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DADA SAHEB PHALKE AWARD

PADMABHUSHAN DR. ‘SIVAJI' V.C. GANESAN

Dr. *Sivaji' ¥.C. Ganesan was born at Villupuram, Tamil Nadu, on October 1, 1928, in a middle-
class family. His father, Shnn Chinniah Pillai, was arrested for anti-British activities on the day
Dr. Sivan Ganesan was born

Dr. Ganesan showed a greal aptitude towards the stage from an early age. He exhibited his spirit
of independence when he left his family at the age of six, and joined a drama troupe. His firsi
appearance was as Sita in the play, Ramayana.,

Dr. Ganesan's outstanding portrayal of the Maratha warrior, Chhatrapati Shivaji, earned him the
title *Sivaji'. This was conferred on him at a public function presided over by the famous social
reformer, Periyar

In 1950, Mr. Perumal of National Pictures gave him a lead role in the Tamil film, Parashakti.
The film was to later become one of the greatest box-office hits.

Since 1952, Dr. Ganesan has acted in nearly 300 films. This includes films in different languages,
as well as important roles as guest artiste,

Among his films, Dr. Ganesan has received awards for over 12 films. Films like Veera Pandia
kattabomman, Kappalotia Tamizhan, Raktha Thilakam, Bharatha Vilas, deserve special
mention,

Dr. Ganesan hus been involved in various social and charitable activities as well. The soldiers
on the battle-front during the 1960 Indo-Pak war remember tas visit with 70 artistes. 1o entertain
them

Dr. Ganesan's illustrious career has been duly recognised. Apart from the numerous national and
international awards he has received, he is also an henoured public citizen, He was given the
Padmashri in 1966, and the Padmabhushan in 1984. In 1986, the Annamalai University, Tamil
Nadu, conterred him with the Honerary Doclorate Degree.

The Dada Saheb Phalke Award to Dr. *Sivaji’ V.C. Ganesan is yet another sparkling jewel in his
crown of achievements.
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AWARD FOR THE BEST FEATURE FILMI
LAL DARJA (BENGALL)
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Buddhadeb Dasgupta began s career
as a lecturer of Economics in 1968,
Also an eminent poet, his poems have
heen translated into vanous Indian and
Buropean languages.

Buddhadeb Dasgupta moved to the
sphere of creative film-making in 1976
The trilogy of films Dooratwa,
Grihayvuddha and Andhi Gali were
made between 1978 and 1984, These
three films placed him among the re-
spected film-makers in world cinema

His other films which have received
recognition include Neem Annapurna,
Sheet, Grishmer Smriti, Phera, Bagh
Bahadur, Tehader Katha, Charachar,
Alongside. Buddhadeb Dasgupta con-
timtied making significant documenta-
ries as well

Like 0 his previous films, Buddhadeb
Dasgupta continues 1o atempl probing
the inner recesses of individuals,

Chitrani Lahird studicd Economics in
Mumbai, before she married music di-
rector, Bappn Lahiri. A film buff from
childhood, she has been exposed to the

best cinema of Bengal and elsewhere

With the success of her first production,
Chitrani Lahiri is now ready 0 launch
her second film.
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INDIRA GANDHI AWARD FOR BEST FIRST FILM
OF A DIRECTOR

RAG-BIRAG (ASSAMESE)

Swarna Komal and a cash prize of Rs, 25,000/- 10 the Producer ; BHABEN
BARUAH and KHANIN BARUAH

Swarna Kamal and a cash prize of Rs. 25,0004 o the Director ; BIDYUT
CHAKRAVARTY

Citation

The Indira Gandhi Award for the Best First Film of a Director of 1966 is given
to the Assamese Film RAG-BIRAG for the Director’s sensitivity in portraying
complex human psyche of mdividual characiers im the film
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Bhaben Barua and Khanin Baruah
have a shared commitment towards the
promotion of Assamese culture. This is
reflected in various activities which try
1o blend the Assamese wlentity with that
of the mainstream Indian hentage.
Born in 1957, Bhaben Barua has de-
voled himself to cultural acuvines in
the ficld of drama and television pro-
grammes. Khanin Baruah has a simi-
lar background, He is also involved in
activities related 1o social and environ-
mental causes,

Bidyut Chakravarty, 37 years. has tra-
versed through a creative career on
stuge, as well as n radio. television and
film. He is accluimed for his sensitivie
work in each of these spheres

Bidvat Chakravarty's teleplay,
*Kukurnechia Manuh® (Walf-man), tel-
ecast in 1986, s considered a trend-set-
ter in Assamese lele-drama. With his
first directorial venture on film, “Rag-
Birag". Bidyut Chakravarty has now
established himsell in the world of cin-
em
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AWARD FOR THE BEST POPULAR FILM
PROVIDING WHOLESOME ENTERTAINMENT

MAACHIS (HINDI)

Swarna Kamal and a cash prize of Rs. 40,000/ 1o the Producer - R.V. PANDIT
Swarna Kamal and a cash prize of Rs, 40,000/ 10 the Director - GULZAR

Citation

The Award for the Best Popular Film providing wholesome entertainment of 1996
is given lo the Hindi Film MAACHIS for the powerful depiction of the Punjah
situation, exploring the trauma. conflict and tragedy of the youth in Punjah
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Born a Roman Catholic, Thomas
Ignatius Rodrigues changed his name
to R.V. Pandit because it went benter
with Independent India. A 17 year old
degreeless R.V. Pandit began life with
a publishing house to later hecome &
successful journalist-cum-publisher
cum-restaurant-owner. RV, Pandit still
runs many trade publications, though he
closed down “Imprimt”™, of which he
was Lhe proprietor.

Maachis is R.V. Pandit’s debut as a
film producer. Apart from his commit-
ment to the theme of the film, RV,
Pandit has also proved o point with
Maachis that even a popular, commer-
gial film can be produced, distributed
and revenues collected without recourse
to the parallel economy

Sixty year ofd Gulzar can best be de-
scribed as a sensitive, creative anist, He
has been a lyricist, script writer and di-
rector of some ol the most sensinve
films in Hindi cinema. In lis early
vears, Gulzar was closely associated
with the progressive writers movement
Since 1972, Gulzar has been a recipn
eni of six National Awards, which in-
clude recognition Tor two documenta:
ries as well. The awards were for Besl
Screenplay for Koshish ( 1972), Best
Director for Mousam ([976), Best
Lyricist for Ljaazat { 1988), Best Lyri-
cist for Lekin (1991

Gulzar is also an author of many books
of poetry and short stones. His boak of
children’s stornes Ekta received na-
tonal recognition in 1989

"
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NARGIS DUTT AWARD FOR BEST FEATURE
FILM ON NATIONAL INTEGRATION
KANAKKINAVU (MALAYALAM)
Rajut Kamal and g cash prize of Bs. 3000070 10 the Producer P
GANGADHARAN
Kajat lKamal andl i cash prize of R 30006008 v the. Darecton SIBI MALAYTL
Citation
Ihe NARGIS DUTT AWARD {or the Best Feature Filim on Natiion Integration
of 19496 15 given w the Malovalam Film KANAKKINAVU for ats brilliant and
bold approach w National Irtegration and the Futility of division (n the narmi 0]
rehgion
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P.V. Gangadharan is a leading film
producer, distributor and exhibitor of
Kerala. He is also associated with vari-
ous organisations in which he holds key
positions, Presently, the Vice-President
of the Film Federation of India, he was
also the President of the Kerala Film
Development Corporation

As a hbusiness magpate, PV,
Gangadharan 15 & well-known figure
in the business and industnal world of
Kerala. He is also a Director with one
of Kerala's premier publishing compa-
nics, Matrubhoomi. Over the years,
P.V. Gangadharan has produced 15
filma,

Sibi Malayil is a veteran of Malayalam
cinema. Owver the years, he has re-
ceived several state awards in Kerala,
as well as the Natonal Award for Best
Director

Sibi Malayil 15 known for his simple
style of depicuon in film. He uses ths
simplistic style [Or porraying porgnan!
social and commercial problems. The
films in which he hoas effecuvely used
thig «iyle ure Thaniyavarthanan,
Bharatam, Kireedam, Akasadoothu,
His Highness Abdulla, Sadayam
Kamaladalam, and the present award-
winning film Kanakkinavu.

13
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AWARD FOR THE BEST FILM ON FAMILY
WELFARE

LATTHI{BENGALI)

Rojat Eumal and u cushoprize of Ra 300001 the Prodducer ) ROBIN
VGARWAL

Rajul Kamal and o cash priee o By 3000000 10 the Bhrect s PRABHAT RO

Citation

Phe Awiird Tor the best lilm on Famidy Well ire ol 1996 s piven o the Beneuly
Filim LAT FHI1 1 foous e o the pleghn ol the senpors 1 s Wy and fow i
defermumed group ol peasioners lanstorm e power relabions in o Lamdlv. im

MRS SOTMIE Manner
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Robin Agarwal was born in Caleutta
in 1946, where he graduated from St
Xavier's College. His maiden venture
us Producer was “Banhisikha™ in
1973, which won many state-level
awards.

Subsequenily, Robin Agarwal has priv-
duced films which have conlemporary
appeal. Among them are Satya, Shatru
{1984, Path Bhola (1947) and
Shaitaan (1992}, These Nilms have
been jubilee hits und have been recom-
mended viewing for different groups ol
people

Prabhat Roy began his lilm career as
Chief Assistant Director under well-
known {m-makers. After accomuolating
experience aver twelve years. he
lnunched his maden directonal venture
Pratidaan. Subseguently. he directed
nearly 14 Bengali Olms which haye
plso been commerciil huts.

Prabhat Royv's [ilm, Shwel Patharer
Thala (1992 ) wos also o preal success,
which teceived many awards. He re-
cerved the National Asard Tor this hikm
n 1993

15
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AWARD FOR THE BEST FILM ON OTHER SOCIAL
ISSUES SUCH AS PROHIBITION, WOMEN AND
CHILD WELFARE, ANTI-DOWRY, DRUG ABUSE,
WELFARE OF THE HANDICAPPED. ETC.
TAMANNA (HINDI)

Bagar Kamud and o cash prize of Bs 30,0000 10 (he Producer - POOJA BHAT
Rajor Kimal and i cash price of Rs. 30,0000 1o the Director MAHESH BHATT
Citation

The Awaed for the Best Film on Other Socinl ssues such g€ Prohibition, wamen
and child welfare, Ant-Dowry, Drug Abuse, Weltare of the Hundicapped e al

FU6 15 given 1o the Hinds Fitm TAMANNA for depicting the seliless dedication
ind love ot eunachs for an abanduned clild.
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Poaja Bhatt 15 more popularly known
as an actress in commercial Hindi films,
Bul as the doughter of a sensitive film-
muker Mahesh Bhote she has been
aware of the pressing soeial issues of
the e

Tamanna i~ Pooja Bhatt's first slep i
the field of producing films with a rel-
evant sucial theme

Mahesh Bhatt began his film careeras
a production-ranager. In 1974 he di-
rected his first film. Manzilen Aur Bhi
Hain. At present, hie is invalved in vari-
ous aspects of mediz acuvity as Crea
pve Derector 1o large enfertamment
company

Mahesh Bhatt's films hke Arth and
Saaransh recerved many awards and
critical acclaim. While films hke
Naam, Sadak, Dil Hai Ki Manta
Nahin have been blockbusiers with
popular appeal
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AWARD FOR THE BEST CHILDREN'S FILM
DAMU (BENGALL)

Swamna Kamul and o cash prize of Bs, 30,0000 10 the Producer - ART FILMS.
CALCUTTA

swartis Kamal and 4 cash prize of Bs, 300000 1o the Director - RAJA SEN

Citation

The Award for the Best Children's Filin of 1996 is given W the Benguli Filn
DAMU for the charmung story of o simpleton who keeps his word given 1o g
child
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Born in 1935, Raja Sen is a graduate
from Calcutta University: He began his
prolific career in 1982 with the durec-
ton of lelevision plays. Since then he
has produced and directed several tel
evision serials, documentaries and
telefilms

Raja Sen's television senal
Subarnalata (1987) received many
prestigious awards. His documentary
film, Suchitra Mitra received (he (993
MNational Award lor the Best Documen
tary Film. With Damu Raja Sen hos
now stepped into the arena of feature
films.
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AWARD FOR THE BEST DIRECTION
AHATHIAN

Swarna Kamal and o cash prize of Rs, SO0 (o the Directon

AHATHIAN
Citation

Fhe-Award for the Best Dorection of 1996005 miven (o0 AHATHIAN Do the Tanu
Film KAATHAL KOTTAI for o brilliantly kmt plot, moitaning the wempo

and
rhythm o on unusial love story 010 the end




5. Ahathian 15 a post-graduate in Arts
hased ut Chennal.
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AWARD FOR THE BEST ACTOR

KAMAL HAASAN

Rajat Kamal and o cash prize of Rs [UO00- o the Actir - KAMAL HAASAN
Citation

The Awird for the Best Actor of 1996 15 given 10 KAMAL HAASAN lor his

double role in the Tamil Film EINDIAN, His remarkahle runge m the ennre diverse

roles shivws his excellent cahibre as-an actor
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Kamal Haasan s an actor of many
years” standing with 170 films 10 his
credit. Though o superstar, he has ex
perimented with varied characiers in
films like Nayvakan, Apoorva
Sahodarargal, ci

