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DADA SAHEB
PHALKE AWARD
1990

AKKINENI
NAGESWARA RAO

Swarna Kamal, & cash prize of Rs.
1,00,000 and a Shawl

Akkineni Nageswara Rao, now in
his golden jubilee year as a film
actor, had a taste of Cinema as a
youngster in veteran P. Pulliah’s
Dharmapatni just when Telugu Tal-
kie was coming of age. That was at
the Shalini studios at Sholapur in
1941, He was said to have been
rediscovered later by another veter-
an, Ghantasala Balaramaiah, who
when set his eves on him at Vi-
jayawada railway station offered
him the role of young Sn Rama in
his Sri Sita Rama Jananam. He had
the first taste of box office success
in Balaraju and then Keelugurram
(1944), the latest being Secthara-
mishgari Manavaralo, winner of
the A.P. pgovernment’s Nandi
award as the second Best film of
19490,

Born in 1924 in Venkata Raghava-
puram (Krishna district) and popu-
larly known as ANR, his love for
dramatics surfaced while at school
(took the female role of Chandra-
mathi in Satya Harishchandra) and
in later years got going with Excel-
sior Theatre of Dukkipati Madhu-
sudhana Rao, a later day top pro-
ducer, who finally launched Anna-
purna Pictures with ANR. Since

then he has not looked back his
forte being biographical portrayals;
Mahakavi Kalidas, Bhakta Jayade-
v, Amarasilpi Jakkanna, Vipra-
narayana, Bhakta Tukaram, Chak-
radhari, Tenali Ramakrishna, He
has been excelling in romantic and
tragic roles too like Devadas, Banta-
saari (both Sarat Chatterjee’s)
Mooga Manasulu, Prema Nagar,
Premabhishekam, Megha Sandesam
as well as in mythologicals: Maya
Bazar, Chenchu Lakshmi, Krish-
narujune Yudham.

In a career spanning over five de-
cades as the leading man ANR left
his impress on innumerable social
films: Samsaram, Aradhana, Bratu-
ku Teruvu, Donga Ramudu, Dr.
Chakravarti, Ardhangi, Mangalva-
balam, [llarikam, Shanti Nivasam,
Dassra Bulladu, Bharya Bharatalu
plus the famous Navaratri, By now
ANR has acted in over 300 films
and in the process made Telugu
cinema what it is today. Besides his
prolific career as a $creen artiste,
ANR has also contributed substan-
tially in developing the infrastruc-
ture of Telugu film industry thereby
making it possible for Telugu films
being made in Hyderabad instead
of Madras. Besides founding the
leading film distribution company
Annapurna Pictures he has also
been a producer of Mfs Chakravarti
Chitra which produced purposeful
pictures- like Sudigundalu, Maro
Prapancham etc. He also estab-
lished Annapurna Lithographic
Arts Corp. A widely travelled man

.and fecipient of Padmashri (1968),

Padmabhushan (1988) and a former
director of National Film Develop-

ment Corp., ANR's artistic interest
is matched by his flair for industrial
development and philanthropic
Spirit.




Jury for Feature Films

S TR, A
Ashok Kumar (Chairman) Usha Khanna P.V. Ganpadharan Honey Iram

|

/

T4 19 e e e T
Janardhan Roy Raj Bisana Subbarami Reddy

@ aw R
Rekha Sahay G.V. lyer

Komal Swaminathan

1




Zium, A
T.S. Narasimhan

= 48

I TR,
Shahji N. Karun

T-wmarfes Fotas ques

UH. FeorEm, e

5. Krishnaswamy (Chairman)

ool o e
Bhupen Hazanka

FE
Kalpana Lajmi

Jury for

LECHE e
Madan Bawaria

HoeTm A

Premlata Bajpai.

Non-Feature Films

Wi e

Pramod Mathur




=W oM
V. Nirmali Swapan Ghose

wave faam dEa fotas qes

Jury for the Best Writing on Cinema

s WieT, J
Amita Malik (Chairperson} Vinod Bhardwaj Punathil Kunhabudulla
12




&are Awards for
gt Feature

Films




walfwA Hafes qrn

"oy (dfae)

Fomifen T oy Feremmr Formmr 7, il et ) sl e v 50,000/~ #d o1
TR R

Fiws ®um. SqemeEa # @ wAE e 25,000/ WA W AR EEE

wife

Al FafEd T 1990 T FEbr A fren weaww 51 snaf el st e
W 6 F faw fma o 2

AWARD FOR THE BEST FEATURE FILM
MARUPAKKAM (Tamil)

Swarna Kamal and a cash prize of Rs. 50,000/~ to the Producers:. M/s
NATIONAL FILM DEVELOPMENT CORPORATION LTD. and
DOORDARSHAN

Swarna Kamal and a cash prize of Rs. 25,000/- to the Director: K.S.
SETHU MADHAVAN

Citation

The Award for the Best Feature Film of 19910 is given to the Tamil film
MARUPAKKAM for striking a balance between the existing traditional
values and the modern values that are infused subsequently, and for
treating the subject with the highest standards ol aesthetic excellence.
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K.S. SETHU MADHAVAN, one of the stalwarts of Malayalam Cinema,
has been consistently exploring human values in his films and two of the
best known films in the genre include Adimakal and Oppol, the latter
adjudged as the Second Best Feature film in 1981 National Film
Awards. A prolific film maker and a man of progressive views, Sethu
has made over 60 films including films in Tamil, Kannada and Sinhalese.
Winner of Kerala State government’s Best Director’s award consecu-
tively for three years (1970-1972) his other well known films include
Kera Kana Kadal, Pani Theeratha Veedu, Achanum Rappayum.

15




16

fiira wafmm @arfes gqrenm

uw siEet @t e ()

Frfer mta forew famerm fom f, &) o #m s 20,000/~ F7 W =R
=R |

frtyr wom fegr =) v W Sl 15,000/ 99 W TR OERE |

i

Eﬁmwéﬁnmmﬁam1wﬁﬂwfﬁ#ﬂmmﬁmaﬁﬁhiﬂﬁa&
T e F s we e w9 wen e & e fa o 2

AWARD FOR THE SECOND BEST FEATURE
FILM

EK DOCTOR KI MAUT (Hindi)

Rajat Kamal and a cash prize of Rs. 30,000/~ to the Producer: M/s
NATIONAL FILM DEVELOPMENT CORPORATION LTD.

Rajat Kamal and a cash prize of Rs. 15.000/- to the Director: TAPAN
SINHA

Citation

The Award for the Second Best Feature Film of 1990 is given to the
Hindi film EK DOCTOR K1 MAUT for making a very relevant social
comment, presenied in a rremendously communicative yet emotional
manner.
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TAPAN SINHA began his career as a sound-recordist at New Theatres,
Calcutta, in 1946, He secured a job with Pinewood Studios as an
audio-engineer in 1950, following his visit to London to attend a film
festival, He scored music for some of his latter films and has to his credit
38 films, some of which include Kabuliwala, Lavhakapat, Aarohi,
Atithi, Hatey Bazarey, Khuditapasan, Safed Hati, Bancharamer Bagan,
Aadmi aur Aurat, Aaj Ka Robinhood.
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INDIRA GANDHI AWARD FOR BEST FIRST
FILM OF A DIRECTOR

PERUMTHACHAN (Malayalam)

Swarna Kamal and a cash prize of Rs.25,000/- to the Producer:
G. JAIKUMAR

Swarna Kamal and a cash prize of Rs. 25,000/~ to the Director:
AJAYAN

Citation

The Indira Gandhi Award for the Best First Film of a Director for the
year 1990 is given to the Malayalam film PERUMTHACHAN for
depicting a historical backdrop with authenticity, shattering all tradi-
tional beliefs with superlative artistic texture.
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G. JAIKUMAR: a leading voung producer and distributor of many
Malayalam films and also one of the executive producers of award
winning films Panchagni, Swathi Thirunal, Thalavattom and Theartham
etc; active member of Kerala film Chamber; Perumthachan is his
maiden venture as a producer.

AJAYAN: a graduate from Kerala university, started his career
as assistant director to Bharathan, K.J. Georee and was associated with
many award winning films like Kattathekilikkude, Oridathoru Fayal-
van, Rathinirvedan, Marmaram. ectc. A diploma holder of Film
Institute. Madras (Adyar) in Direction and Script-writing; Perum
thachan is his maiden venture as a director.
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AWARD FOR THE BEST POPULAR FILM
PROVIDING WHOLESOME ENTERTAINMENT

GHAYAL (Hindi)

Swarna Kamal and a cash prize of Hs. 4,NNV- to the Producer:
DHARMENDRA

Swarna Kamal and a cash prize of Rs. 20,000/~ to the Director: RAJ
KUMAR SANTOSHI

Citation

The Award for the Best Popular Film Providing Wholesome Entertain-
ment for 1990 is given to the Hindi film GHAYAL for being thematically
highly credible, emotionally very well-woven. logically executed. and
technically superb film.
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DHARMENDRA, has proved himself to be the most durable leading
man ever since he won the Filmfare-United Producers Talent contest in
1958. He has been in movie business for over 30 years since he first
appedred in Arjun Hingorani's Dil Bhi Tera Hum Bhi Tere in 1960 and
then Shola Aur Shabnam. By now he has appeared in over 300 films the
greatest blockbuster being Sholay with mass adultation coming in Phool
Aur Paththar and class appreciation for roles in Hrishikesh Mukherjee's
Anupama and Satyakam, Bimal Roy's Bandini, Asit Sen's Mamia,
Mohian Sehgal's Devar, Pramod Chakraborty's Naya Zamana as well as
for comic roles in Chupke Chupke and Pratigyva. Some of his films
include Anpadh, Mera Gaon Mera Desh, Kajal, Raja Jani, Yadon ki
Baraat, Samadhi, Dharam Veer, Pathar Aur Payal, Kahani kismat Ki,
Ayee Milan ke Bela, Jugnu, Azaad, Alibaba Aur 40 Chor, Ram Balram,
Krodhi, Katilon ke Katil, Professor Pyarelal efc

RAJ KUMAR SANTOSHI, son of late writer- film maker P.1. Santoshi,
started as a special assistant director to Rabindra Dharmaraj in Chakra
and later as a chiel assistant to Govind Nihalani for Vijayala, Ardh
Satyn, Party, Aaghat and documentary Operation Flood and also with
Zafar Hai in vanous Documentaries. Ghayal is his maiden venture for
which he has written the script besides directing #t, His current
assignments include a feature film for producer Dharmendra with Sunny
Deol and a fearure film for producer Vinay Sinha with Amir Khan and
Salmian Khan besides his own production with Madhuri Dixit

2]
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AWARD FOR THE BEST FILM ON OTHER
ISSUES SUCH AS PROHIBITION, WOMEN AND
CHILD WELFARE, ANTI-DOWRY, DRUG
ABUSE ETC.

ORU VEEDU IRU VAASAL (Tamil)

Rajat Kamal and a cash prize of Rs. 30,000/- to the Producer: M/s
KAVITHALAYAA PRODUCTIONS PVT. LTD.

Rajat Kamal and a cash prize of Rs. 15,000/~ to the Director: K.
BALACHANDER

Citation

The Award for the Best Film on Other Social Issues such as Prohibition,
Women and Child Welfare, Anti-Dowry, Drug Abuse etc. for 1990 is
given to the Tamil film ORU VEEDU IRU VAASAL for focussing on
women's problems and very sensitively showing the path by which
women can be emancipated,

ke
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K. BALACHANDER, one of the architects of modermn Tamil cinema, his
forte has been to strike a balance between art and commerce while
working within the mainstream cinema format and his ability to
communicate is well reflected even in languages which he cannot speak
like Telugu, Kannada or Hindi, A prolific film maker he has made over
75 films a large number of which won state and national recognition
some of which include Apoorva Raagangal, Maro Charitra, Varumaiyin
Niram Sigappu, Thanner Thanneer, Ek Duje Ke Live, Agni Saatchi.
Achamillai Achamillai, Sindhu Bhairavi, Rudra Veena, Pudhuo
Arthangal etc. He is a recipient of Padmashri and Kalaimamani Award
of Tamil Nadu government.
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AWARD FOR THE BEST DIRECTION
TAPAN SINHA

swarna Kamal and a cash prize of Rs. 50,000/ to the Director: TAPAN
SINHA

Citation
The Award for the Best Direction of 1990 is given to TAPAN SINHA for

his work in the Hindi film EK DOCTOR KI MAUT for having presented
a contemporary problem with courage, subtlety and finesse.
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TAPAN SINHA began his career as a sound-recordist at New Theatres,
Calcutta, in 1946. He secured a job with Pinewood Studios as an
audio-engineer in 1950, following his visit to London to attend a film
festival. He scored music for some of his latter films and has to his credit
38 films, some of which include Kabuliwala, Lauhakapat, Aarchi,
Atithi, Hatey Bazarey, Khuditapasan, Safed Hati, Bancharamer Bagan,
Aadmi aur Aurat, Aaj Ka Robinhood.
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AWARD FOR THE BEST ACTOR
AMITABH BACHCHAN

