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DADA SAHEB PHALKE AWARD 1997

OUTSTANDING CONTRIBUTION TO INDIAN CINEMA
KAVI PRADEEP

No person who listens to Hindi film songs will every forgel songs like Hum laave hain tufaan
se kishti nikaal ke, is desh ko rakhna mere bacho sambhaal ke™ or “De di hamein azaadi
bina khadak bina dhaal™ from the film “Jagriti® or “Dekh tere sanssar ki haalat kya ho
gayee Bhagwan, kitna badal gavaa insaan” from Nastik " Anyone listening (o these songs
will feel nostalgia welling up within him, The writer of these Ivrics, Mr Ram Chandra Dwivedi
who is better known to us as Kavi Pradeep, has spent his lifetime penning patriotic or religious
songs, or lyrics that infuse new vigour in the listener

Eighty-three year old Kavi Pradeep came to Mumbat after doing his graduation from the
University of Allahabad, where he had shified a1 an early age from the small town in district
Ujiain, where he was born. When he first came to the film capital, he used 10 participate in film
symposia, where he met a lot of eminent poets

One day, he was asked to meet Himansu Rai, who was then managing Bombay Talkies. Mr Rai
asked him to write film songs. He also changed the poet’s name to Kavi Pradeep, which he said
sounds better for a poet.

His first film was “Kangan® in 1939, where he himself sang three of the four songs written for
that film. This was followed by films like “Bandahan™, “Nava Sansar™, “Kismat™ and
“*Amrapuali.”

Along with other film songs. he continued (o write lyrics that evoked patriolic nostalgia and also
spoke of ills in society, apart [rom a large number of songs for mythological films. His films
mnclude “Kabhi dhoop kabhi chhaon", “Jai Suntoshi Ma”, “Agnirckha®, “Bal Mahabharat™.
“Jagriti” and “Nastik.”

Kavi Pradeep is also known for a hugh standard of Iyrics that talk of social ills, patriotism,
tenderness, and have a high order of poetry, never stooping to vulgarity
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AWARD FOR THE BEST FEATURE FILM
THAI SAHEB (KANNADA)
Swarna Kamal and a cash prize of Rs. 50,0000/~ (o the Producer JAIMALA

Swarna Kamal and a cash prize of Rs. 50,000/~ to the Director GIRISH
KASARAVALLI

Citation

The Award for the Best Feature Film of 1997 is given to the Kannada Film
THAL SAHEB for its challenging portrayal of one woman who carries the
burden of traditional constratnts and restrictions of society and learns to over-
come them with courage; dignity and sacnifice. In the process. she speaks for
the emancipation of women
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Juyamala

An actress of repute, Javamala has
acted in-over 73 {ilms in Tulu dialect
and the Kannada, Malavalam g&nd
Telugu languages. These Include
“Kasu Daye Kandaane™ in Tulu for
which won the best aciress award, the
Malayalam film “Devalokham™, the
Telugu flm *Rakshasudu”, and the
Kannada films “Chandi Chamudi™,
“Antha” and *Premuada Kanike™,
This 1s her fourth film as producer, the
others — all Kannada —being
“Agnipareeksha™, “Mahendravarma®,
and “Mr Mahesh Kumar™.

Girish Kasaravalli

Trained in the Film and Television
Institute of India in Film Direction,
Girish was adjudged the best student
of the year 1975 and also won the best
student film award for his Diploma
film “Avashesh.” This ilm went on
to win a National Award as the Best
short film of 1974,

His Ffirst independent film
“Ghattashraddha™ in 1977 won the
MNational Award for best film as well
as the music award for B.V. Karanth
and child actor award to Master Ajit
Kumar. His film “Tabrana Kathe™
also won the National Award for best
film and several state awards.
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INDIRA GANDHI AWARD FOR THE BEST FIRST
FILM OF A DIRECTOR

BHOOTHAKKANNADI (MALAYALAM)

Swarna Kamal and a cash prize of Rs. 25,000/~ to the Producer. N. KRISHNA
KUMAR (UNNI)

