZ PEREZ

JAMES A. MITCHELL
STEVEN E. GORDON

PHIL NORWOOD
THOMAS A. NELSON

LARRY SCHOLL DWAYNE TURNER
JOHN FOX

Animatic Supervisor.......... ... JEREMY THOMPSON
Animatic Artist. ... JAMES ROTHWELL
Animatic Assistants .................. ERIC WILLIAM ARMSTRONG

AARON HOLMLUND

Asst. Animatic Sequencer ............... ... WILLIAM WEIGAND

First Assistant Editor............. WILLIAM JOSEPH KRUZYKOWSKI
Assistant Editors

DAVID MATUSEK RACHEL SCHREIBMAN
MATTHEW SIMPSON LISA MOZDEN
NATHANIEL FULLER NICHOLAS LIPARI
MICHAEL STONE
Lead Visual Effects Editor................ ANDREW RYAN TURNER
Visual Effects Editors ............ccooiviiiiinana., DAVID HEINZ
JULIAN ANDRAUS
JIM SCHERMERHORN
Editorial Assistant. ...l IAN MCCLARREN
Post Production Supervisor....................... JONAS THALER
Post Production Coordinator ..................... AMANDA WEIR

Post Production Assistant ....................... BRIAN RUSSELL

Visual Effects Associate Producer ................ BARRY ST. JOHN
Visual Effects Production Manager........... MATTHEW A. RUBIN

Virtual Production Manager................... BRUCE FRANKLIN
Lead Visual Effects Coordinator.................. P.J. TOBYANSEN
Visual Effects Coordinator................ PASQUALE ANTONELLI
Asset Manager/Visual Effects Coordinator..... SVETLANA TESNES
Visual Effects Coordinator..................... MICHAEL LEGATO

Previsualization Coordinator ................... ERIKA GOURVITZ
Assistant Visual Effects Coordinator.............. BRIAN RUNNELS

Visual Effects Data Coordinator.............. TIMOTHY BRODSKY
Visual Effects Accountant....................... EMILY MCGATLIN
Visual Effects Bidding Producer ........... JACQUIE BARNBROOK

AssistantstoMr.Favreau .............. ... ... MEGHAN MALLOY
WAYNE HORTON

AssistantstoMr. Taylor ...............oovienet. CORINNE GRECO
TREVOR ELDRIDGE

Cast Coordinatorto Mr. Murray ...............oouen KRIS MORAN

Digital AssetManagers.............ccovvvnn... SARAH DELUCCHI

DIANNE OTT

Production Controller........................... DOUG MORENO
First Assistant Accountant...................... TROY MCGATLIN
Second Assistant Accountants................. BRETT EIDELMAN
ROBERT SOTO

Payroll Accountant...........cooviiiiiiiiiii i LORI IKEDA
Payroll Clerk ........coovviviiiiiiiiii e BRYAN PERSICHETTI
Casting Associate ..........ooviiiiiiiinn, TAMARA HUNTER
Casting Assistant. ... CLAIRE KOONCE
NY Casting....oovvvinin i JANET M. BUTLER
Extras Casting......covuiviniii i RICHARD KING
Extras Casting Assistant ....................... JEREMY LAMBERT
SetDecorator...........cooeiiiiiii.. AMANDA MOSS SERINO
Leadman ... THIERRY LABBE
Leadman/On-Set Dresser.................. MERDYCE MCCLARAN



Set Dressers ... DAVID VENEZKY
DAVID L. BUSH

GLENN STRAUSS

Set DecorationBuyer............cooviiiiiiiiiiiia, ANNETOBIN
DraperyForeman .........cooviiiiiinininnn. DEBORAH JONES

......................... SARAH LEE-TAYLOR
............... ANTONIO ALMARAZ

MARILU HERNANDEZ
............................... LISA MARIE HARRIS
JASON M. MOORE

Costume Supervisor
MOCAP Costume Supervisors

Key Costumers

SetCostumer .......ooviiiiiiiiii i PAUL CORRICELLI
MOCAP Set Costumer...............co.enn.. ASHLEY ELLSWORTH
Costume lllustrator..............oovint. CHRISTIAN CORDELLA
Makeup Dept.Head.............oviiiiniiinn, GEORGE BLACK
Special Effects Makeup Artist............. MARGIE KAKLAMANOS
HairDept.Head.........cooviiiiii i, MARIE LARKIN

Key Hairstylist. ..o,

Camera Operator/Steadicam Operator..... ROBERTO DE ANGELIS
First AssistantCamera...........coovviiinnin... E.J. MISISCO JR.
MICHAEL KLIMCHAK

LIAM SINNOTT

Second Assistant Camera............... WILLIAM C. MCCONNELL
TYLER EMMETT

PAULTILDEN

3DENngineer/DIT ...ooviiiiii i ROBIN CHARTERS
3D Technicians. ....vuveie e JEFF RIOS
MANNING TILLMAN

Convergence Engineer...................... JOSHUA MELLINGER
Flight Head Technicians ..................... MICHAEL M. PAGAN
DREW DUMAS

G3 Remote Head Technician..................... JAMES H. RAZO
Reference Camera Operators............covvvvnnn.. A.J. RAITANO
BRIAN GARBELLINI

MICHOLE BERGSTROM

TYLER ALLISON

PAUL TOBYANSEN

Reference Camera Utility ............oooviiiiiiiat, LYNDA WU
COLLEEN MARSHALL

Reference Camera Technician....................... BRETT EGAN

On Set Survey - Setup Unit RON UNDERDAHL

Script Supervisor. ... KATHY MCHUGH
Script Supervisor - Virtual Unit..................... BECKY BOYLE
Digital Notes. ........coooviiiiiiiiiiiian., GRETA ANDERSON
Sound MiXer.....c.vuiiiiiiiiiiiiiiiiiaen, RONALD JUDKINS
Pro Tools Playback Operator................ MICHAEL KRIKORIAN
Playback Operator (MOCAP)................... JEFF ZIMMERMAN
BoomOperator ........oviviiiiiiiiinien.. SCOTTY JACOBS
Utility Sound. ... VERONICA KAHN

RENE DEFRANCESCH

KEI ROWAN-YOUNG
DIANA LARA
MATT RUSK

Location Manager............ooiiiiiiienn,
Assistant Location Manager
Environmental Steward

ROBERT FINLEY IlI

Best BoyElectric ........cooviiiiiiiiiii DALE BALANI
Dimmer Board Operators..................... JOSHUA THATCHER
DUANE KATZ

Gaffer - Setup Unit SALIM BENSRHIR

Electricians

FRANKIE JIMENEZ KEVIN MASSEY

ANTHONY GUDINO ROGER BOLANOS
DESSIE COALE MARK CUETO
CASEY DUNN LORNE MACDOUGALL

TERRENCE R. MCNALLY
Photo Booth Gaffer ................. CHRISTIAN KILLINGSWORTH

Rigging Gaffer ...t FRANK DOROWSKY

Best Boy Rigging Electric....................at BRIAN DENNIS

Rigging Electricians .................cooiiat. THOMAS F. DEROSE

MICHAEL DOROWSKY

DEAN HALVORSEN

OSCAR RODRIGUEZ

KeY GIip « oot TONY MAZZUCCHI

BestBOy Grip ..ovveii i MAX GERSON

Grips

STEVE ALESSI BOBBY BRADSHAW

ALEXANDER GRIFFITHS TRAVIS HUSTON

ALEX KONOWITZ ANTHONY F. MAZZUCCHI

JOHN WARNER ROBERT T. IKEDA
BRAD LEIDHOLDT

Dolly GFipS. « oo DANIEL PERSHING

TIMOTHY S. CHRISTIE
BILLY PIERSON

KURT STEVENS

CraneTechnicians...........cocoiiiiiiinen... DAVID HAMMER
PETER DRINCO

BRIAN MCPHERSON

DAVID HAEUSSLER

Key RiggingGrip......coovviiiiiiiiiiinnan.. CHRIS LEIDHOLDT
Best Boy Rigging Grip.....cooovivnininina.. CHRIS CONAHAN
Rigging Grip GangBoss ..............c.ooett DOMENIC PACINO
RiIgging Grips . ..o JAMES ALDEN
ROBERT FOULDS

JIM LEIDHOLDT

JASON BLAISE CUNNINGHAM

SEeWING GIiP ovvviiie e DAMONT. DOHERTY
Key Grip-Setup Unit.........cooooiiiiiiiiiiit. DAVID COLE
MOCAPKey GFip ...ovveei it DENNIS HOERTER
MOCAP BestBoy Grip................ JAMES MONROE THARP JR.
Production Video Supervisor ............coovviinn. IAN KELLY
Video ASSiSt. ..o v JESSE OLIVARES
Video Operators ..........coovvvuvnnn. RICHMOND G. COGSWELL
BRADFORD RALSTON

Simulcam Supervisor. ..ot GLENN DERRY

GARY P. MARTINEZ
CHUCK GHISLANDI

Simulcam Technicians

Virtual Video Operator ...........cooviviiiiiinin.. DAN MOORE
Simulcam CGRigging ......covviiiiniii i KALAN RAY
Simulcam Engineer ..................ael ALEJANDRO ARANGO

JAMES L. KRONING
LORRI JAKUBUV

Property Master...........cooiiiiiiiion..
Assistant Property Master



Senior lllustrator-Props...............cooovut ANDREA DOPASO
Propmakers. ........cooviiiiiiiiiiiii LYNN GARRIDO

JANE KILKENNY
Property Production Assistant...................... DANIEL RIVA
Special Effects Supervisor ............ccoevviinn... JD SCHWALM

Special Effects Coordinator..................... GINTAR REPECKA
Special Effects Office Coordinator............... COLLEEN DANIEL

Special Effects Foreman................cocovvn.. JOSEPH JUDD
Special Effects Lead Technician................... SEAN AMBORN
Special Effects Technicians
GREGORY BRYANT JEREMIAH COOKE
MARK GULLESSERIAN THOMAS AMBORN
THOMAS R. HOMSHER NATHANIEL ACORD
KIM DERRY MIKE DERRY

ROLAND FULLAJTAR
Ritter Fan Operator...........c.oooooiiiien, ADAM DAVENPORT

Assistant Production Coordinator........... SALLY JEAN POTTERS
Production Secretary.............cooviiiiinn.. BRIAN RUNNELS
2nd 2nd Assistant Directors ...l LILLIAN AWA
JASON Z. KEMP

STEPHANIE TULL

Additional 2ndAD ... KIM RICHARDS
Set Production Assistants ....................... LAURA BROOKS
ROBERT NYERGES
ANDREW SITTER
LAURA HOYT
MELISSA COTTINGHAM
JOHN MEYERS

Office Production Assistants
KURT HUMPHREYS KALIF FULLER
NICK NEWMAN MARK C. LIVOLSI
STEPHEN ELLIS OLIVIATAYLOR
T SUPPOIt . e e DUSTIN TIEP
Specialist Set Designer...........cccoovviiiinin... ARIC CHENG
SetDesigners. .. ..o DAVID CHOW

RICHARD F. MAYS
JULIEN POUGNIER

Model Makers. ........coovviiiiiiiiinan.. TONY BOHORQUEZ

LEO RIJN
GraphicDesigner ..o, SARA ESCAMILLA
Construction Coordinator ................covenn.... TOM EARLY

............................. RICHARD J. BELL
RICHARD W. JONES

Greens Coordinator
Greens Foreman

GreensGang BossS.......coocviiiiiiiinL TODD BARANOWSKI
Stand-by Greens ..., JEFFREY THOMAS
GreensLabor .......cooiiiiii JOHN SAVOLA
General Foreman .................... MARCEL MICHAEL WORCH
Foremen........coiiiiiiii i JAMES BARRON

BRYAN TURK
Propmaker. .. ..ot JIM EARLY
Propmaker Gang Boss.........cvoviiiiiiiinn. FRED O'CONNOR
Standby Propmaker........................ ALFRED J. RANSDELL
LaborForeman ..........c.cviiiiininiiininn, JAMES PICCIONE

Labor GangBosses. ........cooviiviiiiiininn... OMAR GUTIERREZ
ISAAC GUERRERO

RUBEN A. LAHN JR.

TY BECK

Paint Supervisor ...t STACY CLINGER
Lead SCeNiC. . .ovve i JOSH VOTAW
MICHAEL D. VALDES

Paint GangBosses .........c.ciiiiiiiiiiiii CHRIS WESSMAN
LESLIE LAWSON

SEAN SULT

Lead Sculptor......coovveiiiinii i JAMIE MILLER
Modeler Gang Bosses .......o.vuiiiniiiiiiinnn.n. CRAIG ABELE
DUNCAN CRAWFORD

Mold Shop Supervisor..........ooviiiiiiiiiiinn, DAVID COHEN
Molder ..o CHARLIE ARAIZA
Plaster Supervisor..........cooviviiiininnnn.. ROBERT WILBANKS
Construction Accountant............oooiiiiien... JIM SCAIFE
StudioTeacher..........c.coiiiiiiiiiiiin LOIS YAROSHEFSKY
Motion Capture & Acting Coach............... SARA ARRINGTON
Stunt Department Office Manager............ JENN GRUNDSTAD
Unit Publicist ... GREGG BRILLIANT
Still Photographer ..., GLEN WILSON
EPK M3 Productions Producer ..................... BRAD BARUH

M3 Field Producers.............cocoviinen... ALEXIA NECOECHEA
SEAN RICIGLIANO
Transportation Captain NATHAN HARDCASTLE

Transportation Co-Captain ..............cooevuinn.. KEITH FISHER
Drivers
CHUCK MONTGOMERY DELBERT CLOUGH
DAVID GILLESPY BRUCE MORIN
J.T.THAYER FRANK VALLE
BURT CAMPBELL DALE HERBERT III
LEVON KAZANCHIAN JUSTIN PULASKI
MARK J. QUINN ROBERT MARCHETTI
Catering ...oovvveviiiii CHEF ROBERT CATERING, INC.
Operations .....vvii i RAY BIDENOST
Chef/Driver .......ccovvviiiiiiiiiin... ORLANDO O. HURTADO
Chef Assistants

SERGIO JIMENEZ ALEJANDRO LOPEZ
LUIS LOPEZ DANIEL LOZANO
FRANCISCO TRUJILLO FRANCISCO J. DANIEL
LUIS M. FRANCO

Key CraftService ........cooviviiiiiiiiiinininann. MARK DESCH
Craft Service . ..o CORY FOSTER
MOCAP Craft Service...........c..oven.. MICHELLE L. HOFFMAN
Craft Service Assistant. ............coooiii .. JOE FORTE

...................... KEVIN A. CANAMAR
CHRISTOPHER SNOW

Supervising Set Medic
Construction/Rigging Medic ...............
On-Set Reference Puppets

Createdby.........cooviiiin.. JIM HENSON’S CREATURE SHOP

Creative SUpervisor .........ooiiiiiiiiinnnnn.. PETE BROOKE
ProductionManager...........coovvviiininn... JEREMY NOCON
Production Coordinator..............ccoovvvniinn. AMY SMITH



Fabricators.........cooiiiii i SCOTT JOHNSON
ALEX FERGUSON
RUSS WALKO

Live Action Prop Effects and Digital Interfaces Created at

Legacy Effects
Project Supervisor ..ottt SHANE MAHAN
Preliminary Animal Design
CHRIS SWIFT GLENN HANZ
JARED MARANTZ WON II-SONG
KOURTNEY COATS CONSTANTINE SEKARIS
Prop Creation Team
ROBERT RAMSDELL PAUL MEJIAS
VANCE HARTWELL TEVORE HENSLEY
DAVE MERRITT BLAKE BOLGER
DAMIAN FISHER MIKE MCFARLANE
AJ.VENUTO TONY CONTRERAS
DANIEL DRISCOLL CORY CZEKAJ
KEN CORNETT JESSE GEE
IAN STEVENSON CARI FINKEN
DAVE MONZINGO MIKE MANZEL
JOHN CHEREVKA DEREK ROSENGRANT
JEFF DEIST JAVIER CONTRERAS
JAMIE SISKA TOM OVENSHIRE
MARK MAITRE KEN CULVER
DAWN DININGER TED HAINES

Mechanical/Digital Interface Device Team .. .. RICHARD LANDON

GREGORY SMITH
RODRICK KHACHATORIAN
Digital Interface Device Team-Concept Overdrive
Control Systems Designer................... STEVE ROSENBLUTH
Control Systems Operator...............co..n. JOHNNIE SPENCE
Control Systems Programmers............... STEVEN SANDOVAL
BOB NOLTY
ARCHIETE
Control Systems Technician .................. VINCENT RAMIREZ
Visual Effects by
MPC
VEXProducers .......coooviiiiiiiiiiiiinn.. ANTON AGERBO
CHRISTINA GRAHAM
DEX SUpervisors .......couviiiiiiiiiinnennnn. CLWYD EDWARDS
ANTOINE MOULINEAU
JON NEILL
ELLIOT NEWMAN
Character SUPervisor. ........ooviiiiiiiininiienn BEN JONES
Environment Supervisor....................... AUDREY FERRARA
Compositing Supervisors. ........cooevevneen... DAVID GRIFFITHS
STEPHEN KENNEDY
RICHARD LITTLE
DAVID SHERE
Animation Producer................ooooiin DUNCAN RAMSAY
Production Managers ..........coovviviviininennnn.n. OLIVIA LYNE
JOEL MACDONALD
LUCY TANNER
CECILIA MARIN