Kamal Haasan began his adull career
as a choreographer, He has also worked
s assistant director and script writer.
Subsequently he had produced 12 films,
In 1949, Kamal Haasan was conferred
the title of “Padimashree’. He 15 the only
actor 1o have received 16 Filmfare
Awards, In 1982 and 1987 he received
the Mational Award for Best Actor for
the films Mundram Pirai and
Nayakan respectively
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AWARD FOR THE BEST ACTRESS

TABU

Rajat Kamal and a cash prize of Rs. 10,000/ to the Actress : TABU
Citation

I'he Award for the Best Actress of 1996 is given to TABU for the Hindi Film
MAACHIS for sensitive portrayal of a woman trapped in the vortex of conflicts.
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Tabassum Fatima Hashmi s popu-
larly known as Tabu by her fans. A
multi-linguist, she made her debut in
19493,

Being very diligent and sincere in her
work, Tabu has worked with well
known films directors in India hke
Gulzar, Mani Ramam, Prnyadarshan, K.
Raghavendra Rao. Some of the films
she had acted in are Kalapaani (Hindi),
Iruvar (Tamil), Vijayapath (Hindi)
and Ninnepelladatha (Telugu) which
won @ national award in 1996 for the
Best Feature Film for Wholesome En-
tertpinment, and Viraasat (Hindi). Tabu
also won the Filmfare award in 1994,
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AWARD FOR THE BEST SUPPORTING ACTOR
NANA PATEKAR

Rujat Kamal and a cash prize of Rs. 10,000/ 10 the aupprting Actor - NANA
PATEKAR

Citation
The Award For the Best Supporting Actor of 1996 15 eiven 1o NANA PATEKAR
for hus brilliunt performance as an obssessed husband o the Himdi Filim AGNI

SAKRSHIL
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Nana Patekar 15 acchumed as o line
actor for his performances. Among the
films he 15 known for are Ankush,
Pratighaat, Kal Ki Awaaz, Prahaar.
Tiranga and Khamoshi. He won first
award for acung in the lilm Krantivecr
which he got him the best Actor award
at the Nanonal Frim Festival and was
also adjudged the Best Actor by Sereen
Panasonic and Filmlare
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AWARD FOR THE BEST SUPPORTING ACTRESS
RAJESHWARI SACHDEV

Rajat Kamal and a cash prize of Rs. 10.000/- o the Supporing Actress
RAJESHWARI SACHDEY

Citation

The Award for the Best Supporting Actress of 1996 is given 1o RAJESHWARI
SACHDEV [or her tele in the Urdu Film SARDAR] BEGUM in which she
depicts the aspirations and agony of a lonely teenage girl
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Rajeshwari Sachdev is a graduate in
English from Mumbai, She has been a
member of the theatre-group, IPTA,
since childhood, She has also been a
student of Bharat Natyam for over
twelve years.

Since 1992, Rajeshwari has been act-
ing in films and has received awards for
many of them. She got the state-level
award for best actress in the film
Ayatya Gharat Gharoba,
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AWARD FOR THE BEST CHILD ARTISTE
KUMARI KAVYA
MASTER KUMAR

Rajat Kamal and a cash prize of Rs 10000/~ 10 Child Artsies @ KUMARI
KAVYA (Rs 30000 ), MASTER KUMAR i s, 5000/

Citution

The Award For the Best Child Artiste of 1996 s jontly given 1o KUMARI
KAVYA for her work in the Teluga Film LITTLE SOLDIERS and 1o MASTER
KUMAR [or his role in the Malavalam Film DESADANAM and lor their

excellent perfurmunce
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Kavya Annapareddi was born in Eng-
land in 1992, She did not know Telugu
when she faced the camera al the age
of three years. But she picked up the
lunguage and was even able to dub her
own dialogues in perfect synchronisa-
tion with the visuals

Master Kumar hatls {rom Tamil Nadu
though now living an Kerala

Desadanam is the first film he has
geted in, for which he has also received
the Kerala State Government Awird for
the Best Child Artiste.
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AWARD FOR THE BEST MALE PLAYBACK
SINGER

S.P. BALASUBRAMANIYAM

Rajat Kamal and a cash prize of Rs. 10,000/~ 10 the Male Playbuck Singer : S.P,
BALASUBRAMANIYAM

Citation

The Award for the Best Male Playback Singer of 1996 is given o S.P.
BALASUBRAMANIYAM for his brilliant rendering of the song
THANGATHAMARA in the Tamil Film MINSARA KANAVU,
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S.P. Balasubramaniyam leamt singing
at a very young age from his father. He
received his first break in the Telugu
film Sri Sri Maryada Ramanna. By
19749 he was singing for Hindi films as
well

Balu, as he is popularly known, his
sung over 2ZH.000 songs m vanius 1ni-
dian languages, He has won acelaim for
many of them, including national
awards. for tis  simging
Shankarabharanam (1979) and Ek
Dooje Ke Liya (1981

Balu is alsi a well-known composer for
Telugu, Kannada, Tamil and Hindi
films. He has scored music for 35 (ilms
until now
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AWARD FOR THE BEST FEMALE PLAYBACK
SINGER

CHITHRA

Rujat Kamal and a cash prize of Rs. 10,000/~ (o the Female Playback Singer
CHITHRA

Citation

The Award for the Best Female Plavback Singer of 1996 15 oiven wy CHITHRA
for her soulful rendering of the song MANAMATHURAL in the Tamil Film
MINSARA KANAVL.
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K.S. Chithra was bomm in a family of
musicians and received her early music
lessons from her lather, late Shr
Krishnan Nair. Later Chithra continued
her tramming i music upto the posi-
graduate level

Chithra’s career in music flourished
under music directors like Sha MG
Radhakrishnan and Shri Hayvaraja, in
films like Attahasan Nee Tana Antha
Kuill among others, She also did live
concerts with Shri Yesudas in India and
abroad. Now Chithra has also made a
debut in Hindi films, as well as sung in
Oriya and Bengal languages

Among vanous awards, Chithra has
won the Nauonal Awards in 1986, 1987
and 1989, She has continuously wan
the Kerala State Award from 1985 o
1995, an all-time record. In recognition
of her virtuosity, Tamil Nadu State has
conferred the tile of Kalaimamani
(1997} on Chithra.
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AWARD FOR THE BEST CINEMATOGRAPHER
MRINAL KANTI DAS

Rajat Kamal and a cash prize of Bs. [0 w0 the Cameraman : MRINAL
KANTI DAS

il Kamal and cash prize of Rs, TOUKMY- 1o the laboratory processing the hilms

PRASAD FILM LABORATORIES, CHENNALI

Citation

The Award for the Best Cinematography of 1996 is given to MRINAL KANTI
DAS for his work in the Assamese lilms ADAJYA and RAG-BIRAG for his
versatite, imaginative and superh compositions and mood lighting.
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Mrinal Kanti Das is a graduate in Mo-
tion Picture Photography from the Film
and Television Insttute of India, Pune
Alter graduating in 1991, he worked for
many lelevision serials

Mrinal Kanti Das cinematography in
the films Adajya, Rag-Birap and
Hastir Kanva have all won him crit-
cal acclaim
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AWARD FOR THE BEST SCREENPLAY

AHATHIAN

Rajart Kamal and & cash prize of Rs. 10,000/~ to the Screenplay Writer
AHATHIAN

Citation

The Award for the Best Screenplay of 1996 15 given to AHATHIAN for his work
in the Tamil Film KAATHAL KOTTAL for o tightly knit and smooth Mowing
plot with excellent dialogues and razor-sharp tuning
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S. Ahathian is a post-graduate in Arts
based at Chennai.
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AWARD FOR THE BEST AUDIOGRAPHY
KRISHNAN UNNI

Ryt Kamal and a cash pnize of Rs, DO0000- w the Audiogeapher : KRISHNAN
LINNI

Citation

The Award for the Best Audiographer of 1996 15 given 1o KRISHNAN UNNI
for his work in the Malavalam Film DESADANAM, (or excellent use and
blending of ambient sound with superb ettects, appropriate 1o the spirt depcted
i the film
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Krishman Unni, a native of Kerala,
works with the Chitranjali Studio. In his
career as audiographer. he has won sev-
eral awards, including two National
Awurds,

Krishnan Unni's audiography in
Desadanam also won him the Kerala
State Governmenl Award in 1997
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AWARD FOR THE BEST EDITING
A. SREEKAR PRASAD

Rajut Kamal and o cush prize of Rs. 10,0004 (0 the Editor © A. SREEKAR
PRASAD

Citation

Phe Award for the Best Edior of 1996 15 given 1o A. SREEKAR PRASAD fu
s work in Assamese Film RAG-BIRAG, for slickly editing with imagmation,
setfing the pace and Mow of the story,
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A. Sreekar Prasad |5 o permandént resi-
dent of Chennai, Tamil Nadu. Butl his
pame has come 16 be associated with
trend-muaking Assamese films,

A. Sreekar Prasad has worked with
almost atl the new peperation Assemese
film-makers, most ol whom have re-
cewved nanonal and ntermational recog-
miton Sreekar Prasad’s approach o
editing in [ilms like Haladhar,
Meemansa and Rag-Birag wre consil
ered the beginning of a new siyvle in
Assamese films.
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AWARD FOR THE BEST ART DIRECTION
THOTTA THARANI

Kagat Kamal and & vosh prize of Rs. 10,0000 10 the Art Direcior © THOTTA
THARANI

Citalion

The Award Tor the Best Art Director of 1996 1 given 1o THOTTA THARANI
tor his work in the Tamil Film INDIAN, for ercction of sets wmd seleetiom ]
locations perfectly mutching the periods diepicted in the story and enhanomne the

muge canvis O the Hilm
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Thotta Tharani, an award winming
painter, did his post-graduate Diploma
in Fine Arts ond Panting from Chenn,
Tamil Nadu. He has held several solo
exhibinons in India and abroad. as well
as participated in many group exhibi-

LLLATHEW

Thotta Tharani began his Alm Career
as an assistant to vetaran arl direclors
Subsequently, he has worked as ar di-
rector for many South Indion films
Among others. he has won stae-level
awards [or Sagara Sangamam ( [YE21
Geethanjali (1989). Abhimanyu
i 1941 ), Dhalapathi (1993), Kaadalan
(19963, And the Natonul Award for
Mavakan [958
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AWARD FOR THE BEST COSTUME DESIGNER
M. DHANDAPANI

Rajat Kamal and a cash prize of Rs. 10,000/~ 1o the Costurme Drégigner - M,
DHANDAPANI

Citation

The Award for the Best Constume Designer of 1996 15 given 1o M.
DHANDAPANI in the Malayalam Film KULAM, for creating besut ful
costumes that are authenlic 1o the period depicted i the film
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R.K. Dhandapani has been a profes-
stonal costume-designer. After high
school he made a modest beginning
with a taloring shop. Today he is an
accomplished costume-designer.

R.K. Dhandapani has designed cos-
turnes for more than one hundred films
in Kerala. For the film Dayavathinde
Vikrithikal (1992} he received the
state-level award for best costume-de-
Signer.
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AWARD FOR THE BEST MUSIC DIRECTION
A.R. RAHMAN

Ragal Kamal and a cash priec of Rs, 1O(HHY

tr the Musie Dicector - AR,
RAHMAMN

Clitation

I'he Award for the Best Music Director of 1996 15 miven 1o AR, RAHMAN {0
the Tamil Film MINSARA KANAYU for innovative compositions breaking all

tradiions, entering intg a new era,
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A.R. Rahman was born in a tamily
with a tradition of music. His [ather was
the well-known music director of
Kerala, Shri R.K, Sekar. Playing music
from childhood was a natural pant of
A.R. Rahman’s early years. Later he
qualified from the Trinity College of
Music, London

A.R. Rahman worked with artists, mu
sic groups, advertising agencies and
public awareness CoOmpalgns On various
projects. Since 1991 he has produced
the sound tracks and songs for nearly
200 films, like Roja, Kadalan, Bombay
ele.