Rajat Kamal and a cash pnze of Rs. 10,000/- to the Actor: AMITABH
BACHCHAN

Citation
The Award for the Best Actor of 1990 is given to AMITABH
BACHCHAN for s work in the Hindi film AGNEEPATH for a

towering performance, rising above the script with variation and
nuances at all levels.
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AMITABH BACHCHAN, the towering star of Indian cinema, was born
in 1942 and is a Science graduate from Delhi university. His introduc-
tion to Indian cinema was in late K.A, Abbas’s film Saat Hindustani and
since then he has acted over 80 films among which some of the major
hits include Anand, Zanjeer, Deewar, Sholay, Muquaddar Ka Sikandar,
Naseeb, Abhiman, Trishul, Lawaris, Adalat, Andha Kanoon, Namak
Halal, Kabhi Kabhi, Shahenshah, Aaj Ka Arjun, Hum, He received the
Filmfare Best Actor Award in 1977 for Amar Akbar Anthony and in
1978 for Den. He received Padamashri in 1984 and same year he was
elected to Lok Sabha from Allahabad.
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AWARD FOR THE BEST ACTRESS
VIJAYA SHANTHI

Rajat Kamal and a cash prize of Rs. 10,000/ to the Actress: VIJAYA
SHANTHI

Citation
The Award for the Best Actress of 1990 is given to VIJAYA SHANTHI

for her work in the Telugu film KARTHAVYAM for depicting both
aggression and femininity with balance and restraint.
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VIJAYA SHANTHI, has carved out a niche for herself in Telugu
cincema and also in films in other languages at the voung age of 25.
Awards have come to her in a big way starting with Prathighatana when
she was barely 21. She was also awarded for her performance in
Bharathanaari as well as acting in films Meti Bharatham, Bepati Pouruiu
which received state awards for best films. Currently, she is engaged in
making Thejaswini, Hindi version of Karthavyam. A multilingual artiste.
she has acted opposite almost all matinee idols.
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AWARD FOR THE BEST SUPPORTING ACTOR
NEDUMUDI VENU

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Supporting Actor
NEDUMUDI VENU

Citation
Tha Award for the Best Supporting Actor of 1990 is given to
NEDUMUDI VENU for his work in the Malayalam film HIS HIGHNESS
ABDULLAH for maintaining the character with consistency and
sensitivity,
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NEDUMUDI VENU, a graduate who took to acting has been with
Malayalam cinema for long winning several state awards for his
performances. Making his debut with the Malayalam film Thakara
directed by Bharathan, he has portrayed a wide variety of characters in
about 100 films in Malayalam.
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AWARD FOR THE BEST SUPPORTING
ACTRESS

K.P.A.C. LALITHA

Rajat Kamal and a cash prize of Rs. 10,000/- to the Supporting Actress :
K.P.A.C. LALITHA

L]
Citation
The Award for the Best Supporting Actress of 1990 is given to K.P.A.C.
LALITHA for her work in the Malayalam film AMARAM for portraying
an ethnic character with authenticity
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K.P.A.C. LALITHA, wife of the well known Malayalam film maker
Bharathan, started her stage career in K.P.A.C. drama troup, She has
been a leading supporting actress in a large number of Malayalam films.
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AWARD FOR THE BEST CHILD ARTISTE

BABY SHRUTI, MASTER TARUN and BABY
SHAMILEE

Rajat Kamal and a cash prize of Rs, 5,000/ 1o the Child Artists: BABY
SHRUTI, MASTER TARUN and BABY SHAMILEE

Citation

The Award for the Best Child Artiste of 1990 is given to BARY
SHRUTI, MASTER TARUN and BABY SHAMILEE for their work in
the Tamil film ANJALI for giving excellent performances in which the
children come across in all naturalness and vet mive a glimpse of the
adult within.
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BABY SHRUTI born in 1983 is a student of Vidya Mandir, Mylapore,
and his hobbies are painting and playing the Casio,

MASTER TARUN born in 1983 is a IlIrd standard student of Sri
Venkata Subba Rao Boys High School, Madras. MASTER TARUN has
already worked in seven Telugu and one each in Tamil and Malayalam
films and has been named for several awards (Vamsi, Bharatamuni and
Cinema Trade Guide Award),

BABY SHAMILEE born in 1987 has already worked in 10 films in
Tamil, Telugu, Malayalam and Kannada and 6 of her films are under
production now,
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AWARD FOR THE BEST MALE PLAYBACK
SINGER

M.G. SREEKUMAR

Rajat Kamal and a cash prize of Rs. 10,000/ to the Male Playback
Singer : M.G. SREEKUMAR

Citation

The Award for the Best Male Playback Singer of 1990 is given to M.G.
SREEKUMAR for an excellent rendenng of a classical-based tune
encompassing all ranges accurately in the Malayalam film HIS HIGH-
NESS ABDULLAH.
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M.G. SREEKUMAR, Commerce graduate, belongs to a family of
musicians-father, mother, brother and sister, has sung about 600 songs
in more than 160 films, winner of Kerala state award as the best male
playback singer (film Kireedom), now receiving training in classical
Music,
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AWARD FOR THE BEST FEMALE PLAYBACK
SINGER

LATA MANGESHKAR

Rajat Kamal and a cash prize of Rs. 10,000/ to the Female Playback
Singer of 1990 is given to LATA MANGESHKAR for singing with
outstanding expression with the rarest and purest of styles in the Hindi
film LEKIN.
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LATA MANGESHKAR has worked as an actress, producer and
composer. However, it is in the field of music, both in and out of the
cinema, that she has excelled, In the 505 and 60s, she adapted the works
of leading Marathi poets and set them to music. In the early 70s, she
recorded devotional songs by Sant Tukaram, the most popular medieval
saint-singer of Maharashtra. Many consider her recording of the
Bhagwad Gita in Sanskrit as her crowning achievement. She has also
sung bhajans by Meerabai and Ghalib’s ghazals. With her repertoire of
more than 30,000 songs in about 15 languages, Lata holds the record for
singing the largest number of songs in the world. Music director Ghulam
Haider introduced her 1o Bambay Talkies. Majboor, Padmini, Andaz,
Lahar, Bazaar and Barsaat ensured a future where she would reign
supreme over the hearts of millions of music lovers. In 1989 she was
awarded the Dada Saheh Phalke Award.
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AWARD FOR THE BEST CINEMATOGRAPHY
SANTOSH SIVAN

Rajat Kamal and a cash prize of Rs, 10,000/- 10 the Cameraman:
SANTOSH SIVAN

Rajat Kamal and a cash prize of Rs. 10,000/~ to the laboratory
processing the film M/S VIJAY COLOUR LABORATORIES
Citation

The Award for the Best Cinematography of 1990 is given to SANTOSH
SIVAN for his work in the Malayalam film PERUMTHACHAN for
heightening the mood of the film with the highest visual standards.
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SANTOSH SIVAN, a diploma holder in cinematography from Pune
Film Institute, he produced, directed and photographed the 1989
national award winning short film Story of Tiblu, and also photo-
graphed over a dozen short films. His cinematography for Feature Films
include Raakh (Hindi), Nidhiyude Katha (Malayalam), Oru May Masa
Pulariyil, David Mr, David, Mandatheum Kettathem, Kadal

Theerathu, Kalal Pada, Varthamanakalam, Mithya, Indraialam,
Vyuham.

41




HalaH UZHdT YTERR
&.0H. HgHTaE

Y TR 3. UE. ANTEES TS FEe S 10,000/ F9E F L WE |

qyifE

HAfTH T F 1990 T TERT . UN. HEEeEA # Afe (e aeaw 1 U
HES U F AEEAAGAE Wl 4 AR 7, T, W e grafie aEn &
fafim # %1 Sy % w9 fGfE =23 & foo e mn &)

AWARD FOR THE BEST SCREENPLAY
K.S. SETHU MADHAVAN

Rajat Kamal and a cash prize of Rs, 10,0(0/- to the Screenplay Writer:
K.5. SETHU MADHAVAN

Citation

The Award for the Best Screenplay of 1990 is given to K.S. SETHU
MADHAVAN for his work in the Tamil film MARUPAKKAM for
depicting a simplistic story, capturing the various levels of philosophy,
psychology, tradition and relationships perfectly.
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K.S. SETHU MADHAVYAN, one of the stalwarts of Malayalam Cinema,
has been consistently exploring human values in his films and two of the
best known filmsin genre include Adimakal and Oppol, the latteradjudged
as the Second Best Feature film in 1981 National Film Awards. A prolific
film maker and a man of progressive views, Sethu has made over 60 films
including films in Tamil, Kannada and Sinhalese, Winner of Kerala State
government’s Best Director’s award consecutively for three years
(1970-1972) his other well known films include Kera Kana Kadal, Pani
Theeratha Veedu, Achanum Rappayum.
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AWARD FOR THE BEST AUDIOGRAPHY
N. PANDURANGAN

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Audiographer : N.
PANDURANGAN

Citation
The Award for the Best Audiography of 1990 is given to N.

PANDURANGAN for his work in the Tamil film ANJALI for aestheti-

cally weaving the soundtrack in the most creative manner to enhance
the visuals of the film.
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N. PANDURANGAN, 48, has been in the Cine Recording husiness for
twenty-eight years warking as the Sound Recordist of Prasad Studios,
Madras. As a Sound Recordist he was awarded by the Karnataka State
government consecutively for three years (1982-84) and is a recipient of
Andhra Pradesh government’s Nanthi Award for his work in the film
Srivennila in 1986,
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AWARD FOR THE BEST EDITING
M.S. MONEY

Rajat Kamal and a cash prize of Rs. 10,000/ to the Editor:
M.S. MONEY

Citation

The Award for the Best Editing of 1990 is given to M.S. MONEY for his
work in the Malayalam film IYER THE GREAT for slick well-placed
editing which elevates the craft of the film.
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M.S. MONEY: Film Editor for over 40 years; edited over 200 feature
films in Malayalam. Tamil, Telugu, Kannada, Hindi, Sinhalese; winner
of regional best film award for Malayalam film Maram; directed Tamil
and Malayalam films and Kerala government Documentaries,
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AWARD FOR THE BEST ART DIRECTION:
NITISH ROY

Rajat Kamal and a cash prize of Rs. 10,000/- to the Art Director :
NITISH ROY

Citation
The Award for the Best Art Direction of 1990 is given to NITISH ROY
for his work in the Hindi film LEKIN for maintaining the era, etching
the characters against the canvas, with perfect colour, design and
execution.
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NITISH ROY, one of the most renowned Art Directors in films ever
since he joined the professionin 1981 in which year he did the decor for
Mrinal Sen's Kharij and won the national as well as BFJA award. In
1983-84. he won the national and BFJA Award for his decor in Shyam
Benegal’s Mandi and in 1985 bagged the BFJA Award once again for his
work in Kalpana Lajmi's Ek Pal.

In between he did the decor for a large number of well known films such
as Khandar, Genesis, Party, Aghaat, Jezeere, Drishti, Trikal, Sushman,
New Delhi Times, Parinda, Kasba, Ek Romani Ho Jai, Salam Bombay
and Ghayal. He did decor for TV serials like Tamas, Kabeer, Wagle Ki
Duniya, Mirza Ghalib and worked for a large number of Ad Films.

A student of Government College of Art &Craft, Calcutta he is a
producer director with Films Division and West Bengal government. He
has also directed a Bengali feature film Ek Poshla Brishti
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AWARD FOR THE BEST COSTUME DESIGNER
BHANU ATHAIYA

Rajat Kamal and a cash prize of Rs. 10,000/-to the Costume Designer;
BHANU ATHAIYA

Citation

The Award for the Best Costume Designer of 1990 is given to BHANU
ATHAIYA for her work in the Hindi film LEKIN for the texture and
tone of the costumes, which heighten the visual quality of the film,
breaking away from the traditional image of bright Rajasthani colours
by using subdued pastel shades.
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BHANUATHAIYA; Internationally acclaimed Costume Designerand the
first ever Indian to be nominated for the prestigeous Osear award, which
she received for her work in Richard Attenborough's GANDHI; has so
far designed Costumes for over 300 films (practically covering all period
and regions in the country including western costumes) ever since she
entered the Bombay Film Industry in 1955; her costume design for some of
the Co-productions include Ajooba, Sohni Mahiwal, A Memoir of the
Future, Ali Baba & 40 Chor, Shalimar, Siddharth, Guide; design for some
important Hindi films include Khayal Gatha, Nikah, Namkeen, Teesri
Kasam, Reshma Aur Shera, Szhib Bibi Aur Ghulam, Ganga Jamuna;
diploma holder in Painting, Fellow, J J School of Art; studied Fashion
Designing in Paris under French Scholarship; Fashion illustrator-
designer, for magazines and boutigues,
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AWARD FOR THE BEST MUSIC DIRECTION
HRIDAYANATH MANGESHKAR

Rajat Kamal and a cash prize of Rs, 10,000/- to the Music Director:
HRIDAYANATH MANGESHKAR

Citation

The Award for the Best Music Direction of 1990 is given to
HRIDAYANATH MANGESHKAR for using traditional tunes and
instruments creatively, with lilting melody and hanuting perfection in
the Hindi film LEKIN.
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HRIDAYANATH MANGESHEAR has been a Music Director of long
standing. He has been the music director of a large number of films
some of which include Mashal, Dhanvan, Subah, Chakra, Mahananda.
Besides music he has also produced films in Marathi Antarichadeva,
Bhav Tethe Dev and Soonbai.
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AWARD FOR THE BEST LYRICS

GULZAR

Rajat Kamal and a cash prize of Rs. 10.000/- to the Lyricist : GULZAR
Citation

The Award for the Best Lyrics of 1990 is given to GULZAR for his work

in the Hindi film LEKIN for evoking beautfiul imagery, created through
lyrical poetry.
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GULZAR, Lyricist, script-writer and director by profession, has been
basically a poet of modern sensitivity and was closely associated with the
progressive writer's movement in the 40's. Since his introduction to
cinema he has written and directed films like Aandhi, Koshish,
Achanak, Kitab, Meera, Angoor and ljaazat and won the Best
Director's award for Mausam, the Best Sereenplay writer's award for
Koshish and in 1988, the Best Lyricist award for Ijaazat.