Swarna Kamal and a cash prize of Rs. 25,000/~ to the Direclor: A.K.
LOHITHA DAS

Citation

The Indira Gandhi Award for the Best First Film of a Director for the year
1997 is given to the Mulayalam Film BHOOTHAKKANNADI, for the Di-
rector's Competent Handling of the Delicate Balance of the Human Psyche
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N. Krishna Kumar (Unni)

Having carved a niche for himself for
making films with a difference. N.
Krishna Kumar who is also known as
Unni has given a break to his
sereenplay writer 1o direct. Unni’s first
film “Kireedom™ with Mohan Lal in
the lead had been a trend setter, and
the filmmaker came to be known as
Kireedom Unni after that,

A.K. Lohiths Das

All the six films made by Kireedom
Unni have been scripted by Lohitha
Das, who has got his first break as a
director with this seventh film. He has
had the reputation of churning out hits
as a script writer, because of the nativity
of treatment and universality of themes,
His very first film, which had starred
Mammootty, had won several awards.
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AWARD FOR THE BEST POPULAR FILM PROVID-
ING WHOLESOME ENTERTAINMENT

DIL TO PAGAL HAI (HINDI)

Swarna Kamal and a cash prize of Rs. 40.000/- to the Producer: YASH
CHOPRA

Swarna Kamal and a cash prize of Rs. 40,000/- 1o the Director: YASH
CHOPRA

Citation

The Award for the Best Popular Film providing wholesome entertainment of
1997 is given to the Hindi Film DIL TO PAGAL HAI for its clean, fun-
loving portrayal of young people in a film that moves effortiessly and avoids
any sign of violence or vulgarity
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Yash Chopra

Brother of the veteran filmmaker B.R.
Chopra, Yash first tried his hand at
direction with “Dhool Ka Phool™ in
1958. This was followed by the
MNational Award Winning
“Dharmaputra” in 1962 and “Wagqt”
in 1965, Thereafter came films like
“ltefaq™, “Aadmi aur Insaan”,
“Joshila”, “Daag”, “Kabhi kabhie”,
“Doosra Aadmi", “Silsila™, “Noorie”,
“Deewar”, “Trishul®, “Lamhe™,
“Chandni”, and “Darr”. “Dilwale
Dulhaniya le jaayenge™ was directed
by his son Aditya, who has penned the
dialogues of “Dil to Pagal Hai", and
won the WNational Award for
Wholesome Entertainment.

The films by Yash, now 66, are marked
by sincerity and presentation and have
steered away from vulgarity or unnec-
essary violence. The films also have
social relevance and presented
something new. He also pays great
attention to the songs of the films.

11
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NARGIS DUTT AWARD FOR BEST FEATURE FILM
ON NATIONAL INTEGRATION

BORDER (HINDI)
Rajal Kamal and a cash prize of Rs: 30,000/ 1o the Producer' J.P, DUTTA

Rajat Kamal and a cash prize of Rs. 30,000/ to the Director: J.P. DUTTA

Citation

The Nargis Dutt Award for the Best Feature Film of 1997 is given to the Hindi
film Border for making an honest statement on patriotism, portraying the
gallantry and sacrifices of the Armed forces, thereby instilling a sense of
MNatonal pride
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J. P. Dutta

Fortyeight-year old J . P. Dutta got an
early exposure to cinema through his
father, veteran filmmaker O. P. Dutta.
After graduating with honours from St
Xaviers, he joined as an assistant to R,
K. Studios in 1972 and worked under
Randhir Kapoor. His maiden
independent venture was “Ghulami™ in
1985, followed three vears later with
three films: “Yateem™, “Hatyara™ and
“Batwara,” His other films include
“Kshatriya"” which was a fair success,
Affected deeply by the death of his elder
brother Deepak Dutta, a wing
commander in the air force, in a MIG
21 air crash in 1987, 1. P. Dutta decided
to make dedicate a film to the armed
forces and their sacrifices. But at the
same time, “Border™ has also tried in
a subtle manner to give the message
about the futility of war.
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AWARD FOR THE BEST FILM ON FAMILY
WELFARE

SAMAANTHARANGAL (MALAYALAM)

Rajat Kamal and a cash prize of Rs. 30.000/- 1o the Prodeucer S.
BALACHANDRA MENON