A.R. Rahman has wan the State
Awards from 1992-93; the Filmfare
Awards from [Y92-96; and the National
Award for his music in Roja in 19492
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AWARD FOR THE BEST LYRICS

JAVED AKHTAR

Rajat Kamal and i cash prize of Rs, 10000~ @ the Toricist - JAVED AKHTAR
Citation

[he Award [or the Best Lvricist far the vear |99 s enven o JAVED AKHTAR
Far s Ivecs in e Hinda Fibm SAAZ. Tor (s poete and (radis o XTIECS5T1001
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Lyricist, script-writer and poet, Javed
Akhtar belongs 1o u family that traces
its literary tracinons back to seven gen-
erations. His father was the well-known
Urdu poer and Gim [yricist, Jan Nisar
Akhtar

Javed Akhtar has scripied several suc-
cessful films, both with s ex-partner,
Salim and individually, He has won the
Filmfare Award for Best Script ning
Limmes avil

Javed Akhtar’s lvrics for the {ilm
“1942—A Love Siory” have recerved
the trend for clean, literary Aaviour
1ilm sivmgs. This trend s combined with
the suceess of Tarkash, o collection ol
Mazms and Ghasals, First released as o
book, 11 has now also sald over
OO0 copies as an audi-hook

Javed Akhtar’s reputation as a com-
mitted poet and writer has spread acrmss
the seas, The wiiversities ol Harvard,
Columhbia, Maryland, London and
Cambndge have allwmvited lum for ses
sions of poetry recianon
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SPECIAL JURY AWARD

AMOL PALEKAR and KIRON KHER

Rajut Kamal and 4 cash prize of Rs, 25,0000 to AMOL PALEKAR and KIRON
KHER

Citation

The Special Jury Award of 199615 given to the Dircotor AMOL PALEKAR in
the Hindi Film DAAYRA for the sensitive handling of a challenging theme luying
bare the agony and courage of aneglected and margimalised section of oue sicicry

and
i KIRON KHER in the Urdy Film SARDARI BEGUM. [ superh depiction

of a dynamic person who breaks shackles of society and achieves excellence in
her chosen profession
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Amol Palekar began his theatre career
under the leaders of the renaissance that
swepl Indian theatre in the 1970s. Later,
he himself came 10 be the hall-mark fo
Marathi avant-garde theatre

Amol Palekar came to cinema in the
1970s as on actor who was popular,
with the image of the "boy-next-door’

It was 1n the mid-"80% that Amol
Palekar emerged as a director in
Marathi cinema. His first {ilm, Akriet
won the special Jury Award al Nantes,
France, apart from several state-level
and national awards i India. His other
films, Ankahee, Thodnasa Roomani
Ho Jayen, Banganwadi have also won
accloom in Indis and abroad

Aftér doing her M.A, in Enghsh litera-
ture, Kiron Kher also graduated from
the Department of Indian Theatre. Her
early career hlossomed under the direc-
tion of Punjabi theatre stalward,
Balwuni Garg1.

After working with other leading thea-
tre personalities: Kiron Kher moved 1o
television as actress and anchorwoman
for which she has received much ac-
clamm. Under Shyam Benegal's direc-
tion, she has now mode her murk in the
world of films.
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AWARD FOR THE BEST SPECIAL EFFECTS
VENKI

Rap Kamal and o cash prize of Rs. 10,0000 1o the Creator : VENKI

Citation

The Award for the Best Special Effects of 1996 is given to VENKI for recreation

of the period images and alse for combining new footage with stock footage in

the Tamil Film INDIAN.




T2 ¥TREY, 92 # BEA ARA |
o fFm &1 F faim wym w=
W favmm € foes 12 9ol § =19
THTETE, AT e T Uees o

Venki Sambamoorthy is a post-gradu-
ate in Fine Arts from the Government
College of Ans & Crafts, Madras, He
specialises in special visual effects. For
over 12 years, Venki Sambamoorthy
has built a reputauon for excellence m
Animation. optical and Compulter
Crraphics.

Among the films which have special
elfects created by Venkn are! Apoorva
Saghotharargal, Anjali, Kadalan,
Rangila.
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AWARD FOR THE BEST CHOREOGRAPHY
PRABHU DEVA

Rajut Kamal and a cash prize of Rs, 100000 to the ¢ “horeographer - PRABHU
DEVA

Citation

The Award for the Best Chorengrapher of 1996 i given to PRABHU DEVA
whose sensual body language 15 par excellence and appropriale 1o unigue
choreographic patterns in the Tamil Film MINSARA KANAVL {S0np—
Vennilave Venmilave and song—Strawberry Kanne )
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Born in 1973 in Bangalore, S. Prabhu
Devah scitled in Chennai. He belongs
to a famaly with g background n cho

reography, His father and brother both
are choreographers.

Prabhu Devah has choreographed for
80 films and 15 himsell one of the most
popular dancers on the screen. He has
also-acted as a heroin several films like
Kadhalian, Minsara Kanavu cic
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AWARD FOR THE BEST FILM IN ASSAMESE
ADAIJYA

Riyul Kumal and 3 cash prize of Rs. 2000000 10 the Producer - NAYAN PRASAD

Rajm Kamal and a cash price of Rs. 20,0000 10 the Dirdctor ; SANTWANA
BARDOLOI

Clitation
The Award for the Best Fibmoan Assamese of 1996 s given o ADAJYA for
subtle und sensitive exploration of Toneliness rauma and coverage of 3 widows

caught in the complex web of ritualistic helicts
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Dr. Santwana Bardolei did her
M.BB.S, followed by an M.D. in Pae-
diatrics. But from her school-going
days, she was working in Assamese
theatre, and later radio and television.
She has won crincal acclaim as an ac-
tress on television.

Dir. Satwana Bardoloi made her debut
in direction with a short tele-film,
Aranyak. This was followed by other
films, until her maiden feature flm,
Adajya for which she has also won the
‘Aranbindan Puraskaram® in 1996

Nayan Prasad is a well-known film
crniic and celaommst in Assam, He has
alse worked with the loeal radio for
many years.

Nayan Prasad has been a theatre ac-
tivist and amateur theatre director. He
has been actively involved with the film
socicly movement in Assam. Al present
he is involved with a co-operative so-
giety which promotes meaningful cin-
ema in the state,
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AWARD FOR THE BEST FEATURE FILM IN
BENGALI

SANGHAT

Rajat Kamal and 4 cash prize of Rs, 20,000/ 10 the Producer - PINAKI
CHAUDHURI

Rajat Kamal and a cash prize of Rs. 20,000/- to the Direcior ; PINAKI
CHAUDHURI

Citation

The Award Tor the Best Feature Film in Bengali of 1996 is given to SANGHAT
for effectively bringimg out the nals and wibulations faced by working women
i COREMPOrArY SOCiety.
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Pinaki Chaudhuri is a science gradu-
ate who began life with a passion for
tabla-playing: A disciple of Ustad
Keramatullah Khan. he has performed
a8 an amateur with maesiros Pandit
Ravi Shankar and Usiad Ali Akhar
Khan, among others

Pinaki Chaudhuri directed his firsi
feature film Chena Achena in 1992,
which was o commercial hit. His sub-
sequent works like welefilms, Narak,
Balidaan, Atikram and Wazood have
all won crincal acclarm. Atikram has
been a film with repeated Lelecasts on
demand on television

Pinaki Chaudhury has also directed
sertals for television in hoth Bengali
and Hindi
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AWARD FOR THE BEST FEATURE FILM IN
HINDI

GUDIA

Rajat Kamal und o cash prize of Rs, 20,0000- to the Producer - AMIT KHANNA
and MAHESH BHATT

Clitation
Fhe Award for the Best Feature Fodmoan Hindoot 199605 goven 1o GUDLA [ur an
unusual explorauon e the hives of radivenal entertainers and the entwined

refatonships berween the animute and imammate ployers that develop into an
obsession
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Managing Director & Group Editor of
Plus Channel (India) Lid., Amit
Khanna began his dynamic career as 4
copy-writer in 1969, For len years be-
tween 1971-81 he was associated with
one of the doyens of Indian cinema,
Dev Anand and his studio Navketan. In
1986, Amit Khanna was Executive
Producer for the long-running popular
television serial, “Bumyaad.” He has
written, produced and direcled several
films und television shows, a5 well as
composed lyrics for many fitms and
singers.

Mahesh Bhatt began hus film career as
a production manager. In 1974 he di-
recied his first film, Manzilen Aur Bhi
Hain, At present, heé 1s invelved i van-
ous aspects of media activity as Crea-
tive Director in a large entértainment
company.

Mahesh Bhatt's film like Arth and
Saaransh received many awards and
eritical acclaim. While {ilms like
Naam, Sadak, Dil Hai Ki Manta
Nahin have been blockbusters with

popular appeal.

Gavtam Ghose's (llustnious career is o
long list of award-winning films which
have taken him upto the upper echelons
of cinema.

Gautam Ghese has won the Naitional
Award six tmes for his films Man
Bhoomi ( 1980), Dakhal (1952), Paar
(1985}, Antarjali Yatra (1988),
Padma Nadir Manjhi (1992) and
Patang (19%3). The same films have
also waon international awards and ac-
claim at Cannes, Venice, Karlovyvary
and Tashkemt Filin Festivuls.
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AWARD FOR THE BEST FEATURE FILM IN
KANNADA

AMERICA! AMERICA!

Rajat Kamal and a cash prize of Rs. 20,000/~ to the Producer G,
NANDAKUMAR

Rajat Kamal and a cash prize of Rs. 20,0000 10 the Director: NAGATHIHALLI
CHANDRASHEKARA

Citation

The Award for the Best Kannada Feature Film of 1996 is given o AMERICA!
AMERICA! for mature handling of 4 deftly written script setim USA and India
holding up love for one’s own country and cultural values




. TEFuT vF wiag Tt e @
a5g ¥ #@En F | o gw 5
# @ aA | 396 e wen A
e Ay 3w feerredt o= 1g
sftmamey & foen 70 o = T
# e fafy= et | 512 )

. A=gEHT 7 1993 | fom I A
fa=mft qar & we-fmm % &9 F
T | Trmem & waa A At
ferees & e = i & = o w5
w11 §1 1994 T 39T fren SR
AR AT TEET WA A

ArmfaEeel S2vrE, 9 F 79§
faremm €13 wF o9 F R £ 9
s Ffom S A IR FEA A
sy feRem)

o=, w1 {wen witm IguTE, Tad
B30

g F wEw fred 3g §TE g A
& WAt Fey # o 7oy qreEn wre
T | 3w fAdtem fen wav &
1 1994 F1 WM TOERT TEm T

G. Nandakumar's carcer as a busi-
nessman has taken him to various parts
of the world. His uavels generated an
interest in soctal issues as well as the
arts. As a result he has been associated
with many institutions to promote edu-
cation and the arts,

G. Nandakumar ventured into the
world of film in 1993 as a co-producer
of Chinnari Mutha which won a Na-
tional Award, He is now an independ-
ent producer working under his own
banner Vishwapriys Films. His film,
Kotreshi Kanasu won the MNational
Award in 1994,

Nagathihalli Chandrashekara, popu-
larly known as Chandru is the son of
a teacher. He began his career as a
writer of short stories and novels.
Chandru’s career mn films began with
writing screenplays songs and dia-
logues for Udhbhava, Prathama
Ushakirana, Madhumasa, Amanusha
among others,

Undu Hoda, Kondu Hoda was
Chandru's maiden {eature film which
won a state Award for Best Story,
Kotreshi Kanasu directed by him won
the National Award in 1994,
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AWARD FOR THE BEST FEATURE FILM IN
MALAYALAM

DESADANAM

Rajat Kamal and a cash prize of Rs. 20,000/- to the Producer ; JAYARAA]
Rajat Kamal and a cash prize of Rs. 20,000/ to the Director - JAYA RAAJ

Citation

The Award lor the Best Feature Film in Malayalam of 1996 is given to
DESADANAM for depicting im an excellent manner the conflicts between love,
traditional bonds and duties, arising out of re ligious beliefs,
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Jayaraaj belonging 1o Kerala is a
graduate of Electronics and Telecom-
munication Engincering. Since 1992 his
films have consistently received awards
at the state and national levels.

Kudumbasametham (1992) received
the second Best Film Award in Kerala
along with other awards for screenplay,
music, cinemategraphy, Paithrukam
{1993} and Sopanam (| 1994) have smm-
larly received wvarious awards.
Desadanam has received seven
awards, Including the Best Director
Award, from the Kerala State Govern-
ment
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AWARD FOR THE BEST FEATURE FILM IN
MARATHI

RAO SAHEB

Rajat Kamal and a joint cash prize of Rs. 20,000/ 1o the Producer : K.B. JOSHI
and RAVINDRA SURVE

Rajat Kamal and a cash prize of Rs. 20,00K}- 1o the Director : SANJAY SURKAR

Citation
The Award for the Best Feature Film in Marathi of 1996 15 given to RAO SAHER

for depicting the struggle for power of ambitious politicians in a most effective
MANNE.
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K.B. Joshi has been involved in the
field of Marathi theatre for over 15
years. The notable plays produced by
him are Saheb Vriddha Me and Tee
Phulrani. He has also produced the tel-
evision serials Adhantari and
Vargawari as well as the feature film
Mamla Porincha.

R.D). Surve is a graduate of Arts. For a
decade he has been a businessman. His
interest in producing films is linked
with his interest in local Marathi cin-
ema,

After graduating in Commerce mn | 983,
Sanjay Surkar did his masters in the
Fine Arts, where he specialised in Dra-
matics. He has had a long association
with the Marathj stage,

Between 1990-96, Sanjay Surka di-
rected television serials like Ek
Hatachi Tali and Raoo which got
popular viewing and won awards.
Among his feature films, Chavkat
Raja (1991 received critcal acelam;
Apali Mansa (1992) won the state-
level Best Film Award and Yadna re-
ceived Seven awards m all,
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AWARD FOR THE BEST FEATURE FILM IN
ORIYA

SHUNYA SWAROOPA

Rajal Kamal and a cash prize of Rs, 2000000~ 1o the Producer | ALAYA KUMAR
MOHANTY

Rajat Kamal and a cash prize of Rs. 20,000/- 10 the Director : HIMANSHU
SEKHAR KHATUA

Citation

The Award tor the Best Film in Onya of 199615 given o SHUNYA SWAROOPA
for a beauufully photographed film depicting the conflicts of a lavman Toundering
in the world of sanyasias,
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Alaya Kumar Mohanty began his
creative training as & student of the
Sangeet Natak Academy in Onssa. Ear-
lier he was a journalist, social worker,
and actor.