Gulzar is the author of three books of poetry, short story and novelette;
author of a dozen books for children his story named Ekta won the
NCRT award in 1989. Born in Jhelum in Pakistan in 1936 he had his
schooling in Delhi and later settled in Bombay.
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SPECIAL JURY AWARD

PANKAJ KAPOOR, SUNNY DEOL and
JAYABHARATHI

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Actors: PANKAJ
RAPOOR, and SUNNY DEOL and the actress JAYABHARATHI

Citation

The Special Jury Award for 1990 is given to the Actor PANKAJ
KAPOOR for his work in the Hindi film EK DOCTOR KI MAUT for
having effectively projected the in-built trauma of an aspiring, thinking,
creative mind, in the context of a demoralising, fossilized system of

establishment that does not provide scope for fruition of a path-finding
spirit,

The Special Jury Award for 1990 is also given to the Actor SUNNY
DEOL for his work in the Hindi film GHAYAL for an effective portrayal
of a youth, victimised by the inherent evil in aspects of the present
police system,

The Special Jury Award for 1990 is also given to the Actress JAYA
BHARATHI for her work in the Tamil film MARUPAKKAM for a
touching portrayal of the agony of & woman who has been emotionally
neglected, unwittingly.
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PANKAJ KAPUR Television artiste and later a Cine artiste also, acted
in a number of plays for National School of Drama Repertory. Acted in
serials Karamchand and Kab Tak Pukaroon and films Yeh Woh Manzil
To Nahin, Main Zinda Hoon, Marhi Da Diva

SUNNY DEOL following in the foolsteps of his cine-actor father
Dharmendra, made Betaab, Arjun, starred in a number of hit films
Sohni Mahiwal, Yateem, Vardi, Paap Ki Duniva, Tridev ctc. His lasi
runaway hit was Ghayal.

JAYABHARATHI, a veteran actress she holds the astounding record of
having acted in more than 275 films in Malayalam alone. Starting her
carcer as a dancer and actress in Malayalam and Tamil she bagged the
Kerala government's Best Actress award consecutively for three years
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AWARD FOR THE BEST FEATURE FILM IN
ASSAMESE

JOOJ

Rajat Kamal and a cash prize of Rs. 20,000/ 1o the Producer : BIPUL
BARUAH

Rajat Kamal and a cash Prize of Rs. 10,000/- to the Director : HEMEN
DAS

Citation

The Award for the Best Feature Film in Assamese of 1990 is given to
JOOJ for attempting to portray, with conviction, the earthy realism in
the field of social differences.
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BIPUL BARUAH, # businessman by profession, is proficient in arts too,
especially theatre and cinema. He has taken part and produced and
directed many stage plays as well as composing songs for Assamese
cassettes. Besides Jooj which is his first venture he has also produced
Abuj Bedona.

HEMEN DAS, a government employee, has been one of Assam’s
prominent stage personality, and proficient in all the aspects of theatre,
play-writing, acting and direction and also the author of a book on
theatre, Natya Silpa. He has been acting and directing plays on state and
national level and for Doordarshan also. He also wrote two plays
Shrimanta Sankardev and For A Peace War. He had been an assistant
to director Dulal Roy for his film Ashraya and in other films Kanaklata
and Paani. Jooj is his maiden directorial venture.
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AWARD FOR THE BEST FEATURE FILM IN
BENGALI

ATMAIJA

Rajat Kamal and a cash prize of Rs. 20,000/- to the Producer : RAJ
KUMAR JAIN

Rajat Kamal and a cash prize of the Rs. 10,000/ to the Director :
NABYENDU CHATTERIJEE

Citation

The Award for the Best Feature Film in Bengali of 1990 is given to
ATMAJA for its masterly depiction of a mother's quest, torn between
the hollowness of wealth and the transcendence of human values.
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RAJ KUMAR JAIN, a young businessman and a prominent social
worker he has also been associated with Hindi theatre movement via
Anamika theatre group, He has also been a producer of Bengali TV
serial, and a secretary of Sri Digamber Jain Trust (Howrah). Atmaja is
his first independent venture as a producer.

NABYENDU CHATTERJEE made his directorial debut with Naya
Rasta in Hindi followed by Adwittiya (1968), Chithi (1973), Ramur
Pratham Bhag (1974) and Aaj Kal Parshur Galpo-all in Bengali. He has
experimented with both form and content in his films which received
¢ritical acclaim for his commitment to socially relevant themes. His
latter films Chopper (1986) and Sarisreep (1988) were shown in various
film restivals in India and abroad. His last film Parashuramer Kuthar
(Bengali) bagged the second Best feature film award of 1989 and also
the Best Aciress Award. Atmaja is his ninth film.
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AWARD FOR THE BEST FEATURE FILM IN
HINDI

DRISHTI

Rajat Kamal and a cash prize of Rs. 20,000/ to the Producer : GOVIND
NIHALANI

Rajat Kamal and a cash prize of Rs. 10,000/- to the Director ; GOVIND
NIHALANI

Citation

The Award for the Best Feature Film in Hindi of 1990 is given to
DRISHTI for depicting marital pain very effectively,
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GOVIND NIHALANL, started his career with the feature film Shantata
court chalu Ahe, co-produced and directed by Satyadev Dubey,
Followed a highly rewarding association with Shyam Benegal for whom
he photographed several documentaries, and ten feature films including
Junoon for which he received the National award for Best colour
Cinematography in 1979, Aakrosh is Nihalani's first feature film as a
director-cinematographer, winner of the Golden Peacock at
VIIT international film festival 1981. The same year he headed the
second unit of Richard Attenborough's Gandhi. Vijayata, Ardha Satya,
Party, Aghaat followed. Nihalani directed Tamas, a 5-hour serial for
Doordarshan. His Jazere and Drishti both featured in Panorama 1990
and 1991.
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AWARD FOR THE BEST FEATURE FILM IN
KANNADA

MUTHINA HAARA

Rajat Kamal and a cash prize of Rs. 20,000/~ to the Producer : S.V.
RAJENDRA SINGH (Babu)

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Director : S.V.
RAJENDRA SINGH (Babu)

Citation
The Award for the Best Feature Film in Kannada of 1990 is given to
MUTHINA HAARA for effectively portraying patriotism.
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S.V.RAJENDRA SINGH, popularly known as Babu, followed in the
footsteps of his late father D. Shankar Singh, a pioneer of Kannada
cinema and discoverer of many talents, and his mother Prathima Devi
too was a veteran artiste of yester year. After graduation, Babu joined
his father’s company M/s Mahatam pictures and before that acted as a
child artiste in a large number of films. He worked in the second unit of
& Hollywood company during the shooting of Mighty Himalayan Man
and made his directorial debut in 1977 with Bagarahole, a children’s film
and later Antha (1981) and Simhada Mari Sainya (1981) and all of them
were awarded by Karnataka state government. He also made several
other Kannada films, two in Telugu Tena Manasalu, Prama Yuddam
and also in Hindi Meri Awaaz Suno, Mera Faisla, Sharara, Agg Ka
Dariya. His Bandana won the Best Kannada Film award in 1985,
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AWARD FOR THE BEST FEATURE FILM IN
MALAYALAM

VASTHUHARA

Rajat Kamal and a cash prize of Rs. 20,000/- to the Producer :
RAVINDRANATH

Rajat Kamal and a cash pnze of Rs. 10,000/- to the Director : G.
ARAVINDAN (Posthumous)

Citation

The award for the Best Feature Film in Malayalam of 1990 is given to
VASTHUHARA for being a human document, depicting the cruelties
meted out by society to the dispossessed.
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RAVINDRANATH: Working in film production for the last two de-
cades. Acted in lead roles in two off beat Malayalam films, Yaro Oral
and Aliciente Aneshwanam.

G. ARAVINDAN, who died recently, had started his film career in 1973
and left behind a body of work for which he will be remembered for
long. Though he continued to work with’ Kerala Rubber Board his
talents and interests remained unfettered and has been a distinguished
painter and cartoonist and created his popular cartoon serial, “The
small man and the Big world™ for a Malayalam weekly: he worked with
different theatre groups and produced classical and folk plays. All the
eight films directed by him Uttarayanam, Kanchana Sita, Thampu
Esthappan, Kummatty, Pokkuveyil, Chidambaram and Oridath won
national awards and eritical acclaim.
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AWARD FOR THE BEST FEATURE FILM IN
TAMIL

ANIJALI

Rajat Kamal and a cash prize of Rs. 20,000/~ to the Producer : M/s
SUJATHA PRODUCTION PVT. LTD.

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Director : MANI
RATNAM

Citation

The award for the Best Feature Film in Tamil of 1990 is given to
ANJALI for its unusual usage of film form, utilising music, choreogra-
phy and sound with depth, achieving the highest aesthetic excellence to
narrate the emotional nearness of the mentally retarded,
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MANI RATNAM, a commerce graduate and a MBA, eschewed both
commerce and adminstration to get fully involved in film making.
Pallavi, Anupallavi (Kannada) is his first directonal venture. Followed
Unuru (Malayalam), Pagal Nilavu, Idaya Koil (Tamil). His Tamil films
Mouna Ragam and Nayagan have bagged national awards while Agni
Natchatram became a box office hit. His Telugu film Gitanjali also
bagged a national award.
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AWARD FOR THE BEST FEATURE FILM IN
TELUGU

MATTI MANUSHULU

Rajat Kamal and a cash prize of Rs. 20,000/~ 16 the Producer : K.
MUKHERIEE and YVEDA KUMAR

Rajat Kamal and a cash prize of Rs. 10,000/ to the Director : B.
NARSING RAO

Citation

The award for the Best Feature Film in Tamil of 19901 is given to MATTI
MANUSHULU for portraying the stark reality of pain which has been
underlined with the warm hues of life.
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K. MUKHERJEE, a graduate from Andhra university, has produced a
number of films in Telugu Jebu Donga, Juda Gaddu, Iddaru Iddare,
Nippulanti Nijam. He has also produced a film in Hindi Naya Kadam,

VEDA KUMAR, a Engineering graduate from Mysore university has
been associated with child education and publications of Children’s
magazines. He has been the execotive producer of two documentaries
The city and Maz Ooru and feature film Dasi in Telugu.

B. NARSING RAO went to School in Alwal, a suburb of Hyderabad-
Secunderabad. After his training in fine arts college he involved himself
not only with painting but also with theatre, music; literature,
photography and finally film making. He co-produced and composed
music and lyrics for Maa Bhoomi (1979). He directed, produced and
composed music for Rangula Kala which won the best Telugu feature
film award in 1983. In 1988, his film Dasi won five national awards apart
from a Diploma of Merit in Moscow film festival 1989, and was also
shown in the Munich and Karlovy Vary festivals. His documentary Maa
Ooru has also won a national award,
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AWARD FOR THE BEST FEATURE FILM IN
LANGUAGES OTHER THAN THOSE SPECI-
FIED IN SCHEDULE VIII

ISHANOU

Rajar Kamal and a cash prize of Rs. 20,00(¢- 10 the Producer: ARIBAM
SYAM SHARMA

Rajar Kamal and a cash prize of Rs. 10,00/« to the Director: ARIBAM
SYAM SHARMA

Citation

T'he Award for the Best Feature Film in Languages Other Than Those
Specified in Schedule VI of the Consntution of Indiwa s given to the
Manipuri film ISHANOU for cffectively portraving the tragedy behind
the institution of Meibi which unfortunately shatters a family.
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ARIBAM SYAM SHARMA mastered Indian philosophy and classical
music in Viswabharati university. His involvement in Manipuri theatre
saw him emerging as an actor, director and a vocalist. He made his first
film Lamja Prashuram in 1974, In 1981, he made Imagi Ningthem which
featured in Panorama in Calcuttta Filmotsav and also bagged a Rajat
Kamal in National Film Festival. The film was also awarded the Grand
Prix at the festival of Three Continents at Nantes in 1982 and shown in
New York, London, Locarno, Montreal and other festivals. Two of his
eight documentaries have won international awards - Sangai, a ballet
film and The Deer on the Lake, the latter won the national award for
Best Environment/ Preservation Film in 1990
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SPECIAL MENTION
ANOUBAM KIRANMALA

The Feawure Film Jury makes a Special Mention of ANOUBAM
KIRANMALA for her work in the Manipuri film ISHANOU for a debut
pertormance dl.‘r‘ﬂl_'T][]_u various levels of conflict l..‘ffl.'\'li'-:.‘]‘_-
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ANOUBAM KIRANMALA DEVI, leading actress of Theatre Mirror of
Manipur, winner of state award for best actress, proficient in Laihar-
aoba dance and folk songs, makes her debut in Ishanou.
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AWARDS NOT GIVEN

The Feature Film Jury did not give the

following awards:

I. Nargis Dutt Award For the Best Feature Film on National Integra-
L1n

Best Film On Family Welfare

Best Film on Enviornment/Conservation/Preservation
Best Children's Film

Best Marathi Feature Film

Best Oriva Feature Film

Best Punjabi Feature Film

Best Sindhi Feature Film

9. Best Urdu Feature Film
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ENTRIES NOT RECEIVED IN THE FOLLOW-
ING LANGUAGES:

l. Gujarati
2. Kashmiri
3. Sanskrit
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AWARD FOR THE BEST NON-FEATURE FILM
GRAVEN IMAGE

Swarna Kamal and a cash prize of Rs, 15,000/~ to the Producers:
SUMITENDRA NATH TAGORE and SHYAMASREE TAGORE

Swarna Kamal and a cash prize of Rs. 15,000/~ to the Director:
ABHLIIT CHATTOPADHYAY

Citation

The Award for the Best Non-Feature Film of 1990 is given to GRAVEN
IMAGE for combining the intimate portrayal of a sculptor in terms of
biographical detail, bringing in the nuances of his art, summing up to an

excellent portrait of a person, an artist, a period, and achieving this with
high cinematic values.
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SUMITENDRA NATH TAGORE, a graduate and a student of Santi-
niketan, is the grandson of Abanindranath Tagore and son of
Alokendranath Tagore; a writer of the ars and a businessman by
profession.