GEORGE PEMBREY

Additional Supervision

Matchmove and Roto Animation Supervisors....... PUJA PARIKH

KABIR VERMA
Layout Supervisor...............ooenn. STANLEY A. DELLIMORE
Environment Supervisor...................... MARCO ROLANDI
FX Supervisor.......c.ooviiiiiiiiinnen.. OLIVER WINWOOD

Rotoscope and Paint Prep Supervisors

.......... RICHARD BAILLIE

PAYAL DANI

Lead Digital Artists

HOLLY ALDERSLEY
PAUL ARION

JONATHAN ATTENBOROUGH

TIM BAIER

JULES BODENSTEIN
MICHA BOSTROM
BENJAMIN BRATT

ROSS BURGESS

JULIAN BURT

HUBERT CHAN
STEFANO CIERI

SANTI COLOMO
JEAN-NICOLAS COSTA
HASLINA DASLEY
JULIO DEL RIO HERNANDEZ
STEFANO FARCI
KREMENA GANEVA
JOHN GROTELUESCHEN
NICOLAS GUIRAUD
JASON HALVERSON

ED HAWKINS

SUZANNE JANDU
OWEN JONES

BALAJI KP

YOUEN LECLERC

VIVEK MEHTA
JONATHAN MOULIN
KIRAN NAIDU

KEDAR NATH

RUI PADINHA

JOE PAVLO

HOWARD PROTHEROE
LUDOVIC RAMISANDRAINA
ROGER RODRIGUEZ
CARLOS ROSAS

NICO SANGHRAJKA
NICK SARGENT

JEREMY SAWYER

DAVID SCHNEIDER
HIMANSHU SRIVASTAVA
JON VAN HOEY SMITH
SREEJITH VENUGOPALAN
ROBIN WALSH

JUNG YOON CHOI

MIGUEL ANGEL PEREZ TEJERINA

GABRIEL ARNOLD
JAMES AUSTIN
TERENCE BANNON
LUCA BONATTI
DIONYSIS BOULOUTZAS
SIMON BRITNELL
JENNIFER BURKE
MARCO CARBONI
PAUL CHUNG

OLI CLARKE
GEOFFREY COPPIN
AMANDA DAGUE
GILES DAVIES
RAMESH EDUPALLI
ALEXANDER FERNANDES
CHRISTOPHER GOOCH
DANNY GUERTSEN
KIRSTIN HALL

POLA HAREESH
JAMES HOOD

OLIVIER JEZEQUEL
IGOR JOVANOVIC
LOUIS LAFLAMME-FILLION
SAMEER MALIK
SANKARLAL MG
THOMAS MUELLER
RUDRESH NAIK
FABIAN NOWAK
RAJITCHANDER PATNAIK
ANDREW PHILLIPS
ANDRES PUENTE
MIGUEL RIVEIRO
ANDREA ROSA
ANJUM SAKHARKAR
ARNAB SANYAL
TARKAN SARIM
FEDERICO SCARBINI
SALVADOR SIMO
MIREK SUCHOMEL
BHANU VARMA
SAGAR WAKANKAR
CHANTELLE WILLIAMS



Digital Artists

YEMI ADELEKAN

Gl AE CHOI

FIRDOUS ALAM
DANIEL ALEJO
GERGANA ALEXANDROVA
PAUL AMIRAS

MAGNUS ANDERSSON
CHRISTOPHER ANTHONY
JANE APTHORP

DAVID ARMITAGE
MOHAMMED ASEEM KHAN
SHAIK AZAM

VIKAS BABLESHWAR
RUTH BAILEY

DIMITAR BAKALOV
SRIKAR BALAKRISHNAN
SUBHASHIS BANIK
PHILIP BARNARD
CEDRIC BATTUDE
THOMAS BECKER
STEPHEN BENNETT
GIANLUIGI BEVILACQUA
PETER BLACKBURN
MARTIN BLUNDEN
KISHORE BOLOOR
SUDEEPTO BOSE
KATREENA BOWELL
MARK BRAITHWAITE
BAILEY BRENT

HELEN BROWNELL
KORINNE CAMMARANO
STEFANO CARTA

FILIPE CERQUEIRA
ANOOP CHANDRAN
CLEMENT CHAUDAT
ADAM CHESHIRE
NABEEL CHOLA
AMANDINE CLAUDE
RICCARDO COCCIA
JOSH COOPER

MARIA CORCHO
ADRIEN CRESPON
MARC CZERWIEC
REJILESH D

JIEDA

VIVIANE DALLAGNOL
TOBIAS DANBO
ABHUIT DE

STEFANIA DE SANTIS
LEONARDO DELLAGLI
GULIZ DEMIRAY
STEVEN DENYER
ETIENNE DEVILLE
SILVIA DI FELICE
VALERIO DI NAPOLI
VLADIMIR DOBREV
MATTEO DOGLIOTTI
GIOVANNI DOSSENA
ADRIEN DUPONT

OLIVER ADRANGHI
MOHAMMAD AKRAM
CARLO ALBERTO BAGLIOLID
MICHELE ALESSI

JOHAN ALFORT

ANUJ ANAND

MIQUEL ANGEL COROMINAS PLA
ALPHY ANTO

SARAH ARDUINI

ADAM ARNOT

JOLAN AUZEBY

ED BABB

GIRIBABU BADI

ADAM BAILEY

MANJUSHA BALACHANDRAN
MADHU BANDLA

THOMAS BANULS

HAYDEN BARNETT

REMY BAY

WILLIAM BELL

SAM BERRY

NUNZIO BITETTI

DANIEL BLACKER
FRANCESC BOLLO PARDO
SRIKANTH BOMMI
ATHENA BOURIKA

JAMES BOWN

DEVIN BREESE

JASON BROWN

RORY BRYANS

FRANCESC CAMOS
ALBERTO CASU

RAVIRAJU CHALLA

SOLENE CHAN-LAM
MARLENE CHAZOT
SANDRA CHOCHOLSKA
ADRIANO CIRULLI
CLAUDIO CLEMENTE
SARAH COLLIER
STEPHANIE COOPER

TOM COSTER

CHRISTIAN CUNNINGHAM
BHARGAVA D

ALOK D OGALE

OLIVER DALE

GOPINATH DAMODARAN
GILBERT DAWSON-KESSON
JOSE DE JUAN

CHEMA DEL FRESNO
VALENTIN DELY

GIANLUCA DENTICI
ANURAG DESHMUKH
KUNAL DHIMAN
FRANCESCO DI LUISI

ARNA DIEGO

NACHO DOCTOR GONZALEZ
OLIVER DOLPHIN

BRENT DROOG
MEHANATHAN-D DURAISAMY

Vi

ANTHONY DURAND
ANDREA DUTTI
STEFAN ERENHAUS
JOHN F. PRIETO

ANDY FEERY

SVEIN FERKINGSTAD
JEAN FIDELE IRAGUHA
CHARLIE FILMBERG
JED FISHER

ROCHELLE FLYNN
KARIM FRADIN

JULIA FRIEDL

BORJA FUSTE

PRABHU G

JADE GACHET
GRAHAM GALLAGHER
CHRISTINE GATCHALIAN
ABHISHEK GHORUI
GABRIEL GIROUX-VEILLEUX
AGATHA GOMES
DAVID GOOD

EDUARD GRIGORYAN
MARIO GROSU
MELANIE GUERREIRO
ABDEL HALIM GARESS
SURESH HARI
MICHAEL HARRISON
ALBERTO HERNANDEZ
JESSE HILDRETH

LINUS HOLM

MICHAEL HONISCH
SIDDU HOSAPETI
GREG HOWE-DAVIES
MILENA HRISTOVA
CHRISTOPHER HURTT
MARCO IANNACOONE
ALEXANDER ISAKSSON
BENJAMIN JEAN

GARY JONES

ANDREW JOSEPH
GUILLAUME JULIEN
NALINI KALLAM
ANURAG KAPIL

JAMES KENNY

PETAR KERANOV
SEBASTIEN KERN
KRISTOF KIRALY
STEFANOS KITTAKIS
TOMAS KLOUCEK
VENKATESH KONGATHI
EVA KRISTJANS
CHRISTINE KRUMPHOLZ
KARUPPASAMY KUMAR
AVINASH KUMAR
SANTOSH KUMAR K
SANTOSH KUMAR RAPETI
EMMA KURRAN

NANA KWASI GYAWU
FREDRIK LARSSON
SEBASTIAN LAUER

MRINAL DUTTA

BALAJI ELANGOVAN
SOHRAB ESFEHANI
FERNANDO FALERO
FATHIMA FEMINO
EDWARD FERRYSIENANDA
DAMIR FILIPOVIC
MARTIN FISCHER
ANDREW FLETCHER
MICHAEL FORD

MOBY FRANCIS
CLAUDIA FUGAZZOTTO
PREETHAM G

VIJAY G SELVAM
MICHAEL GALBRAITH
ALVARO GARCIA

OLE GEIR EIDSHEIM
JUSTUS GIEFRAITIS
ALESSANDRO GOBBETTI
IGOR GONZALEZ VELAR
GIAN-LUIGI GRANIERI
DANIEL GRIGSBY

DIEGO GUERRERO

ALEX GURI

KAROLINA HARDINGER
JAKE HARRELL

PATRICK HECHT

JAMES HICKEY
SAMANTHA HISCOCK
VLAD HOLST
ALEKSANDAR HORAK
JULIAN HOWARD
DAFINA HRISTOVA
ROBIN HUFFER

REYWEL HYLAND

DAVID INCE

VIKRAM JAVAJI

SATHISH JOHNEY

JIJO JOSEPH
ALEKSANDAR JOVANOVIC
GNANAPRAKASH K
LAVANVENKATA KANTHETI
DANIEL KEMEYS
TIMOTHY KENYON

GAEL KERCHENBAUM
MANDY KING SHUEN WONG
GABORKISS

STEFAN KLAUSS
PAULINE KOH

GOPI KRISHNAN

BEN KROLICK
ZYGIMANTAS KUCAS
MADHAV KUMAR
NAVEEN KUMAR AKEPATI
ASHOK KUMAR KODAVALI
MANOJ KUNDER
DOBROMILA KUTNAK
JULIEN LABUSSIERE
MARK LASZLO

MAXIME LAURENT



MARION LAURIN
LOIC LE GOFF
GUILLAUME LENOEL
HUGO LEYGNAC
SANDRA LIN

FRASER LITTLEJOHN
GABRIEL LOPEZ
LUCY LUONG
SARATH MADHAVAN
MELODY MAHONEY
PAVAN MALLAIAH
MURALI MANI
GIANMICHELE MARIANI
GIAN MARIO ORTU

RUDY MASSAR

JAVAD MATOORIAN-POUR
LEE MATTHEWS
LAURENT MAYNARD
OLIVER MCCLUSKY
CHRIS MCKENNA
RAJESH MD
RAMAKRISHNA MEDI
LEONARD MERCIER
DJORDJE MILASINOVIC
SANTOSH MISHRA
VARDHANA MOGERI
MANDY MOK

STEPHEN MOLYNEAUX
BENOIT MORANNE
RYAN MORGAN

ED LAVIN

THOMAS LEMOINE
JOSEPH LEWIS

KITTY LIN

TED LISTER

CARLO LOFFREDO
BRET LU

FRANCESCO LUPO
VISHAL MAHAJAN
SHAHID MALIK
STEPHANE MANGIN
SAMUEL MANISCALCO
TSVETOMIR MARINOV
XAVIER MARTIN
REHIN MATHEW
YOSUKE MATSUNO
BERANGER MAURICE
ALAN MCCABE

LEON MCCORMICK
ALASDAIR MCNEILL
QUENTIN MEDDA
MARC MENNEGLIER
MARK MICHAELS
JONATHAN MILLER
MARTIN MOCH
ASHLEY MOHABIR
DAMIANO MOLTISANTI
SILVIA MONTES
MIRKO MORCIANO

RAMESHBABU MORKONDA SETHURAMAN

OURANIA MOURTA DHANAMJAYA MUDDIKUPPAM
ANDREW MULLIGAN RICARDO MUSCH
MONICA MUZZOLINI BABURAJAN MV
VIJAYLAKSHMI N AVAIS NAJAR
APPALARAJU NALI SHUVAYU NANDI
SUBBA NARASAIAH ORIOL NAVARRO
MARIJUS NEVERDAUSKIS NICHOLAS NG
DUCNGUYEN CARLOS NIETO LOPEZ
GANECHANDRA NINGTHOUJAM CHUANG NIU
ROSS NORCROSS ROBIN NORDENSTEIN
ABDELKADER NOUAR JEAN-BAPTISTE NOYAU
SHANOJ NP STEVEN O'CONNOR
CENAY OEKMAN BART OLEJNICZAK
CONOR O'MEARA JESSICA OTT
MATTHEW OVENS GIRISH P
PRANEETH P RAMANI P
SRIRAM P. SIVAKUMAR PADALA
GIUSEPPE PAGNOZZI NETAJI PAILA
BHAVESH PANDEY SOMESHWAR PANDEY
SURESH PANDI BIKAS PANIGRAHI
PIYUSH-P PAREEK RAVI PAREEK
JASPER PARKER TRENFIELD JOSH PARKS
SOKRATIS PARSANOS BALASUBRAMANI PARTHASARATHY
LUCIA PASCALI AMY PASKOW
SANDEEP PATIL GIRISH PATIL
ARUN PAUL XAVIER PUNEETH PB

GINA PENTASSUGLIA
VALENTIN PETROV
JACEK PILARSKI
TOM PINON

LUCIA PERALTA CAPELASTEGUI

MIKAEL PETTERSEN
JORGE PIMENTEL
FRANCESCO PINTO

SANDRA PINTO
AVISHEK PODDER
JACK POWELL
FILIPPO PRETI

KUBA PRUSZKOWSKI
YANN RABAUD
YORAN RADECKER
IMMANUEL RAJAN
MANOJ RAJAN
RAHUL RAJU

ROKAS RAKAUSKAS
KARTHIK RAMASAMY
NAGESHWAR RAO
YOGARAJ RAVI

FLORENT RAZAFIMANDIMBY

PATRICK REDMOND
GUILLAUME REINER
LAURENT REYNAUD
MANUEL RICO FREIRE
MIDHUN RS

CRAIG RUTHERFORD
SARGURUNATHAN S
ALESSANDRO SABBIONI
RAMAKRISHNA SAHU
IGNACIO SANTAMARIA
VICTOR SANZ
ANIRUDDHA SATAM
INGO SCHACHNER
ERIK SCHNEIDER
SEBASTIAN SCHUTT

ANISSA SENOUSSI-NICASTRO

KHALID SHAFIQUE
SAMEER SHAH
SAURABH SHENAI
DAVID SINGER
RANJEET SINGH

FELIX SLINGER-THOMPSON

CAMERON SMITHER
SREEJIT SREEDHARAN
AARON STEWART
VISHNU SUKUMARAN
OLIVER SUMMA
RICHARD SURRIDGE
KRISZTIAN SZEIBOLD
PAVAN TALLURI
INGATEDER

MORAN TENNENBAUM
GEETATHAPAR
IGNACIO THOMAS
MATHILDE TOLLEC
DELPHINE TOULLET
MARK TREMBLE
OLIVERTROTMAN
FELIXTURESSON
ARDA UYSAL

ELENA VALLVERDU PAGES
ALONSO VARELA
VILLE-MATTI VASAMA
ANANDAN VASUDEVAN
ROHAN VAZ

AVINASH PODDAR
CHRISTOPHER POTTER
SYLVESTER PRABHU A
TIM PRUCE

RUPESH R CHOGALE
BENJAMIN RADCLIFFE
VIPIN RAJ

ANSHUMAN RAJAN
BALAJI RAJENDRAN
SRINIVASARAJUT
VIDYA RAMAN
SATHEESH RANGASAMY
AATUR RAVANI
MAHESH RAVILLA
BALAJI REDDY B
JONATHAN REILLY
LESLIE RENAUD
MAXIME RICHARD
FONZO ROMANO
MIGUEL RUIZ

DESIREE RYDEN
TOMMI SAARISTORANTA
HIMANSHU SAHOO
SCOTT SANDERSON
SRIBALAJI SANTHARAM
SERGANE SARIANI
QUENTIN SAUVINET
YOANN SCHMID
JAMIE SCHUMACHER
MANIVANNAN SEKAR
MOHAMED SHABIR N
JAINESH SHAH

FIAZ SHAIK

DAVIDE SIBILA

TRILOK SINGH

RAHUL SINHA

JOSEPH SMITH
VALERIE SOLLIE
VARUN SREEKANTH
ROSALIND STRATTON
ELWALEED SULIMAN
HEIDI SUNDBERG
MELINA SYDNEY PADAU
PIOTR SZUTER
MAHMOOD TARIQ
SRIDHAR TELAPROLU
AMAR THAPA