Subsequently, Alaya Kumar Mohanty
produced a popular television serial,
Marichika. His first feature film, Asha
{1993), winning five state-level awards,
Shunya Swaroopa is his second fea-
tore film.

Himanshu Sekhar Khatua is a di-
ploma-holder from the Film and Televi-
sion Institute of India, Pune. He has
also been an active meémber of a Film
Sociely with keen interest in films as
art.

Himanshuo Sekhar Khatua has
worked as an audiographer in many
prestigious  documentary films,
telefilms and a feature film. Shunya
Swaroopa is his maiden directorial
venlure in feature films,
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AWARD FOR THE BEST FEATURE FILM IN
TAMIL

KAATHAL KOTTALI

Rajat Kamal and a cash prize of Rs. 20,000/- 1o the Producer : . PANDIAN
Rajat Kamal and a cash prize of Rs, 20,000)- to the Director ; AHATHIAN

Citation

The Award for the Best Feature Film in Tamil of 1996 is given to KAATHAL
KOTTAI for a charming love story with unusual twists and tums of fate told in
an interesting manner with good production values,
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D. Pandian is a young producer from

Chennai.
TH. Fgifea= 3 9=15 § e § s S. Ahathian holds a post-graduate de-
fFm &1 gree in Arts from Chennai
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AWARD FOR THE BEST FEATURE FILM IN
TELUGU

NINNE PELLADATHA

Rajat Kamal and a cash prize of Rs, 20,000/ 10 the Producer : AKKINEN]
NAGARJUNA

Rajat Kamal and cash prize of Rs. 20,000/~ to the Director : KRISHNA VAMSI

Citation

The Award for the Best Feature Film in Telugu of 1996 15 given to NINNE
PELLADATHA for the innovanve way m which a family drama with the
contemporary theme 15 handled
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After graduating as an engineer from
the University of Michigan, Nagarjuna
Akkineni was one of the most popular
actors of South India for nearly ten
years, Right through his carcer his in-
sprration has been hus father, one of (he
doyens of Telugu Cinema, Shri
Akkinem Mageshwara Rao, Afier act-
ing, he moved into the field of produc-
tion, Stressing on the value of whole-
some family entertainment, he pro-
duced Sisindri. His little son, Akhil,
won many wwards for his performance
tn the tilm.

Ninne Pelladatha 15 Nagarjuna
Akkineni’s second attempt ot clean en-
tertninment. The Oilm, with song-ge-
guences shol in exolic locations, has
been a musical hit.

Krishna Vamsi's keen jnlerest m films
since childhood is accompanied by a
sensitive understanding of the traditions
he belongs o

Krishma Vamsi began his [ carcer
as assistant director under well-known
hlm-makers. His first independent fea-
ture film, Gulabi, uppealed 1 youth
and Family alike. In Ninne Pelladatha
he has endeavoured lowards clean fiame-
iy entertiwnment which can as well be
dcommercial sutcess
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AWARD FOR THE BEST FEATURE FILM IN URDU
SARDARI BEGUM

Rajal Kamal and a cash prize of Rs. 200000/ (o the Producer : AMIT KHANNA
& MAHESH BHATT

Rajar Kamal and a cash prize of Rs. 20,0004 o the Dircctor: SHYAM
BENEGAL

Citation

The Award for the Best Film in Urdu of 1996 is givien 10 SARDARI BEGUM
lor excellent recreativn of an era and showing dedication of an arist 1o music
that defies all orthodox and conservative values,
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Managing Director & Group Editor of
Plus Channel (India) Lid., Amit
Khanna hegan his dynamic career as a
copy-writer in 1969, For ten yvears be-
tween 1971-81 he has associated with
one of the doyens of Indian cinema Dev
Anand and his studio, Navketan. In
1986, Amit Khanna was Exccutive
Producer for the long-running popular
television serial, Bunivaad. He has
written, produced and directed several
films and television shows. as well as
composed lyrics for many films and
singers.

Mahesh Bhatt began his film career as
# production manager. In 1974 he di-
rected his first lilm, Manzilen Aur Bhi
Hain. At present, he is involved in van-
ous aspects of media acuvity as Crea-
tive Director in a large enterfainment
company.

A post-graduate in Economics, Shyam
Benegal went on to work as an associ-
ate producer for WGBH in Boston.
Since 1973 he has an illustrious career
in film-making.

Ankur (1973) won three National
Awards and 43 prizes in India and
abroad. Nishant (1975}, Manthan
(1976), Bhumika (1977), Junoon
(197K), Kalyug (1981) are among his
several films which have received
widespread acclaim at the national and
international-levels, In 1996, The Mak-
ing of the Mahatma, directed by
Shyam Benegal received the Special
Jury Award and the Award for Best
Film in English.
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SPECIAL MENTION

DOLON ROY in SANGHAT, and BHAGIRATHEE in
ADAIJYA

Citation

[he Jury would also like 1o make special mention of the performance of DOLON
ROY in SANGHAT and BHAGIRATHEE in Durga’s role in the Assamese Film
ADATYA,
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Dolon Roy is a graduate in Zoology
with further qualification in computers.
Apart from this, she had been working
in group theatre from 1986,

Dolon Roy jomned professional theatre
in 199, Subsequently she worked in
lead roles for Telefilms like Balidaan,
Wazood, Chhutti Namazoor, ind
Atikram.,

Bhagirathee graduated from the Na-
tiomal School of Drama, New Delhi,
with @ specialisation in acting. She has
acted in the lead role inoover thirty
plays. Her theatre work has taken hes
to different parts of India and the world
She also runs a theatre school 1n Assam
Adajva s Bhagirathi's debut in feaure
films.
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AWARD FOR THE BEST NON-FEATURE FILM
SHAMS VISION (ENGLISH)

Swarna Kamal and u cush prize of Rs, 2000000- (o the Producer | MANL
GROVER

Swarna Kamal and 4 cash prize of Rs. 20,0004 10 the Direcior - SHAJI N,
KARLUN

Citation

The Award for the Best Non-Feature Film of 1996 is given 1o Shams Vision [0
s moving portrayal of an artest’s sehanner vision which lights his outér world
ol darkness
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Manu Grover is o 1987 graduate of
commerce. A chance éncounter with
Shr Shamsuddin opened the door (o the
intricacies of creative work, And in-
spired Manu Grover o priduce a [ilm
on the artist who excels in silk threod
embroidery. Shams Vision is the first
film produced by him

Shaji N. karun, a diploma-holder
from the Film Television Institute of
India, Pune. is a cinematographer-
wrned-director. His first film Piravi
won the Nauonal Award in 1988,
Piravi and his subsequent [ilm,
Swaham have also won inlernatianal
critical accluim,
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AWARD FOR THE BEST FIRST NON-FEATURE
FILM OF A DIRECTOR

YEH WOH SAHAR TO NAHIN (HINDI)

Rajat Kamal and a cash prize of Rs. 10,000/ 10 the Producer ; Director, FT1L,
Pune

Rajat Kamal and a cash prize of Rs. 10,0000~ (o the Director : SUDHAKAR RAO

Citation

e Award for the Best First Non-Feature Film of 1996 15 given to Yeh Woh
Sahar To Nahin for its imaginalive use of sound and visuals to capiure the under-
currents of human response o ouler tensions
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V. Sudhakar Rao, firstdid bus diploma
im o mechamical engineering, before he
maoved into the arca of studying flms.
Subseguenly, he'got o diploma in Film
& Video Production. And later special-
ised in floy dircction at the Filey and
Television Institute of Indis, Pune
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AWARD FOR THE BEST BIOGRAPHICAL FILM
HASTIR KANYA (ASSAMESE)

Koy kamal and a cash poze of Rs. 10,0000~ o the Producer ; DIGBIJAY
MEDHI

Raput Kamal and o cosh prige of R 10,0004 1w the Director : PRABIN
HAZARIKA

Uitation

Ihie Aseard for the Best Biographocal Film of 1996 15 given to HASTIR KANYA
for explering the wirld ol Goalpariya folk music through the hife of singer
Pratmma-Borooah Pandey of Gaunpur, Assam
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Digbijay Medhi was born in 1976 1n
Assam. He began his carcer with the
production of lelevision serials. Hastir
Kanya 15 his first documentary produc
Lo,

Prabin Hazarika workedd as chicl as
sistunt director under many well-known
relevistom-and fibm directors of Assam
He has alsooindependently direcved the
telefilms. Sesh Nishar Jonak und Bea
Manooh, o< well as pwotelevision se-
rials., Eai Chaharate and Depoon,
Hastir Kanya is his maeden (il ven
ire.

a7




88

qaiwy el /Aitehiden e qahi

ATeRT =AY ( FUE)
famien : WIS eI F T A A9 10,000/~ T F FHT [ET

s . Wi SeganauT #1 T S0 89 10,000/ - 790 = T5E [TE

woTfE
AT we AR E Ee #1199 ¥ TEET A Sty ) wetEs fel w
% wfeen DAl F wiadaset fem e & oo fom o &

AWARD FOR THE BEST ARTS/CULTURAL FILM
NAUKA CHARITRAMU (ENGLISH)

Rajat Komal and 4 cash prize of Rs, 1O0004 w the Prodocer : SAROJ
SATYANARAYAN

Rujal Kamal and a cash prize of Bs. [RDO0- w0 the Direcior - SARQ]
SATYANARAYAN

Citation

The Award for the Best Arts/Cultoral Frdm of 1996 15 piven (0 NAUKA
CHARITRAMU for s mpovative comematic portraval of three wiamen-muosicians
of Carnaue radition




HATH WeEAWTEw 9F 9 fuues agea
T4 | 52| S I a9 5=
FeH § o 7ea 79 # | Fra aftanyg
TF] 7 e faom & 4n W ges
e '

Saroj Satyanarayan’s carly career was
associnted with theatre, and later adver-
tisimg. She 1s also deeply interested in
the classical and performing aris
Nauka Charitramu is her major debon
gs @ documentary lim-moker
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AWARD FOR THE BEST FILM ON SOCIAL
ISSUES

i5uch as Prohibiton, Women and Child Welfure, amd Dowry, Diruge Abuse, Welfare
o the Handicapped, et

SILENT SCREAMS : A VILLAGE CHRONICLE
(ENGLISH)

Rajut Kamal und a cash prize of Rs. HLO00/ (o the Producer JOSE
SEBASTIAN

Rajat Kamal and a cash prize of Rs, 10.0001- 1o the Director - O.K. JOHNNY

Citation

The Award for the Best Film on Sucial Issues of 1996 15 given to SILENT
SCREAMS : AVILLAGE CHRONICLE for highlighting with sensiuvity and
sincerity the agony of the imbal women of Thrnelli, Kerala

a0




S Fafea v w3 T
#19 3 7% d 7wt w e
1 FF § | T wEel THeT € gRiied
i fo ad =1 2o-faew & 9%
i At g iy wgee e
- writa geeEn faen v

k. AT UF e FEF & Hegen
o uiag myEn wE F Ao
fireg 3T gifzm =derE O F1 =6
fen w1 7 g Tomat &) a0 1995 §
sty fmeg w1 A R W g
. AT fEfvm wgee wen o u
T - T3 [ORRR Wi g ¥ | 9w 39
ZaT Fes § 1

Juose Sebastian who is associated with
a social acnon organisation has pro
duced three documentaries. His firs)
film. The Inheritors of the Earth was
screeped at many naoondl and imlerna-
pondl Glm festivals. Silent Sereams @
A Village Chronicle hias won the state
level Award lor the Best Documentary

(LK. Johnny 15 o writer of repule. He
15 @ known columpest m Malayalam and
a [ilm and media cnne. He has alsio
written twio books on lilms. His first
film, The Trapped received the MNa-
tional Award {or the Best Anthropolog-
cal Film i 1995, Silent Screams : A
Yillage Chronicle which has won the
state-level award for Best Documentary
15 O.K. Johnny's Second direcional

venure:
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AWARD FOR THE BEST EDUCATIONAL/
MOTIVATIONAL, INSTRUCTIONAL FILM

RABIA CHALIKKUNNU (MALAYALAM)

Rajat Kamal and & cash prize of Rs: 10,(00/- to the Producer: ABRAHAM
BENHUR

Rajai Kamal und a cash prize of Ry, 10,000/ 1o the Ditector - AL1T AKBAR

Citation

The Award for the Best Motivational Film of |996 is given (o the [ilm RABIA
CHALIKKUNNU for its credible and inspiring portrayal of a yirung mirl who
overcomes her physical and social disabilities and becomes a role model for
sociely.
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Abraham Benhur, belonging o a
peasant famuly. hives ina small town in
thie remote Wynad district of Kerala. He
is o post-graduste in economics with a
keen interest in nature and sociely.