SHYAMASREE TAGORE, a great grand daughter-in-law of Rabindra-
nath Tagore, she is the daughter of the late actor Mohan Ghosal and the
family owned the famous Radha Film studio. Widely travelled, she 15 an
impressario of notable cultural events and Tourism programmes,

ABHLIIT CHATTOPADHYAY, a man of varied interests and maker of
the award winning documentary Chhapakhanar Bangla Haral; Script-
writer of Caloutta TV serial Tagore’s Gora and Art Director of
Doordarshan serial Pratham Pratishruti.
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AWARD FOR THE BEST
ANTHROPOLOGICAL/
ETHNOGRAPHIC FILM

LOLAAB

Rajat Kamal and a cash prize of Rs. 10,000/- to the Producers:
HILEMAN FILM PVT. LTD.

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Director :
MOHI-UD-DIN MIRZA

Citation

The Award for the Best Anthropoligical/Ethnographic Film of 1990 is
given to LOLAAB for the dedication and conviction with which life in a
remote area of the land has been portrayed, with intimacy, sympathy,
authenticity and without being condescending, and for the apparent
hard work that has gone into the production.
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MOHI-UD-DIN-MIRZA, Diploma holder in Direction and Screenplay-
writing from Institute of Film Technology Madras; recipient of national
awards for Oval Crop, Kamadheno Redeemed and international award
at Berlin; recipient of IDPA award for Subabul; directed over forty
non-fiction films including Doordarshan’s A Face in the Crowd; current-
ly working on The Shape of Water: served as Chairman of Documentary
Sub-Committee for Documentary Producer’s Association
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AWARD FOR THE BEST BIOGRAPHICAL
FILM

BABA

Rajat Kamal and a cash prze of Rs. 10,000/~ 1o the Producers:
MEDIART FILMS PVT. LTD.

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Director: RAJIV
MEHROTRA

Citation

The Award for the Best Biographical Film of 1990 is given to BABA for
the relaxed and sensitive portrayal of an extraordinary man of our
times, bubbling with humanity, portraying the social causes for which
Baba Amte has dedicated his life, with a sense of deep involvement,
never descending 1o eulogising.
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RAJIV MEHROTRA, a post-graduate in Film Direction from Col-
umbia university and an undergraduate of Oxford and Delhi university;
has been working on both sides of the camera as a Director,
cinematographer, narrator, editor and script writer. His current and
recent assignments include Ocean of wisdom, A Porirait of Dalai Lama
(for PBS network in USA), The Story of Delhi, Conversations (with Aga
Khan, Ravi Shankar, Stephen Spender, Dalai Lama, JRD Tata),
Secularism, all for Doordarshan plus A Matter of Motherhood (for
UNICEF). His other works include China Unveiled, Restoring Shiva's
Locks, The Barren Harvest, Stealthy Scourage? Roots & Wings,
Adventure of a Quest, Escape To Nowhere. Correspondent, Newscaster,
producer, presenter, stringer to Television and also a writer and theatre
director.
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AWARD FOR THE BEST ARTS/CULTURAL
FILM

FIGURES OF THOUGHT and VAASTU
MARABU

Rajat Kamal and a cash prize of Rs, 10,000/ to the Producers: ARUN
KHOPKAR (for FIGURES OF THOUGHT) and MIN BIMBANGAL
(for VAASTU MARABL)

Rajat Kamal and a cash prize of Rs. 10,0000~ to the Directors: ARUN
KHOPKAR (for FIGURES OF THOUGHT) and BALA KAILASAM
(for VAASTU MARABLU)

Citation
The Award for the Best Arts/Cultural Film of 1990 is given to FIGURES

OF THOUGHT for the exceptionally beautiful portrayal of the work of
three painters, with verve, and unpretentious, but excellent visuals

The Award for the Best Arts/Cultural Film of 1990 is also given to
VAASTU MARABU for portraying the philosophy of the traditional
“shilpi”, transcending the physical form of the sculpture, exploring the
collective unconscious of Indian sculptors.
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ARUN KHOPKAR, a science graduate, diploma holder in cinematogra-
phy (FTIL), and in Russian, German and Italian languages; seripted and
directed 26 short films (education & Social Welfare), TV producer,
visiting professor, FTI, Film Archive, Film Direction school (Moscow),
British Council, USIS Visitorship, Homi Bhabha Fellowship; author of
the award winning book Guro Dutt-Teen Anki Shokantika and lead
player in Mani Kaul's Ashadh Ka Ek Din.

BALA KAILASAM, a Electronic Engineening graduate, trained in Film
and TV production (university of Towa, USA); first film on an artists’
commune Cholamandal, later films-Migration to the Gulf, Kerala—The
Return Phase and The Living Tradition: A Shilpi speaks.
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AWARD FOR THE BEST SCIENTIFIC FILM
(INCLUDING ENVIRONMENT AND ECOLOGY
FILM)

BIOTECHNOLOGY: SOME POSSIBILITIES

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Producer: GUL
BAHAR SINGH (For Films Division)

Rajat Kamal and a cash prize of Rs. 10,000/- to the Director: NISHITH
BANERJEE

Citation

The Award for the Best Scientific Film (including Environment and
Ecology Film) of 1990 is given to BIOTECHNOLOGY: SOME
POSSIBILITIES for treading through new horizons of the futuristic, vet
scientifically realisable possibilities at the threshold of a new era, with
technical finesse.
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GUL BAHAR SINGH, a science graduate, worked as an under study in
direction; made Street Urchins, Economy of High Speed Disel Odl, Third
Hand, Anukaran, Ujala, Biotechnology, Woh Chhay Saal, Sawa Sher
Gehun, Samparka (Serial for Caleutta TV), and currently Bayen based
on a story by Mahasweta Devi.

NISHITH BANERJEE, Graduate, former Dy. Chief producer, Films
Division; maker of over 50 documentaries, winner of national and
international awards (Berlin, Milan, Yenice, San Sebastian), current
assignments include Late M.N. Roy and a 13-episode TV serial on Sarat
Chatterjee’s story for Calcutta Doordarshan,
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AWARD FOR THE BEST AGRICULTURAL
FILM (TO INCLUDE SUBJECTS RELATED TO
AND ALLIED TO AGRICULTURE LIKE ANIM-
AL HUSBANDARY, DAIRYING ETC.)

GOLDEN EARTH

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Director: VISHRAM
REVANKAR

Citation

The Award for the Best Agricultural Film (to include subjects related to
and allied to agriculture like animal husbandary, dairying etc. ) of 1990 is
given t0 GOLDEN EARTH for very effective communication of the
techniques of soil and water conservation, in a simple manner, without
being simplistic with the medium
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VISHRAM REVANKAR, Documentary/video [ilm maker, winner of
national awards for Best Social Welfare and Best Scientific film (1985 &
1990), Scripted and directed Sweekar, winner of British Medical
Foundation™s Gold Medal; formerly Astt, professor, Educational TV
film, Film Institute, Pune.
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AWARD FOR THE BEST ENVIRONMENT/
CONSERVATION/ PRESERVATION FILM

PRATIKRIYA

Rajat Kamal and a cash prize of Rs. 10,000/- to the Producer: RAHAT
YUSUFI

Rajar Kamal and a cash prize of Rs. 10,000/- 1o the Director: RAHAT
YUSUFI

Citation

Fhe Award for the Best Environment/Conservation/Preservation Film
of 1990 is given to PRATIKRIYA fo dealing with the problem of the
environment at the grassroots level, combining the talent to handle
ordinary people and get excellent performances out of them. with a
clarity of messuge and commitment to the cause.
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RAHAT YUSUFI, a science graduate and diploma holder, FTII Pune in
direction and screenplay-writing; makes films in 16 mm and his
documentaries are transformed into pieces of fiction based on sociolo-
gical and anthropological insights.
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AWARD FOR THE BEST FILM ON SOCIAL
ISSUES

SAFE DRINKING WATER FOR ALL

Rajat Kamal and a cash prize of Rs. 10,000/- to thé Producer: R.
KRISHNA MOHAN (For Films Division)

Rajat Kamal and a cash prize of Rs, 10,000- to the Dircctor: MAHESH
P. SINHA

Citation

The Award for the Best Film on Social Issues of 1990 is given to SAFE
DRINKING WATER FOR ALL for effectively portraving the fun-
damental problem of drinking water and the steps being taken to solve
the problem. without descending 1o propaganda.
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R. KRISHNA MOHAN, Masters degree in Public Administration and
diploma in Journalism: seript-writer. Films Division, took to Direction
in 1982 and has made over 40 films; reviewer and contributor to journals
and newspapers; at present, Joint Chief Producer, Films Division
(Newsreel). His films include Thygabrahmam, Crisises in Sri Lanka,
Give Peace A Chance, Tears and Smiles, Hom Kuon Hai?, A Report on
Kashmir, Ramjanamabhoomi-Babri Masjid.

MAHESH PRATAP SINHA, joined Films Division as cameraman,
Newsreel officer in 1973; filmed Earthquake. The Pope's Visit,
CHOGM und NAM summits, accompanicd Presidenis and Prime
Ministers abroad, winner of Best Newsreel Cameraman award and Best
News Magazine Award. His films include First Test Tube Baby, India’s
Naval Might, Chacha Nehru and member, 4th Indian Scentific
Expedition 10 Antarctica.
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AWARD FOR THE BEST EDUCATIONAL/
MOTIVATIONAL/INSTRUCTIONAL FILM

DUCKS OUT OF WATER and NATUN ASHA

Rajat Kamal and a cash prize of Rs. 10,000 to the Producers: D,
GAUTAMAN (for DUCKS OUT OF WATER) and BEAUTY SABHA-
PANDIT (for NATUN ASHA)

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Directors: RAJ
GOPAL RAO (for DUCKS OUT OF WATER) and ARUP BORTH-
AKUR (for NATUN ASHA)

Citation

The Award for the Best Educational/ Motivational/ Instructional Film
of 1990 1s given to DUCKS OUT OF WATER for the beautiful imagery,
elevating a routine theme to levels of aecsthetic excellence

The Award for the Best Educational/ Motivational! Instructional Film
of 1990 15 also given to NATUN ASHA for being an instructional film in
which form and content compete for excellence
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D. GAUTAMAN, diploma holder (First class First) FT1I, chief assistant
to late Ramu Kariat of Malayalam cinema; joined Films Division, now
Dy. Chief Producer, Films Division, Bangalaore and made over 6l
Documentaries.

BEAUTY SABHAPANDIT, documentary producer since 1984;
made DH, Wow, Natun Prabhat, Jiban Sangram (Assamese) and acted
in telefilm Grahahanta dand TV serials Deota and Lahar.

RAJ GOPAL RAO, graduate, diploma holder, Civil Engineering &
Cinematography; joined Films Division as asstt. cameraman, newsreel
officer, deputy director and now Director. Films Division; Delhi;
directed over 30 documentaries, winner of pational and international
awards.