ALAIN THAY

VLADIMIR TKACHENKO
DENNIS TOUFEXIS
ANDREATOZZO

JAMIE TREMELLING
DENNIS TSOI

AUDRIUS URBONAVICIUS

KAMALAKKANNAN VAIRAKKANNU

JELLE VAN DE WEGHE
VIPIN VARMA
SIMONE VASSALLO
JAN VAVRUSA
DANIEL VELIKOV



DAMODARAN VENKATESAN ERICA VIGILANTE Heads Of Department
MICHAEL VIGOUROUX DIVYAVIJAY  RAVIBANSAL LEAH BEEVERS
VINESH VIJAYAN RUBEN VILLORIA  BEN BROWN ADAM DAVIS
LUCA VITALI STEPHANIE WAGNER  GREG FISHER MARCO GENOVESI
MATHIEU WALSH DAVID WELSTEAD-WOOD  ROB HOPPER SIMON JONES
BERNARD WICKSTEAD MICHAELWILDE  DOUG LARMOUR DAVID MAYHEW
WINEETH WILSON CHRISTOPHER WILSON  REBECCA MELANDER PRASHANT NAIR
TOM WOLSTENHOLME MIKE WOODHEAD  TOM REED HANNES RICKLEFS
ELAINEWU CHRISTIAN WUNSCH  AMIT SHARMA CHRIS UYEDE
SHEEN YAP KWOK YEUNG
ADRIEN ZEPPIERI Studio Team
Head Of MPCFilm............cocovini, CHRISTIAN ROBERTON
PRODUCTION Global Head Of Production.................. RACHEL MATCHETT
Heads Of Production ...................... LAUREN MCCALLUM
Production Managers UMA KRISHNAMURTHY
SIOBHAN BENTLEY CARLOS CIUDAD  Global Head Of VFX Operations................ DAMIEN FAGNOU
RICHARD DYSON BEN HARRISON  Head Of VFX .. oo JIGESH GAJJAR
DANNY HUERTA LAURA JAVALOYES
ADITYA KADAM STEPHANIE KARIM Production Support
ABHISHEK KEMKAR KIRAN KUMAR  SIDDHARTH BHAGWAT CLARE DAVIES
ALLISON MURPHY TIM POUNDS-CORNISH  JAMES EGAN JASMINE FLOOD
PRITHVIJIT SARKAR EVETHOMAS  LOUIS GALLAGHER LOUISE HEGEDUS
JITHENDRAN THOTTUPURATH SIAN JUDGE ELAYARAJA KRISHNAN
SIMON REEVES MATT ROCK
Production Coordinators SALLY SPENCER SOPHIE TRAINOR
CHRIS BELSON ZAIRA BRILHANTE ~ JONNY VALE CALLUM WOOD
FRANCESCA FRAZZI EMMA CARTER
RAKESH KALI SHELDON CASTELINO SOFTWARE RESEARCH & DEVELOPMENT
BRAJESH KUMAR SIAN DAVIES
ERIN LANGFORD OLIVIAEVELYN  R&D SUPEIVISOr ... vttt eiieeiaaens ROB PIEKE
LEE MAHER HANNAH GAMBLE  R&D Manager........coovevuvninennenenenn. SAFIYA GREENSWORD
TUSHAR MANOLKAR GEORGE KOLYRAS
CATHERINE MARTIN KATIE LEE MURRAY R&D Leads
JOHN MEYERS JOSE MARIA DE LA PUENTE ~ STEPHANE BERTOUT BARISH CHANDRAN
AGA NETER SURENDRA NATH ~ WILL HALL DOUG HAMMOND
WILLIAM NEWIS YASHODA PAl  TONY MICILOTTA MARCO ROMEO
PAUL O'HARA INGRID PONS BARNEO  ROBERT TOVELL KAIWOLTER
SADE OKUNADE LAUREN PURDY
MICHELLE SMITH BRYAN RYAN Software Developers
SANCHIT SOI ISA SCHELLENBERGER  WIETSE ABE GALDER APRAIZ
AMY TONG LILATAHRI  JARED AUTY LUCY BAILEY
NADIA VOLDOINA BRIONY WARREN  PETER BARNES CLAIR BELLENS
ALYSIA WILDMAN PAULWONG MARLENE CHAZOT JEREN CHEN
ANNA WILSON RUBEN DIAZ HERNANDEZ FRANCISCO GOCHEZ
Production Assistants PATRIK HADORN SARAH INVERNIZZI
RACHEL BIANCULLI ALEXHAIGH  CALLUM JAMES JOE LEVESON
GIRISH KAKADE VIDYADHARA KAREDLA ~ SANJEEV LUTHRA TOM MELSON
CHARLIE NORTH EUNICETAYLOR  JOJAN MOITHEEN DORA MOROLLI
SARA TRZUPEK ALBERT VILARDAGA  ADRIANO MURACA SACHIN NARENDRA
RICHARD PICKLER NICK POPE
Editors ALEXANDER SCHWANK DAWID SKRODZKI
JOSEPH HART GREEN JAMES MANN  THOMAS STEVENSON JOZEF VAN EENBERGEN
RUSSELL PAWSON SIMON SCOTT
MARK S. WRIGHT Technology
Global Head of Technology..............c.ovut NICK CANNON
Heads of Technology..................ooeatt. GEORG WIELAND
SHAJY THOMAS

Vil



Technology Team
YOGESH BALGURI
THOMAS BUCKINGHAM
GURINDER DHUDWAR
NICK HALL
SHERIN JACOB
WILLIAM MALLETT
RATHEESH PANINJAYATH
VIKRAM PRASHANTH

MPC LA Unit
VFX Producer
DFX Supervisor
Lighting Visualization Supervisor

Production
SHELLEY ANDAGAN
MORENIKE DOSU-ROTHERHAM
ZACH ROSENBLATT

Digital Artists
DAVID BREAUX
SARAH COSMI
KARL FORNANDER
JOANNA GOSLICKA
NICOLE HERR
CHRISTOPHER D. LINDSAY
BERNARD LIZON
MEG MORRIS
TIM QUARRY
Systems Support

Visual Effects & Animation Created by ...
Visual Effects Producer

Executive Producer.......................

Head Of Production
CG SUPErVISOrS. .« vvvi e i it

Compositing Supervisor.................
Creatures Supervisor
Models Supervisor
Texture Lead
Shader Lead

Layoutleads.........ccovvvivniiiiinnatn.

Digital Stereographer

Animation Supervisors -

NINO KRISTOFFER C. ANICETO
ALEXANDER BURT
CHRISTIAN RIVERS

Animators « Animation TDs
JON ALLITT
SVEN ABMUR
SAM BAKER
HANS G. BREKKE
ANDREW BUTTERFIELD
BILL CAMPBELL

THELVIN TICO CABEZAS

BIBU BINOY

ROBIN DE LILLO

JOHN FRITH

KARSTEN HECKER
RAJESH KARUMATHIL
SIMON MILLER
MICHAEL PARSONS
CARLY RUSSELL-SWAIN

........ DAWN GUINTA
MICHAEL KENNEDY
MICHAEL HIPP

RACHEL DE JONG
ARAM PAPARIAN
SARAH VINSON

BAILEY BRENT

DALE DRUMMING
ANASTASIOS GIONIS
BETSEY HALL

ROB HOUSE
JORDAN LIPSTOCK
JOHN MEIER
STEPHEN MUNOZ
BRAD SICK

RON REBENSDORF

. WETA DIGITAL LIMITED

........ BEN PICKERING

DAVID CONLEY
CYNDI OCHS

DANIELETOSTI

CHRISTOPH SALZMANN

. MATTHEW MUNTEAN
. FLORIAN FERNANDEZ
...... MASAYA SUZUKI
. .EMILIANO PADOVANI
. SHWETA BHATNAGAR
MICHAEL PAGET
......... ANGUS WARD

Leads
JAMIE BEARD
MATTHEW RIORDAN
DENNIS YOO

« Massive

MIKE ASLIN
DERRICK AUYOUNG
EMIL BIDIUC

BLAIR BURKE
ANDREW CALDER

LUDOVIC CHAILLOLEAU

JAMES YUHSIU CHEN MIKE CLARK
RYAN CRONIN TOM DEL CAMPO
KATE FORREST CARLOS FRAIHA
PETER KASIM JOSEPH KIM
TOM KLOC SIDNEY KOMBO-K
PRASHANT KOSHY MAKOTO KOYAMA
JERRY KUNG TODD LABONTE
CARMELO LEGGIERO RANDY LINK

MERLIN BELA WASSILIJ MAERTZ ANTHONY MCINDOE

THOMAS MEADE BENJAMIN MULOT
LUKAS NIKLAUS SATHYAN PANNEERSELVAM
FABIANO PETRONI PAUL RAMSDEN
MAHAMADOU SAKO KRZYSZTOF SZCZEPANSKI
DAN TAYLOR GEOFF TOBIN
GREGORY N. WILTON
Comp And Lighting Leads
MATTHEW ADAMS BALAZS KISS
JEAN MATTHEWS SAKI MITCHELL
BEN MORGAN DANA PETERS
MAX STUMMER STEPHEN UNTERFRANZ
Lighting TDs

HAMISH BELL SIRIUS BUISSON
JONG JIN CHOI TAMIR SAMMY DIAB
MATTHEW HICKS CALEB HOLLAND
CHANGEUI IM NATHAN JOHNSON
MIAE KANG MANFRED KRAEMER
VICTOR MINGZHI LAM MATTHEW LUMB
DONALD MCCORQUODALE ROSS MCWHANNELL

GAGAN MEHTA
FILIPPO PAGANONI

BRENDAN NAYLOR
JOHN PAPAFOTIOU

LOUIS-DANIEL POULIN FRASER ROBERTSON
JAYSON SIMPSON ANDREW SMYTH
WAYNE TRAUDT DAN WADE
JOE WILKIE JOYCE YOUNG
MOHAND ZENNADI
Compositing

NATHAN ABBOT CHARLIE A. K. ARMSTRONG
JOERG BRUEMMER JULIAN BRYANT
JOSH CANALINI PAUL CONWAY
TOMMASO CORONA JASON CUTLER
YASMINE SCOTT EL-GHAMRAWY  ARMANDO VELAZQUEZ FRANCO
GEOFFREY HADFIELD OLIVER HEINRICH
MATT HOLLAND JONNA ISOTALUS
MARK J. JULIEN ANNABELLE KENT
JULIEN LEVEUGLE REBECCA MANNING
JAMES MCPHERSON ALFRED MURRLE
SAM NORMAN ALEX G. ORTOLL
FRANCISCO PALOMARES JESSE PARKHILL
DIEGO RIESTRA EVA SNYDER
TIM STERN SOREN VOLZ

FX Supervisors and Leads
GERARDO AGUILERA DAVID CAEIRO CEBRIAN
JOHNATHAN M. NIXON ALEX NOWOTNY



FXTDs « Simulation
JEAN-MARIE AUBRY
LUCIE CASALE
ROBERT J. RIDDELL

RYAN BOWDEN
YANN MOALIC
NIALL RYAN

ANYA SCARPA COREY D. WAKELIN-MCDONALD
XIAO XIAN
Production

JONATHAN BAKER DANIELLE BANEHAM
JENNIFER DOCHERTY CHRISTOPHER EGDEN
SARAH GARVEN MIA HIPPY
COURTNEY HOOPER SOPHIE INGRAM
MAXIMILIAN GUY MCNAIR MACEWAN ROBERT MCDOUGALL
KATE E. MILLS ELEANOR MORRIS
DREW NIELSEN MERRIN RUCK
ANNE P. TAUNGA SARAH WILSON

Motion Capture - Motion Editing

TERESA BARSALI ANDRE CASTELAO
LINDSAY GEORGE ISAAC HAMON
DANIEL KERESZTES JADE LORIER
TONY NORMAN PAVEL OCOVAJ
LUISMA LAVIN PEREDO VERNESSA COOK SAKEY
ADAM SMITH ROD LEWIS SMITH
ETEUATITEMA JESUS RUIZ TORRES
FAYE WALKINGTON
Models
MARK EDWARD ALLEN MARCO BARBATI
KURT BUTLER DJORDJE CAKOVAN
CEDRIC ENRIQUEZ CANLAS JUNG MIN CHANG
GAK GYU CHOI ANDREI COVAL
NATHAN FARQUHAR NICHOLAS GAUL
MARK HAENGA LAURENT HERVEIC
CAJUN HYLTON RUTH-ANNE LOVERIDGE
RONE. J. MILLER CLAYTON OSMUS
RICHARD RAIMBAULT SAM SHARPLIN
PHIL VAN DER REYDEN FABRICE VISSEROT
GWYNETH WALTON
Shaders - Textures

DAVID ABBOTT ANTOINE BOUTHORS
MICHAEL CURTIS GUILLAUME FRANCOIS
DMITRI KRASNOKUTSKI SWEEKIM LAI
FABIO LEPORELLI DOUGLAS MCHALE
HERNAN MELZI PHILIP MEYER
BEN NIGHTINGALE NA SONG

VIKIYUNJEONG YEO

Layout
RYAN ARCUS JAMES J. BELL
DEREK BRADY BRADLEY JOHN
CHEYANA WILKINSON GARRETT N. WINTERS

Environments

JAMES ALDOUS HELEN BLAKE
PETER BUJDOSO PAUL HARRIS
NGOC HENG RACHEL E. HERBERT
AMBER DAWN KELL SUNJIN LEE
ALASTAIR MAHER CHRISTOPHER A. J. PITT
KRISTINA RUSSO GLEN SHARAH
JAMES SHAW JEAN-BAPTISTE VERDIER

TERESA L. WINTERS

Creatures « Virtual Art Department

JULIAN BUTLER GLEN CHRISTIE

JONATHAN DYSART TIM HAWKER

JOHN HOMER LEO HUTSON

CHAY DESMOND JOHANSSON GIOS JOHNSTON

KEVIN KELM CARLOS LIN

OLEG MAGRISSO CHRISTOPH DANIEL MEYER

JENS SCHWARZ ERICTANG

TIM TERAMOTO MATTHIAS ZELLER

Camera

EAMON SAMUEL DUNCAN AFIF HEUKESHOVEN

IBRAHIM S. Z. MAGDY BRIAN MCMILLIN

MATT MUELLER WOLFGANG NIEDERMEIER

MARC SMITH ALBRECHT STEINMETZ
Paint - Roto

JOHNNY CHAN TIM CHENG

KERSTIN HEROLD SIMON QUACH

CORNELIA TAN JOSHUA H.WOOD

Editing-Imaging ... TOM MCHATTIE

JAMES MEIKLE

STEPHEN ROUCHER

Research and Development ........................ HOLLY DALE

MARTIN GROZINGER

STEVEN LONGAY

PAOLO EMILIO SELVA

Production Engineering...........oovviiiiinninn.. TIM MURPHY

REED WADE

Rendering ......ovvuviiniiiiiiii e SHIJUN HAW

ROBIN HUB

L MALCOLM AITCHISON

SVEND ANDERSEN

ANDREW LAMBERT

MATTHEW JOHN PENMAN

CAMPBELL TAYLOR-FAIRWEATHER

Virtual Productionby:.......................o.. DIGITAL DOMAIN

Virtual Production Supervisor and Producer....... GARY ROBERTS

VAD/LAB SUPErvisor .......c.vuviiiiinininnnnen.. APRIL WARREN

MOCAP Production Supervisor ............c.coovenn... GABY RIOS

MOCAP Pipeline Supervisor ...............oouen.. RYAN BEAGAN

Virtual Camera Layout Operator................. JOHN BRENNAN

Virtual Camera LayoutTD ................ GIRISH BALAKRISHNAN

Virtual Camera/Simulcam Operators..... MAHYAR“MOQJ" SADRI

ANTHONY JACOB
IAN ADAMS



Digital Notes. ......covvvii i BRETT SKAGGS
VAD Coordinator.......cooviiiiiiiiiiiiiiannans. SAMTUNG
VAD Artists
ANTHONY RAMIREZ BRANDON BENNITT
BRYAN WALTER FARIS HERMIZ
JAMES SWEENY JESUS MUNOZ

GIOVANNI MENDOZA
STEVEN HENSLEY

Virtual Production CG Supervisor................. MARK RODAHL
LAB MasterScenelead...........covviiiiininn... JOSE ASTACIO

MICHAEL KAHN-ROSE

LAB Master Scene Coordinator ........... ELIZABETH WILLAMAN
LAB AnimationlLead ........................ ANDREW GREENLEE
LAB Animation Coordinator .................... CLAYTON SHANK
LABShotslLead ...........cooiiiiiiiiiiiin.. JOE HENDERSON
LAB Shots Coordinator ..............coviiiiinn... ALISHA LIM
LAB Shots Artists.......covvviiiiiiiin e, LONG HAI-PHAM
KIRSTEN JELLIFFE

LAB Artists
AJ GILLESPIE ALFONSO ALPUERTO
CHAD SCHOONOVER ED DAWSON
JACOB PATRICK JOSHUA CORDES
JOSE“NACHQ"” PEREZ-LAORG KATE O'DONNELL
PUNN WIANTRAKOON LES MAJOR
NATE SMITH RUEL SMITH
ALEJANDRO CASTRO ANDREW ROSE
BEN SHUPE MARVIN ROJAS
ROY SATO ZAC CAVALIERO
MOCAP Artists/Stage Technicians.............. JONATHAN BERRY
JENNIFER ANAYA
MATTHEW VALVERDE
SARAH-JANE WELCOMER
DAVID MCMAHON
Virtual ProductionTDs ............coovivinn.n. ADRIAN DIMOND
RICK FRONEK

................................. ROGER VAN HELDEN
ODED “SHRED” ROSENBLUM
Senior Production Accountant.................. ANDREA BIKLIAN

Systems/IT

Real Time Visualization and Development provided by
Photon and Digital Domain
Photon Project Lead/Creative Supervisor ...HABIB ZARGARPOUR

Architects. .....oovni i GARY ROBERTS

GIRISH BALAKRISHNAN

Photon Principal Software Engineer ............ WESLEY POTTER
Photon Software Engineers

LUDOVIC CHABANT ANDREW CLEMENTS

JOHN HABLE DOM HUMPHREY

MAURICE KO DAVID LAM

Additional 3D Servicesby ......... Gener8 Digital Media Services
Stereo SUPEerVISOr ..ot TIM CHOU
Executive Producer...........coovviiiiiiiinn... PAUL BECKER
Producer. ... CHAD CORTVRIENDT
Depth Supervisor .........cooviiiiininiinan.. ASHISH KUKIAN
Asset SUpervisor .........cooiiiiiiiiiiin., BHAVANI SHANKAR

..................................... MPC PREVIS
DUANE FLOCH

Visualization by
Previsualization Supervisor

Xl

Previs Artists

MARK AUSTIN SIMON HALPERN
STEVE JIN ALEX MOON
BOOLA ROBELLO VICTORIA LIVINGSTONE
CONNER TRACY PETERWU
Executive Producer.........c.oiiiiiiiiiiiiiii . JULIAN LEVI
ProductionManager...........cocvvvviininn... KIM MENASTER

Visualization by THETHIRD FLOOR, INC.