Rajat Kamaul and a cash prize of Rg, 30,000/« to the Director: 5.
BALACHANDRA MENON

Citation

The Award for the Best Film on Family Welfare of 19¢ )7 is given in the
Malavalam Film SAMAANTHAR.: ANGAL for anoriginal script evolved from
personal experience in a film that portures family and community life. The
protagonist makes sacrifices in order to protect the emotional and moral needs
of his family members and through them projects a larger picture af the Ma-
tpnal Interests that bind us all
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S, Balachandran Menon

After graduating in geology, Menon
completed a Diploma in Journalism
getting the Kerala Kaumudi Award for
best student in reporting, and later
worked for some time in a weekly,
Beginning his career in films twenty
years ago with “Uthradarathri™, he
has been involved with 37 films for
which he was the story, screenplay and
dialogue writer and director, He has
also acted in many of these films and
donned the mantle of music director
and editor. Most of his fiims have been
commercial hits. They include
“Tharatin™, *Karyam Nissaram",
“April 18", and “Ammayana
Satyam.”

For “Samaandarangsl”, Menon has
managed nine departments: producer,
director, story, screenplay, dialogue,
actor, editor, music and distribution. He
has won several State and other awards,
This is his first National Award. A
regular columnist, he alse has his own
cultural troupe which has performed in
many couniries outside india.
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AWARD FOR THE BEST FILM ON OTHER SOCIAL
[SSUES SUCH AS PROHIBITION, WOMEN AND
CHILD WELFARE, ANTI-DOWRY, DRUG ABUSE,
WELFARE OF THE HANDICAPPED ETC.

DHANNA (HINDI)

Rajat Kamal and a cash pnze of Rs. 30,000/- to the Produger FILMS DIVISION
Rajat Kamal and u cash prize of Rs. 30,000/~ 1o the Director DEEPAK ROY

Citation

The Award {or the Best Film on other social issucs such as prohibition, women
and child welfare. anti-dowry, druyg abuse, welfare of the handicapped ctc of
1987 15 wven 1o the Hindi Film DHANNA The film stands for the nghts of a
disabled person to be accorded the privileges of a normal human bemg within a
family and 1n society i states ina simple vel convincing manner that the disabled
should be encournged 1o develop their mner talents
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Deepak Roy

A double graduate, Deepak began his
career as a film critic and began writing
on serious cinema in 1974, He got into
filmmaking in 1982 and has so far
made eightyfive films as director and
producer for national, and international
organisations. He i3 also empannelled
as an outside producer director with the
Films Division, Doordarshan and
UNICEF apart from some central
ministries. Some of his better known
films are “Face to Face”, “Rhythm
in stone”, the series “Madhyam™ on
the life of tribals in Madhya Pradesh,
and “The Sunflower of Hope."
Deepak has also made several
programmes on current topics for
Doordarshan and had earlier produced
a fortnightly series on economic issues.
A creative writer, he has written many
short stories and plays in Bengali
which have been translated in other
languages.

He had also won the National Film
Development Corporation’s Script
writing competition for three years
consecutively, and a National Award
for his film “Limit to Freedom” in
1994.
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AWARD FOR THE BEST FILM ON ENVIRONMENT/
CONSERVATION/PRESERVATION

BHOOMIGEETHA (KANNADA)

Rajat Kamal and a cash prize of Rs, 30,00(4- to the Producer; R. MAHADEY
GOWDA

Rajat Kamal and a cash prize of Rs 30,000/~ to the Direcior KESARI
HARVOO

Citation

The Award for the Best Film on Enviranment/Conservation/Preservation ol
1997 is given to the Kannada Film BHOOMIGEETHA for its singerc state-
ment that stresses the need for a balanced approach towards environment and
tribal cultures that get displaced in the course of developmen!
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R. Mahadev Gowda

Head of a growing group of companies
called the Dee Group, Mahadev is a
young technocrat who holds a degree
in mechanical engineering. He began
his business in a steel forging unit and
later went into real estate. Soon his
group diversified into other Nelds
including computers and engineering
industry,