Abraham Benhur has set-up an or-
ganisation supporting the cause of con-
servaton and social upliftment. He con-
stders the visual medium an effective
tool i this work. Rabia Chalikkunnu
15 the first attempt in that direction

Born in Kerala. Ali Akbar 15 a com-
merce graduate. A dedweated theatre ac-
tvist in his early years, he later did his
diploma in film-making.

Ali Akbar’s maiden venture, a feature
film Mamalakalkkappmath won the
state-level award. He subsequently
made four more feature films and tel-
evision serials as well. Rabia
Chalikkunnu is his first docementary.
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AWARD FOR THE BEST INVESTIGATIVE FILM
N.M. NO. 309 BHIWANDI TRAGEDY (ENGLISH)

Rajat Kamal and a cash prize of Rs. 10,000/- to the Producer - YASH
CHAUDHARY

Rajat Kamal and a cash prize of Rs, 10,000/ to the Director- V, PACKIRL
SWAMY

Citation

The Award for the Best Investigative Film of 1996 is given 1o the film N.M. No.
39 BHIWANDI TRAGEDY for the exploration of the Issue of health hazards
faced by mugrant industrial workers
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Yash Pal Chaudhary is a post-gradu-
ate diploma-holder from the Film &
Television Institute of India, Pune. He
has diverse experience in radio and
theatre as well,

Yash Pal Chandhry has won several na-
tonal and international awards since
[971. Among his awarded films are
Anand Bhavan (1992}, More than a
Success Story (1989} etc. His films like
Sohrab Modi (1990) and Story of Ten
Villages (1993) were selected for the
Indian Panorama

Hailing from a remote village in Tamil
Nadu, V. Packiri Swamy (age 33) 15 an
Feonomics gradunte from the Madras
LU'niversity. After completing a 3 vear
diploma course in Film Direction and
Screenplay writing in 1986 from Film
and Television Insutute of Tamil Nadu,
Madras, he worked with Uday kumar, o
popular director in Tamil Mainstream
cinema. He joined Films Division in
1989, Since then he hos made several
MNews magazines and Documentanies
His films were selected for many
national and imtemational film festvals,
His film on chald labour Lost Child-
hood won the Bronge medul at the Yih
Film Festival fo Damascus Syria mn
159495
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AWARD FOR THE BEST ANIMATION FILM

THE LOST HORIZON (ONLY MUSIC)

Rigar Kamal and 4 cash prize of Rs 100004 1o the Preducer - ARUN GONGADE

Rajat kamal and acosh prize of Bs FOO0Y-= o the Director © ARLUN GONGADFE

Rajat Kamal and a cosh prize of Ko 10,0005 1w the Antmator : ARUN
GONGADE

Citation

The Award for the Best Animation Film of 1996 1w given (o the film THE LOST
HORIZON forits creative synthesis of anlmation watl Warli folk s in . OnvEYIng
1] \'II..1| L"”II'”.:.'“||||.:||1|,|_| |T|l_"-‘-_]!:r_'
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Arun Gongade was a student of com-
mercial art. He s now m-charge of the
cartoon film umit at the Films Division
in Mumbiu.

Over the years, Arun Gongade has re-
ceived many National Awards for his
antmation skills. Among them are,
Bidaai ( 1984), Absee (1987), End
Game {19863, Lost Horizon (1997).
Of these Absee and End Game respec-
tively, recetved the Golden Statuette
and Stlver Sunuente at the Tehran Inter-
national Film Festuval
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SPECIAL JURY AWARD
NILOTPAL MAJUMDAR

Rajal Kamal and a cash prize of Re 1KY 1o NILOTPAL MAJUMDAR

Citation
The Special Jury Award of 1996 & gaven 1o Nilopul Magemdar, Producer, Directon
and Cinematographer of the film DHATU JHAR 96 {or hus bold and

EAperimentil l."'.|"|I ration of the dilemnia berween disc very and desiruction
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Nilotpal Majumdar did his post-
graduation from the Film & Television
Instituge of India, Pune. In his profes-
sion, he combines the skills of direc-
ton, cinematography and editing. He
has directed three Nlms Days and
Nights in Sato’s Land, The Land
within Ripples und Dhatu Jhar *96.
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AWARD FOR THE BEST SHORT FICTION FILM

VIDIYALAI NOKKI (TAMIL) and ATHMEEYAM
(MALAYALAM)

Rajat Kamal and a cash prize of Rs. 5,000/ 1o the Producer © The Principal. F&T
VTN, Chennai, for the lilm YIDIYALAI NOKEKI and Director, FTIH, Pune,
for the Alm ATHMEEYAM

Rajat Kamal and a cash prize of Rs, 5,000/ cach o the Director @ B, Venkatesh
for his film VIDIVALAT NOKKI and NANDAKUMAR KAVIL ior s fiim
ATMEEYAM

Citation

The Award for the Best Short Fiction Film of 1996 15 given to film VIDIYALAI
NOKKI for making an eloguent statement on the gift of sight and 1o the film
ATMEEYAM for presenung a wraditional artist's inner rebellion against the denial

of s creative denny
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P. Venkatesh is a Science graduate who
has specialised m television production.
While studying television production he
warked on various themes of social rel-
evance,

P. Venkatesh has also undertaken vari-
ous certificate courses and anended
many workshops and semunars on film
and television-related subjects. He has
been actively associated with various
television serials like “Nallur Kaval
Nilavam."”

Nandakumar Kavil 15 a graduate of
History from Kerala. He also graduated
in film direction from the Film &
Television Instute of India, Pune,
Nandakumar Kavil is presently
working in the area of fulk ans, and the
theatre of Kerula
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AWARD FOR THE BEST FILM ON FAMILY
WELFARE

BHIT (BENGALI)

Rajar Kamal and a cash prize of Re. 10000V 1o the Producer : FILMS DIVISION
& K.R.G. FILMS

Rajat Kamal and a cash prize of Re. 10,000/ 10 the Diector - GULBAHAR
SINGH

Citation

The Award tor the Best Film on Furmily Welfare of 1996 is given 10 the film BHIT
for 1s credible depiction of a rural health worker’s efforts in transforming her
Lommunity,
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Gulbahar Singh is a science graduate,
who spent five years as an under-study
in the field of film-making. He has
made various docomentaries and
leaturettes on social subjects. His film
Anukaran received the Special Men-
tion Matonal Award tn 1986
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AWARD FOR THE BEST CINEMATOGRAPHY
HARI NAIR

Rajat Kamal and a ¢ash prize of Rs. 10,000/ 10 the Cameraman : HARI NAIR

Rajat Kamal and a cash prize of Rs. 10,000V~ to the Laboratory processing the
film : PRASAD FILM LAB.

Citation

The Award for the Best Cinematography for a non-feature film of 1996 is given
to HARI NAIR for his brilliant use of light and shade, to bring 1o life even
inanimate objects in the film SHAM'S VISION.
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Hari Nair is a diploma holder from the
Films and Television Institute of India,
Pune. He has won the Kerala State Film
Award for Photography. Hari Nair has
shot six feature films also for varous
directors.
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AWARD FOR THE BEST AUDIOGRAPHY
NIHAR R. SAMAL

Rajat Kamal and a cash prize of Rs. 10,000/- to the Audiographer : NTHAR R.
SAMAL

Citation

The Award for the Best Audiography in a non-feawre film of 1996 is given
NIHAR R. SAMAL for his restrained. balanced and multi-layered sound-track
of the film TAT TVAM ASIL.
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Nihar Ranjan Samal first graduated in
Physics before joining the Film & Tel-
evision Institute of India, Pune. There,
he specialised and received a diploma
in audiography.

Nihar Ranjan Samal now works as
audiographer for television serials,
iclefilms, documentaries and in feature
films as associate audiographer.
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AWARD FOR THE BEST EDITOR
A. SREEKAR PRASAD

Rajat Kamal and a cash prize of Rs. 10,000/- 10 the Editor : A, SREEKAR
PRASAD

Citation

The Award for the Best Editing of a non-feature film of 1996 is given to A,
SREEKAR PRASAD for knitting together h amoniously into an unbroken visual
flow in the film NAUKA CHARITRAMU.
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A. Sreekar Prasad 15 a permanent resi-
dent of Chennai, Tamil Nadu, But his
name has come o be associated with
trend-making Assamese films.

A. Sreckar Prasad has worked with
almost all the new-generation Assamese
film-makers, most of whom have re-
cetved natonal and international recog-
nition. Sreekar Prasad’s approach to
editing 1n films like Haladhar,
Meemansa and Rag-Birag are consid-
ered the beginning of a new style in the
Assamese films.
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AWARDS NOT GIVEN

Awards not given for the best non-feature films on

(1 Anthropological/Ethnographic film

(1) Scienufic film

(3} Environment/Conservation/Preservation (ilm
i4)  Promotional film

(5}  Agncultural film

(6)  Historical Reconstruction/Compilation

{7} Explorauon film

(8}  Best Music Director
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AWARD FOR THE BEST BOOK ON CINEMA

THE EYE OF THE SERPENT : AN INTRODUCTION
TO TAMIL CINEMA

Swarna Kamal and a cash pnize of Rs. 15,000/ 1o the Author : S. THEODORE
BASKARAN

Swarna Kamal and a cash prize of Rs, 15,000/~ 1o the Publisher - EAST WEST
BOOKS (MADRAS) PVT. LTD,

Citation

For the methodically researched books on Tamil Films which informs and
enlightens the reader about one of the most prolific cinemas of our country which
has kept re-defining itself over the decades,
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S. Theodore Baskaran is a post-
graduate on History. He has been a
semior associate of the Natonal Institute
of Advanced Studies in Bangalore. As
well as a member of the Advisory
Board of the National Filim Archives.
Pune

Theodore Baskaran has written
several books on Tamil Cinema, among
other subjects. And been u recipient of
fellowships from the Tamil Nadu
Council of Historical Research. His
book, The Message Bearers is a
standard reference book on the early
history of South Indian cinema and
theatre,
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AWARD FOR THE BEST FILM CRITIC
M.K. RAGHAVENDRA

Swarna Kamal and a cash prize of Rs. 15,000/

Citation
For his provocative and iconoclastic writing, which inspires debate and discussion,
s0 rare in Nilm cntcism today.
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M.K. Raghavendra is a chemistry
with a keen interest in writing. Apan
from criticism, be is also a well known
literary critic,

Actively involved with the film society
movement, M. K. Raghavendra began
writing film criticism in 1980, Since
then he has written exiensively on cin-
¢ma in newspapers, journals and maga-
zines. He has also co-authored a book
on African Cinema in Kannada.
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ADAJYA

Assamese/Colour/D4 min

Producer: Nevan Prasad, Director/
Sereenplay Writer: Dr. Santwana
Bardoloi; Leading Actress: Trisha
Sk, Supporting Actor: Tom Aler;
Supporting Actress: Bhageerathy; Mus.
sic Director: Sher Choudhury

The fibm 15 an magimary account ol
real-hife characters 1o the Assom of
19405 Teis set in the home of the priest
ol a rehgious Centree, Sattrwe In this
hackground, the story revolves around
three widows, Durga, younger Gusand
and Giiribala

In the midst of these cireumstances,
while each widow struggles with her
identity, there 15 a visitor. Mark, an
Amencan scholar, who has comie to
collect old manuscripis for research
While Durga is resigned o her fate as
a widow, the other two struggle for in
dependence in their own way. Younger
Giosani tries. (o arrange for her propenty
While Giribala, influenced by Mark
Sihib, aspires for freedom from the
tragedy of widowhood. Dhfferent cir-
cumstances hold different futures for
the three widows
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AGNISAKSHI

Hmdo/Colour/ 163 mun

Producer: Madhavi Thackeray: Direc-
tor: Partho Ghosh; Screenplay Writer:
Ranbir Pushp, Leading Actor: Jackse
Shroff; Leading Actress: Manisha
Kairala; Supporting Actor: Nana
Patekar; Supporting Actress: Divya
Datta; Camernman: K.V, Ramanna;
Audiographer: Prakash Bhatia, Edi-
tor: B Rajendran; Art Director: R
Varman; Costume Designer: Rubn
Rawal, Music Director: Nadeem
Shravan; Lyricist: Sameer; Choreog-
rapher: Ganesh; Playbuck Singers:
Kumar Sanu, Kovig Krislmamurthy.

Sury) s a rich shipping tveoon, One day
he accidentally meets Shubhangs. The
chance meeting blossoms into romance,
and fater marriage,

In the midst of their honeymoon,
Shubhangi and Sura) face Vishwanath,
who insists on following them every

where. The embarrasment turns into a
source of ension when Vishwanaih
claims Shubhangi was married to him.
Suraj and Shubhang have o overcome
this big hurdle in the carly days of their
marriage,
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AMERICA! AMERICA!