ARUP BARTHAKLUR, director of documentaries produced by Beauty
Sabhapandit; asstt, director to three feature films in Assamese,
story-writer-director of Door Sheemana and Nabow feature films:
directed over 30 dramas and wrote five plays.
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AWARD FOR THE BEST EXPLORATION/
ADVENTURE FILM (TO INCLUDE SPORTS)

THE INDIGENOUS GAMES OF MANIPUR

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Producer: ARIBAM
SYAM SHARMA

Rajat Kamal and a cash prize of Rs, 10,000/ to the Director: ARIBAM
SYAM SHARMA

Citation

The Award for the Best Exploration/ Adventure Film (1o include
Sports) is given to THE INDIGENOUS GAMES OF MANIPUR for
sharing the primordial joys of spontaneous sports, tracing some historic
hnks between the traditional sports of Manipur and the world at large
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ARIBAM SYAM SHARMA mastered Indian philosophy and classical
music in Viswabharati university. His involvement in Manipuri theatre
saw him emerging as an actor, director and a vocalist. He made his first
film Lamja Prashuram in 1974, In 1981, he made Imagi Ningthem which
featured in Panorama in Caleuttta Filmotsav and also bagged a Rajat
hamal in National Film Festival. The film was also awarded the Grand
Prix at the festival of Three Continents at Nanies in 1982 and shown in
New York, London, Locarno, Montreal and other festivals. Two of his
¢ight documentaries have won international awards - Sangai, a baller
film and The Deer on the Lake, the latter won the national award for
Best Environment/ Preservation Film in 1990
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AWARD FOR THE BEST INVESTIGATIVE
FILM

UNA MITRAN DI YAAD PYAARI
(IN MEMORY OF FRIENDS)

Rajat Kamal and a cash prze of Rs. 10,0000- to the Producer: ANAND
PATWARDHAN

Rajar Kamal and a cash prize of Rs. 10,000/~ 1o the Director: ANAND
PATWARDHAN

Citation
The Award for the Best Investigative Film of 1990 is given to UNA
MITRAN DI YAAD PYAARI (IN MEMORY OF FRIENDS) for the

ardent pursuit of truth in an explosive contemporary atmosphere, with
objectivity, courage and lucidity.
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ANAND PATWARDHAN, producer-director of Prisoners of Conscien-
ce, (Tyne Award, Newcastle), A Time To Rise (Silver Dove, Leipzig,
Tyne Award, Newcastle), Bombay Our City winner of national award,
Special Jury Award (France) and Filmfare award.
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SPECIAL JURY AWARD
USTAD AMJAD ALI KHAN

Rajat Kamal and a cash prize of Rs. 10,000/- to the Director: GULZAR

Citation

The Special Jury Award of 1990 is given to GULZAR as the Director of
the film USTAD AMJAD ALI KHAN for bringing out the essence of a
man and his music, emphasising the qualities of an artiste being distinct,
but not distant from the people, as part of an unbroken tradition.
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GULZAR, Lyricist, script-writer and director by profession, has been
basically a poet of modern sensitivity and was closely associated with the
progressive writer's movement in the 40's. Since his introduction to
cinema he has written and directed films like Aandhi, Koshish,
Achanak, Kitab, Meera, Angoor and Ijaazat and won the Best
Director’s award for Mausam, the Best Sereenplay writer's award for
Koshish and in 1988, the Best Lyricist award for Ijaazat,

Gulzar is the author of three books of poetry, short story and novelette;
author of a dozen books for children his story named Ekta won the
NCRT award in 1989. Born in Jhelum in Pakistan in 1936 he had his
schooling in Delhi and later settled in Bombay.
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AWARD FOR THE BEST SHORT FICTION
FILM (FILMS NOT EXCEEDING 70 MINUTES
DURATION)

AAMUKH

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Producers: THE
DIRECTOR, FILM & TV INSTITUTE

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Director: RAJ
KUMAR

Citation
The Award for the Best Short Fiction Film of 1990 is given to AAMUKH
for being a forceful statement of the personal rights of a woman through

the emotional impact of one incident in which she rises against a social
taboo,
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RAJ KUMAR, an arts graduate actively associated with dramatic
activities before joining FTII; completed the course in Film Direction
and AAMUKH is his diploma film.

103




waAH BT G
T faam (S F o) 3R fawe &=l (R 9 w0 & faw)

TR WA feEm (i) o faeer a9t ) § oo
FE 3N 10,000/~ T F TEE [ER|

foren 31 Srafem 0 g sarmeen: wawe fee sErenen 31 (s T
wme (3 femiwen feem wammen 1 (feimeen) ® fau e s s
10,000/ #98 ¥ TH2 GO |

T

ﬂt-mmﬁa?ﬁmnﬁﬁmmmmommmﬁ!ﬂﬂm
e W Tl 20 39 Fon 51 F0 5 e @ el A % ma s 2 @
Y WA % fem oweE e omm o

-swenfa & fom wefm o @1 1990 w1 g fEm w51 o wa @
it woe 3 fomw ey v # o 39 w1 3 g T w1 Az En
A s wEs el # sgEtza B R

AWARD FOR THE BEST CINEMATOGRAPHY

SANTOSH SIVAN for MOHINIYATTAM and VICTOR BANERJEE
for WHERE NO JOURNEYS END.

Rajat Kamal and a cash prize of Rs. 10,000/ to the Cameéramen:
SANTOSH SIVAN [or MOHINIYATTAM and VICTOR BANERIEE
for WHERE NO JOURNEYS END.

Rajat Kamal and cash prize of Rs. 10,000 to the laboratories PRASAD
FILM LABORATORIES for WHERE NO JOURNEYS END and
CHITRANJALI LABORATORIES for MOHINIYATTAM.

Citation
Ihe award for the Best Cinematography for a Non-Feature Film of 1990
15 given to SANTOSH SIVAN for his work in the film MOHINIYAT-

TAM for the evocative, lyrical beauty with which the camera has
painted the dancer and her miliea,

The award for the Best Cinematography for a Non-Feature Film of 1990
s also given to VICTOR BANERJEE for his work in the film WHERE
NO JOURNEYS END for the dramatic manner in which the Indian
landscape unfolds, seducing the viewer with the timeless beauty of
India
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SANTOSH SIVAN, a diploma holder in cinematography from Pune
Film Institute, he produced, directed and photographed the 1989
national award winning short film Story of Tiblu, and also photo-
graphed over a dozen short films. His cinematography for Feature Films
include Raakh (Hindi), Nidhiynde Katha (Malayalam), Oru May Masa
Pulariyil, David Mr. David, Mandatheum Ketiathem, Kadal
Theerathu, Kalal Pada, Varthamanakalam, Mithva, Indraialam,
¥vuham.

VICTOR BANERJEE, beginning his film career in 1977, Victor was first
seen as an actor in Shatranj ke Khilari, dnd then went on to receive a
National Award for his performance in Ghaire Baire. He has acted in A
Passage to India (David Lean), and received International acclaim

His first directorial venture An August Requiem was Indian official entry
in Berlin Film Festival. He directed and acted in a Bengali commercial
Aagoon and also acted in Debota, the latter & super hit of 1990. Where
no Journeys End is his third directonal venture
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AWARD FOR THE BEST AUDIOGRAPHY
SUJIT SARKAR

Rajat Kamal and a cash prize of Rs. 10,000/- 1o the authographer SUJIT
SARKAR

Citation

The Award for the Best Audiography for Non-Feature Film of 1990 is
given to SUJIT SARKAR for his work in the film MOHOR for
preserving the aura of Gurudev's presence by transporting the audience
through the years in the flowening of Rabindra Sangeet. embellishing
the performance of the great singer Kanika Bandopadhyay.
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SUJIT SARKAR, started as an Assistant Recordist in New Theatres
studio in 1953 under stalwarts like Nitin Bose, Hem Chandra and
Debaki Bose; became chief Recordist in 1957 and worked for Hem
Chandra's Natun Fasal, Tapan Sinha’s Jhinder Bandi, Ajoy Kar's
Saptapadi, Satyajit Ray’s Abhijan, Gopi Gayen Bagha Bayen, Aranyer
Din Ratri, Ganashatru and his latest Agantuk; also worked as Recordist
in Mrinal Sen, Gautam Ghosh and Sandip Ray's films.
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AWARD FOR THE BEST EDITING
RAJASEKHARAN

Rajat Kamal and a cash prize of Rs. 10,000/~ o the Editor;
RAJASEKHARAN

Citation

The Award for the Best Editing for a Non-Feature Film of 1990 is given
to RAJASEKHARAN for his work in the film MOHINIYATTAM for
making use of the full potential of the dimensions of space and time with
creative excellence.
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B. RAJASEKHARAN, Editor, Kerala Film Development Corp., edited
feature films, Oru Maymase Pulariyil, Yathrayode Anthyam, Alilakkur-
uvikal, Attinakkare, Nidhiyade Katha, Cheriva Lokavaum Valiya, and
non-feature films Manninte Makkal, Beaches of Kerala, Semmankudi
Sreenivasa Iyer, Family Planning, Story of Tiblu,
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SPECIAL MENTION

The Non-Feature Film Jury makes a Special Mention of the Following:

(8) RAJ GOPAL RAO as Director of the film TECHNIQUE OF SEED
PRODUCTION IN WHEAT AND PADDY for effective dissemination of
agricultural information

(b) SIDDHARTH KAK as Director of the Film CACTUS AND ROSES
tor his sophisticated presentation of & pioneering industrial establish-
ment.

(¢) DILIP GHOSE as Director of the film AADHI HAQUEEQAT
AADHA FASANA for deglamourising the world of cinema in the minds
of innocent toddler talent,

(d) NARESH SAXENA as Director of the film SAMBANDH for the
excellent nucleus of an idea, building an emotional bridge between-a
family and a tree.
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RAJ] GOPAL RAO, praduate, diploma holder, Civil Engineening &
Cinematography; joined Films Division as asstt, cameruman, newsreel
officer, dy. director and now Director, Films Division, Delhi; directed
over 30 documentaries, winner of national and international awards,

SIDDHARTH KAK, Master's degree in History. maker of Documeniar-
ies Bhands of Kashmir, Tales of the Fisherwomen, Mortal Men Immortal
Melodies, Bhand Jashna, Everest 84, Everest series (7 films telecast)
Bawaji Ka Bayiscope, Manav Yatra, Raj Kapoor, winner of national and
international awards, member, national and international film bodies.

DILIP GHOSH, graduate, FT11, maker of several TV commercials and
promotional documentaries including award winning Niky Tasha-Mona
Lisa; graduation film In Paradise Man in Born Dead won special
mention certificate at Oberhavsen. Aadhi Huqueeqat Aadha Fasana
marks his debut as director of feature length film,

NARESH SAXENA, Ciil Engineering graduate, poet, editor, play-
wright, documentary film maker; at present Executive Engineer, UP
Nigam.
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AWARD FOR THE BEST BOOK ON CINEMA,
1990

HINDI CINEMA KA ITIHAS (HINDI)

Swarna Kamal and a cash prize of Rs. 10,000/~ to the Author:
MANMOHAN CHADDHA

Swarna Kamal and a cash prize of Rs. 1000 to the Publisher:
SACHIN PRAKASHAN

Citation

The Award for the Best Book on Cinema of 1990 is given to HINDI
CINEMA KA ITIHAS for placing the development of Hindi Cinema in
the context of the totality of Indian Cinema and World Cinema, while
giving due importance to research.
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MANMOHAN CHADDHA: a post-graduate in Economics; diploma
holder in Screenplay-writing from FTII where he wrote and produced
short films; asstt. director, Humlog TV serial and chief asstt, director,
Ajoobe; won the best film critic award of 1989.
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AWARD FOR THE BEST FILM CRITIC
SHOMA A. CHATERJEE

Rajat Kamal and a cash prize of Rs. 5,000/

Citation

The Award for the Best Film Critic of 1990 is given to SHOMA A,
CHATTERJEE, who has managed admirably to get away from routine
and the beaten track. She has covered an astonishing range of subjects
in the articles submitted. Whether it is an interview, a critique or
analysis of an unusual subject, she has combined depth with elegance.
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SHOMA A. CHATTERJIL: prolific film critic contributing to about 26
newspapers and journals in English and Bengali; convenor, Asian
segment, International film week (1989, 1990) a1 Mannheim on Women
Directors of Three worlds; attended on invitation the International
conference on Women, Health & Development at East Lensing in
Michigan; author of a book on Women's issues and a Collection of Short
stories; teaching Journalism and Economics in two different colleges in
Bombay; two of her books on women's issues are under publication.
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AGNEEPATH
Hindi/colour/170 mis.

Producer: Yash Johar Director:
Mukul S. Anand Screenplay Wri-

ter: Santosh K. Saroj Leading
Actor: Amitabh Bachchan Sup-
porting Actor; Mithun Chakraborty
Supporting Actress: Rohini Hattan-
gady Cinematographer: Pravin
Bhatt Editor: Waman Bhonsle,
Guru Dutt Shirale Art Director:
Sudhendu Ray

Take the path of fire... and you
shall not falter..not tire... and
achieve your goal...is what Master
Dinanath taught his son Vijay. But
then pangster Kancha Cheena
wanted the village for his devious
activities...the Master would be a
hinderance...he was done away
with. Uprooted, humiliated...the
Master's family migrated to the city

e

across the sea. Vijay swore that one
day he will give the village back to
his mother. Vijay did take the path
of fire. From a shoe shine boy he
became a dreaded gangster called
Bhai. Saved twice by a coconut
vendor, Krishnan Iyer, Vijay puts
him up to protect his sister who was
studying outside the city. His
mother did not see eye to eye with
Vijay on his guest who is 1o be
number one of the underworld.
Vijay did what he was invited to do
by Kancha Cheena to Mauritius.
He survived a plot to kil him.
When he came back he found his
sister in love with Knshnan Iyer..in
the ensuing drama his mother calls
him a blot on the family. A shat-
tered Vijay is left to the path of
fire...finally dying on the lap of his
mother.
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AMARAM

Malavalam/colour/15] mis,

Producer: Babu Thiruvella Direc-
tor: Bharathan Screenplay Wriler:
A K. Lohithadas Leading Actor:

Mammootty  Leading  Actress:
Mathu Supporting Actor: Murali,
Supporting  Actress: K.P.A.C.