Previs Supervisor. ... BRIAN PACE
Previs Artists. ..o e ROGER LIU
ROGER MATHEWS

JOSEPH CIVITATE

EDUARDO FRANZ

JORDAN EMERICK

Previs Creative Supervisor...................... CHRIS EDWARDS
Previs Producer ..o KERRY SHEA
ProductionManager................oovuen CHARLOTTE NELSON
Visual Developmentby..................oooett. MAGNOPUS LLC
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DIRECTOR JON FAVREAU TAKES AUDIENCES
ON A WILD RIDE BACK TO THE JUNGLE

Many strange tales are told of this Jungle.
But none so strange as the tale of the cub we called Mowgli ...
—Bagheera

“The Jungle Book” is an all-new, live-action epic adventure
about Mowgli, a man-cub raised by a family of wolves. But
Mowgli finds he is no longer welcome in the jungle when
fearsome tiger Shere Khan, who bears the scars of Man,
promises to eliminate what he sees as a threat. Urged
to abandon the only home he’s ever known, Mowgli
embarks on a captivating journey of self-discovery, guided
by panther-turned-stern mentor Bagheera, and the free-
spirited bear Baloo. Along the way, Mowgli encounters
jungle creatures who don’t exactly have his best interests
at heart, including Kaa, a python whose seductive voice and gaze hypnotizes the man-cub, and the smooth-
talking King Louie, who tries to coerce Mowgli into giving up the secret to the elusive and deadly red flower: fire.

Based on Rudyard Kipling’s timeless stories, “The Jungle Book” is inspired by Disney’s classic animated film,
with an approach all its own. “We embrace the mythic qualities of Kipling in the more intense tonal aspects of
the film,” says director Jon Favreau, “but we left room for what we remember from the ’67 film, and sought to
maintain those charming Disneyesque aspects.”

Filmmakers employed up-to-the-minute technology to tell the story in a contemporary and immersive way,
blending live-action performances with stunning CG environments and extraordinary photo-real animal
characters that artists stylized to elevate the storytelling. ““The Jungle Book’ is a universal coming-of-age story
that everyone can relate to,” says producer Brigham Taylor. “Walt told the story through traditional cell animation
and now we have the technology to actually bring these characters to life, make them photo-real and put a real
kid into the environment in a seamless, believable way. The opportunity to be able to show that with today’s
technology was irresistible.”

According to Favreau, story is king. “I think films have to offer an emotional experience for the audience,” says
the director. “The spectacle won’t mean anything if they’re not engaged emotionally with the characters. Every
story needs humanity, emotion and character development, as well as humor—presented in a way that doesn’t




betray the stakes of the film. There are white-knuckle moments in the movie when you wonder, ‘What’s going
to happen to this kid?"”

The all-star cast includes Bill Murray (“Lost in Translation”) as the voice of Baloo, Ben Kingsley (“Learning to
Drive,” “The Walk”) as Bagheera, Idris Elba (“Star Trek Beyond”) as Shere Khan, and Lupita Nyong’o (“12 Years a
Slave,” “Star Wars: The Force Awakens”) as the voice of mother wolf Raksha. Scarlett Johansson (“Avengers: Age

of Ultron”) gives life to Kaa, Giancarlo Esposito (“Breaking Bad”) provides the voice of alpha-male wolf Akela, and
Christopher Walken (“The Deer Hunter”) lends his iconic voice to King Louie. Newcomer Neel Sethi stars as the
film’s only human character, Mowgli. Sethi, 12, was selected from thousands of hopefuls who auditioned as part
of an extensive worldwide search.

Favreau (“lron Man,” “Iron Man 2,” “Chef”) directs “The
Jungle Book” from a screenplay by Justin Marks (“Top Gun
2,” TV’s “Rewind”) that was based on the books by Rudyard
Kipling. The producers are Favreau and Taylor (EP “Pirates of
the Caribbean: Dead Men Tell No Tales,” “Tomorrowland”).
Peter Tobyansen (“Alice in Wonderland”), Molly Allen
(“Chef”) and Karen Gilchrist (“Chef”) executive produce.

Bill Pope (“The Matrix,” “Spider-Man 2”) is director of

- photography, Christopher Glass (“Arthur Newman”) serves
as the production de5|gner Mark Livolsi (“Saving Mr. Banks,” “The Devil Wears Prada,” “The Blind Side”) is editor,
and Laura Jean Shannon (“Chef,” “Iron Man,” “Elf”) is costume designer.

The award-winning teams of artists tapped to bring India’s jungle and animals to life were headed by Oscar®-
winning visual effects supervisor Rob Legato (“Avatar,” “Hugo,” “Titanic,” “Apollo 13”), Moving Picture Company’s
visual effects supervisor Adam Valdez (“Maleficent,” “World War Z,” “The Chronicles of Narnia: The Voyage of
the Dawn Treader”) and WETA’s visual effects supervisor Dan Lemmon (“The Lord of the Rings: The Fellowship of
the Ring,” “The Lord of the Rings: The Return of the King”). The visual effects producer is Joyce Cox (“The Great
Gatsby,” “Men in Black 3”) and the film’s animation supervisor is Oscar® winner Andy Jones (“Avatar,” World War
Z,” and “I, Robot”).

With a score composed by Emmy® winner and Oscar-, BAFTA- and Annie Award-nominee John Debney (“Elf,”
“Iron Man 2”), “The Jungle Book” swings into theaters in 3D on April 15, 2016.

WELCOME T0 THE JUNGLE
BELOVED STORY OF MAN-CUB MOWGLI TO TOUCH NEW GENERATION

“That’s the Mowgli way. That’s the Baloo way. That’s our way. That’s how we get things done.”
—Baloo

The characters and stories of “The Jungle Book” have reached people from all parts of the world. Bombay-born,
English writer Rudyard Kipling channeled his love of India in 1894’s “The Jungle Book,” following with “The
Second Jungle Book” in 1895. Though considered children’s books, the stories—with their lush landscapes and
talking animals—sparked interest in young and old alike—often introducing readers to India for the first time.
Kipling, who wrote the stories while starting a family in Vermont, published additional books and short-story
collections, and ultimately became the highest-paid writer in the world at age 32. He received the Nobel Prize
for Literature in 1907.
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“Kipling’s stories follow Joseph Campbell’s ‘hero with a thousand faces’ view of mythic storytelling,” says director
Jon Favreau. “You have the rise of the hero—a young boy coming of age in the jungle in this environment with

|II

all of these archetypal characters. As a filmmaker | find this as very fertile soi

Kipling’s stories have been adapted several times in the
12 decades that followed their publication. Directed by
Wolfgang Reitherman, Walt Disney Animation Studios’
animated movie, “The Jungle Book,” was overhauled
when Walt Disney felt that early drafts, which retained
the darker tone of Kipling’s stories, were too serious.
Released on Oct. 18, 1967, a year after Disney’s death,
the film became a beloved classic. With iconic songs like
Terry Gilkyson’s “The Bare Necessities” and the Sherman
Brothers’ “l Wanna Be Like You,” the film’s soundtrack still
inspires instantaneous humming and toe tapping today. Disney’s “The Jungle Book” was released theatrically
two more times, as well as in-home video, DVD and Blu-ray™ releases, earning fans across generations and
rooting Mowgli and his animal friends and foes in hearts around the world.

“The bond between Mowgli and Baloo made a very strong impression on me as a kid,” says Favreau. “It
reminded me of my own relationship with my grandfather, who was a big part of my life. | really like that Mowgli
is rambunctious, always getting into trouble. He isn’t the standard well-behaved kid, but a bit precocious—a
‘Dennis the Menace’ type. He isn’t intimidated by these big wild animals, in fact, he’s completely at home among
them. He’s a tough kid but also very vulnerable emotionally, especially with Baloo.

“There was a fun quality to Disney’s classic animated version of ‘The Jungle Book,”” continues Favreau. “I loved
the musicand | remember having vivid dreams about the characters. The scenes that made a big visual impression
on me—that | am carrying over to this version of film—are images of Mowgli going down the river on the belly
of Baloo, the python Kaa with its hypnotic eyes, and the majesty of those elephants marching by.”

Like Favreau, producer Brigham Taylor’s gateway into the
characters and story was his childhood exposure to the
animated classic. “Long before | even knew about the
original Kipling works, | saw the Disney animated version.
Like most kids, | was deeply impressed by the amazing
characters, the wish fulfillment of a kid living in the jungle
among the animals. Now, ‘The Jungle Book’ is an elemental
and universal story, and its time has come in terms of the
technology that we can use for the very first time to tell
it in the way that Kipling actually imagined: a real kid in a
real jungle lives with actual animals that just happen to be able to talk to him.”

Filmmakers didn’t set out to create a beat-by-beat literal remake of the animated film, nor a total return to
Kipling’s version. Finding just the right tone for this new version of the story was a fundamental priority. Favreau’s
adaptation of “The Jungle Book” draws its inspiration from the beloved Disney animated classic, while still
retaining the gravitas and mythology inherent in Rudyard Kipling’s original stories. “We’re loyal to the animated
film’s characters,” says Taylor. “And in other ways, we’ve taken on some of the realism and tone in Kipling’s
stories. We tend to lean towards the characters that are familiar to us as we experienced them in the animated
film, but we do mix and match to serve this version of the story.”
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Says Favreau, “We kept going back to the basic idea of Mowgli as a boy raised in the jungle who is forced to
leave because of the presence of this big, bad enemy—the tiger Shere Khan. We have Mowgli, who's living a
happy-go-lucky life, but doesn’t quite fit in a jungle because he’s human. Although he’s been raised by wolves
and lived in the jungle, he doesn’t have the physical attributes required to survive in that environment. The
jungle—beautiful, with some friendly inhabitants—is a very dangerous place.

“We borrow from Kipling in that it’s an environment where there’s real jeopardy,” continues the director. “It’s
not safe for a kid. We took the basic story structure of the animated film, but we do it in a way that has higher
stakes. We play with a tone that has a lot more jeopardy and where survival isn’t necessarily a given.”

“It’s a coming-of-age story about a kid who is figuring out his place in the world,” adds Taylor. “The adventure is
real, the stakes are high, but at the same time, the film is warm and humane. It’s hard to find that combination,
but Jon brings it all to the table.”

Accordingto Favreau, it’s that balance that appeals to viewers of all ages. “As a parent, I'm so grateful when there’s
a film that’s appropriate for my kids to see but doesn’t talk down to them. Kids can keep up with sophisticated
storytelling. Walt’s dream was always to pull families together—but not necessarily in the most obvious or
predictable way.

“In our version, if you’re a Disney fan, you’ll notice attention to detail that honors the film’s legacy,” continues the
director. “If you’re a kid seeing ‘The Jungle Book’ for the first time, you might forget to eat your popcorn, because
it’s going to be a really fun ride.”

WHO'S IN THE JUNGLE

FILMMAKERS RECREATE TRADITIONAL CHARACTERS WITH A TWIST

Poor, sweet little cub. What are you doing so deep in the Jungle?
—Kaa

Given a roster of memorable characters that won the
hearts of many nearly five decades ago, filmmakers wanted
to maintain the magic of the familiar faces, while adding
a unique spin that promises to win new fans. They called
on a charismatic newcomer to play Mowgli, and utilized
cutting-edge technology and an all-star voice cast to bring
to life his animal counterparts.

According to producer Brigham Taylor, the voice cast—
which is like a who’s who of Hollywood—was the dream
cast. “I'm happy to be able to say that our cast were all the very first choices that [director] Jon [Favreau] had in
mind, which speaks to the pedigree of the project and Jon’s status among the actor community as a director.”

“Like a chef needs to use the proper ingredients to prepare the perfect meal, a filmmaker needs the right cast,”
says Favreau. “As with all of my films, it always starts with the cast. | have to have a great cast and the right mix
of actors, otherwise, | can’t do my job properly—especially when you’re making a new version of a film that’s
already so loved.”

04




The characters were brought to life through a combination of voice acting and performances delivered via CG
animation. Sometimes, it’s difficult to separate the two. Says Taylor, “The renderings of some of the characters
evolved once the voice actors were cast, sometimes subtly, sometimes a bit more substantially. In all cases,
we wanted the animals to look like their counterparts in nature. We want a bear to look like a real bear and a
panther to look like a real panther but there were certain subtle, almost imperceptible tweaks to embody the
expressions to fit the vocal performances. The animation artists made very clever tweaks that are subtle enough
that you still believe in the animal.”

CHARACTER LINEUP

Mowgli is a human boy who was abandoned in the jungle
as an infant. A black panther named Bagheera discovers
the lone baby and takes him to a wolf pack, who adopts
the boy as one of their own. Known in the jungle as the
man-cub, Mowgli grows up among the animals—some
friends, some foes—never doubting for a moment that he
belongs.

“Mowgli is a character who wants to fit in,” says Favreau.
“He feels alienated. He’s an outsider. A vulnerable little
kid, like the ugly duckling in a pack of wolves. Each year the wolf cubs grow and mature faster than him and
eventually they get to join the wolf council. He’s left behind like that kid in school who gets left behind every year.
Although he’s a plucky, rambunctious kid with a lot of confidence, his life isn’t easy.”

Mowgli finds himself lost and confused when he’s asked to leave the only home he’s ever known. But he’s not
completely alone. In fact, he’s guided by two father figures who contribute opposing views. “Mowgli’s a very
loving, accepting character,” says Taylor. “He accepts Baloo and Bagheera as they are but ultimately he has to
synthesize what he’s learned from both. Baloo is the character that gives Mowgli the freedom to be who he
is and express the talents that he has. Bagheera understands the importance of community, social structure,
discipline and working together. By the end of the story, Mowgli is able to borrow a bit from both and he makes
it work for him in a way that neither one of them necessarily could see from the beginning.”

Filmmakers cast newcomer Neel Sethi as Mowgli. As the only human character to appear on screen, Sethi was
called on to not only portray the beloved Mowgli—but to summon incredible imagination skills in order to
visualize the other elements in each scene. “Finding the right kid to play Mowgli was imperative,” says Favreau.
“We did an exhaustive worldwide search of 2,000 kids before we found Neel. He was one of the last people that
| looked at, and right away, | felt that he had the same emotional and physical qualities that Mowgli had in the
’67 animated version. His look was uncanny in how much he evoked what we wanted. He inherently had a good
sense of fun and humor”

According to casting director Sarah Finn, Sethi won the role with his personality. “Neel embodies the heart,
humor, and daring of the character,” says Finn. “He’s warm and accessible, yet also has an intelligence well
beyond his years and impressed us all with his ability to hold his own in any situation. His natural charisma and
instincts jumped out at us.”

Adds Taylor, “It was an ecstatic moment in casting that I've never experienced before. Neel is one of the fastest
learners I've ever seen and Jon [Favreau] is perhaps the best acting coach ever.”
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The director’s coaching skills came in handy since Sethi had never acted professionally. “Everything in this movie
is geared toward the performance of this one kid,” says Favreau. “I've worked with enough kids to be confident
in my own taste and my ability to get the performance. He was just so real. He felt right. We knew we found our
Mowgli.”

Sethi’s wardrobe, though limited, was given a lot of thought. “Our task was to create a loincloth that was both
realisticand acceptable,” says costume designer Laura Jean Shannon. “We wanted something organic that would
not draw the audience away from the story and the performances. We really wanted Mowgli to evoke the feel
of the animated feature of our youth, so we made the loincloth red.”

Shannon even developed a backstory for the garment, imagining that as an infant, Mowgli would’ve been dressed
in a traditional Indian dhoti that over time had faded and frayed.

Bagheera is a sleek and stunning panther who rescued
Mowgli when he was abandoned in the jungle as an infant.
The effort bonded the big cat to the man-cub—indeed,

mentor, Bagheera guides him to faithfully follow the laws
of the jungle. And when it comes time for Mowgli to leave
his jungle home, Bagheera feels it’s his duty to help the
man-cub depart with dignity.

Academy Award® winner Ben Kingsley brings his noble
voice to Bagheera. “He just brought this elegance and refinement to the character, yet with great firmness,” says
Favreau. “He’s an interesting dude with crazy range.”

Says Kingsley, “Bagheera is Mowgli’s adoptive parent. His role in Mowgli’s life is to educate, to protect and to
guide.

“As an actor,” continues Kingsley, “I have to find my hook into the character. | decided that the role lent itself to
the rhythm of the writing if my Bagheera was military—he’s probably a colonel. He is instantly recognizable by
the way he talks, how he acts and what his ethical code is.”

The actor considered the character’s physicality when recording. “When Bagheera is looking back at the story
of Mowgli when he was his tutor, | liked to be seated in the recording studio—reclined, very relaxed. I'm telling
a story. But when the character is leading him across the jungle, actively protecting Mowgli, | use a much more
physical approach toward the microphone. It’s quite a disciplined craft.”