But while he feels that information and
technology are the kiy to progress, he
is deeply committed to conservation
and preservation of nature, His group
lays special emphasis on maintaining
abundant greenery. He is also a patron
of the arts,

Kesari Harvoo

A science graduate, Kesari also
completed a course in short filmmaking
at the Film and Television Institute of
India and the Karnataka Cooperative
Film Federation. Initially, he was also
associated with amateur theatre and
involved in the lighting, script writing,
acting and directing,

Whike “Bhoomigeetha™ is his first
feature film as director, he has been
associate director in more than twenty
fenture films. He has also produced a
television serial, “Sushma™ in
Kannada
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AWARD FOR THE BEST CHILDREN'S FILM
RAMAYANAM (TELUGU)

Swarna Kamal and a cash prize of Rs. 30,000/~ to the Producer: Dr. M.5.
REDDY

Swarna Kamal and a cash prize of Rs. 30,000/~ to the Director:
GUNASEKHAR

Citation

The Award for the Best Children's Film of 1997 is given o the Telugu Film
RAMAYANAM for presenting the classical Indian cpic in an enteriatning
narrative stvle with child actors plaving all the legendary characters with gase
and verve. The film provides an opportunity for cluldren fo keep in touch with
the country’s cultural heritage
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M. S, Reddy

A dedicated social reformer,
seventythree-year old M. S, Reddy isa
staunch Gandhian and has taken part
in several social movements against ills
like untouchability, prohibition and
against animal sacrifice. He organised
village-level marches for his purposes.
He even worked to raise funds for the
suffering in the Bengal famine.

As a poet, he has written over 3000
lyrics and earned the reputation of
‘Sahajkavi." Author of several
anthologies, he had written to express
his sentiments when Mrs Indira
Gandhi was assassinated or during the
earthquake in Maharashtra,

As a filmmaker, he has produced
almost 25 social, historical and
mythological films aimed at education.
He has also served various
organisations and founded many
educational institutions,

Gunasekhar

At the young age of 33, Gunasekhar
has already directed three feature films.
He had won the state award for the best
debut in 1992 for his film “Laathi”,
which also won other awards. His
second film “Sogasu Chooda
Tharama® in 1995 also won several
state-level awards,

“Ramayanam™ was selected for the
International Film Festival for
Children and Young People in
Hyderabad last year, and has been
dubbed in different Indian languages.
It has also won some state-leve] awards.
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AWARD FOR THE BEST DIRECTION
JAYARAA]

Swarna Kamal and a cash prize of Rs. 50,000/~ to the Director: JAYARAAD

Citation

The Award for the Best Direction for 1997 is given 10 JAYARAAJ for the
Malayalam Film KALIYATTAM for successfully transplanting the classic
play by keeping the Traditional "Theyyam” Ar form as the Backdrop and
weaving an extremely tight story. never losing control of the Medium
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Jayuraaj {Best Directar)

A graduate in electronics and
communication engineering, Jayaraaj
has directed ten eature films in
Malayalam before the present film, His
last film “Desadanam™ had won three
National Awards, nine Kerala Siate
Awards and the V. Shanaram Award
for the best film in any Indian
language. It was also invited to lake
part in several foreign film festivals. It
won a special mention in the Karlovy
Vary Intermnational Film Festival
Earlier, “Kudumbasamethum”
received the second best film award in
1992 in the state, Other highly
applauded films include “Paithrukan”
and “Sopanam®”,
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AWARD FOR THE BEST ACTOR
SURESH GOPI & S. BALACHANDRA MENON

Rajal Kamal and a cash prize of Rs. 10,000/ to the Actor SURESH GOPI &
S. BALACHANDRA MENON

Citation

The Award for the Best Actor of 1997 is givien to SURESH GOPI for his role
in the Malayalam Film KALLYATTAM for his control and presence in a role
that demands 4 wide range of emotions,

and

The award for the best actor of 1997 is also given to 5. Balachandra Menon
in the Malavalam film Samandarangal for his realistic and sensitive porirayval
of a middie-class man who stands up for his high principles
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Suresh Gopi

Forty year old Suresh holds a degree
in zoology and is a postgraduate in
English, but instead was fascinated by
cinema. He started in 1986 in
“Rajavinte Makan" and has far done
more 170 films in Malayvalam, Tamil,
Kannada, Telugu and Hindi.