Lalitha Audiographer: V.5, Moor-
thy Editor: B. Lenin Art Director:
Sabu Lyricist: Kaithaparam Damo-
daran Namboodin Music Director:
Raveendran Male Playback Singer:
E.J. Yesudas Female Playback Sin-
ger: K.5. Chithra Costume Desig-
ner: Dwarai

After the death of his wife, Achut-
ty, @ fisherman, comes with his
daughter Radha to another part of
the seashore. There Kochuraman,
his wife, Bhargavi, sister Chandri
and son Raghavan help Achutty

"’h A R

whose ambition is to make Radha a
doctor. She tops the SSLC exam.
ind gets a medal from the school.
She joinscollege and Achutty works
hard for her. Meanwhile, Radha is
attracted to Raghu and one day
when Achutty saw them sitting in-
tmately he gets angry and beats
Raghu. Moreover, Achutty and
Chanderi were about to marry, But
the families separate now. One
evening, Achutty finds Radha mis-
sing and when told she had been o
Kochuraman’s house he goes there
and threatens that if anything hap-
pens 1o Hadha, Raghu will not
live. But next day, he finds Radha
and Raghu poing to Kochuram’s
house as wedded. Pained, Achutty
destroys everything in the house.
Soon, Chanderi also gets married to
one of Bhargavi's relatives. One
day, Raghu did not retumn after
fishing and evervone suspects that
Achutty had killed him. Enraged,
Achutty goes 1o the sea and finds
Raghu lying unconscious 1o his
boat. When brought home every-
body think he is dead but when he
opens his eve Kochuraman and
Radha apologise. Achutty goes out
to the sea
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ANJALI

Tamil/colour/150 minutes

Producer: Sujatha Productions Pvt.
Lid Director/Screenplay—Writer:
Mani  Ratnam Leading Actor:
Raghuvaran  Leading  Actress:
Ravathi Supporting Actor: Prabhu
Cinematographer: Madhu Ambat
Audiographer: N. Pandurangan
Editor: Lenin & V T Vijayan Art
Director: Thotta Tharani Lyricist:
Vaali Music Director: llaivaraja
Costume Designer: V. Saihabu

A complicated operation...the birth
of a mentally retarded child. ..and on
doctor's advise Sekhar lies to his
wife Chitra that she gave birth to a
still born child. The mentally re-
tarded child is assigned to Ashir-
wad. a home for them. Sekhar

brings Chitra home where their two
other children Arjun and Anu are
growing. After a couple of years,
Sekhar blurts out the truth and
Chitra insists that he should bring
her home. Anjali is brought. Arjun
and Anu are baffled the way she
behaves. They keep aloof from her
though Anjali tries to befriend
them. Her presence brings its own
problems to the houschold and
neighbourhood. Children refuse to
accept her. Sekhar and Chitra tell
their children that Anjali is a very
special child from heaven, needing
utmost care and love. The children
gradually condescend to accept this
special child as also others. Bu
then a fatal sickness is about 10 take
away Anjali but not before she
shows signs of recognising her
mother Chitra, and demoanstrates it
by calling out her name.
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ATMAJA

Bengali/colour/83 mis.

Producer: Raj Kumar Jain Director/
Screenplay—Writer: Nabyendu
Chatterjee Leading Actor: Arjun
Chakravorty  Leading  Actress:
Gouri Ghosh  Supporting  Actor:
Partha Sarathi Deb Supporting Ac-
tress: Ratna Sarkar Mandal Cine-
malographer: Gour Karmakar Au-
diographer: Anup Mukhopadhya
Editor: Nikunja Bhattacharya Art
Director: Prasad Mitra Costume De-
signer: Divakar Mandal

Sujata, a school teacher, relieves
her past in a railway compartment
on her way to Calcutta from Sili-
guri. Sujata has two sons, Ajay, a
political-activist and Bijay, a sort of
good for nothing. The family sur-
vives on her meagre carnings. One
day, Bijay flees his home; her hus-
band dies and Ajay is politically

annihilated. Years later, Bijay calls
her to Calcutta in his posh. flat.
Bijay and his wife Jolly are very
nice to her and a rapport develops.
But soon she pets tired of his
cocktail circuits and the resultant
hollowness. Meanwhile, she meets
Bidyut in whom she finds Ajay's
image and become close to his
tamily. As she gets fed up with
Bijay's life style she receives a letter
from Ratna who was to have mar-
ricd Ajay. Ratna, now married but
unhappy with her somewhat coarse
hushand, One day Bidyut, who is &
trade unionist, is beaten up by hired
hoodloms, Sujata rushes to nurse
him and gets emotionally worked
up. That night she has a dream-
lying pregnant and then there
appears a cradle carrying Ajay and
Bidyut. As she swings it she becom-
es the midwife of the revolution,
Sujata wakes up and bids farewell
to Ajay and Jolly.
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DRISHTI

A GOVIND NIHAUAE

DRISHTI

Hindi/colour/177 minutes

Producer/Director: Govind Nihala-
ni  Screenplay-Writer:  Shashi
Deshpande Leading Actor: Shekhar
Kapoor Leading Actress: Dimple
Kapadia Supporting Actor: Vijay
Kashyap Supporting Actress: Mita
Vasisht Cinematographer: Govind
Nihalani Audiographer: Ajay Mun-
jal and Hitendra Ghosh Editor:
Deepak Segal Art Director: Nitish
Roy Lyricist: Vasant Dev Music
Director: Kishori Amonkar Male
Playback Singer: Raghunandan
Panshikar Female Playback Singer
Kishori Amonkar Costume Desig-
ner: Arti Kalia

Sandhya and Nikhil, a well-to-do

couple work for a publishing house
and a multinational firm respective-
lv. Rahul. a vocalist, comes to their
Bth wedding anniversary party. Pas-
sionate as she is, Sandhya is
attracted to him and develops a
relationship which, however, she
terminates on advise of her con-
fidante Prabha, Sandhya discovers
she is pregnant. Though at first they
evade an abortion, Sandhya ulti-
malely poes through the trauma and
her relationship with Nikhil suffers.
Nikhil reveals he has an affair with
¥rinda and asks for a divorce and
she reluctantly aprees. Nikhil's
affair with Vrinda collapses and he
comes back. When she tells him of
her affair he asks whether the
aborted child was Rahul’s, “No, it
was yours™, she says.
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EK DOCTOR KI MAUT

Hindi/colour/122 mits.

Producer: National Film Develop-
ment Corporation Lid. Director/
Sereenplay—Writer: Tapan Sinha
Leading Actor: Pankaj Kapur Lead-
ing Actress: Shabana Azmi Sup-
porting Actor: [rfan Khan Support-
ing Actress: Deepa Sahi Cinematog-
rapher: Somendu Roy Editor: Sub-
adh Ray Art Director: Asoke Bose
Music Director: Tapan Sinha Cos-
tume Designer: Late  Arundhat
Devi

The film is in three parts. The ininal
part shows the doctor's early amhi-
tions and the moral strength he
draws from his wife. He is the

wayward gemus, erratic and given
to sudden outbursts, He has made a
startling discovery n the sphere of
artificially induced births. In fact, it
is his wife who is as much as himself
is responsible for the new discov-
ery. Forshe hassacrificed everything
forhim and his work, never caring for
the comforts and joys of a ¢onven-
tiomal home life

Comes the interlude delineating the
unhapy consequences. The final
part is optimistic, inspite of a
tragedy. Recognition and honour
come from unexpected yuoarters,
The defeat in physical terms is
insignificant compared to the moral
triumph. Ek Doctor Ki Maut is a
stalemen! on contemporary moral-
ity and upholds the eternal values of
honesty and enterprise.
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GHAYAL

Himdi/colour/ 153 mis.

Producer: Dharmendra Director/
Screenplay—Writer: Raj Kumar
Suntoshi Leading Actor: Sunny
Deol Leading Actress: Meenakshi
Sheshadri Supporting Actor: Om
Puri Supporting Actress: Moushmi
Chatterjee Cinematographer: Ra-
jesh Kothari Audiographer: Rakesh
Rajan Editor: V.N. Mavekar Arl
Director: Nitish Roy  Lyricist:
Anjaan/Indivar Male Playback Sin-
gers: Amit Kumar, Shabbir Kumar,
Kumar Shanu Female Plavback Sin-
ger Janaki Costume Designer: Fit-
well.

Ajay Mehra, a budding boxer is
all set to be a champ. Encouraged
by his businessman brother Ashok,
*his wife and his lady-love, a journal-
ist the four seem to be leading an
idyllic life. While on a training
camp. Ajay learns of his brother's
mysterious disappearence. He re-
turns to Bombay and begins his
search. He discovers that many
political and Social figures are in-
volved; as he gets going he even
finds himself framed for the cnme
He realises that the evil web which
destroyed his brother is now upon
him and  that twrns him into a
"l"li}IL‘E!I'Iﬂ Ii][ \-'L‘r'l’_-_‘,filf.'{‘_'.
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HIS HIGHNESS
ABDULLAH

Malayalam/calour/156 mits,

Producer: Mohanlal Director: Sibi
Malavil Screenplay—writer:
Lohithadas Leading Actor: Mohan-
lal Leading Actress: Goutami Sup-
porting Actor: Nedumudi Venu
Cinematographer: Anandakuttan
Audiographer: Ssmpath Editor:
Bhoominathan Art Director: Suresh
Lyricist: Kaithaparam Music Direc-
tor: Ravindran Male Playback Sin-
ger: Yesudas Female Playback Sin-
ger: Chitra Costume Designer:
M.M. Kumar.

Udayu Verma, the head of a prince-
ly state, philanthropist and lover of
arts, belived in  Shakespeare's
words, “If music is the food of life
then play on”. His entire family
took him a5 an unending source of
money and comforts. One day Ver-
ma fell sick and everyone gathered
in anticipation of the resultant
monetary ‘gun. Verma's wife be-
came mentally deranged when her

only son died in an accident,
were bringing up an orphan girl
Radha who brought them much
needed solace. Verma recovers o
the disappointment of others who
came to Know that as per Verma's
will partition would be effected only

They

after his death. Ravi, a Bombay-
based nephew, suggests the need
for a hired killer and thus enters
Abdullah, a gawwali singer, dis-
guised as Anathan from the famous
brahmin Family. Abdullah was no
killer and he wins the heart of the
Highness with s music, He be-
comes the lost son of the house,
Radha, fond of music and dance,
falls for him and as he gets closer to
Verma he becomes his Protector
too. Furious, vested intecests bring
i 4 pew killer and plans to put it on
Abdullah. Bur Verma decides to
die when comes to know of his real
identity. Abdulla tucks away Ver-
ma and a fierce encounter takes
place. Abdulla pleads for mercy
and it is granted. He becomes Unmi,
the long lost son and Anathan, the
prince of Radha’s heart.
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ISHANOU

Mamipuri/colour/94 minutes

Producer—Director: Artbam Syam
Sharma Sereenplay—Writer; M. K.
Binodini Devi Leading Actor: Kan-
gabam Tombs Leading Actress:
Anoubam Kiran Mala Supporting
Actor: Sorai Sam Dhiran Support-
ing Actress: Manbi Devi Cinema-
tographer: Ginsh Padhiar Audiog-
rapher: Durga Das Mitra Editor:
Ujjal Nandi Art Director/Costume
Designer: M.K. Binodini Dewi

In the Manipur valley lives a happy
family,—hushand, wife and their
child under the protective authority
of the market-woman head of the
family. Thampa, the young wife is
possessed by the mysterious Maibi
phenomenon. She has violent fits
and trances and finally runs away in
quest of her Maibi puru. The family
breaks away. Magic and mystery
descend upon the mundane. world
of buying, selling and rituals. Be-
hind the traditional Mampuri life
Thampa almost loses herself to the
mysterious, there lurks the pain of &
mother who can no longer nurture
her child growing into a stranger.
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IYER THE GREAT

Malavalam/colour/120 mts

Producer:  Ratheesh  Director:
Bhadran  Mattel  Screenplay—
Writer: Malayattoor Ramakrishnan
Leading Actor: Mammooty Leading
Actress: Gecetha Supporting Actor;
Devan, Sukumar Cinematographer:
Ananda Kuttan  Audiographer:
Swaminathan Editor: M.5. Money
Art Director: Rajeev Anchal Lyri-
cist: Poovachal Khader Music
Director: M.5. Viswanathan Female
Playback Singer: Janki Costume De-
signer: Ezhumalai.

The film tells the story of an abnor-
mal phenomenon-lyer, the man who
5w lomorrow-rose from ordimary
to oracle-possessing extra—sensory
perception. Surya Narayan Iyer was
leading a typical middle class
existence having a contented life
with his mother and loving wife
managing the household. He was
working s an executive in an Insur-

ance firm, Their only regret was the
absence of a child but had one
sotace-the naughty- impish parrot
Maitry on whom both showered
their atfection. One day Maitry got
naughty and flew away. Surva fol-
lows her up a tree and gets an attack
of vertigo. From then on he starts
seeing things in disharmony includ-
ing ominous illusions. To add to this
he is struck by lightning. He recov-
ers but there is abnormality. His BP
reads 243/58. But outwardly he is
quite normal. The dark interiors of
his mind undergo chain reactions
and a churning. He starts receiving
messages,  visuals, times, colours
and patterns. He starts seeing
through the future-making precise
predictions, saving major disasters
and saving people around him. He
18 lauded as a prohet and gets his
due from opposition. He loses ev-
erything he loves most. Vested in-
terests surface and like all prophets
before him he too had 1o atlain
martyrdom.
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Assamese/colour/108 mis.