Kannada/Colour/ 162 nun

Producer: 0. Nandakumur:, Director/
Screenplay Writer: Nogathihall
Chandrashekuar: Leading Actor:
Humesh G.. Leading Actress: Hema:
Supporting Actor: Akshay Anand:
Supporting Actress:  Sandhya
Ravindranath: Cameraman: Sunny
loseph: Audiographer: Kodandupan:
Editor: Shivu: Art Director: Ruju:
Costume Designer: C.5. Shobha: Mu-
sic Director: Murthy: Lyricist: Copal
Krishna Adiga: Playback Singers:
Raju Ananthaswamy, H. Sangeetha

Surya. Shashanka and Bhoomiki ard
close chilidhood friends. Surva is a bril-
hant student, rooted in Indin values,
whe later succeeds In setling up his
own incustry. For Shashanka, America
is the ultimate goal in hife He studies
there and settles inlooa yob, Bhoomika
i+ fond of both, but amangements be-
iween parents bring Shashanka and her
into wedlock. They remam unaware
that Surva has loved Bhoomika since
long.

Bhookima and Shashanka are settled in
America when they one day see Surya
on a business visit, They take him home
and Shashanka poes oot 1o the store, An
accident leads 1o his death. His last
wish was that Surya should marry
Bhoomika and give her a new life
Bhoomika cannot agree 1o thas, She is
conlident she can live gn her own n
India, strengthened by her exposure (o
Amernican life. With that decision,
Suryd and Bhoomika board the plane w
peturn Lo Indig
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DAAYRAA

Hindv'Colour/132 min

Producer: Pravesh Sippy: Director:
Amol Palekar; Screenplay Writer:
Timeri Murari; Leading Actor: Nirmal
Pandey; Leading Actress: Sonali
Kulkarni; Supporting Actor: Hyder
Ali. Supporting Actress: Neepa
Kulkarni; Child Artist: Sa Dendhar;
Cameraman: Debu Deodhar:
Audiographer: Vijay Bhope: Editor:
Waman Bhosle: Art Director: Nikhil
Baran Sengupta; Costumeé Designer:
Meena Nuik: Music Director: Anand
Milind; Lyricist: Gulzar, Choreogra-
pher: Sarop Khan, Playback Singers:
Yesudas, Asha Bhionsle

Daayraa 15 a love story comphicated
with gender identity. A village girl is
kidnapped by a brothel keeper. She es-
capes and falls asleep on a nver-hank
O waking, she confronts a transvestile,
who wsed o play lemale roles, The
transvestite does not help her,

Three vagabonds rape the village girl.
Destiny brings her and the transvestite
together again. And due o circum-
stances, the girl i% required to don
men's clothes,

A bond of love develops. But the voy-
age of discovering each vther culmi-
nates in tragedy for the two unconven-
tonal individuals.
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DAMU

Bengali/Colour/116 min

Producer: Arl Films, Calcutta, Direc-
tor: Raja Sen; Screenplay Wriler:
Mohu Chatopadhyaya and Dakshin
Roy Palli; Leading Actor: Raghuvir
Yudav, Supporting Actor: Saiya
Bandopadhyaya, Mano; Mitra,
Sabyasach Chakraborty; Cameraman:
Shaky Banerjee: Audiographer: Ivon
Chatterjee: Editor: Snechashish
Ganguly; Art Director: Rodharaman
Tapadar; Costume Designer: Papiyy
Sen; Music Director: Jatileshwar
Mukherjee: Lyricist: Partha Sengupta;
Playback Singer: Shakt Thakur

Damu is the story of a man who spares
no effort in wanung 0 keep his word
with a child, spoken in passing b
tiken senously by the chuld.

Eight year old Runku writes 1o her
grandfather, Panchanan, 1o come and
ke her to her village for o few doys.
Panchanan goes with Damu, the fool-
ish, honest, sweel villager. Amidsy
pranky conversations, Damu proamises
Runku he will take her 10 the village on
#n elephant. On seeing no elephant the
next morming, Runku throws tuntrums
unid refuses to go

Adejecied Damu then sets off w fulfil
s promise. He goes through various
awkward and humiliating circum-
stances, until he wins over a circus
owner, who lends Damu an elephant to
take Runku to her grandfather’s village
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DESADANAM

Malayalam/Colour/1 14 min

Producer/Director: layvary): S¢reen-
play Writer: Madambu Kunjukuran;
Leading Actor: Vijoy Ragavan; Lead-
ing Actress: Mini Nair; Supporting
Acter: Unnikrishnan Namboothiri;
Supporting Actress: Satyabhama
Pisharasvar, Child Artist: Master
Kumar: Cameraman: M.J.
Radhakrishnan; Audiographer:
Knshnan Unni; Editor: B. Lenin, VT,
Vijayan: Art Director: Nadhan
Mannoor: Costume Designer:
Magara), Music Director/Lyricist: D.
Namboothiri; Playback Singers:
Yesudas, Manju,

Pachu is nominated o suvcceed
Acharvy, the head of the monastery,
Grandfather is pleased with the honour,
bul mother cannot bear to ler go her
child Unm

The family witnesses a conflict be-
tween traditional values and emotions
Meanwhile, Pichu's [riends, even
neighbours and relatives develop a
sense of awe and respect for im in
view of his future sfatus.

Lltimately the mother has (o agree and
rituals are performed for Pachu to se-
vere his family ties. He joins the mon.
astery, but cannot bear it. He returns
home to s mother, only to find that
she and the others can no longer accept
him as an ordinary person.
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GUDIA

Hindi/Colowun'1 345 min

Producer: Amit Khanna and Mahesh
Bhatt: Director/Screenplay Writer:
Goutam Ghose: Leading Actor:
Mithun Chakrovany: Leading Actress:
Nandana Dev Sen, Supporting Actor:
Pran, Mohan Agashe, Cameraman:
Ieevi; Audiographer: Suajit Sarkar;
Editar: Maloy Banerjee: Art Director:
Ashok Bose, Costume Designer:
Milanjana Ghose: Muosic Director:
Goutam Ghose, Arthur Grascious:
Lyricist: Nida Fazl, Goutam Ghose;
Playback Singers: Amil Kumar,
Manna Dey, Kavig Knshnamurthy,
Poormima. Sunita Rao

Gudia portrays as arlist’s struggle o
find his voice and retain his freedom
The story is symbolised (lwough the tri-
angle of a ventriloguist, his doll, and the
girl he loves.

Whuen Hameed's vonce fuls because of
cancer, he sells his lile-size doll,
Ureashi, o Johnny, Back home, Johnny
is reunited with Rosemary, whom he
still sees as a litde girl. He hos romean-
tic chalogues with the doll, which an-
gers and frustrates Rosemary

A corrupl pohitician pressunses Johony
to promote his show, But Johnny he
cannot become & mouthmece lor propa-
ganda. The orders henchmen attock
Tohnny and desiroy his doll,

Rosmary nuriures the mourning
Johnny. She presents him a new guitar
to revive lis spurils. Now it is Rosemary
who becomes the doll..
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INDIAN
Tamil/Colour/ I 70 min

Producer: A M. Rathnam. Director/
Screenpluy Writer: K. Shankar; Lead-
ing Actor: Kamal Haasan; Leading
Actress: Manisha Koirala; Supporting
Actor: Goundamani: Supporting Ac-
tress: Lirmila Matondkar, Camera-
man: Jeevid, Audiographers: Pyramid
Audios; Editor; Lenin, V.T. Vijayan;
Art Director: Thots Tharani: Cos-
tume Designer: Kasi, Music Director:
AR, Rahman. Lyricist: Varamuthu;
Choreographer: Raju Sundaram; Spe-
cial Effects: Venki; Playback Singers:
5.P. Balasubramansam, Swarna Latha.

Senapathy and his wife, Amirthavalli,
lived 1n o village Thirumullaivayal.
Both were caught up in their commii-
ment o the independence movement
Senapathy was also an expert in the
martial art of "Varmakkalai’

Adter independence, the couple beger a
son, Chandru, and a daughter, Kasthun,
Chandru follows a path of quick-money
through wrong means. And Kasthun
talls victim 1o an accident. Senapathy
gets drawn into the injusuee of the so-
cial system that Chandru belongs o and
15 unable to save his doughter. He uses
his martial technigues in retaliation and
i5 hunted by the police.

Later, Tate pits Senapathy sgainst his
own son. Chandru, whom he kills with
his technigue
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KANAKKINAVU

Malayalam/Colow/ 157 mun

Producer: P.V. Gangadhdran; Direc-
tor: Sibi Malayil; Sereenplay Writer:
TA. Razak. Leading Actor: Mural:
Leading Actress: Sukanya; Support-
ing Actor: Mamukoya, Supporting
Actress: Mohini, Child Artist: Vishal;
Cameraman: Venu;, Audiographer:
Babu; Editor; Bhoominathan; Art Di-
rector: K. Krishnan Kutty; Costume
Designer: V. Keezhillam; Music Diree-
tor: Raghu Kumar; Lyricist: Giressh
Puthencheri, Playback Singers:
Yesudas, Chithra

KanakKkinavu 15 a simple rural male
made complex by communal passions
Dasan and Hamsa are lumberjacks
Dasan had settled Hamsa in marmage.
When Hamsa's wife dies, the two chil-
dren are brought up in Dasan's home
Harmsa is later attracted o a local girl,
whom he marries with the consent of
village elders. But shortly, he dies in the
fury of the river. A sad Dasan and his
wife, Sathi, want 1o educate Hamsa's
son. This simple wish escalates into a
communal issue because the Mushm
child has a Hindu guardian

When zealous mgots explon the situa-
tion, Dasan, Sathi and the children Mee
the village at night. The humanist,
Dasan cannaol fulfil his dream,
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KATHAL KOTTAI

Tamil/Colour/ 1 35 min

Producer: D, Pandian; Director/
Screenplay Writer/Lyricist: Ahathian;
Cameraman: Shankar Bachan;
Audiographer: N. Pandurangan; Edi-
tor: Loncy, Mohan: Art Director:
Mahendran; Costume Designer:
Mapsaanam; Music Director: Deva;
Choreographer: Sampathraj, 5. Balaji,
Special Effects: M.N. Raju: Playback
Singers: S5.P. Balasubramaniam,
Swama Latha.

While on the look out for a job, Kamak
loses her bag in the trun, A youngsier,
Soorya, finds it and mails 1t to her. This
is the beginning of their love which re-
sults in writing letiers. They pledge 1o
marry the day they see each other.

But circumstances keep the two apart,
though they repeatedly run into each
other, (They have missed letters due to
a postal sinke.) Meanwhile, Soorya is
compromised by the owner of the of-
fice, who is attracted to him. Later
Suvorya leaves

In desperanion. Kamali sets out in
search of Soorva, who is driving the
viehicle she i in. Unable o locate
Soorva, Kamali boards the train. And
accidentally notices the emblem on
Soorya’s inner shirt, as he removes his
jacket. 1t was the emblem she had
stitched. Kamali rushes to him calling
out his name, And they hug each other.
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KULAM

Muolayalan/Colour/125 min

Producer: V.5, Gaangadharan. Direc-
tor/Screenplny  Writer: Lenin
Rujendran: Leading Actor: Thilakon:
Leading Actress: Bhanu Priya; Sup-
porting Actor: Nazar, Cameraman:
Madhu Ambat; Avdiographer: T
Knshnan Unni, N. Harikuniad, Editor:
B. Lenin, VT Vijiyan; Art Director:
P. Krishonumoorthy; Costume De-
signer: M. Dhandapani: Music Direc-
ter: M.G. Rudhakrishnan, Lyricist:
Prof. V. Madhusoodan Nair: Playback
Singers: S.P
Chithra

Balasubramaniam,

Kulum or clan1s a story sel agminst the
devious court seene which ook place
in 18th century Kerila. Padmanabha
Thampi and the Pillais wani (o leave ne
stone unturned to slop crownprinee
Marthanda Varma from ascending the
thrime

Subhadra s the niece of one of the
Pillais, enamoured by a murtial an ex-
pert, Kumaran, Bul Padmanabha
Thampi who hus tried o seduce her,
makes sure that Kumaran is eliminated
Meanwhile, every strategy of the Pillus
tails, and Marthanda Varma vanquishes
the clan. Later, when it is learnt that
Subhadra was the miormer, her uncle
stabs ber. In herdying wirds Subhadra
sdys she had no loyalties (o either side
She only wanted to avenge those whao
had ruined her life
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LAL DARJA

Bengali/Colour/T min

Producer: Chitran: Lahiri: Director/
Sereenplay Writer/Story Writer:
Buddhadeb Dasgupta: Leading Actor:
Subhendu Chatterjes: Leading Ac-
tress: Champa, Supporting Actor:
Asnd; Supporting Actress: Indrani
Halder; Child Artist: Sudip Majumdar;
Cameraman: Venu, Audiographer:
Huen Ghosh: Editor; Ujjal Nandi: Art
Director: Ashoke Bose; Music Direc-
tor: Bapp Lalun; Playback Singers:
Arundhati, Siprit Ghosh

The film depicts the inner twrmaoil of a
man who feels responsible for the break
up of his marriage. Middle-class re-
spectability has dulled dentist Nabin
Datta’s marrage. His wife, Bela, wants
1o break awav, and he cannot prevent
her

Mabin's driver, Dinu, 5 a happy-go-
lucky man—with one wife in the wil-
lage and another in the city. Nabin can-
nol emulate Dinu and knows he must
find himself. He does this when he re-
alises his escape lies in his béing in tune
with nature, as he used to be as a little
boy.
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LATTHI