Kingsley grew up with the source material. “Rudyard Kipling’s stories of Mowgli’s adventures with these
extraordinary, beautifully defined characters introduce many around the world to the Indian subcontinent and
its culture,” he says.

The actor was also a fan of the animated film based on Kipling’s stories. “I loved the 1967 Disney version,” he
says. “I loved the characters, the music.”

At its core, says Kingsley, “The Jungle Book” is about one’s search for family. “There are many wonderful stories
that are based on the struggle of an orphan to find a family—to create a family around him, which is a very
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poignant part of Jon Favreau’s version of the film. It will have its beautiful, thrilling, exciting, joyous moments of
celebration. But must also quite rightly have its darker moments, because we’re dealing with a very isolated child
who triumphs over enormous odds.”

Raksha, a loving and fiercely protective mother wolf, cares
deeply for all of her pups—including man-cub Mowgli,
whom she adopts as one of her own when he’s abandoned
in the jungle as an infant.

“We relied a little more on Kipling when it came to
Raksha,” says Favreau. “The wolves have a much greater
significance in his stories, which was important to me.”

Oscar® winner Lupita Nyong’o was called on to help bring
Raksha to life. “I just love my character,” says Nyong’o. “She is the protector, the eternal mother. The word
Raksha actually means protection in Hindi. | felt really connected to that, wanting to protect a son that isn’t
originally hers but one she’s taken for her own.

“I really enjoyed preparing for this and learning about wolves and how social they are, how they stick together,”
continues Nyong’o. “There’s such an order—a hierarchy—to a wolf pack. Mowgli tries to fit in with the other
wolf pups. He has his challenges, but he is very much a part of the pack as far as Raksha is concerned.”

Taylor credits the actress with channeling her inner wolf. “Lupita just nailed the emotion of this character, which
wasn’t really fleshed out in the animated version,” he says. “She intuitively captured that bond between an
adoptive mother and her son.”

Adds Favreau, “She’s elegant and refined, but it’s more than that. She has an accessibility about her that was
what we really wanted for Raksha. She feels like a mom, but she clearly comes from somewhere different than
where Mowgli does.”

Nyong’o says she was familiar with the story when filmmakers approached her. “I grew up watching the Disney
version and loved it so much,” she says. “As a little girl, my favorite character was Baloo. The magic of Mowgli’s
story is that every child can identify with that feeling that you are the only one of your kind. I really identified
with that idea. And going on an adventure with no adults is the ultimate childhood fantasy. | loved that this kid
got to realize himself through this amazing adventure. It’s a wonderful coming-of-age story.”

Akela is the strong and hardened alpha-male wolf who shoulders the responsibility of the pack. He maintains
order, enforces the law of the jungle and serves as a confident chief. He has mixed feelings about Mowgli.
Though he’s welcomed the man-cub into the pack, Akela harbors a fear that Mowgli will grow up like the unkind
humans he’s experienced in the past and compromise the safety of the rest of the family.

“Akela is a fierce patriarch of the wolf pack,” says Giancarlo Esposito, who voices the character. “He believes that
the strength of the pack lies in what each and every wolf offers. He knows if they stick together, they can survive.

He’s a great leader, a wise teacher. | aspire to be like him.”

According to Taylor, Esposito has already achieved that goal. “Giancarlo is an esteemed actor who absolutely

07



embodies the nature of the character,” he says.

Esposito is a longtime fan of “The Jungle Book.” “I saw the classic animated version as a kid when it opened in
theatersin 1967,” he says. “l enjoyed it so much that it inspired me to read Rudyard Kipling’s version. | discovered
that Kipling wrote such amazing stories that took place in an exotic land.”

Bengal tiger Shere Khan bears the scars of Man, which fuel
his intense hatred of humans. Powerful and menacing, the
fearsome tiger makes no secret of his feelings about man-
cub Mowgli and his presence in the jungle. Shere Khan’s
mission, above all else, is to ensure Mowgli—and the fire
he knows Man wields—pose no future threat. Deep down,
Shere Khan seeks revenge upon Man, and it’s Mowgli who
will pay the price.

Golden Globe®-winning actor Idris Elba was tapped to
bring the tiger to life. “Jon [Favreau] and | sculpted what the sound should be,” says Elba. “It was a delicate set
of negotiations till we found the right voice.”

“Idris wields tremendous presence in a room, which is evident in his voice,” says Favreau. “He’s got such gravity
and brings his steely presence, a deep timbre that echoes in a larger-than-life way. He understands this scarred,
imposing tiger in a way the character demands.”

“Shere Khan reigns with fear,” says Elba. “He terrorizes everyone he encounters because he comes from a place
of fear.

Elba was shocked when he saw the character come to fruition. “When Jon [Favreau] showed me Shere Khan's
expressions and how he moves, | had to ask, ‘Is that a real tiger?’ The technology is incredible.”

Kaa sets her sights on Mowgli when she discovers
him all alone in the jungle. The massive python uses
her seductive voice and hypnotic gaze to entrance the
man-cub, and Mowgli finds himself unable to resist her
captivating embrace.

Says Favreau, “Mowgli is exploring different regions
of the jungle—mistier, darker, more mysterious parts
of the jungle. That’s where Kaa lives. That’s where she
gets ahold of him—till Baloo rescues him and brings him
back to his cave.”

The director says one of his most prominent memories of the 1967 animated movie was the snake. “I always
remembered Kaa’s hypnotic eyes with the spinning pinwheels,” he says.

Though Favreau wanted to maintain the spirit of the character, he decided to change its gender. “All the roles
were male in the 1967 version, so | thought that there was an opportunity with Kaa to mix things up a little bit,”
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says Favreau, who called on Golden Globe® nominee Scarlett Johansson to help bring the seductive snake to life.

“The Jungle Book” marks Johansson'’s third collaboration with Favreau. She originated the role of Black Widow
in “Iron Man 2,” and co-starred in Favreau’s indie hit “Chef” “I remember seeing the movie ‘Her, and what an
impact Scarlett made by just using her voice,” says the director. “She has such a presence to her voice.”

Says Johansson, “Ever since | was really young, I've loved doing voice work. Actors have different tools—our
physical selves, our voices. When you take one of those away you become hyperaware of all kinds of tendencies.
It’s an interesting process and sometimes you get these happy accidents and ornaments that decorate the
performance. It’s an exciting way to work and dig deeper.

“For me,” continues Johansson, “the opportunity to play Kaa as envisioned by Jon [Favreau] was so exciting. The
snake from the animated film is a boy. He's a friendlier, goofier version of the character. In this film, Kaa seduces
and entraps Mowgli with her storytelling—her voice. She’s the mirror into Mowgli’s past. It was thrilling to
reinvent this character in this rendering of the story.”

The character is designed to be intimidating, yet believable. “I saw a bit of Kaa early on during the production,”
says Johansson. “It was important for me to see how she looks in proportion to Mowgli to help inform the
presence and intensity of my voice. | had one tool—my voice—so it would’ve been very difficult without some
sort of pre-visual reference.

“Kaa is magnificent,” continues Johansson. “The way that she moves is very alluring, almost coquettish. The
audience will see this creature through the innocent eyes of this small boy Mowgli—they’ll become part of his
world.”

Johansson has vivid memories of the 1967 version of “The Jungle Book.” “I remember that soundtrack well—it
was so popular when | was a kid. ‘Bare Necessities’ was on constant repeat for every kid my age. And the idea of
this jungle kid being raised by animals was just fantastic.

“I think little kids can relate to the theme of finding your family—of discovering what it means to be a family,”
continues the actress. “The definition of family is such a personal one and families come in all shapes and sizes.
But ultimately, family is made up of the people around you who love you unconditionally.”

Baloo is a free-spirited bear who meets Mowgli after the
man-cub has been banished from the jungle. His bohemian
style rubs off on the man-cub, propelling his introspection.
“Baloo is a huge bear, bigger than life,” says Favreau. “He’s
that teacher that you have in high school that encourages
you to read the books that maybe you weren’t allowed
to read, and opens your eyes to what the world is really
all about. He’s a subversive thinker. He is not a guy who
exactly fits into jungle society. He plays by his own rules
and he encourages Mowgli to do the same.”

According to the director, Baloo is more complex than meets the eye. “The trick with Baloo is to capture that
avuncular nature that he had in the 1967 film. He was lazy, he liked to eat. But he wasn’t a big, cuddly bear. He
growled and roared. He knew how to fight and he knew how to protect himself. And still he bonds with this
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kid—he grows to care about him. Bill Murray was able to preserve those qualities while still bringing his iconic
voice to the role.”

Favreau wanted the Oscar®-nominated actor to voice Baloo from the project’s inception. “He’s perfect,” says
the director. “Bill just exudes all the charm and humor that you need and expect from Baloo. He has a certain
dryness and a rebellious quality.

“I'have always wanted to work with Bill Murray,” continues Favreau. “I’'m a huge fan. But he’s not the easiest guy
to get ahold of. Getting Bill Murray to agree to do your movie is like catching a unicorn. You have to stalk him.”

Fortunately for Favreau, the director caught his unicorn. “It turns out, Bill loves the character,” he says. “Once he
came aboard, he was incredibly passionate. He has a very high standard.”

“I'just couldn’t say no to playing Baloo,” says Murray. “Jon [Favreau] is a terrific storyteller and I’'m such a huge
fan of the original stories. Kipling wrote a lot of amazing stuff. | read that book when | was about 22 and I've
always thought that it was just extraordinary writing.”

King Louie rules over the Bandar-log, a colony of wild
and wily monkeys. His stature and prowess make
him a formidable force, but he has one great desire:
he desperately wants to behold the secret of Man’s
deadly “red flower” —fire. The massive ape is convinced
that Mowgli, who’s a man-cub after all, possesses the
information he seeks, and King Louie slyly employs his
smooth-talking ways in an attempt to coerce Mowgli to
give it up.

“Anyone who controls the red flower can control the jungle,” says Favreau. “It’s a magical destructive force.”
If Mowgli can’t give King Louie what he wants, says the director, the ape is likely to reveal his true colors.

Oscar®-winning actor Christopher Walken lends his iconic voice to King Louie. “It was fun to have Chris Walken
play the heavy,” says Favreau. “He’s charming and endearing, but there’s this unpredictability to him.”

Filmmakers rethought the look—and species—of King Louie. “There are no orangutans in this part of the jungle,
so we had to make a leap from the animated film,” says Favreau.” According to Indian legend, a Gigantopithecus
is like a jungle version of a yeti—an elusive character. We exaggerated his height and size even more—he’s a
fantasy character, so we pushed it.”

Especially helpful in the technological efforts behind King Louie’s on-screen look, was reference footage. “We
found that with a character like King Louie, who's a primate, we could get a lot of information from a human set
of expressions,” says Favreau. “There’s nothing a human does with its face that could be translated to a snake’s
anatomy or a bear—but King Louie benefited.”

According to WETA’s Dan Lemmon, King Louie was inspired in part by the actor who voices him. “We used some
facial details from Christopher Walken,” says Lemmon. “We studied his performances while recording, as well as
other films like ‘Pulp Fiction” and ‘True Romance.’

10



“He has certain peculiarities,” continues Lemmon. “He’ll lick his lips occasionally when he’s talking and there’s
something specific about his lower lip. King Louie is definitely a fun character.”

“King Louie is huge—12 feet tall,” says Walken. “But he’s as charming as he is intimidating when he wants to be.”

BUILDING THE JUNGLE
ARTISTS TAP LATEST FILMMAKING TECHNOLOGY

The elephants created this Jungle ... They made all that belongs. The mountains, the trees,
the birds in the trees. But they did not make you. That is why you must go.
—Bagheera

“When | think about Disney’s legacy, | relate to Walt’s original dream,” says director Jon Favreau. “Walt Disney’s
work has influenced my work. He was considered high tech for the time. He was the first person who locked
soundtrack with picture, so the characters were perfectly
choreographed to the musical score—something that
absolutely blew people’s minds. Disney was on the cutting
edge of technology.”

To honor Disney’s dedication to technology, filmmakers
explored the best way to immerse audiences in the world
they’d imagined in their version of the story. Says Favreau,
“We asked ourselves, ‘How can we create a world? How
can we use this technology, these storytelling tools to their
fullest potential?’ Ideally, we wanted the audience to forget that it’s technology—they’ll just get transported.”

Producer Brigham Taylor agrees. “From a visual perspective, audiences will be immersed in a lush jungle world
with all of its danger and peril in a way that’s never been seen before. Trying to figure out where the real in-
camera elements merge with the digital elements might be fun for some viewers, but | think sooner or later
everyone will just forget about all of that because the emotional content of the movie is really engaging. Jon
[Favreau] has created a story that is just ripe with emotion and heart.”

The film features a cast of captivating characters—all but one are CG creations—amidst a stunning backdrop that
blends minimal live-action sets with digitally built environments. Filmmakers assembled a team of experts with
movies like “Life of Pi,” “Gravity,” “Avatar” and “Guardians of the Galaxy” under their belts, who did extensive
research to achieve the authenticity Favreau envisioned,
while enhancing reality to give audiences a real adventure.

The key to achieving the right balance was to begin with
story. Once the story was hammered out, artists were
called on to conceptualize the film beat by beat with an
eye toward achieving the photo-real look Favreau desired.
By boarding the project first, artists were able to design a
workflow, a system and VFX pipeline that could capitalize
on the very latest iteration of movie magic, which would
allow his director the freedom to push the limits of what’s possible in filmmaking. Says Favreau, “We take the best
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of the photo-real animation process, the best motion-capture techniques and the best of live-action shooting
and combine these three things in a way that nobody’s done before. We discovered that we could use cutting-
edge technology to create something that appears completely realistic and organic to the audience.

“If you want believability, the physics must be real,”
the director continues. “Mowgli and the designs are
executed in a real way, but we took a tremendous
amount of liberty when we made the jungle. Not
unlike Disneyland, we realized that we could make the
animals a little bigger than life to help accentuate how
vulnerable this little boy feels in the jungle. Every corner
of the screen is filled with tremendous detail. We have
this beautiful, lush jungle canopy and you have the art
direction and the cinematography that’s evocative of
the old multiplane camerawork from the animated films.”

Filmmakers employed a virtual camera—a camera that could go anywhere, but didn’t. “We grounded our camera
movements in reality,” says visual effects supervisor Robert Legato. “The camera only went where a live-action
crane, a Steadicam or a handheld could go. We didn’t do crazy flying shots that are absolutely impossible in real
life.”

The process required an extensive collaboration between teams headed by Legato and animation supervisor
Andrew R. Jones, who worked with production designer Christopher Glass; Digital Domain’s motion capture
team; visual effects supervisor Adam Valdez and his Moving Picture Company’s meticulous rendering of the
jungle’s many animals; and WETA’s visual effects supervisor Dan Lemmon, who primarily oversaw the creation
and rendering of the primates.

“It’s a photo-real film grounded in the real world,” says Legato. “There’s something very interesting about that.
The biggest challenge is that all of us—including the audience—are experts about what real animals look like.
In our film, they’re in the same frame with a real boy. We had to resist the urge to be too cinematic. We had to
hold back and keep reality top of mind.”

Filmmakers employed cutting-edge CGI to create
the animals’ performances. “Digital animals are a
fascinating realm,” says Favreau. “Films like ‘Life
of Pi’ and ‘Dawn of the Planet of the Apes’ started
to show biological forms and fur in ways that are
indistinguishable from reality. For ‘lIron Man,” we
had to simulate hard metal surfaces in a convincing
way. But organic elements—skin and fur—are
much more difficult to do. We couldn’t have pulled
this off just a few years ago—not to the extent that
we are doing it now.”

Their research was extensive. Artists looked at videos and pictures, read books, visited zoos, consulted animal
experts and acted out the movement of animals themselves. “Footage of animals in the wild, in the proper
sunlight, is our basis and foundation for reality,” says Jones. “Photographic real references of animals are our
backbone and starting point. We then slightly tweaked some of the renderings of the animals based on the voice
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actors’ performances, but never to the point of crossing [
the line into becoming cartoony.”

One of the techniques utilized in their pre-visualization
efforts was motion capture. The technology wasn’t used
to capture human performances that will be seen on the
big screen, but as a blocking tool. “Mo-cap is important
because it provides a live-action visual for artists to pre-
visualize the movie virtually,” says Taylor. “During the
pre-production phase, we put mo-cap actors alongside
Neel Sethi on the stage and Jon [Favreau] was able to direct them. The result is a nice pre-visual file that we could
edit together and understand the spatial relationship and the performances before we even started shooting in
live action.”

More than 70 CG animal species were created from scratch for the film, including the iconic characters that
take center stage—Baloo, Bagheera, Kaa, Shere Khan and Mowgli’s wolf family—plus hundreds of primates,
including King Louie and the Bander-log—the army of monkeys populating the Seeonee jungle. New programs
were built to simulate muscles, skin and fur, while artists strived to include even the subtlest behaviors from
real-life animals to ensure believability. “Each animal has a unique emotional language,” says Favreau. “A tiger
expresses anger much differently than a wolf or a bear would.”

According to Valdez, the fantasy the story offers rooted the effort. Artists recognized an opportunity to give
audiences the wish fulfillment of living with animals. “The world and characters needed to pass the test of
unblinking believability,” says Valdez. “We had to create an experience that was charming like the classic animated
film, but intense when the story needed it.

“Our jungle was the stage for primal mythology,” continues Valdez. “It’s not a fairytale. But watching the final
scenes is magical in a way.”