Producer: Bipul Baruah Director/
Screenplay— Writer: Hemen Das
Leading Actor: Pulin Nath Leading
Actress: Sitarani Hazarika Support-
ing Actors: Hari Deka, Dr. Hemen
Barman  Supporting  Aciresses:
Santichaya Roy, Minakumari Bar-
man  Cinematographer: Madhu
Mahonkali Audiographer: Parth-
ibon Cing Art Director: Phatik
Barua

Ganapati, a wealthy agricultunst,
symbolises feudahism. His buffalo,
well-fed and well-trained, had al-
ways been the natural winner in
ceremomal duels, Ganapati's buffa-
lo. however, meets its match and
the defeat proves all the more
humiliating as the winner belongs to
Bhogai, a poor-low caste man.

Ganapati vows to avenge the de-
feat, His only daughter, Muoina is,
however, sore at his hostile attitude
and even has affection for Bhogai.
But things worsen and Bhogai has

to sell his buffalo (0 Hafiz for
treatment of his ailing father, Haliz,
in turn, sells it to Gapapati who
start training the ammal. Momna
does not like the atiitude. Back in
town, Bhogai's father passes away.
Comes the Magh Bihu festival.
Ganapati 1s sure about regaiming his
lost glory. Bhogai does not have an
animal but goes to see the ceremo-
nial fight. But as luck would have it
the ammal s overpowered. and
Ganapati is humiliated agiin. But
Bhogai wan't have it and directs it
to arena again. The buffalo this
time gives a real fight. Ganapati
considers the truimph as his own
bur Moina.....
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KARTHAVYAM

Telugw/colour/ 130 mis.

Producer: A.M. Rathnam Director/
Screenplay—Writer: A, Mohan
Gandhi Leading Actor: Vinod
Kumar Leading Actress: Vijaya
Shanthi Supporting Actor: Pundari
Kakshayya Supporting Actress: Nir-
mallmma  Cinematographer: D.
Prasad Babu Audiographer: Kolli
Ramakrshna Editor: Gowtham
Raju Art Director: Somanath Lyri-
cist: Veturi Sundara Ramamurthy

Music Director: Raj Kot Male
Playback singer: S.P. Balasub-
rahmanyam  Costume  Designer:

Chakradhara

A duty-bound Female Police Offic-
€r comes 1 a town parasited by a
corrupt businessman Muddukrish-
naiah. He is sheltered and pro-
tected by the Home Minister who
owes his chair 1o his muscle power.
She comes to loggerheads with him
from the very first day when she
arrests his son for raping the daugh-
ter of a schoal teacher, once her
uwn teacher too. She proceeds o

court but fails to prove it as Muddu
has the evidence twisted and the
culprit gets away. Buring with
vengence Muddu now masterminds
an agitation in a bid to ger rid of
her. She is beaten up s0 badly that
she is suspended on the ground of
not being physically fit to carry on
her duties. She appeals to the high-
er authorities to be given a chance
to prove herself to which they
agree. After a vigorous course of
phsiotherapy she rejoins the force
now cleared by the tribunal. This
time she is doubly determined and
proceeds to arrest Muddu's son but
is shocked to learn that he is con-
testing election as a youth leader
Finally, she kills Muddu who
attempts to disturh the electoral
process and has his son marned two
the school teacher's daughter.
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LEKIN

Hindi/colour/170 mits.

Producer: Hridayanath Mangesh-
kar Director; Gulzar Leading Actor:
Vinod Khanna Leading Actress:
Dimple Kapadia Supporting Actor:
Amjad Khan Supporting Actress:
Hema Malini  Cinematographer:
Man Mohan Singh Auodiographer:
MNarinder Singh Editor:: Subhash
Schegal Art Director: Nitish Roy
Lyricist: Gulzar Music Director:
Hridayanath Mangeshkar Male
Playback Singer: Suresh Wadkar
Female Playback Singer: Lata Man-
geshkar Costume Designer: Bhanu
Athaiya

Samir, a curator of the Natonal
Museum is sent to Jasod, a small
jagirdari terrorised by a feudal
chieftain, Rajanand  Parsram.

While on his way (0 take charge of
the palaces and foris, Samir co-
counters a Rajasthani girl in the
train who again surfaces in the
interior of the paliace. She keeps
disappearing mysterously even as
she narrates a series of incidents.
Exhausted, Samir finally meets a
Para-psychology professor, who be-
lieves that the girl's atma (soul) has
got entangled in the time-cycle and
wants 10 be free
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MARUPAKKAM

Tamil/colour/85 mis.

Producer: NFDC-Doordarshan
Director/Screenplay—Writer: K.5
Sethu Madhavin Leading Actor:
Siva Kumar Leading Actress: Jaya
Bharathi Supporting Actor: Sekhar
Cinematographer: [, Vasanth
Kumar Auodiographer: A. Swami-
nathan Editor: G, Venkataraman
Art Director: B. Chalam Music
Director: 1. Vaidyanathan Costume
Dresigner: Kuppuraj

The story is-about a father and a son
in whose life history repeats jtself
Ambi, arrives in Kumbakonam
from Delhi to see his ailing father,
Vembu lIyer, an uncompromising
man known for his scholarship and
dogmatism. Ambi is shocked to see
him lying silent. When Amin got

married 1o a Chastian girl Iyer told
him off, and fell silent when he
came to know about their separa-
tion. A puzzled Ambi averhears his
father uttenng the name of his
step-mother who had to leave him
as her love for music posed prob-
lems for 1yer's mother upon whose
advise he accused her of “infidelity”
when she filed a suit against him for
maintainenance. lyer's past unfolds
itself in his mind. Is the curse of
“separation” runmng in the family?
Ambi met “Sweetic”, a Bengah
Chnstian under romantic condi-
tions, and married her. Though his
father refused to accept her she
insisted on seeing his parents. Ambi
refused to cut off relations with his
parents and this led 1o constant
fights with Sweetie threatemng that
she would not give him divorce
Ambi's past comes back: When
Ambi suggests to invite his step-
mother the present mother becom-
es furious, Ambi finds no difference
between her attitude and Sweetie's
Finally, his friend Murthy, a self
styled “prophet”™ finds answers to
Ambi's problems and set thinps
right.
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MATTI MANUSHULU

Telugw/colour/B7 mis,

Producer: K. Mukherjee & Veda
Kumar Director/Screenplay—
Writer: B. Narsing Rao Leading
Actor: Moin Ali Baig Leading Ac-
tress: Archana Supporting Actor:
Bhanu Prakash Supporting Actress
Neenn Gupta Cinematographer:
A_K. Bir Andiographer: Manoj Sik-
ka & M, R. Rajan Editor: D, Raj
Gopal Art Director; T. Vikuntam
Costume Designer: F. Sudarshan

Narasaiah and Pochamma migrate
to the city from a drought stricken
Telengana village to keep hunger at
bay. Like many migrants to the city.
they end up as construction labour-
ers in a commercial complex just
coming up. For Pochamma, the city
15 & riddle, She longs to be back to
village, Narasiah, however, suc-

cumbs to the charm and gets
addicted to toddy and most of his
wages are now spent on liquer.
Pochamma dreams of her own “hut’
as she flives within the complex
campus with only make shift jute
hangings to give the “family™ priva-
cy. A fellow lures her with the
promise of her “dream hut™ but for
a few hundred rupees. She coaxes
MNarasiah to part with the money
they had borrowed. The hut never
materialises. Meanwhile, Narasaiah
falls for another woman labourer
and elopes with her. Pochamma is
lett 1o struggle and the cruelty of the
city takes over. The chiel mason’s
advances on the one hand, the
money-lender’s harassement on the
other, and the sexual assault of
Munaiah shatters her. Pochamma
dies a destitute on the streets of the
oity. leaving her child an orphan.
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MUTHINA HAARA

Kannada/colour/140 mts.

Producer/Director/Screenplay—
Writer: 5.V. Rajendra Singh Lead-
ing Actor: Vishnuvardhan Leading
Actress: Suhasiu Supporting Actor:
K.5. Aswath Cinematographer:
D. V. Rajaram Audiographer: K .M.
Bose Editor: Gautam Raju Art
Director:  Nazir  Lyricist/Music
Director: Hamsalekha Male Play-
back Singer: Balamurali Krishna
Female Playback Singer: Chhaya
Costume Designer: Vani Ganapathi
& Jayaram

A poignant story of a brave soldier
Achappa, who fights four wars
starting with the action in Burma
front world war 11 to the Chinese
action in 1962. He lays down his life

for the sake of the country and his
wife Annapurna goes through the
traumatic experience of the war
after a brief period of happy mur-
ried life. She has also put in a stint
of service in the army as a nurse
daring to go the front to nurse the
wounded. She loses her only son in
the bombing when she is on her way
to join her husband. Achappa fights
bravely upholding the tradition of
the Indian army under the most
adverse conditions. He is killed by
treachery of the enemy when he
succeeds in saving his fellow sol-
diers. Annapurna is reduced to a
mental wreck. Through a series of
incidents and the ultimate tragedy
and trauma of the heroine the film
pleads against war and begs for
peace.
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ORU VEEDU
VAASAL

Tamil/colour/165 mts.

Producer: Kavithalayaa Produc-
tions  Director/Screenplay—-Writer:
K. Balachander Leading Actors:
Ganesh & Kumaresh Leading ac-
tress: Vaishnavi Supporting Actors:
Vivek, Surya Cinematographer: R.
Raghunatha Reddy Audiographer:

IRU

——
i, L,
LT = y

i TN

Sridhar Editor: Ganesh Kumar Art
Director: Mohanam Music Direc-
tor: V.S, Narasimhan Costume De-
signer: S_.K. Balan

A Film in Two Episodes. 1. Shen-
bagam, daughter of an alcoholic,
lives by selling milk and sells it to
Sukumar, the new quality control
engineer. When she comes o do
household work Sukumar seduces
her and she becomes pregnant. But
when his marraige to his niece
Yamuna is fixed he asks her to
leave. Yamuna arrives. Soon the
incompatibility is evident because
of Sukumar's attitude and carnal
desires. One day she quits. Suku-
mar now wooes back Shenbagam
who works like a slave and meets
his carnal demands. She has to go
again when one day Yamuna storms
back but she asks her to stay as she
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announces her pregnancy. When
upon  tell-tale  evi-
dence she asks Shenbagam who
confesses and later commits suicide,
Yamuna aborts Sukumar's child,
adopts Shenbagam's and bombards
Sukumar who 15 out. 2. Vinodha
belongs to erstwhile “extras” and
now junior artistes of Madras's tin-

she  comes
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sel world. She plays a lawyer advo-
cating for the mercy of a woman in
a film shooting and subsequent
events come in a flashback. Jawa-
har, a journalist, is asked to do a
cxpose and he meets Vinodha, La-
ter, when he proposcs, i1 COmes is a
different kind of “dream” for her.
Marraige. however, reveals the real

Jawahar, who now suspects and
shuns her. The divorce comes and
she leaves with the child but he
finally has his custody. Problems
now make her courageous. She be-
comes a lawyer, adopts a destitute
child and leads a respectable life
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PERUMTHACHAN

Malayalam/colour/125 mts.

Producer: G. Juwkumar Director:
Ajayan Screenplay—Writer: M.T.
Vasudevan WNair Leading Actor:
Thilakan Leading Actress: Monisha
Supporting Actor: Prasanth, Nedu-
mudi Venu Supporting Actress:
Vinaya Prasad Cinematographer:
Santosh Sivan Audiogrpher: Sam-
path Editor: M. 5. Money Art
Director: P. Krishnamoorthy Music
Director: Johnson

Perumthachan  which  literally
means The Great Carpenter, was a
legendary character of Kerala
Many illustrous and unique idols
are said to be made by him. He was
the abandoned child of a scholarly
brahmin who had to marry a Paraya
woman by accident. According to
legend, Perumthachan's only son
became an excellent Architect and

Sculptor and the old man’s reputa-
tion began to fade in comparison.
Out of jealousy Peromthachan
manipulated the death of his son by
dropping a chisel on his neck in a
work site, says the legend. The film
reveals that the motive was not
professional jealousy alone. The
son was a threat to the rigid laws of
the castiest society, which the father
considered sacred.
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VASTHUHARA

Malayalam/colour/102 mits,

Producer: Ravindranath Director/
Screenplay Writer: G. Aravindan.
Leading Actor: Mohan Lal Leading
Actress: Nilanjona Mitra Suppori-
ing Actor: Vikraman Nair Support-
ing Actress: Neena Gupta Cinema-
tographer: Sunny Joseph Audiogra-
pher: Krishnan Unni Editor: K. R,
Bose Art Director: Padma Kumar
Music Director: Salil Chaudhary
Male Playback Singer: Abhijit Bose
Costume Designer: Leela Aravindan

A story of those dispossessed of
their land, wealth and identity,
While selecting refugees to be taken
to Andaman Islands from Calcutta,
Venu, a Ministry official, meets
Arati Panicker, his late uncle’s Ben-
gali wife now abandoned by his

family. The contact makes Venu
acutely aware of people being up-
rooted and forced to seek refuge in
alien lands. The Prologue concerns
the postpartition exodus from East
to West Bengal with the Epilogue
showing the exodus from Bang-
ladesh 1o West Bengal




HRAER:  Synopses:
R-wufet  Non-Feature
Films
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AADHI HAQEEQAT
AADHA FASANA

Hindi/?0 minutes

Producer: National Film Develop-
ment Corpn. Ltd, Director: Dilip
Ghosh Screenplay-writer: Jill Mis-
guita  Cinematographer: K.U.
Mohanan  Audiographer:  Vijay
Bhope Editor: Shibani Ganguly.