He is Vice-President of the Association
of Malayalam Movie Artistes, He has
won the Kerala Film Critics award four
times and the state award for best actor
for “Kaliyattam.™

S. Balachandran Menon

After graduating in geology, Menon
completed a Diploma in Journalisia
getting the Kerala Kaumudi Award for
best student in reporting, and later
worked for some time in a weekly.
Beginning his career in films twenty
years ago with “Uthradarathri™, he
has been involved with 37 films for
which he was the story, screenplay and
dialogue writer and director. He has
also acted in many of these films and
donned the mantle of music director
and editor. Most of his films have been
commercial hits. They include
“Tharattu”, “Karyam Nissaram™,
“April 18", and “Ammavana
Satyam."”

For “Samaandarangal”, Menon has
managed nine departments: producer,
director, story, screenplay, dialogue,
actor, editor, music and distribution. He
has won several State and other awards.
This is his first National Award. A
regular columnist, he also has his own
cultural troupe which has performed in
many countries outside India,
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AWARD FOR THE BEST ACTRESS JOINTLY GOES
TO:

INDRANI HALDER AND RITUPARNA SENGUPTA

Rajal Kamal and o cash prize of Rs. 10,000/ 1o the Actresses: INDRANI
HALDER AND RITUPARNA SENGUPTA

Citation

The Award for the Best Actress of 1997 is jowntly given to INDRANTHALDER
anid RITUPARNA SENGUPTA in the Bengali film Dahan for thewr restrained
sensitive portraval of rwo women caught in a web in which both face humili-
ation. The two Actresses arc mspiring in the way they emerge richer from

their experience
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Indrani Halder

Starting her career at the tender age of
fourteen, Indrani acted in the first
Bengali soap opera on television, “Terp
Parbon.™ Since then, she has acted m
more than 500 episodes of different
television senials: These include Hindi
sertals like “Naam Gum Jaayegs™ and
“Shayad™, and Bengali scrials
“Kagajer Bou" and “Ghoom Nei”.
Her assignments in films include
“Hamari Shaadi”, “Swei Patherer
Thala™, “Charachar”, “Lal Darja”,
and “Saptami™ She has also received
several state-level awards.

Rituparna Sengupia

A graduate from the prestigious Lady
Brabourne College, Rituparna received
the Principal's Medal for two vears
consecutively for all-round
performance, She is an odissi dancer
and has held several shows. She joined
films with the National Award winning
“Swet Patherer Thala™ directed by
Prabhot Roy in 1993, She has acted in
a large number of Bengali and Hindi
films. One of these was N. N. Sippy’s
“Teesra Kaun™.

She has also taken part in cultural
troupes to different countries, and won
a large number of prestigious awards
including the most promising actress
award and the Kazi Nazrul Centenary
Award.
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AWARD FOR THE BEST SUPPORTING ACTOR
PRAKASH RAI

Rajat Kamnal and a cash prize of Rs 10,0001~ to the Supporting Aclor
PRAKASH RAID

Citation

The Award For the Best Supparting Actor of 1997 is given 1o PRAKASH RAJ
for the Tamil film RUVAR for his sensitive and consistent portrayal of a
powerful character that spans a colourful political career
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Prakash Raj

A native of Karnataka now living in
Chennai, Prakash was an actor-writer
snd director in Kannada amateur
theatre for many years and was
involved in more than 2500 shows of
Indian plays and western adaptations
After working as actor-director for
some 1elevision serials, he entered
mainstream cinema with “Harakeya
Kuri™ in 1993, which won the best
regional film award

His entry into Tamil films came
through K. Balachanders film “Duet™,
after which he acted in Mani Ratnam's
“Bombay.” After that, he acted in
“Aasai”, and has now done films in
all the south Indian languages. He has
a large number of Tamil films on the
floors.
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AWARD FOR THE BEST SUPPORTING ACTRESS

KARISMA KAPOOR

Raiat Kamal and a cash prize: of Rs: 10.0W0/- 10 {he Supporting Actress:

KARISMA KAFPOOR

Citation
The Award for the Besi Supporting Actress of 19497 is given to KARISMA
KAPOOR in the Hindi Film DIL TO PAGAL HAI for her spirited and mo»

ing performance 4s a young woman who values friendship and love
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Karisma Kapoor

Grand-daughter of the master
showman Raj kapoor and daughter of
actor-filmmaker Randhir Kapoor and
tormer actress Babita, Karisma had
taken to acting while s1ill in college,
which she quit soon after, Karisma
joined the unit of producer D. Rama
Maidu and director K. Murali Mohan's
“Prem Qaidi” in 1991 . Rama Naidu and
Murali Mohan again repeated Karisma
twa years later in “Anari”

Karisma, now 24, has come a long way
since then. She has acted in over forty
lilms in the last seven years. And while
some have been good and some have
been bad, it was been lucky for Karisma
that she has ziven at least one or two
hits every year. Her films include “Raja
Babu™, “Andaz Apna Apna™, “Coolie
no. 1, “Hero no. 1", “Raja
Hindustani”, “Jeet” and “Judwa,”
Her role in “Dil to Pagal hai™ has won
her the National Award and also several
popular awards.
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AWARD FOR THE BEST CHILD ARTISTE
DHANRAI
Rajat Kamal and a cash prize of Rs 10,000/- to the Child Artist; DHANRAJ

Citation

The Award for the Best Child Artiste of 1997 is given Lo DHANRAJ in the
Hindi Film DHANNA for the Actor's natural portrayal of a disabled person.
His curiosity and interests make him turn from 2 social outcaste into a self-
learning member of his communily
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Dhan Raj

Coming from a middle class family in
Delhi, Dhan Raj Jonwar is mentally
handicapped from birth. Now 16 vears
old, Dhan Raj belongs to a large family
of four brothers and four sisters, He
studied in the Enabling Centre in the
capital,

He considers the award as a blessing
of the almighty. Like the character he
portrayed in the film, he is anxious to
learn.
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AWARD FOR THE BEST MALE PLAYBACK SINGER
HARIHARAN

Rajat Kamal and o cash prize of Rs. 10,000/- to the Male Flayback Singer

HARTHARAN

Citation

The Award for the Best Male Playback Singer of 1997 is given lo
HARIHARAN for his melodious rendering of the heartwarming song, "MERE
DUSHMAN, MERE BHAI" in the Hindi film Border
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Hariharan

Son of wellknown Camatie musicians
Alamelu Mani und the late H. A S
Mni, Hartharan trained in both
Carnatic and Hindustani Classical
music. A science graduate and trained
loweyér, he decided early in life to make
music his life vocation. He startled the
purisis i Seuth India by taking to
singing ghazals which were in vogue
in the eighties. His first album was
“Ghazal ka mausam®™ followed by
“Sukoon,”

He soon mastered the nuances of the
Urdu languages and followed up with
“Reflections™ and “Horizon™ in the
lale eighties and “Dil ki Baat™ in the
early nineties. In “Hazir™, he teamed
up with tabla wizard Ustad Zakir
Hussain, a never-before event in
Ghazals, “Guifam™ and “Paigham”
won several awards.

He has also sung over 300 songs in
Hindi and Tamil films and won several
awards, including his first National
Award for “Haqeeqat”. Later, he
teamed up with Leslie Lewis as
“Colonial Cousins™ and their Mrst
number “Sa oi da pa™ won several
national and international awards, The
award for *Mere Dushman, mere
Bhui™ in *Border™ is his second
Mononal Award.
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AWARD FOR THE BEST FEMALE PLAYBACK
SINGER

CHITHRA

Rajat Kamal and a cash prize of Rs. 10,000/ to the Female Playbuck Singer
CHITHRA

Citation

The Award for the Best Female Playback Singer of 1997 is given to CHITHRA
for her effortless and Playful rendering of the song 'PAYALEN CHHUN-MUN,
THHANJHHAREIN RUN JHHUN RUN JHHUN, KITNA MADHUR HAI YE
MILAN' in the Hindi Film Virasat
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Chitra