REAL WORLD

In lieu of matching CG environments to an actual jungle, filmmakers decided to build an almost entirely digital
jungle. “We found we were able to exaggerate and enhance certain elements like scale,” says Favreau. “We can
take foliage from India’s jungles and heighten certain colors. But it’s all rooted in reality.”

Artists at MPC’s Bangalore, India, studio took 100,000 photographs of real locations, creating a massive library
of resource material that was matched to the finest details. The result is authentic-looking moss, bark, rock and
water. Says Valdez, “The audience will feel as if they can reach out and touch this environment. Each scene is
handcrafted plant by plant, detailed down to thousands of scattered broken leaves, and vines that grow across
the landscapes. There are rushing rivers, mudslides and grasses blowing in the wind. Contributing to 80 percent
of the frame 100 percent of the time, the jungle itself is the single biggest creation in the film.”

According to Glass, there are several different environments created for the film. The story takes audiences on
an adventure—kicking off at the wolf den, where Mowgli grew up, traveling with the man-cub to Kaa’s dark and
lush jungle digs, and Baloo’s colorful world that’s more reminiscent of the animated film. King Louie’s temple—
inspired by a real Indian temple—represents Mowgli’s first encounter with man-made structures. “It’s a very
significant moment in the movie,” says Glass. “He sees images of humans for the first time carved into the
rocks—there are metaphors on many levels.”
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The backdrops were deliberately diversified, says Glass, to illustrate Mowgli’s grand journey. Filmmakers were
inspired by real Indian environments—but following in Mowgli’s footsteps wouldn’t be easy. “He may travel 15
miles total,” says Glass. “But the areas that inspired our designs might be 700 miles apart. It encompasses the
full flavor of India.”

Says Legato, “The audience will feel the grandeur of
the Indian jungle. They’ll experience this exotic land.
That’s part of the fun of going to the movies—seeing
a place you’ve never seen before. Living it. Walking
through it.”

MOWGLI IN ACTION

The extensive pre-visualization work was essential,
particularly considering that the film’s human
character, Mowgli, touches and interacts with the
environment he’s in. Designers built practical sets—creating only what was needed for a particular shot—that
was later blended with the CG environment. “It’s never really been done this extensively,” says Favreau, “in every
scene—in every shot. We could look at the monitor and see the virtual set we’d already built and how it married
perfectly into that environment. We could move the camera and see off into the distance—we could see every
mountain and tree that was supposed to be there.”

Glass was charged with creating practical sets that would blend seamlessly into the digital sets. “The biggest
challenge was deciphering which parts of the set we’d need to build,” says Glass. “That’s where the mo-cap
version of the movie really served its purpose. We could see where Mowgli’s footfalls would be, what he touched.
That all dictated what we built for the actual shoot.”

To create the iconic float-down-the-river scene,
filmmakers built two tanks with jets and pumps.
“The larger tank had gigantic jets that created a
current,” says Glass.

Each set had to be constructed with an eye for
the digital characters who would be added to
the scene. “We had to be cognizant of where the
animated characters were, because if we put a
plant right where Baloo was walking, we’d have
a problem—we wouldn’t capture his interaction
with it. On the other hand, we tried to put as much as we could around Mowgli so that he had a lot of interaction
with the environment.”

Every choice was made with the audience in mind, says Favreau. “The audience has to be taken on a ride. They
want thrills, adventure, excitement, laughs. And they want emotion. | tried to make a movie that I'd want to see.”
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OLD-SCHOOL TALENTS SOLVE HIGH-TECH CHALLENGES
FILMMAKERS CALL ON RENOWNED PUPPETEERS TO FUEL LIVE-ACTION PERFORMANCE

Because the Jungle is no longer safe for you. You’re being hunted by a tiger.
Only Man can protect you now.
—Bagheera

Newcomer Neel Sethi’s personality and natural abilities helped him win the role of Mowgli, opposite a roster of
A-list performers. But as the only live-action actor in the film, Sethi faced a unique challenge: he would be unable
to play off his co-stars’ performances, which were being assembled digitally. “We knew that we needed realistic
emotional depth to Neel’s performance,” says producer Brigham Taylor. “You can’t get that kind of acting against
something inanimate, so [director] Jon [Favreau] came up with the idea of always having some performers,
ones who will never be seen in the final film, on the stage with Neel. It was either Jon himself and or one of five
puppeteers. Neel was always reacting and interacting with someone live so he knew where to focus.”

Filmmakers employed puppeteers from Jim Henson’s Creature Shop to keep the scenes fresh for Sethi. On set,
against a sea of blue screen, the puppeteers synced their actions to vocal tracks that were recorded by the voice
actors.

Says visual effects supervisor Robert Legato, “Sure, you could put a tennis ball on a stick, but it’s not the same.
There’s a palatable chemical reaction when you see somebody smile or change his expression when you say
something. A tennis ball can’t trigger responses like a master puppeteer who is used to dealing with kids and
eliciting emotions.”

Legato adds, “Sometimes a puppeteer would have little eyeballs on his hand and sometimes a huge life-size
puppet. We’d change it up from take to take to keep it fresh for this young kid who wasn’t a seasoned actor. It
helped him give a really great performance.”

“Those magic moments happened on a daily basis,” adds Taylor.

Henson veteran puppeteer Artie Esposito portrayed Baloo during live-action shooting. But his work, and that of
his fellow puppeteers, will not be seen by audiences. Says Esposito, “We gave Neel [Sethi] an acting partner on
set, and provided eyelines that helped the animation and VFX departments estimate the physical space that the
animals inhabited so they fit seamlessly within the frame that was composed.”

SOUNDS OF THE JUNGLE
VETERAN COMPOSER JOHN DEBNEY CREATES WINNING SCORE

A man-cub becomes Man, and Man is forbidden.
—Shere Khan

With its roots in classic Disney animation, Jon Favreau’s epic, live-action version of “The Jungle Book” called for a
powerful score. Veteran composer John Debney brought his award-winning sensibilities to the film—along with

a notable history as part of the Disney family.

“I have quite a history with Disney,” says Debney, whose father Louis Debney was hired by Walt Disney himself in

15



the mid-1930s. “When | was a youngster, they were making this incredible magical film called ‘The Jungle Book,’
and | was sort of a studio brat. | got to know the young man Bruce Reitherman who played Mowgli. We would
go on adventures around the world with his family.”

Fast-forward a few decades, Debney grew up to become an award-winning composer, scoring films ranging
from “The Passion of the Christ” to Favreau’s “Iron Man 2.” According to Debney, the plan from the get-go was
to create a classic score reminiscent of the 1967 film. “Jon [Favreau] wanted a timeless sound to the score and |
embraced that,” says the composer. “That’s where | come from. | love writing really rich, beautiful Disneyesque
music.”

According to producer Brigham Taylor, unlike the original film, the new version is not a musical. “The animated
film is definitely musical comedy and our version is an epic adventure,” he says. “But we all felt that without a
nod to the original music, it just wouldn’t be correct.”

Favreau wanted to pay homage to the original in a subtle way. “We were able to reinterpret and highlight
snippets of the songs we all know and love,” says Debney. “I couldn’t believe I'd get to work with Dick and Bob
Sherman’s music. | think it’s really smart to embrace these amazing, classic tunes—yet bring them into this new
interpretation of the story in our own way.”

Debney created a unique theme for Mowgli. “It’s not
overly emotional,” he says. “It has an elegance and
majesty to it. He’s becoming a man through this whole
experience and that’s what we wanted to say with his
theme.”

Fearsome tiger Shere Khan was also given a theme—a
three- or four-note motif, says Debney—with low
brass and strings to illustrate the idea that he’s always
lurking nearby. Bagheera doesn’t have his own theme,
but is represented by stately sounds—French horns
and strings. Kaa’s music, inspired in part by the voice work of Scarlett Johansson, is dark with snakelike sounds.
King Louie features low-end percussion instruments, bass marimbas, synthetic wind textures and contrabass
bassoons. And Baloo is represented by a fun New Orleans-style sound. “It’s frolicking and emotional,” says
Debney. “Baloo called for quirky strings and bass.”

The score features a classic orchestral sound accented by ethnic instruments, including bass flutes, woodwinds,
big drums, Indian violin and Indian flute. An impressive 104-piece orchestra brought Debney’s score to life.

The composer thinks audiences will be fans of the live-action film. “I feel it’s setting a new benchmark in
filmmaking,” says Debney. “I hope people will walk away humming some of the great tunes they knew and
maybe one or two new ones. If we're half as memorable as the original then I'll be a happy guy forever.”
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ABOUT THE TALENT

BILL MURRAY (voice of Baloo) recently starred in director/screenwriter Ted Melfi’s critically acclaimed “St.
Vincent,” the story of a young boy who develops an unusual friendship with the cantankerous old guy next door.

Murray’s portrayal of Herman Blume in Wes Anderson’s “Rushmore” brought him the New York Film Critics
Circle, National Society of Film Critics, Los Angeles Film Critics Association and Independent Spirit Award for
best supporting actor. He has acted in all of Anderson’s subsequent features, including “The Royal Tenenbaums,”
“The Life Aquatic with Steve Zissou,” “The Darjeeling Limited,” “Fantastic Mr. Fox” and “Moonrise Kingdom.”

For his performance as Bob Harris in Sofia Coppola’s “Lost in Translation,” Murray received the Golden Globe®,
BAFTA, Independent Spirit and New York, Los Angeles and Chicago Film Critics Awards, among others, for best
actor. He also was nominated for the Screen Actors Guild Award® and Academy Award®.

After making his screen debut in Ivan Reitman’s “Meatballs,” Murray reteamed with the director on “Stripes”
and the “Ghostbusters” movies. His film credits include Harold Ramis’ “Caddyshack” and “Groundhog Day,”
Art Linson’s “Where the Buffalo Roam,” Sydney Pollack’s “Tootsie,” John Byrum’s “The Razor’s Edge,” Richard
Donner’s “Scrooged,” Frank Oz’s “What About Bob?,” John McNaughton’s “Mad Dog and Glory” and “Wild
Things,” Tim Burton’s “Ed Wood,” Peter and Bobby Farrelly’s “Kingpin” and “Dumb and Dumber To,” Jon Amiel’s
“The Man Who Knew Too Little,” Tim Robbins’ “Cradle Will Rock,” Michael Almereyda’s “Hamlet,” Gil Kenan’s
“City of Ember,” Aaron Schneider’s “Get Low,” for which Murray received Independent Spirit and Satellite Award
nominations, Mitch Glazer’s “Passion Play,” Roman Coppola’s “A Glimpse Inside the Mind of Charles Swan IlI,”
Barry Levinson’s “Rock the Kasbah” and Cameron Crowe’s “Aloha.”

He has starred for Jim Jarmusch in the “Delirium” segment of “Coffee and Cigarettes” and in “Broken Flowers,”
for which he was nominated for a Satellite Award for best actor; and in “The Limits of Control.”

Born in Chicago, Murray began his acting career there with the improvisational troupe Second City. He joined the
cast of NBC’s “Saturday Night Live” in the show’s second season, and shortly thereafter won an Emmy® as one
of the show’s writers. He later authored the book “Cinderella Story: My Life in Golf.”

BEN KINGSLEY (voice of Bagheera) continues to bring unequaled detail and nuance to each role he portrays
after earning an Academy Award®, two Golden Globes® and two BAFTA Awards for his riveting portrayal of
Indian social leader Mahatma Gandhi. Upcoming for Kingsley is “Backstabbing for Beginners,” directed by Per Fly.

Kingsley has continued to earn honors as a truly international star, earning Oscar® nominations for “Bugsy,”
“Sexy Beast” and “House of Sand and Fog.” His roles have been as diverse as his talents, from a vice president in
“Dave” to the scheming Fagin in “Oliver Twist.” In 1984, Kingsley was awarded the Padma Shri by Indira Gandhi
and the government of India and was knighted by Queen Elizabeth Il in the New Year’s Eve Honors List 2001.

Kingsley was heard in the stop-motion animated film “The Boxtrolls,” based on the novel “Here Be Monsters”;
in Ridley Scott’s epic film “Exodus: Gods and Kings” alongside Christian Bale, Sigourney Weaver and Aaron Paul;
and “Night at the Museum: Secret of the Tomb,” the third installment in the franchise, as an Egyptian pharaoh
on display in the museum who is revived by a magical tablet. He also appears in “Learning to Drive,” directed by
Isabel Coixet.
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Kingsley appears in “Tut,” a six-part miniseries for SpikeTV. The limited series is based on the story of King
Tutankhamen, known as King Tut. Kingsley portrays Ay, the grand vizier to King Tutankhamen, who wields
tremendous power and influence as the top advisor to the young Egyptian ruler.

Kingsley appears in “The Walk,” the Robert Zemeckis-helmed dramatized biopic of tightrope walker Philippe
Petit’s walk between the Twin Towers in 1974; “Collide,” alongside Anthony Hopkins, Nicholas Hout and Felicity
Jones, following a young American couple who are plunged into a game of cat and mouse across Germany
after they find themselves caught between two ruthless criminals; Tarsem Singh’s sci-fi thriller “Self/less”;
“Learning to Drive,” where he re-teams with his “Elegy” director Isabel Coixet and co-star Patricia Clarkson;
“Robot Overlords,” where earth has been conquered by robots from a distant galaxy; and “Life,” opposite Robert
Pattinson and Dane DeHaan. The story centers on the friendship that developed between photographer Dennis
Stock and actor James Dean when Stock was commissioned to photograph the actor for Life magazine in 1955.
Kingsley portrays studio mogul Jack Warner.

Kingsley will appear in “Brooklyn Bridge,” opposite Daniel Radcliffe and Brie Larson, about Washington Roebling,
a civil engineer and son of architect, John A. Roebling (Kingsley), who is entrusted with completing his father’s
famous Brooklyn Bridge.

Kingsley was in the highly anticipated Marvel short film “All Hail the King,” which has been described as an
epilogue to “Iron Man 3” and a possible prologue to “Iron Man 4.” The 14-minute film was written and directed
by “Iron Man 3” scribe Drew Pearce, and is included on the “Thor: The Dark World” Blu-ray™. Kingsley was also
seen in “War Story,” which premiered at Sundance Film Festival. Directed by Mark Jackson, the film is about a
war photographer who retreats to a small town in Sicily after being held captive in Libya. The film also stars
Catherine Keener and Hafsia Herzi.

In 2013, Kingsley was seen in the blockbuster film “Iron Man 3” as The Mandarin. The film grossed more than
S1 billion worldwide. He also starred in “Ender’s Game,” based on the novel of the same name, and was seen in
the independent films “Walking With the Enemy,” “A Common Man,” “A Birder’s Guide to Everything” and “The
Physician.”

Steeped in British theatre, Kingsley marked the beginning of his professional acting career with his acceptance
by the Royal Shakespeare Company in 1967. He had roles in “A Midsummer Night’s Dream,” “The Tempest,”
Brutus in “Julius Caesar,” and title roles in “Othello” and “Hamlet,” among others. His more recent and diverse
stage roles include those in “The Country Wife,” “The Cherry Orchard,” “A Betrothal” and “Waiting for Godot.”

Kingsley’s film career began in 1972 with the thriller “Fear Is the Key,” but his first major role came a decade later
in the epic “Gandhi.” He followed this Oscar®-winning performance with “Betrayal,” “Turtle Diary,” “Harem,”
“Pascali’s Island,” “Without A Clue” (as Dr. Watson to Michael Caine’s Sherlock Holmes) and “The Children,”
opposite Kim Novak. During the 1990s, Kingsley distinguished himself through such roles as Mayer Lansky in
“Bugsy,” “Sneakers,” “Searching For Bobby Fischer” and “Dave.” In 1994 he was nominated for a BAFTA Award
for his memorable supporting role as Itzhak Stern in Steven Spielberg’s seven-time Oscar winner “Schindler’s
List.”

Kingsley’s credits include “Rules of Engagement,” “What Planet Are You From?,” Roman Polanski’s “Oliver Twist,”
the crime drama “Lucky Number Slevin,” John Dahl’s “You Kill Me” and the Roman empire saga “The Last Legion.”
He also starred in the sexually charged “Elegy,” for which he was nominated British Actor of the Year by the
London Critics Circle Film Awards and two films at the 2008 Sundance Film Festival: the Audience Award-winning
and Grand Jury Prize-nominated “The Wackness” and the crime thriller “Transsiberian.” He also starred in the
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thriller “Fifty Dead Men Walking” and the crime comedy “War, Inc.”

Kingsley’s other credits include Sacha Baron Cohen’s “The Dictator,” Martin Scorsese’s films “Hugo,” which
earned five Academy Awards®, and “Shutter Island”; Jerry Bruckheimer’s “Prince of Persia”; and “Stonehearst
Asylum” alongside Michael Caine, Kate Beckinsale and Jim Sturgess.

Golden Globe®-winning actor IDRIS ELBA (voice of Shere Khan) showcases his creative versatility in television
and film, as well as behind the camera as a producer and director. He continues to captivate audiences as one to
watch in Hollywood, with a string of well-received performances in high-profile films as well as and in multiple
critically acclaimed television series.

Prior to his big-screen debut, Elba’s career skyrocketed on the small screen in some of UK’s top-rated shows,
including “Dangerfield,” “Bramwell” and “Ultraviolet.” In 2000, “Ultraviolet” was purchased by Fox in the United
States, offering Elba a break into the American marketplace. He soon moved to New York and earned rave
reviews for his portrayal of Achilles in Sir Peter Hall’'s Off-Broadway production of “Troilus and Cressida.” Shortly
thereafter he landed a part on the acclaimed television series “Law & Order.”