Bengali/Colour/1 &) man

Producer: Robin Agarwal: Director/
Screenplay Writer: Prabhiat Roy;
Leading Actor: Vicior Banerjee; Lead-
ing Actress: Debasree Roy, Support-
ing Actor: Soumitra Chatterjee, Sup-
porting Actress: Ritu Parna Sengupla,
Child Artist: Sayan Dey, Camera-
man: Nandu Bhanacharya;
Audiographers: Chinmoy, Sudipia,
Siddartha: Editor: Swapan Guha; Art
Director: Kartick Bose: Costume De-
signer: Sibu Das; Music Director:
Bapp Lahin: Lyricist: Pulak Banerjee;
Playback Singers: Kumar Sanu,
Kavita Krishnamurthy

The Sehool headmaster, Atindra Mohan
Banerjee, retires at the age of 65
Among the many gilts he receives s a
Latthi; an old man's walkimg-stick.
With sons, daughters-in-law and grand-
children around, Atindra Mohan be-
fieves he does not need o lutthi, But cir-
cumstances reveal that the (amily has
no coneern for him, Even when At
Maohan takes a tough stand on chalking
out duties, they reman shamelessly
unbithered

In disgust, Atindra Mohan walks away
and settles down in 4 slum to teach and
awaken the poor and the down-trodden,




fafes gread

A/ 4s foe

ot /v wearan Fga - 1L T
ﬂawmﬁﬁmm mﬁ?{:'&@
Hﬁﬁﬁ:ﬂnwﬁw;m—aﬁﬁm:
Fla difarETa; BE- AT o O
FELOTEL, AR Hmea T ¢ e, FE
BT : 109, HUEF : 9187 TOE;
i fodvres ;. o, A - g
et arvETEE - A |

wfa st wfae faare =03 % 9 3@
ar-fom & 7 2 5 § 139 1= 5=
THTET | it ] fae

T ST ¥ A T w1 e
| FH w AwEE g ¥, we sfm
=7 9ré Frt s A & wHS T8 T
HiTe 34 T9gE 94 wE 8 e
EEE A S T U R e T
F1ggaT T &

TEE AW s smfrs W A e
W R H A= wa e § g yae
F #w-Tw § f2v 9 F e W gEm
T TS wOwm & AE = e
1 TETE ¥ w0 vEw WA F o
[ F=TE F W AW

neyat g9 § foen o 9= A
# mEE w5 W R s
1 3w B, 9=t i A T #
WEHE W EiEm wT AR

LITTLE SOLDIERS

Telugw/'Colour/ 145 min

Producer/Director/Screenplay
Writer: . Ganga Raju; Leading Ac-
tor: Ramesh Arvind; Leading Actress:
Heera Rajgopal; Supporting Actor:
Kota Sreemivasarao; Supporting Ac-
tress: Rohing Hatungadi; Child Artists:
Aditya, Kavya, Cameraman: Rasool;
Editor: Mohan Ramarao; Music Di-
rector: Srec; Lyricist: Sitarama Sastry;
Playback Singer: Deepika

When Anita-and Arvind marry, they ure
estranged from theiwr parents. The
grandchildren, Sunny and Bunny, have
never mel Anita’s mother, Rajeshwari,
or Arvind’s father, Miyor Prosad
During an illness, Rajeshwiri has a
change of heart aboul her daughter, Her
brather, Giri, 15 not happy, because
Anite will once again inherit what he
had come to believe as his. He seis up
murderous plans with the help of
Masthan,

Masthan kills Aona and Arvind, but
Sunny and Bunny escape Masthan
stalks them even when they are given
it Mojor Prasad’s care, Later, the
children unknowingly land up at
Rajeshwari's home. 1115 a while before
they realise the kinship and have o re-
union.

Rajeshwari meets the Major, while Gini
and Masthan are still trying to kil the
kids, Ulumiately, Sunny, Bunny and the
Major bring the killers® plans 1o an end.
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MAACHIS

Hind'Colour/ 155 min

Producer: R.V. Pandit;, Director:
Culzar: Sereenplay Writer/Lyricist:
Gulzar; Leading Actor: Chandrachur
Singh: Leading Actress: Tabu, Sup-
porting Actor: Om Puri, Supporting
Actress: Navninder Behl, Camera-
man: Manmaohan Singh
Audiographer: Narinder Singh; Edi-
tors: M. Ravi, Sadanand Shetty; Art
Director: Nitin Desu; Costume De-
signer: Salim Anf: Music DHrector:
Vishal Bharadwaj, Choreographer:
Madhav Kishen, Plavback Singers:
Suresh Wadkor, Hari Haran, Lata
Mangeshkar

Maachis 15 set m the Punpab against the
backdrop of the growth of terrorism and
its impact on the people of the State.

Jassi 1s arbatrandy picked up and jor-
tured by the police Tor an alleged mur
der. Krpal, engaged 1o marmy Jassi's
sister is anguished over s Triend’s con-
dition. He oimlessly wanders away
from the village

When he meets Sanatan, he hears many
grievances about what is happening
around them. Sanatan leads him o
meet a group of yvoungsters affected by
what happened in the Punjah, Soon,
events unfold the wagedy which over-
ook the Punjakh.
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MINSARA KANAVU

Tamil/Colour/ 141 min

Producer: AVM Productions; Direc-
tor: Rajiv Menon; Screenplay Writer:
V.. Kuganathan; Leading Actors:
Arvind Swami, Prabhu Deva; Leading
Actress: Kajol; Supporting Actor:
Musser; Supporting Actress: Arundhati
Rao; Camersman; Venu:
Audiographer: K. Sampath; Editor:
Soresh Urs; Art Director: Thotta
Tharrani: Costume Designer: B
Lakshmi Priva; Music Director: AR
Rahman:; Lyricist: Kaviarasu
Vairamuthy; Choreographers: Saro)
Khan, Prabhu Deva, Forah Khan; Play-
back Singers: 5.P° Balasubramaniam,
M, Vasudevan. Unni Menon, K. Kay,
Han Haran, 5. Mahadevan, 5. Sreeni,
Sujatha, Anuradha, Sadhna, Tebi

Muotherless Priya s m the care of the
nuns in the school where she studies
Thomas: has returned from America anc
visits hus aunt ot the school He [ulls in
love with Priva, but she 1s just [rendly,
Later Priva declares her decision 1o he-
come & nun. The nuns advise her o ex-
penence life a litde more. Meanwhile,
a dumbstruck Thomas enlists the help
of Deva and others to get Priya closer
to himsell in course of which Priva and
Deva develop deep leelings Tor cach
other. [n the riangular conflict. Priyva
leaves home and Deva has an accident,
Priya promises a lifetime of service 1o
God if Deva i€ saved, Thomas comes
to terms with the reality and stops
Priva's imitiation ceremony. He makes
way for Déva and Priva 1o come to-
gether.
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NINNE PELLADATHA

Teluguw/Colour/ 1 40 min

Producer: Akkineni Nagarjuna, Dirce-
tor/Screenplay Writer: Krishna
Vamsi; Leading Actor: Akkineni
Nugarjuna; Leading Actress: Tabu;
Supporting Actor: Giri Babu; Sup-
porting Actress: Laxmi: Cameraman:
K. Prusad. Editor: Shankar: Art Direc-
tor: Rango; Costume Designer:
Sekhar; Music Director: Sandeep
Chowthn; Lyricist: Sectharama Sasury;
Playback Singers: Hari Haran,
Chithia.

Bhavani and her husband Prasad have
been victims of a family feud with
Satyanarayana., Many years later,
Satnarayana’s son, Sreenu and Prasad’s
daughter, Mahalakshmi come into con-
tact. A pilot training programme brings
them close and they decide to marry.
Just before the engagement, family
members learn about the old feuding
connections of the pareits, Both sides
refuse to give permission for the wed-
ting. In desperation, Mahalakshmi tnies
o commil suicide.

Now, both sides of the family want her
to survive, and she does. After this the
two feuding families agree to the maor-
riage  beiween  Sreenu  and
Mahalakshm,
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RAG-BIRAG

Assamese/Colour/ | 00 min

Produocers: Bhaben Barugh and Khanm
Baruah; Director: Bidyut Chakravarty:
Screenplay Writer: Ranpjit Sarma,
Leading Actor: Pranjal Saikia; Lead-
ing Actress: Simi; Supporting Actor:
Knoushik Nath: Cameraman: Mrinal
Kanti Das; Editor: A. Sreckar Prasad,
Art Director: Diganta Majumdar,
Music Director: Sher Choudhary; Cos-
tume Designer: Rani Dutta Barua,

A family, apparently comfortably off,
has to come to terms with terrible ab-
errations stretching across two genera-
tions. They all suffer from middle-class
confusion in the city of the 90s,
Different members of the family are
seeking joy, freedom, revolution or just
life in their own ways. The story of this
confusion and secking is depicted
through the symbolism of a sanyasi and
a4 young woman. There are intricate
complications arising from various re-
lationships of the young and old, man
and woman. These depict the conflict
of renunciation and worldliness in the
modern world,

135



g s

werat i 135 Toae

fomtan « .50, s, o= w4, ey -
HHG H{UH; qTEHY S AT
fasra Faesy; qEa AhEar @ W
et HEm atfurt « Wy i WE-
P ;. wor e, -
sfvaE) v, BraTer ; wim S, |-
TR ; W UA. VT HTEe : e,
ST, AYNATERTT : TR HA, AfE
weit; wite e : = W T
mﬂﬂm{mﬁ
w13, Fast faers, |

TE GEE UF WAEE g &) IEE

136

A zad a2 ged w1 fwim fea @
TR T SR A F ¥ T e
S R B R e s
faamw T EA 20

T WEE F TEAG J e e oA
¥ 3 77 vea-mig T w T e
W HE=E ¥ | 79 E 0 38 FAhewm 3
werem H ferer @ s & e S e
wre = et w1 f gw ST A
-

AT TAATTAd I9E) wiam & e
il Fifers A F | wT A § 9w
© od & U F 9w uw wdt @m R
orE Wi & | i vE fa 3w uel
T BTZ w A A

RAO SAHEB

Marathi/Colour/ 135 min

Producer: K.B. Joshi, Ravindra Surve,
Director: Sanjay Surkar; Screenplay
Writer/Lyricist: Vijay Kuwvalekar:
Leading Actor: Mohan Jushi, Leading
Actress: Madhu Kambikar, Support-
ing Actor: Prashant Subhedar; Sup-
porting Actress: Ashwinl Bhave;
Cameraman: Harish loshi;
Audiographer: BN, Sharma; Editors:
Vishwas, Aml, Costume Designer:
Avadhut Sane, Asita Joshi; Muosic Di-
rector: Anand Modok; Choreogra-
pher: Madhu Kembikar; Playback
Singers: Rovindra Sathe, Javashn
Shivaram,

Rap Saheb is a dynamic youth brought
up with values by his mother. His best
friend 15 Bhan Joshi, who upholds Rao
Saheb's mother's thinking. Subhadra is
the college girl with whom Rao Saheb
falls in love and marries

Rao Saheb gets drawn mto the world of
politics, which takes hum to the upper
echelons of state-level power. In the
process, Rao Saheb pursues a path of
corruption and immaorality, Sincere ad

vice from Bhan Joshi and Subhadra
fulls on deaf ears,

Other policicians endeavour 1o bring
Rao Saheb down from the dizzy heights
of popularity he has reached. Over a
period of time, they succeed One by
one, Rao Saheb's hangers-on deser
him, unul only his wife, Subhadra is
beside him: Then one day, she ton
deserts him.
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SAAZ

Hindi/Colour/ 1 54 mun

Producer: Amit Khanna, Mahesh
Bhatt; Director/Screenplay Writer:
Sai Paranjpye; Lyricists: Javed Akhiar:
Leading Actor: Zakir Hussain; Lead-
ing Actress: Shabana Azmi;, Support-
ing Actor: Partkshit Sahani, Amar
Talwar, Supporting Actress: Aruna
Irani, Ayesha Dharkar; Child Artist:
Varreshi Warckar, Yogita Deshmukh,
Shruti Bhinde; Cameraman: G.S.
Bhaskar; Audiographer: Narendra
Singh; Editor: Om Prakash Makkad;
Art Director: Nitin Desai; Costume
Designer: Ann Tandon Vierra; Musie
Directors: Zakir Hussain, Bhupen
Hazarika, Yashwan! Dev, Ruj Kamal:
Playback Singers: Suresh Wadkar,
Kavita Krishnamurthy, Devki Pandit,
lyotsna Hardikar, Shweta Pandit,
Shradhha Pandiy.