Born in a family of musicians with her
father the late Krishnan Nair s
wellknown singer and her mother a
veena plaver, Mrs K. S, Chithra
postgraduated in music with honours
She received comprehensive training
m Camatic Classical music from Dr
K. Omnakutty, Professor of Music at
Keraln University under the Mational
T'alent Search Scholarship. She was
mitiated into film music by M. G
Radhakrishnan through films like
“Attahasam™, and then joined K. J.
Yesudas on some of his concerts:

She got her break in Tamil films
through layraja in “Nee Thana Antha
Kuil™. She got her first National Award
for “Sindhu Bhairavi™ which had
music by layraja. She has since sung
about | 1000 songs in all the four south
Indian languages and also in Hindi,
Bengali and Oriya. She has so far won
five National Awards in 1986 (“Sindhu
Bhairavi™), 1987 (“Nakhashatangal™),
1989 (“Vaishali™), 1996 (“Minsara
Kanavu™) and her first Hindi playback
singing award this vear for the song
“Payaliya Chun-chum chun-chum,
jhanjahari run-jhun run-jhun.”
Apart from this, she has an all-time
record by winning the Kerala State's
plavback singing award without a
break from 1985 to 1995, including
awards for two songs in 1989, The
other southern states have also awarded
her for her songs; in addition to a large
number of popular prizes received by
her
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AWARD FOR THE BEST CINEMATOGRAPHY
SANTOSH SIVAN

Rajat Kamal and a cash prize of Rs. 10,000/-10 the Cameraman: SANTOSH
SIVAN

Rajat Kamal and a cash prize of Rs. 10,000/- 10 the laboratory processing the
film : PRASAD FILM LABORATORIES

Citation

he Awatd for the Best Cinematography of 1997 is given to SANTOSH SIVAN
in the Tamil film IRUVAR for maintaining a consistent style and pattern thal
does justice to the period and scale that the narrative deals with
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Santosh Sivan

Atter lgaming cinematography at the
Fihm and Television: Institute of India,
Srvan soon made a name for himsell
with an exceltent sense of colour. He
has wiorked as cameraman in Milms
made in different languages, and won
theee national and Four state awards for
cinematography belore his present film
“Iruvar.” Some of his award-wimnning
films  are “Perunthachan™,
“Mohinivattam™, “Kaalapani®”,
“Roja™, “Indira”, and “Barsaat”™
Some of the Hindi films he
photographed  are  “Yoddha™,
“Dalpathi®, “Rudaali™ and
“Gardish.™

After a very successful career as a
cinematographer. Sivan has now tried
his hand at direction, and won a
Mational award with his very first film,
“Halo". The film was also sent lo some
lestivals abroad. Sivan has also served
on the National Film Jury, Another {ilm
directed by him, “The Terrorist™, has
also won a Natonal Award this vear
i the regional film category
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AWARD FOR THE BEST SCREENPLAY
RITUPARNO GHOSH

Rajat Kamal and a cash prize of Rs 10,0014~ 1o the Screemplay Writer
RITUPARNO GHOSH

Citation

The Award for the Best Screenplay of 1997 is given to RITUPARNO GHOSH
in the Bengali Film DAHAN , for tactfully crafting a sensitive theme that
dwells upon an incident which raises issues of social responsibility and per-
sonal awareness.
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Rituparno Ghosh

Son of short filmmaker Sunil Ghosh,
Rituparno had shown an interest in
cinema even when he was completing
lits post-gradustion in economics when
he joined an advertising agency as
copywnter, Ritupamo won eighteen
awards tor his advertising films

His first venture in feature films was
through “Hirer Angn” for children. He
gained National recognition with his
second “Unishe April” which won the
best Indian filin of the year award with
its hervine Debasree Roy getting the
Best Actress Award, It was also selected
for the Indian Panorama and entered
in several international festivals,
Rituparno has also made a serial for
television - “Bahanno Episode™. Like
his second film, “Dahan” also receives
awards for its actresses,

41




T

efy SEEE . WO F) T W a4 10,000/~ T F AT TERN

rreifrey 2T AT T 1997 % (TERT S WTEATH! WO 1 Heerd e T
wHaq AR FEA T 3 dwm # FH e wa A gatyn AT &
ey ¥ e % wiEe WA ¢+ fo fam o i