Elba landed the role of Stringer Bell, the lieutenant of a Baltimore drug empire on HBQO’s critically acclaimed
series “The Wire.” In 2005, his performance earned him an NAACP Image Award nomination for outstanding
supporting actor in a drama series.

In 2005, Elba began his film career in such projects as HBO’s “Sometimes in April” (NAACP Image Award
nomination), Tyler Perry’s “Daddy’s Little Girls” (BET Award nomination), “The Reaping” alongside Hilary Swank,
and the horror thriller “28 Weeks Later.” In 2007, Elba starred in Ridley Scott’s Golden Globe®-nominated
“American Gangster” with Denzel Washington, Russell Crowe, Ruby Dee and Josh Brolin. The cast received a
Screen Actors Guild Award® nomination. Following, Elba starred in Guy Ritchie’s “RocknRolla” with Tom Hardy;
opposite Beyonce Knowles in “Obsessed” (NAACP Image Award Nomination); “The Losers” (BET Award winner),
“Legacy” (which he also executive produced); “Ghost Rider” with Nicolas Cage; Ridley Scott’s “Prometheus” with
Michael Fassbender and Charlize Theron; “Thor” with Natalie Portman and Chris Hemsworth; and Guillermo del
Toro’s “Pacific Rim” alongside Charlie Hunnam, Charlie Day and Rinko Kikuchi. In 2013, Elba starred as Nelson
Mandela in The Weinstein Company biopic “Mandela: Long Walk to Freedom.” His performance earned him
a Golden Globe® nomination and an NAACP Image Award nomination. The next year, he both starred in and
executive produced “No Good Deed,” a thriller also starring Taraji P. Henson. In March 2015, Elba appeared in
Pierre Morel’s “The Gunman,” alongside Sean Penn and Javier Bardem.

Elba can be seen in “Beasts of No Nation,” directed by Cary Joji Fukunaga, which earned him nominations for
a Golden Globe® and NAACP Image Award; as well as SAG and Independent Spirit Awards for best supporting
actor. He lends his voice to Walt Disney Animation Studios’ “Zootopia,” and stars in this summer’s “Star Trek
Beyond.”

Elba returned to television in 2009 when he joined the cast of NBC’s hit television show “The Office” as Michael
Scott’s less-than-amused boss Charles Minor. In 2010, Elba landed the title role of John Luther in the BBC crime
drama miniseries “Luther.” Following the first season, Elba was nominated for an Emmy® for his performance in
“Luther,” as well as for his guest appearance on Showtime’s “The Big C.” His performance in the first season of
“Luther” earned him an NAACP Image Award, a BET Award, and a Golden Globe®. In 2012, Elba earned an Emmy
nomination for the second season of “Luther.” The third installment of the BBC miniseries aired in September
2013. His performance earned him an Emmy and Golden Globe nomination as well as an NAACP Image Award.
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In 2015, Elba reprised his role as Luther for the two-part final installment of the series, for which he earned
nominations for a Golden Globe and NAACP Award; and garnered the SAG Award® for outstanding performance
by a male actor.

In 2013, Elba made his directorial debut with the teleplay “The Pavement Psychologist” for Sky/Sprout Pictures
as part of Sky’s PLAYHOUSE PRESENTS series starring Anna Friel, which Elba also wrote. He also created, directed
and starred in the music video “Lover of Light” by Mumford and Sons, which has received more than nine million
YouTube views to date. In 2014, Elba starred in and produced a two-part documentary titled “King of Speed”
for BBC Two and BBC America with his production company Green Door Pictures. In 2015, Elba and Green Door
Pictures released the documentary “Mandela, My Dad and Me,” which follows Elba during the making of his
album “mi Mandela.”

In winter 2015, Elba launched his clothing line Idris Elba + Superdry, which combines vintage Americana styling
with Japanese-inspired graphics, available in both the UK and U.S.

LUPITA NYONG’O (voice of Raksha) made her feature debut in Steve McQueen’s Academy Award®-winning film
“12 Years a Slave,” alongside Chiwetel Ejiofor, Michael Fassbender and Brad Pitt. For her portrayal as Patsey,
Nyong’o received the Academy Award in the category of best supporting actress, as well as the Screen Actors
Guild Award®, the Critics’ Choice Award, the Independent Spirit Award, NAACP Award and the 2013 Hollywood
Film Awards’ New Hollywood Award.

Nyong’o stars in in “Star Wars: Episode VIl — The Force Awakens,” directed by J.J. Abrams, and Disney’s “Queen of
Katwe,” directed by Mira Nair. In addition, she will be producing and starring in a film adaptation of Chimamanda
Adichie’s “Americanah,” which was selected as one of the 10 Best Books of 2013 by the editors of the New York
Times Book Review.

Nyong’o can be seen in the action thriller “Non-Stop,” opposite Liam Neeson, Michelle Dockery and Julianne
Moore. Additionally, Nyong’o served as the creator, director, editor and producer of the award-winning feature-
length documentary “In My Genes.” The documentary follows eight individual Kenyans who have one thing in
common: they were born with albinism, a genetic condition that causes a lack of pigmentation. In many parts
of Africa, including Kenya, it is a condition that marginalizes, stigmatizes and endangers those who have it.
While albinism is highly visible in a society that is predominantly black, the reality of those living with albinism
is invisible to most. Through her intimate portraits, Nyong’o enables us see their challenges, humanity and
everyday triumphs.

Nyong’o has become a favorite of designers and in June 2014, she was announced as a new ambassador of
Lancome.

A recent graduate of the Yale School of Drama’s acting program, Nyongo’s stage credits include playing Perdita
in “The Winter’s Tale” (Yale Repertory Theater), Sonya in “Uncle Vanya,” Katherine in “The Taming of the Shrew,”
as well as being in the original production of Michael Mitnick’s “Elijah.”

SCARLETT JOHANSSON (voice of Kaa) has proven to be one of Hollywood’s most talented and charismatic
actresses. A Tony Award® and BAFTA winner as well as a four-time Golden Globe® nominee, she lent her voice to
Spike Jonze’s Oscar®-winning sci-fi romance “Her.” Johansson’s performance as the operating system Samantha
earned her the best actress award at the Rome Film Festival.
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Johansson starred in Luc Besson’s action-thriller “Lucy.” She starred opposite Chris Evans in Marvel’s “Captain
America: The Winter Soldier” and reprised her role of Natasha Romanoff, the Black Widow, in Marvel’s “Avengers:
Age of Ultron.”

In 2014 Johansson was seen in Jon Favreau’s critically acclaimed independent film, “Chef.” In 2013, she starred in
Joseph Gordon-Levitt’s directorial debut “Don Jon,” and in Jonathan Glazer’s “Under the Skin,” which premiered
at the Venice and Toronto Film Festivals.

For her starring role opposite Bill Murray in “Lost in Translation,” the critically acclaimed second film directed
by Sofia Coppola, Johansson received rave reviews and won the Upstream Prize at the Venice Film Festival.
Previously, she starred in “A Love Song for Bobby Long,” opposite John Travolta, and Woody Allen’s “Match
Point,” which netted her fourth consecutive Golden Globe® nomination.

Johansson also starredin such notable films as Marvel’s “The Avengers,” alongside Robert Downey Jr.; “Hitchcock,”
opposite Anthony Hopkins; “We Bought a Zoo” for Cameron Crowe; “Iron Man 2,” directed by Jon Favreau; “In
Good Company” for the Weitz brothers; “Girl with a Pearl Earring,” opposite Colin Firth; “The Island,” opposite
Ewan McGregor; “The Black Dahlia,” directed by Brian De Palma; and “The Prestige,” directed by Christopher
Nolan.

Additional film credits include “He’s Just Not That Into You,” “Vicky Cristina Barcelona,” “The Other Boleyn Girl,”
“The Spirit,” “The Nanny Diaries,” “North” and “Just Cause.”

A New York native, Johansson made her professional acting debut at age 8 in the Off Broadway production of
“Sophistry,” alongside Ethan Hawke, at New York’s Playwrights Horizons. Her breakthrough role came at age 10
in the critically praised “Manny & Lo,” which earned her an Independent Spirit Award nomination for best female
lead.

When she was 12, Johansson attained worldwide recognition for her performance as Grace MaclLean, the teen
traumatized by a riding accident in Robert Redford’s drama “The Horse Whisperer.” She went on to star in Terry
Zwigoff’s “Ghost World,” garnering best supporting actress honors from the Toronto Film Critics Association.
Johansson was also featured in the Coen brothers’ dark comedy “The Man Who Wasn’t There,” opposite Billy
Bob Thornton and Frances McDormand.

Also a skilled stage actress, Johansson won a Tony® for her Broadway debut in the Arthur Miller play “A View
from the Bridge,” opposite Liev Schreiber. In 2013, she wrapped her second run on Broadway as Maggie in “Cat
on a Hot Tin Roof”

GIANCARLO ESPOSITO (voice of AKELA) is a celebrated television, film and stage actor whose acting career
spans several decades. In 2014, he was honored with a star on the prestigious Hollywood Walk of Fame.

Esposito will star in “The Scorch Trials,” the sequel to 20th Century Fox’s blockbuster action franchise “The Maze
Runner.” He will also star in the independent musical drama, “Stuck,” based on the stage play. He will then direct,
produce and star in the independent historical drama “Patriotic Treason,” the story of abolitionist John Brown.
Esposito will play Frederick Douglass opposite four-time Academy Award®-nominee Ed Harris.

Television audiences know Esposito best from his iconic portrayal of drug kingpin Gustavo “Gus” Fring in AMC’s
critically acclaimed award-winning series “Breaking Bad,” for which he won the 2012 Critics Choice Award and
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earned a 2012 Emmy® nomination as well.

Esposito has appeared in notable films such as “Rabbit Hole,” “The Usual Suspects,” “Smoke” and “The Last
Holiday.” His performances in Spike Lee’s films “Do the Right Thing,” “Mo’ Better Blues,” “School Daze” and
“Malcolm X” are among his most memorable. Esposito’s other film credits include outstanding performances
in “Poker Night,” “Alex Cross,” “Sherrybaby,” “Ali,” “Nothing to Lose,” “Waiting to Exhale,” “Bob Roberts,” “King
of New York” and “The Cotton Club.” In 1995, Esposito was recognized for his incredible work in “Fresh” with a
nomination for an Independent Spirit Award.

In 2008, through his production company, Quiet Hand Productions, Esposito made his feature directorial debut
with the film “Gospel Hill.” He also co-starred with Danny Glover, Angela Bassett, Julia Stiles, Taylor Kitsch and
Samuel L. Jackson, and the film won more than nine awards at various acclaimed film festivals. Quiet Hand
Productions aspires to make conscious-content films that focus on the inspirational. The company has several
projects in development, in which Esposito plans to co-star, as well as direct and produce.

Esposito’s many television credits include “Revolution,” “Community,” “Once Upon a Time,” “Homicide: Life on
The Streets,” “Law & Order,” “Bakersfield PD,” “Touched by an Angel,” and “Kidnapped.”

Esposito is also well known to theatregoers for his award-winning work on stage. He recently starred in Atlantic
Theatre Company’s world premiere of “Storefront Church,” written and directed by Pulitzer Prize and Tony
Award® winner John Patrick Shanley. “Storefront Church” was the final installment of the trilogy called “Church
& State,” and began with “Doubt.” Esposito won Obie Awards for “Zooman and The Sign” at the Negro Ensemble
Company and “Distant Fires” at The Atlantic Theatre Company, where he continues to perform and teach as a
company member. His long list of Broadway credits include “Sacrilege,” “Seesaw,” “Merrily We Roll Along” and
“Lost In The Stars,” to name a few. He also co-starred on Broadway with James Earl Jones, Terrence Howard and
Phylicia Rashad in Debbie Allen’s rendition of the great classic Tennessee Williams play “Cat on a Hot Tin Roof.”

Esposito is a yoga enthusiast and spends his free time riding his motorcycle and practicing the saxophone. He
is also a proud board member of the Creative Coalition, an arts and advocacy group that champions the First
Amendment. He also lends his support to other organizations that support the arts and education, including the
Waterkeeper Alliance, Kids for Peace & World Merit USA.

CHRISTOPHER WALKEN (voice of King Louie) won an Academy Award® and the New York Film Critics Circle
Award for his performance in “The Deer Hunter.” Walken also received an Academy Award nomination and won
the BAFTA and SAG Award® for “Catch Me if You Can.”

Walken’s credits include “Annie Hall,” “Pennies From Heaven,” “The Dead Zone,” “At Close Range,” “Biloxi Blues,”
“King of New York,” “Man On Fire,” “Man of the Year,” “Wedding Crashers,” “Hairspray,” “True Romance,” “Pulp
Fiction,” “Batman Returns,” “Seven Psychopaths” and “A Late Quartet.” He also starred in “Jersey Boys,” directed
by Clint Eastwood; “When | Live My Life Over Again,” co-starring Amber Heard and Oliver Platt; and “The Family
Fang,” alongside Justin Bateman and Nicole Kidman. Walken recently starred in “Nine Lives,” alongside Kevin
Spacey and Jennifer Garner, with Barry Sonnenfeld directing.

In 2010, Walken was nominated for a Tony Award® and Drama Desk Award for his performance in “A Behanding
in Spokane.” His theatre work includes “The Lion In Winter” (Clarence Derwent Award), “The Seagull” (Obie, NY
Shakespeare Festival), “The Rose Tattoo” (Theatre World Award) and James Joyce’s “The Dead.”
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Walken also performed in the Spike Jonze-directed music video for “Weapon of Choice,” and starred in “Peter
Pan Live” for NBC as Captain Hook.

NEEL SETHI (Mowgli) is the only live-action actor among an all-star cast in “The Jungle Book.” Director Jon
Favreau chose Sethi after considering about 2000 kids who auditioned for the role.

Sethi, a natural athlete, enjoys playing all sports—especially basketball and football. He is working towards
earning his black belt in Taekwondo and underwent parkour training to help him prepare him for his role as
Mowgli.

The native New Yorker, now 12, roots for the Mets, the Giants and the Knicks. He loves music and his favorite
foods are lobster ravioli and sushi.

ABOUT THE FILMMAKERS

JON FAVREAU (Director) began his career in the industry as an actor in the inspiring sports film “Rudy.” He went
on to establish himself as a writer with the acclaimed hipster comedy “Swingers.” Since then, he has continued
to challenge himself with a variety of eclectic projects.

An integral part of the formation and expansion of the Marvel Universe, Favreau directed the blockbuster hits
“Iron Man” and “Iron Man 2,” which grossed a combined $1.3 billion at the worldwide box office. He also served
as executive producer on Marvel’s “The Avengers” and “Avengers: Age of Ultron,” which grossed a combined
$2.9 billion worldwide, becoming the 3rd and 7th highest-grossing films of all time, respectively.

Most recently, Favreau wrote, directed, produced and starred in the indie hit, “Chef,” which also starred Sofia
Vergara, Scarlett Johansson and Robert Downey Jr.

In 2011, Favreau directed and produced “Cowboys and Aliens,” starring Harrison Ford and Daniel Craig. Prior to
directing the first two installments of the “Iron Man,” franchise, Favreau directed “Zathura: A Space Adventure,”
a children’s film starring Tim Robbins, for Radar Pictures and Sony Entertainment. In 2003, Favreau directed
the acclaimed holiday smash hit “Elf,” starring Will Ferrell, for New Line Cinema. Favreau made his feature-film
directorial debut with “Made,” a script he wrote and starred in opposite Vince Vaughn and Sean Combs for
Artisan Entertainment.

In front of the camera, Favreau was seen in “The Wolf of Wall Street,” “Identity Thief” and “People Like Us.” His
otherfilm credits include “Couples Retreat,” “I Love You Man,” “Four Christmases,” “The Break-Up,” “Wimbledon,”
“Something’s Gotta Give,” “Daredevil,” “Love & Sex,” “The Replacements,” “Very Bad Things” and “Deep Impact.”
He also portrayed legendary heavyweight champion Rocky Marciano in the MGM biopic “Rocky Marciano.”

Favreau’s television credits include a recurring role on “Friends” and a special appearance on HBQO’s “The
Sopranos,” playing himself. Favreau also added the title of showrunner to his multihyphenate list of credits as
the creator, producer and host of the critically acclaimed and Emmy®-nominated IFC series “Dinner for Five.” He
also executive produced the TV series “Revolution.” Presently, Favreau is an executive producer on the TV series,
“The Shannara Chronicles.”
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JUSTIN MARKS (Screenwriter) was tapped to write the “Top Gun” sequel, with Jerry Bruckheimer producing and
Tom Cruise set to return. David Ayer is directing Marks” adaptation of “Suicide Squad.”

Marks also adapted the Vertigo Comic “FBP: Federal Bureau of Physics” for David Goyer to produce. Paramount
Pictures acquired the project “Dogs of War,” written by Marks, produced by Jerry Bruckheimer with Fredrik Bond
set to direct.

Marks also wrote “The Raven” for Universal with Mark Wahlberg producing, and “Shadow of the Colossus” for
Sony Pictures, based on the video game of the same title.

RUDYARD KIPLING (Inspired by the Works of) is the author of “The Jungle Book,” among other tales of the
Indian subcontinent. Published in 1894, “The Jungle Book” was a collection of fictional stories about the wilds of
India, many of them featuring Mowgli, a feral boy raised by wolves. “The Second Jungle Book” followed in 1895,
which was the basis for the immensely popular and endearing 1967 Walt Disney animated film.