Mansi and Bansi are gified daughters of
an illustrious singer father. Vreindavan.
Unable to bear the death of his wife,
Vrindavan dies of alcoholism. An un-
cle brings Mansi and Bansi to Mumbai.
Elder sister. Mans), soon estublishes her
reputanon das a singerin the film indus-
try with her wonderful vaice, She
relagates Bansi into domesticity,
equally gifted,

Their childhood rivalry climaxes when
Bansi completely breaks away from her
sister, scaling new heights of popularity,
Alter previous personal relationships go
awry, Bansi sucumbs 1o Himan, her life
moves on, Ll she loses her voice. What
hope does the therapist, Dr. Samanth,
hold for her?
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SANGHAT

BengalvColouw/ 110 min

Producer/Director: Pinaki Choudhur;
Screenplay Writer: Joy Mukherji;
Leading Actress: Dolon Roy; Sup-
porting Actors: Biplab Chatterjee,
Koushik Sen; Supporting Actress:
Chitr Sen; Cameramun: Asum Bose:
Editor: Juyanty Laha, Audiographers:
Subhuy Haldar, Jvou Chatierjee; Art Di-
rector: Surcsh Chandra Chanda; Mu-
sic  Director: Chandan Roy
Chowdhury: Playback Singer: Indran
Sen

Thus film is based on the theme of per-
enmial struggle that 8 human being
faces from hirth il death.

The film revolves around Riluparna,
who is widowed within six months of
her marriage. She returns to her par-
ents’” home, but it is not the same
Rituparna takes charge of the house-
hold, does a part-time joh and takes up
amateur acting,

As her career progresses, there are sub-
tle resenimenis 1o her odd hours of
work. When she 15 at the peak of her
career, she has an accident. She loses all
hope. A Torlorn Rituparna 15 therefone
overwhelmed when the playwright,
Mimalkanti, offers her a chance o di-
rect & play,
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SARDARI BEGUM

Urdw/Colour/ 123 min

Producer: Amit Khanna, Mahesh
Bhatt: Director: Shyam Benegal,
Screenplay Writers: Khalid Mohum-
med, Shama Zaidi: Leading Actor:
Rajil Kapoor; Leading Aciresses:
Smnitn Mishra, Kiron Kher; Supporting
Actors: Amnsh Pun, Salim Ghouse:
Supporting Actress: Rajeshwari
Sachdev; Child Artist: Syed Khurshid,
Cameraman: Sanjay Dharankar,
Aundiographer: Ashwyn Balsaver; Edi-
tor: Aseem Sinha. Art Director:
Sameer Chanda;, Costume Designer:
Pia Benegal, Music Director: Vanr)
Bhatia; Lyricist: Javed Akhtar; Chore-
ographer: Roshan Kumarn, Playback
Singers: Asha Bhonsle, Shubha Joshi,
Aart Ankalikar, Poorva Joshi,

Tehzeeh Abbasy, journalist-dawghier of
Jabbar, has come 1o cover the funeral
of Sardari Begum, which is a media
event due to communal overtones. She
is surprised to see her futher among the
mourmners. She is shocked to learn thar
Sardan Begum was Jabbar's sister,
Sardari Begum, ostracised by the fam-
ily because she hud defied the family o
learn music from a courtesan became the
nusiress of a landlord and had a davgh-
ter, Sakina, To pursue music, she lefi
the lundlord and ran away 1o Delhi with
Sadig, and separated from him as well.
Tehzeeh finds similarities with herself
in Sardari Begum’s story, She has rela-
tionship with the marmed man, Mark,
her boss. Tehzeeh decides to join an-
other newspaper

Sakina, who had revolled sgainst her
mother, decides to honour Sardari
Bepgum's wish, starts singing.
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SHUNYA SWAROOPA

Crmya/Colour/ TOO avn

Producer: Aloya Kumar Mohanty; Di-
rector: Himansu Sckhor Khatua,
Screenplay Writer: Pravat Kumar
Parida; Leading Actor: Bikash Das,
Leading Actress: Laxmi Devi; Sup-
porting Actor: Surva Mohanty: Sup-
porting Actress: Aparjita Mohanty,
Child Artist; Linku, Cameraman:
Sudheer Palsane: Audiographer:
Manas Ranjan Choudhury, Editor:
Prasantn Kumar Naik; Art Director;
Amiva Moharana, Musice Director:
B.V. Karanth.

Bikas is a monk who has been living in
a monastery for twelve years, His guru
and he set oul on a journey to the
outisde world. When they reach his
hoeme village the Guru advises Bikas 1o
tuke alms from his mother. Mother was
never reconciled w the idea of o monk-
LIRS

Malaihi, who has always been in love
with Bikas, is at home with mother,
who refuses toogive alms (o him. The
guru and Bikas proceed to the city. The
rush of the city drives Bikas insane and
he flees to his village. Malathi finds
him unconscious on her doorstep. On
waking up. Bikas and Malathy are
seized with desire for each other
Riddied with # sense of guilt, Bikas re-
turms 1o the monastery. There he 1s re-
fused the higher order and advised 1o
return home, In the village, Bikas finds
Milatht’s and his own house deserted.
Bikas has (o proceed for another jour-
ney
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TAMANNA

Hindi/Colour/ 135 min

Producer: Pooju Bhat; Director:
Muhesh Bhatt, Screenplay Writer:
Tanuja Chundra; Leading Actor:
Paresh Rawal: Leading Actress: Pooja
Bhatt: Supporting Actor: Mano|
Bajpar, Cameramun: Bhooshan Patel:
Music Director: Anu Malik: Lvricist:
Nido Fazli; Playback Singer: Alka
Yagnik.

Ranveen Chopra has left his child w die
i a gurbage can because he does not
want @ davghter: Tikku, a transvesine
suves the child and brings her home.
Facing many hardstups, Tikko rases
the child, whom he namies Tamanni.
After eighteen years, Tamdnna s
shucked o discover Tikku is o ransves-
tite. And then becomes adamant 1o lind
her parents. Tikku with the help ot
Salim and Sapid racks down Chopra
Tamanna systematically ruins Chopra's
hite tll the truth is exposed. After
Chopra s arresied, Tamanna rewrns 1o
her real family—"Tikku, Salim and
Sajd
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ATHMEEYAM
Miloyalomd2 130 min

Direvtor: Nandkwmar Kavil, Camera-
man: Sajan K. Jose: Audiographer:

Ajaykumar PB Editor: AV
MNarayanan: Art Director: Molemmed

Raz.

When a woman tries o commt suwide
a man stops her. Then he narrates hus
st

The man bBelongs woa family of per
formers who wear sacred coslumes
When his father was murdered, the
Landlord toeok wway his mother. He be
cume o wanderer and on s oway, one
day tound s mother in o bristhel,
Llimately, he sequires strength. And
now helps people driven o the pomn of
suLe e
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BHIT
Bengali3% min

Prodocer: Films Division, Famly Wel-
fare Cell: Director: Gul Bahar Singht

Story-script Writer: Nepal Nag:
Cameraman: Swapan Nandy., Anil
Ghosh; Audiographer: Ranjan Pandesy
Editor: Lijjal Nandy,

Pratima s a dedieated health extension
warker in g West Bengal village. She is
hounted by the death of her sister in
childbirth and her own barrenness
which her mother-in-law and the villag-
ers. never lel her forget,

Pratimin adores chuldren and nurses
them with affection. And her brother-in-
luw and sister-in-luw, both support her
in her missionary zeal in village work
She succeeds in convincing the village
folk about the necessity of family wel-
fare

In the end. she horsell tastes the sweet
frunt ool motherhosl.
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N.M. No. 309—
BHIWANDI TRAGEDY

English
Director: V. Packinsamy

This Nilm dépicts the events that ook
place immediately afier the food poi-
soning in Bhiwandi, It also analyses the
various health hazards and 115 implica-
tions on the life of migrant labourers
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DHATU JHAR 96

Bengali/40 min

Director/Cinematographer: Nilompal
Majumdar, Screenplay writer/Associ-
ate Director: Baloka Ghosh, Assistant
Director: Tirthankar Dasgupta,
Audiographer: Chinmoy Nath

Cropal s mother has a sirange beliet tha
reasomnhle supply of milk would pro
tect her children from the violent out
break ol epidemics. Through letters, she
makes repeated appeuls 1o her hushand
to ensure 4 mouthful of milk for the
children

Bul she loses gne of her children of the
epidemic. Thouwgh she recls from shock
she survives.

For ordinary human beings like Gopal's
mather, a contnued good harvest and
un ensured supply of milk are all they
pray lor,
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HASTIR KANYA
AssamesesS3 min

Director: Prabin Hazarika

Pratamis Barua Pandey, well-known for
her rendering of Gealpariva songs,
copmes from o roval farmly. In her chald-
hood. she memuorised the buatmen
somgs-on the riverbanks of Godadhar
and the celebratory songs of elephan
trners, workmg for her father

In spite of disdain feom the Tamily.
Pratoa Barud Pandey was ¢ncouraged
by her fatker, and fanuly friends like
Bhaben Singh Koy and D Bhupen
Haramki. She sang somgs for Glms,
broadeast songs on radio and received
miany  awards,
Padmaoshree in 1991,
At sixty. Prutima Burua Pandey 15 hap
pily marned with two marred daugh-
ters. Shie s osull imensely involved
her world of Goalpariya songs.
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NAUKA CHARITRAMU
Telugu-Tamil/English/69 min

Writer/Director: Saro] Satyanarayan;
Cinematographer: Madhu Ambat;
Music Director: L. Vaidyanathan,

The Telugu composer, Tyagaraja's op-
ern “Nauka Charitramu’ forms the
outer frame for an insight into three
women musicians of early 20th Century
South India. It s o journey of o young
traveller who encounters the dispanute
worlds of M_S. Subbulakshi, DK,
Pattammal and T. Brindo

In the history of South Indian music,
these three musicians made a drimatic
entry into the male-dominated arena of
public performunce. But the (ilm 15 not
g ¢hronalogical presentation. Rather, it
15 an impressionishic journey into the
personalities of the three women musi-
CLAns,
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RABIA
CHALIKKUNNU

Malayalam/3 1 min

Director: Al Akbar

Rabia was a polic-stricken young Mus-
im girl and a drop-out from formal
education, At one point in her life. she
15 imspired by the dream of a resurgent
SOCIELY.

Motvated by the literacy campaign, she
moves from group to group, though
bound in a wheel-chair. Her success led
her to organise groups for rehabilitation
of the disabled and setting-up of voca-
tonal centres

In recogmition of her work, Rahia re-
ceived the National Youth Award for
Hieracy campaign and Social Activities
in 19493
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SHAMS VISION

English/27 min

Producer: Manu Grover; Director:
Shaji N. Karnun; Screenpaly Writer:
Kavita Nagpal; Cameraman: Hari

Nair; Editor: A. Sreckar Prasad; Mu-
sic Director: Vishal Bhardhwa.

Shams Vision 15 a biographical film
depicting the talent of Sheikh Shams
Uddin, the master ol silk embroidery
Born in 1917, Shams, as he is known,
was awarded the Padmashree in 1989,
He has crested masterpieces of shade
and movement in embroidery, which
have been exhibited around the world.
One of his master-pieces 1s entitled
Muoses.
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SILENT SCREAMS: A
VILLAGE CHRONICLE

English/&{ min

Director: O K. Johnny

[hirunelly is a small village m Kerala,
with the river ‘Papanusin® {Destroyer
of sins) Nowing down (rom the
Brahmagiri lll range. The village was
mnted with the human razedy of un-
wed mothers,

The village is inhabied by Adiva tribals
who have worked as slaves Generation
.,i[-[l.!.'.' _]_'L"HL'[LLHUTI entire 1 :|i||1]:,'-\. t_h._'l.,:l_'llllvl._'
bonded lahourers, Amadst this hoary
tradition are tales of forced abortions
leading o premature death

But the souls of muny unwed maothers
ire not yeb dead. Their silent screams
haunt the holy shores of the nver
Papanasini
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Hindi-Enghsh/coloir/22.30 min

Direction: Sambit Mohanty, Camera:
Gurura) K., Sound: Nikar B Samal;
Editing-Music: Vandana Kohli; Art
Direction: Dorothy Guptla, Vikram
Verma

Arpan. who had gane Tor admission i
i college, 15 missmg, Elder brother Arya
recerves atelegram aboul it He goes o
the city 1 search of Arpan. The city
brings back memories of his student
days. His physical search runs parallel
with Arya’s own psychological search
of the self.
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THE LOST HORIZON

Only Music/31.2 min
Director: Arun Gongade

An animation {ilm expreses the theme
of villages as a national heritage. It
siresses the need 1o allow thewr radition
and atmosphere to hive for ecological
balance.
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VIDIYALAI NOKKI

This is the story of Suryanarayan, a
man blind from birth: Faced with the
possibility of seeing the world lor three
minutes. His emotions in those few
minutes show us why we should accept
the blind in our lives.
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YEH WOH SHAHAR TO
NAHIN

Hindi/ 19 mun

Director: V. Sudhakar Rao: Camera-
man: Pradecp K. Surkar;
Audiographer: 5. M. Keramat Ali;
Editor: Junaid Abhmed Halim; Music
Director: Anand Modak: Art Director:
Ashutosh Kavishwir

The city is in the gop of communal
¢lushes between Hindus and Muslims,
Fwo old men, one Hindu and one Mus-
lim, are on a search. Independent ol
each other, they are looking for thew
lost sons.

After a mghi-funle search, they reach
the bndee on the way home. There is a
poal of blood. Both the old men sit
down beside 1t hrooding