An emotional journey into the
world of child artistes based on
interviews with three generations-
Baby Naaz, Baby Tabassum. Mas-
ter Romi, Honey & Daisy lrani,
Master Raju, Alankar, Satyajit,
Mehmood jr. the second generation
outgrew their childhood in the last
decade and & half and are still
awaiting to make a comeback as
adults, The senior artistes speak of
their lost childhood, ruined educa-
tion and exploitative relationships
with parents with the newer aspir-
ants succumbing to the same pit-
falls.
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AAMUKH

Hindi21 minuotes

Producer/Director: Film & TV In-
stitute  of India Director: Ra)j
Kumar Leading Actor: Samcer
Leading Actress: Asman Cinema-
tographer: Prashantanu, Narayvan
Mrinal, Rath Audiographer: Ram
Teke, Chandidas, Mishra, Madhu
Editor: Recna Sen Music Director:
Chandrakam Sirdeshmukh

Life is more important than any
hard and fast rules even telling truth
and these reach a state of affairs
where they clash with emotions or
life as such.
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BABA

English/42 minutes

Producer: Mediart Films Pvt. Lid.
Director: Rajiv Mehrotra
Screenplay-writer: Indira Rana &
Rajiv Mehrotra Cinematographer:
Rajiv  Mehrotta  Aundiographer:
P.D. Valson Editor: Sameera Jain.

A portrait of Baba Amte honoured
with Templeton Award (1990) and
earlier, Magsaysay award. The film
takes a look at his work in
Anandavan-a community founded
to look after the victims of leprosy
but today also reaches out 1o other
handicapped and shows how Baba
empowered them to reject the
labels. It also looks at some of his
other initiatives, the knit India cam-
paign and his commitment to en-
vironment. But it is more than a
portrait as it tells the story of those
who have transcended their hand-

icaps.
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BIOTECHNOLOGY:
SOME POSSIBILITIES

English/20 minutes

Producer: Gul Bahar Singh (for
Film Division) Direclor-Screenplay-
Writer: Nishith Banerjee Cinema-
tographer: Doreswamy  Audiog-
rapher: Anup Mukherjee Editor:
Atis Nandy

For all living organisms, simple or
complex, nature has created @
building block-the cell, governed by
the natural law of biology. Modern
Biology or Biotechnology actually
goes back to only 30/44) vears the
time when the structure of the
genetic material the basic chemical
DNA was discovered by Watson
and Grick.
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CACTUS AND ROSES

English/53 minutes

Producer/Director: Siddarth Kak
Screenplay-writer: Satish  Alekar
Cinematographer: Pankaj Prakash
Audiographer: Arun Sharma Edi-
tors: Sanjiv Sood & Sudanshu
Chakraborty Art Director: Jaywant
Bhende Music Director: Louis
Banks

A picture is built of a pioneering
industrial age and a unigue man and
his family that have guided the
genesis and growth of the indige-
nous agricultural engineering re-
volution in India.
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DUCKS OUT OF
WATER

Enghsh/17 minutes

Producer: D. Guautaman Director:
Raj Gopal Rao Cinematographer:
Ram Khapekar Auvdiographer: V,
Yallappa Editor: Phool Chand

Producer: D. Gautaman (for Films
Division) Director: Baj Gopal Rao
Cinematographer: Ram Khapekar
Audiographer: V. Yallappa Editor:
Phool Chand

A new breed of duck which can be
reared indoor and 15 capable of
yielding more than 300 eggs per
bird per annum is the Khaki Camp-
bell. They don’t need any lake or
pond to swim about and require
only that much water in 4 drinker
which is deep enough just to dip
their heads.
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FIGURES OF
THOUGHT

English/33 minutes

Producer/Director: Arun Khopkar
Cinematographer: Piyush Shah Edi-
tor: Rajesh Parmar Audiographers;
Dileep Subramaniam, Rajat Dho-
lakia

Profiles the works of three painters,
appearing one after another, The
shots are intercut with shots of the
sea, or city by night and shots of
glass mural as Bhupen Khakar,
Nalini Malini and Vivian Sundar-
am's paintings come in view,

GOLDEN EARTH

English/21 minutes

Producer: Baif Development Re-
search Foundation Director/
Screenplay writer: Vishram Revank-
ar Cinematographer: Vijay De-
shmukh Awuwdiographer: Rajkamal
Kala Mandir Editor: Anand Verne-

Director: P.P.

kar Music
Vaidyanathan

The film captures the devastating
cffects of soil erosion, factors lead-
ing to it and provides information
on methods to conserve soil and
water, ‘and the concept of water-
shed management. 149
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GRAVEN IMAGE

English/30 minutes

Producer: Sumitendra Nath Tagore
& Shyamasree Tagore Director:
Abhijit Chanopadhyay Cinema-
tographer: Soumendu Roy Editor:
Arun  Duotta  Music  Director:
Dhynesh Khan

Traces the active career of the
renowned sculptor  Chintamoni
Kar, who began as an apprentice to
a hereditary temple carver of Orissa
and later in Abinindranath Tagore's
school and then in France and 12
vears in London. Rooted in Indian
tradition his terracotta sculptures
have the quality of Graven images,
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INDIGENOUS GAMES
OF MANIPUR

English/29 minutes

Producer-Director: Aribam Syam
Sharma Cinematographer: Girish
Pandhiar Editor: Ujjal Nandi

The Martial tradition of Manipur
through the ages prompted the
Aowering of various forms of games
and sports like Cheibi (sword-
manship), Mukna (wrestling),
Mukna Kangjet/Khong Kanjet (tos-
sing the ball), Hivang (boat race),
Yubi Lapki (coconut snatch), Kang
(indoor game), Sagol Kangjei
(horse-stick play).
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LOLAAB

English/56 minutes

Producer: Hillman Film Pvi. Lid,
Director: Mohi-Ud-Din Mirza Cine-
matographer: Ashok Gunjal & Ravi-
kant Reddy Audiographer: Subash
Agarwal Editor: Om Prakash Mak-
kar Music Director: Pandit Shiv
Kumar Sharma

Explores the physical, social and
cultural life of the people of diffe-
rent ethnic origins who have settled
in Lolaab, the remote wvalley
bordering on Central Asia known
as the Kashmir Himalayas. Tribal
medicine (for cure of chest, joints
and back pain) is still practised and
bartar system still prevails. Life is
hard and in snowbound times stor-
ies of bravery and love are told.
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MOHINIYATTAM

English/20 minutes

Producer-Director: Santosh Sivan
Screenplay-writer: Bharathi Shivaj
Cinematographer: Santosh Sivan
Audiographer: Krishnan Unni Edi-
tor: Rajesekharan Art Director:
Sunil Surendran Music Directur:
Kavalam Padmanabhan

Like Dassiyattom, Mohiniyattam
too s a temple dance offered to the
deity. Both the forms deteriorated
subsequently but was restored to its
glory by Swati Thirunal and later by
Vallathol Narayana Menon. Mohi-
niyattam is one of few styles that
expresses movement as perfection,
a form without flaw aiming at beau-
ty and not seduction.
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MOHOR

Bengali/50 minutes

Producer: Amal Ghosh & Sukhen-
du Guhs Director & Cinematog-
rapher: Gautam Ghosh Screen-
play-writers: Gautam Ghosh &
Alakananda Dutt  Audiographer:
Sujit  Sarkar  Editor:  Malay
Banerjee

An audio-visual delight but there is
more of audio in that it transports
the listner through the years in the
flowering of Rabindrasangeet as
rendered by the inimitable expo-
nent Kanika Bandopadhyay who
was groomed into the style by
Gurudev Tagore himself,




ng R |
w20 e

ﬁwh.-m—ﬂﬁziﬁjr&mw: ﬂ'rfi
aunie e/ uemm: e anaEd
atfast: W fam me-sfeen @i
frgm AT AR 39 THET gt
frfe & (7)) = e e
S WA U d@E 9EE SN
fry: e s vt e T
s

=q forey o Ty ) de TR AaW F F
S 2 % A TR Far T g
Afers Trn 8 it afga fEm @ 29 W
w0 & T g wd T F e

NATUN ASHA

Producer: Beauty Sabhapandit
Director/Screenplay  writer: Arup
Borthakur Leading Actor: Hira
Neog Supporting Actor: Robin
Neog Supporting Actress: Beauty
Sabhapandit Cinematographer:
Nirmal Deka Audiographer:
Hiranya Bhattacharya Editor: Sri-
kar Prasad Art Direclor: Beauty
Sabhapandit Music Director: Guna
Singh

Attempls to instruct on the cross-
breeding of cows and the need for
cattle farm in order to ensure better
quality and larger quantity of milk
yield.
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PRATIKRIYA

Desia33 minutes
Producer-Director: Rahat Yusuh
Screenplay-Writer: Sundhya Rao

Cinematographer: Sashikant Audio-
grapher: Sailesh Kumar Editor:
Umesh Gupta

When a Forest Guard tries to set up
a nursery in tribal village in Orissa
the community resolves that their
envircnment must be protected and
nurtured as the inter-relationships
crytallises.
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SAFE DRINKING WA-
TER FOR ALL

English/21 minutes

Producer: R. Krishna Mohan Direc-
tor; Mihesh P. Sinha Cinematog-
rapher: Mahesh P. Sinha, N. Stan-
ley & Pradeep B. Rao Audiographer:
Subhasis Chowdhury & V.5. Bhatt
Editor: Prabhakar Shinde Music
Director: K. Narayanan

Highlights the fundamental prob-
lem of getting potable water and
steps being taken to provide safe
drinking water for all.
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SAMBANDH

Hindi/IB minutes

Producer-Director-Screenplay-
Writer: Naresh Saxena Leading
Actor: Vinay Leading Actress: San-
dhya Rastogi Supporting Actor:
Anil Rastogi Child artist: Master
Sharig  Cinematographer: KK,
Pammi Editor: V Prabhakar Music
Director: Raghunath Seth Lyricist:
Naresh Suxena

A Neem Tree which plays a crucial
role in the life of a family is first
sold and as the felling begins the
family resist and then the contractor
retreat.




Wi 3NTH s WisavH 3o
e g TE
a7 foee

frafor: & e (e o & fem)
v 79 T vE e I3 e
T8, TEAER RN S AERE: SO
YERFIY WEEA: OE AR

w0 fren # aw femmn v 2 & G v
deifs A W TR W T 3
W % T i PR R e s =
2 aEEl F 9 W IEEA T
w2

TECHNIQUE OF SEED
PRODUCTION IN
WHEAT & PADDY

English/17 minuies

Producer: D. Gautaman (for Films
Division)

Director: Ra) Gopal Rao Cinema-
tographer;: Ra) Gopal Rao & Ifta-
har Ahmed Aodiographer; KA,
Padmanabhan Editer: Rajendra
Kumar

The film shows how quality seeds
can be produced in wheat and
paddy by employing scientific tech-
niques, the sted production in both
being more or less similar.
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UNA MITRAN DI YAAD
PIYAARI

HindiPunjabi/English/63 minutes

Producer-director-
cinematographer-editor: Anand
Patwardhan Audiographer: Parvez
Merwan)i  Lyricist; Jaimal Singh
Paddu

A documentary about violence and
terror in Punjab with Bhagat Singh
superimposed as the folk hero. As
people travel from village to village
carrying Bhagat Singh’s message of
communil and class solidarity, have
also become the target of terrorist
attacks. The contradiction 1s that
the state culogizes him as a patriot
while Khalistams portray him as a
Stkh militamt forgetting that Bhagat
Singh's dream went beyond reli-
gious and national boundaries,
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USTAD AMJAD ALl
KHAN

Hindi'62 minutes

Producer: Films Division Director:
Gulzar  Cinematographer:  Man
Mohan Singh Editor: Subhash
Sehgal Audiographer: Narendra
Singh

Profiling musical celebrities can be
4 tough job. But this documentary
unfolds the creativity of Ustad Am-
jad Ali Khan aesthetically as ong

sees the musician in a variety of

hues and hear his music soulfully
coming out.
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VAASTU MARABU

Producer: Min Bimbangal Director:
Bala Kailasam Sereenplay writer:
Sashikala  Ananth  Cinematog-
rapher: Ramji Damodaran Audiog-
rapher: llango Editor: Baly Kaila-
sam Music Director: Madurai G.S.
Mani

An exploration into the psyche of
the Indian sculptors underlining the
philosophy of the traditional “shil-
pi" transcending the physical form
of sculptunng:
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WHERE NO JOUR-
NEY’S END

English/52 minutes

Producer-director-screenplay-
writer: Viclor Banerjee Cinemaltog-
rapher: Victor Banerjee Editor:
Rajkumar Hirani  Audiographer:
Kuldeep Sood & M.L. Julka Music
Director: Louis Banks

A senior railway official reminisces
and travels through the history and
culture of a land he has loved,
taking the viewer across the swirling
Brahmaputra into  Assam and
MNorth, plus joys of Shimla or the
cerie Varanasi where people come
to die; the spirit of love and valour
arer  all  enpulfed in the
documentary.
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