The author was born in 1865 in Bombay, India. His father was a director of an art museum and his mother was a
socialite. At age 5, he was sent home to England and immersed himself in art, philosophy and literature. But he
felt neglected and isolated in the shoddy care of a family who boarded the children of British nationals serving
in India. Soon, writing became his refuge and Kipling began to compose short stories.

In 1882, Kipling returned to India and took up journalism, publishing stories and poems. He became increasingly
popular, and his work often revealed the complex and problematic nature of British imperialism.

Kipling traveled widely and wrote prolifically. After penning hundreds of essays, poems and stories, he was
awarded the Nobel Prize for Literature in 1907 and continued to write, nearly up to his death at age 70 in
1936. Kipling’s autobiography, “Something Of Myself: And Other Autobiographical Writings,” was published
posthumously in 1937.

BRIGHAM TAYLOR (Producer) has been associated with Walt Disney Studios since 1994 where he began as a
production assistant and rose through the ranks to executive vice president of production. During his time as an
executive, Taylor helped oversee a wide range of films, including the “Pirates of the Caribbean” franchise, “Tron
Legacy,” “Chronicles of Narnia” and “Oz: The Great and Powerful.” Other titles include “The Rookie,” “Flightplan,”
“O Brother Where Art Thou,” “Miracle,” “The Game Plan,” “John Carter,” “Secretariat” and “Million Dollar Arm.”

In his newest endeavor, Taylor signed an exclusive producing pact with Disney, TaylorMade Films, developing and
producing titles for the live-action studio.

In addition to producing “The Jungle Book,” directed by Jon Favreau, Taylor executive produced “Tomorrowland,”
directed by Brad Bird and produced by Bird and Damon Lindelof.

PETER TOBYANSEN (Executive Producer) With a distinctive and diversified production background, Tobyansen
has contributed to many box-office successes that have cinematically required building new production
methodologies that help bring the story to the screen. Only recently have many of these unique assignments
helped launch new architectural designs that are recognized as industry standards today.
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His technological filmmaking experience has been the catalyst for discussion on large-scale projects while working
in collaboration with the director, studio departments and creative producers. With promoting the utilization
of cutting-edge technologies, integrated with project-oriented customized designed workflows, including
virtual production (pre-production, production and post) pipelines, he has helped ensure seamless character
translations to maximize a directorial-centric project supporting both animation and live-action genres.

In parallel, Tobyansen has also helped address the build and implementation of many production disciplines into
project workflows. These disciplines create pipelines that are essential to each project’s uniqueness and resulted
in immediate creative approvals. Many successful disciplines, now considered pioneering, were initially built for
the virtual complexities of “Avatar,” including the project’s overall production architecture, are still being used
with most computer-generated productions of today.

Film credits include Tim Burton’s “Alice in Wonderland,” Jim Cameron’s “Avatar” and Bob Zemeckis’ “The Polar
Express” and “Disney’s A Christmas Carol.” A few of his additional films credits utilizing similar project workflows
and pipelines are “Mars Needs Moms,” “Beowulf,” “Monster House” and “The SpongeBob SquarePants — the
Movie.”

MOLLY ALLEN (Executive Producer) has been in the film business for more than two decades. She recently
served as executive producer and production manager on “Chef,” the critically acclaimed hit film written, directed
and produced by Jon Favreau and starring Favreau, Sofia Vergara, Scarlett Johansson, John Leguizamo, Bobby
Cannavale, Dustin Hoffman, Oliver Platt and Robert Downey Jr.

Allen was associate producer and production supervisor on the hit action film “The Equalizer,” starring Denzel
Washington, directed by Antoine Fuqua and previously served as co-producer for director Denzel Washington
and producer Todd Black on their critically acclaimed drama “The Great Debaters.” She also co-produced “Seven
Pounds,” starring Will Smith.

Allen served as production supervisor for such notable films as “Django Unchained,” “Water for Elephants,”
“Safe House” and “The Town.”

She began her association with director Favreau when she served as his location manager on “Iron Man.” Allen
previously was the location manager on “The Pursuit of Happyness,” “Constantine,” “Along Came Polly,” “Vanilla
Sky” and “Fear and Loathing In Las Vegas,” among others.

KAREN GILCHRIST (Executive Producer) is the vice president of development and production for Fairview
Entertainment. She served as an executive producer on “Chef,” the critically acclaimed hit film written, directed
and produced by Jon Favreau and starring Favreau, Sofia Vergara, Scarlett Johansson, John Leguizamo, Bobby
Cannavale, Dustin Hoffman, Oliver Platt and Robert Downey Jr.

Gilchrist was a co-producer on Favreau’s “Cowboys & Aliens,” starring Daniel Craig, Harrison Ford and Olivia
Wilde, and an associate producer on “Iron Man 2,” starring Robert Downey Jr. In 2006, she began working with
Favreau during pre-production and production on “lIron Man.”

JOHN BARTNICKI (Co-Producer) previously served as associate producer on “Chef,” the critically acclaimed hit
film written, directed and produced by Jon Favreau starring Jon Favreau, Sofia Vergara, Scarlett Johansson, John
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Leguizamo, Bobby Cannavale, Dustin Hoffman, Oliver Platt and Robert Downey Jr.

Bartnicki first worked with Favreau during post-production on “Iron Man.” He then served production in various
capacities on such projects as Favreau’s “Cowboys & Aliens,” Gore Verbinski’s “Rango,” Louis Leterrier’s “The
Incredible Hulk,” among others.

BILL POPE (Director of Photography) collaborated as director of photography with director Edgar Wright on
“The World’s End” with whom he also lensed “Scott Pilgrim vs. the World.”

Pope first came to critical prominence as the cinematographer of the Wachowskis’ “Bound” and “The Matrix” —
his work on those films earning him Independent Spirit and BAFTA Award nominations, respectively. He later
reteamed with the Wachowskis to shoot their two “Matrix” sequels back to back.

Pope is known for his collaborations with Sam Raimi, as the cinematographer on the director’s “Darkman,”
“Army of Darkness,” “Spider-Man 2” and “Spider-Man 3,” and with Barry Sonnenfeld on “Men in Black 3,” among
other projects dating back to their years together at New York University.

Pope’s credits as cinematographer also include Amy Heckerling’s “Clueless,” and Trey Parker and Matt Stone’s
“Team America: World Police.” In addition to having been the cinematographer on music videos for such artists
as Sting and Peter Gabriel, Pope has directed music videos for artists including Metallica, The Replacements
(both are among MTV’s Top 100 of All Time) and Drake (MTV Best Hip-Hop Video 2014).

CHRISTOPHER GLASS (Production Designer) began his career storyboarding feature films and commercials for
acclaimed directors such as Ang Lee, Ron Howard, Sam Raimi, Ed Zwick, Wong Kar-wai, Gore Verbinski, Shawn
Levy, Tony Scott and David Fincher, among others. He later segued into production design through VFX art
direction.

With a focus on the intersection where story and production design meets VFX, Glass has collaborated with
some of the best-known cinematographers in the world, including Chivo, Wally Pfister, Robert Elswit, Fred ElImes,
Matthew Libatique, Greig Fraser, Hoytema Van Hoytema, Phillipe LeSourd and Alwin Kuchler.

Among his accolades and awards for his commercial work, Glass is a four-time nominee for the Art Directors
Guild Excellence in Production Design, won an Art Directors Guild Award for a Halo 4 commercial, and was
awarded a Bronze Lion at the Cannes Advertising Festival for production design. Glass has been honored with
two AICP Awards with those spots part of the permanent media collection at MoMA.

LAURA JEAN SHANNON (Costume Designer) has worked on “Chef,” directed by Jon Favreau; “Two Guns,”
directed by Baltasar Kormakur, “Little Boy,” directed by Alejandro Gémez Monteverdea; “Footloose,” directed by
Craig Brewer; “Scott Pilgrim vs. the World,” directed by Edgar Wright; and “lron Man,” directed by Favreau. The
latter earned Shannon a nomination for The Costume Designers Guild Award for excellence in contemporary film
design.

Shannon began her career in New York City designing indie cult classics such as “Requiem for a Dream,” directed
by Darren Aronofsky; “The Safety Of Objects,” directed by Rose Troche; and “Made,” directed by Favreau. Over
the years, Shannon has had the pleasure of designing many genres including family favorites like “Zathura: A
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Space Adventure” and “Elf,” which afforded her a spot on the prestigious costume exhibition “50 Designers/50
Costumes: Concept to Character,” curated by the Academy of Motion Picture Arts and Sciences.

Shannon enjoys working all over the globe and calls a farm in central New York her home, which she shares with
her wonderful family.

JOHN DEBNEY (Score), an Academy Award®-nominated and Emmy®-winning composer, is considered one of the
most prolificand successful composers in Hollywood. His unique ability to create memorable work across a variety
of genres, as well as his reputation for being remarkably collaborative, have made him the first choice of top-
level producers and directors. Debney combines his classical training and a strong knowledge of contemporary
sounds to easily adapt to any assignment.

Debney’s career seemed almost destined for Hollywood. The son of Disney Studios producer Louis Debney, the
composer’s credits include “EIf,” Liar Liar,” “Bruce Almighty,” “Iron Man 2,” “Spy Kids,” “Spy Kids 2,” “I Know What
You Did Last Summer” and “Sin City.”

Debney composed the landmark score for “The Passion of the Christ.” His emotional score for the film connected
with viewers and listeners and debuted on Billboard’s charts at No. 1 on the Soundtrack and Christian Album
charts, and No. 19 on the Billboard Top 200. The record was certified gold by the RIAA and won the Dove Award
for best instrumental album, as well as garnering Debney an Oscar® nomination.

Currently, he is reteaming with Mel Gibson on the feature film “Hacksaw Ridge.”

ROBERT LEGATO (Visual Effects Supervisor) joined the newly formed Digital Domain, a visual effects company
founded by James Cameron, Stan Winston and Scott Ross, after a career in television for Paramount Pictures.

Legato’s first feature assignment was visual effects supervisor, 2nd unit director and VFX director of photography
for Neil Jordan’s “Interview with the Vampire.” This first feature led to Ron Howard’s “Apollo 13” as the film’s
visual effects supervisor and director of photography for the VFX unit. Legato earned his first Academy Award®
nomination and won the BAFTA for his effects work on “Apollo 13.”

His next feature assignment, for James Cameron on “Titanic,” spanned several years and ultimately proved to
be one of the most successful films ever made. In addition to earning Legato his first Academy Award®, the film
went on to win a total of 11 Oscars®, including best picture and best visual effects, and became the highest
grossing movie of all time.

Legato also worked on Martin Scorsese’s production of “Kundun,” and Michael Bay’s film “Armageddon.”

Legato left Digital Domain to join Sony Pictures Imageworks where he served as visual effects supervisor on two
films for Robert Zemeckis: “What Lies Beneath” and “Cast Away.”

Legato was senior visual effects supervisor on “Bad Boys Il,” which was nominated for a VES Award for outstanding
supporting visual effects in a motion picture. Legato also worked on the international phenomenon “Harry
Potter and the Sorcerer’s Stone,” based on the bestselling book by J.K. Rowling. Legato was the 2nd unit director/
co-2nd unit director of photography and visual effects supervisor on Martin Scorsese’s “The Aviator,” a film
about the life of Howard Hughes that garnered three VES Awards and the International Press Academy’s Satellite
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Award for best visual effects.

Legato then completed Martin Scorsese’s feature “The Departed” as the 2nd unit director/cameraman and VFX
supervisor. The film won four Academy Awards®, including best picture. During the same time frame, Legato
created and conceived the virtual cinematography pipeline for James Cameron’s “Avatar,” which went on to
become the highest grossing film ever at $2.8 billion in worldwide receipts.

Legato had the opportunity to work on Robert DeNiro’s second directorial effort, “The Good Shepherd,” serving
as both the 2nd unit director/cameraman and visual effects supervisor. The very next projects included Martin
Scorsese’s Clio Award-winning “The Key to Reserva,” a 10-minute commercial project, as well as the feature
documentary on the Rolling Stones entitled “Shine a Light.” Legato also served as the VFX supervisor on Errol
Morris’ documentary film “Standard Operating Procedure.”

Legato’s next feature film was Martin Scorsese’s “Shutter Island” as both visual effects supervisor and 2nd unit
director/cameraman.

He was next the VFX supervisor and 2nd unit director/cameraman on Martin Scorsese’s epic 3D film “Hugo,”
nominated for 11 Oscars® and nine BAFTAS, including best picture and best visual effects. “Hugo” was ultimately
awarded the Oscar for best visual effects, as well as two VES Society Awards and an International Satellite Award.

Legato was both second unit director/cameraman and visual effects supervisor for Martin Scorsese’s “The Wolf
of Wall Street.”

Legato’s professional affiliations include the DGA, AMPAS, the ASC, Local 600, Local 700 and the VES.

ADAM VALDEZ (Visual Effects Supervisor — MPC) has been working behind the scenes on major feature films for
25 years. He’s one of MPC’s most experienced and talented visual effects artists.

Valdez began his impressive career with eight years at California’s respected Tippett Studio, where he worked as
an animator on Steven Spielberg’s iconic “Jurassic Park,” as miniatures fabricator on “RoboCop 2,” as animator
on “Dragonheart” and as lead character animator on “Starship Troopers.” After two years at Pacific Data Images’
re-launched visual effects group, Valdez moved to WETA Digital to build animation, crowd, motion capture and
rigging departments, and was animation supervisor on “The Lord of the Rings: The Fellowship of the Ring” and
“The Lord of the Rings: The Two Towers.”

In 2003, Valdez joined MPC as animation director, leading the development of the studio’s animation, crowd
and character rigging practices, as well as serving as visual effects supervisor. He quickly affirmed himself as an
innovative and highly skilled supervisor, leading teams on high-profile movies, including “AVP: Alien vs. Predator,”
“10,000 BC,” “The Wolfman,” “The Chronicles of Narnia: The Lion, the Witch and the Wardrobe,” “The Chronicles
of Narnia: The Voyage of the Dawn Treader,” “World War Z” and “Maleficent.”

Valdez is a notable member of MPC’s board, involved in MPC’s growth and evolution as an industry-leading
creator of visual effects. His foundations were in practical model-making and stage work, however being part of
the digital revolution provided an opportunity to apply the traditional crafts of visual effects to the computer—
thereby showing his forward-looking talent. Valdez has taken a traditional attitude to his collaborations with
directors and software engineers alike. He is deeply involved in various aspects of filmmaking—both inside and
outside the studio.
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DAN LEMMON (VFX Supervisor — WETA) was twice nominated for an Oscar® for his work rendering photo-
realistic emotionally engaging apes for both “Dawn of the Planet of the Apes” and “Rise of the Planet of the
Apes” after joining WETA Digital in 2002 to work on “The Lord of the Rings: The Two Towers” and “The Lord of
the Rings: The Return of the King.”

Additional credits as VFX supervisor include “Man of Steel,” and “Batman v Superman: Dawn of Justice.”

Lemmon was a digital effects supervisor on Peter Jackson’s Academy Award®-winning “King Kong.” He worked
as visual effects supervisor on “Avatar,” “Jumper,” “30 Days of Night” and a number of commercials, including
“Travelers: Snowball,” for which he won a Gold Clio for visual effects and a Visual Effects Society Award for best
visual effects in a commercial. Previously, Lemmon also worked on “I, Robot” as a CG supervisor.

Lemmon began work on “Avatar” in 2008 developing the now-famous floating mountain environments and
other 3D assets and then supervised the integration of new tools into the production pipeline and continued on
to oversee more than 250 shots.

Before joining WETA Digital, Lemmon was a CG supervisor and digital artist at Digital Domain in Venice, Calif,,
where he worked on several films and commercials, including “The Lord of The Rings: The Fellowship of the
Ring,” “Fight Club,” “A Beautiful Mind,” “Titanic” and “The Fifth Element.”

Lemmon has contributed to six films that have won Academy Awards® for visual effects.

ANDREW R. JONES (Animation Supervisor) began his career as an animator at Digital Domain, where he was
asked to supervise the animation on the now famous sinking sequence for James Cameron’s “Titanic.” Jones
continued to direct animation for major Hollywood films like “Godzilla,” “Final Fantasy: The Spirits Within,”
“Superman Returns” and “I, Robot.”

At the Academy Awards® in 2010, Jones received his first Oscar® win for his work on James Cameron’s “Avatar.”
He supervised the animation of over 1800 shots, bringing the digital actors and the creatures of Pandora to life.

Jones first ventured into directing in 2003 when the Wachowski siblings asked him to helm a short film for a DVD
release of their “Matrix” spin-off titled “The Animatrix.” The fully animated short, “The Final Flight of the Osiris,”
received praise from critics and fans alike.

In 2012, Jones worked closely with Marc Forster to re-imagine the zombies for the blockbuster “World War Z2.”

Oscar® and Academy Award® are the registered trademarks and service marks of the Academy of Motion Picture Arts and Sciences.
Screen Actors Guild Award® and SAG Award® are the registered trademarks and service marks of Screen Actors Guild™.
Emmy® is the trademark property of the Academy of Television Arts & Sciences and the National Academy of Television Arts & Sciences.
Golden Globe?® is the registered trademark and service mark of the Hollywood Foreign Press Association.
Tony Award?® is a registered trademark and service mark of The American Theatre Wing.
GRAMMY® and the gramophone logo are registered trademarks of The Recording Academy® and are used under license. ©2011 The Recording Academy®.
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