AWARD FOR THE BEST AUDIOGRAPHY
SAMPATH
Rajat Kamal and » cash prive ol Rs. L0 000/~ 10 the Audiographer: SAMPATH

Citation

I'he Award for the Best Audiography of 1997 is given [o KRISHNASWAMY
SAMPAT in the Malayalam Film ENNU SWANTHAM JANAKIKUTTY
for using silence creatively to enhance a subject that deals with the isolation
of a mind trapped in fantasy.
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K. Sampath

A veteran of many films, the 64-vear
old Sampath learnt cinematography
and sound engineering in the fifties
from the Technological Diploma
Examination Board, Chennai. Joining
AVM Swudips as an apprentice soon
after, he has risen to be the chief
audiographer in the AVM "RR’ theatre.
His first independent work as
audiographer was in the film
“Parthiban Kanavu”.

Sampath has recorded more than 5000
songs under different music directors
in different languages including
Kannada, Oriya, Bengali, Hindi,
Telugu, Tamil, and Malayalam
pictures. Maost of the AVM films for
which he worked won awards.
Backed by a service of 42 years,
Sampath has won state awards in 1989,
1991 and 1993. He has also recorded a
special Compact Disc album of K. 1.
Yesudas, which has been highly
acclaimed. The jury for the National
Awards found that Sampath used even
silence to great advantage in the film
“Ennu Swantham Janakikutty”.
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AWARD FOR THE BEST EDITING
A. SREEKAR PRASAD

Rajat Kamal and p cash prize of Rs 10,000/- to the Editor; A. SREEKAR
PRASAD

Citation

The Award for the Best editing of 1997 is given 1o A SREEKAR PRASAD
for the Tamil Film THE TERRORIST, for his sleek, officient and sharp edit-
g which gives the film an absorbing pace, making it gripping and thooghi-
provoking
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A. Sreekar Prasad

After graduating in literature, Sreekar
learnt the rudiments of editing from his
father A. Sanjivi whoe is held in great
esteem in the film industry. He worked
as his father’s associate for about
twenty films. Subsequently, he started
his dwn editing studio and installed the
latest equipment. He has edited a large
number of documentaries and more
than |00 feature films for filmmakers
from all over the country.

Last year, Sreekar — now 35 — won
two National Awards: one for the
Assamese feature “Rag Birag” and the
other for the documentary “Nauka
Caritramu.” He also edited the
Assamese “Adajya™ which has won
many awards, His edited film “Raakh™
in Hindi had set a trend for slick editing
and got him his first National Award,
and he also edited the documentary
“Kol Tales™ by Sehjo Singh which won
a Special Jury Award at the Mumbai
International Film Festival for Shon
Films this year. He has also received
several state awards,
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AWARD FOR THE BEST ART DIRECTION

RAMESH DESAI

Rajat Kamal and a cash prize of Rs 10,000~ 10 the Art Director: RAMESH
DESAI

Citation

The Award lor the Best Art Direction of 1997 15 given 10 RAMESH DESAI
for the Kannada Film THAT SAHEB for his meticulons atiention to minute
details creating the exact atmosphere and aura of the film's period life-style
and its changing perspective decade to decade
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Ramesh Desai

Ramesh trained in a wvocation
completely removed from films:
Diploma course in building and road
construction and Diploma in civil
engmeermg. Bul then he drifted into
theatre, cinema and television, On
stage, he was involved as art director,
Costume designing, lighi
arrangements, make-up and acting. He
entered the film industry in 1993-694
as an actor but later took up arl
direction, and has worked for four
films. He has also worked as art
director and associate director for some
television programmes.

Thirtyfour years old, Ramesh has won
the Karnataka state award for best art
direction in his very first film,
“Gangavva Ganga Maai” directed by
Vasant Mokashi in 1994-95. The
present award is his first National
Award.
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AWARD FOR THE BEST COSTUME DESIGNER
VAISHALI KASARAVALLI

Rajat Kamal and a cash prise af R 10.000/- to the Costume Designer
VAISHALI KASARAVALLI

Clitation

The Award for the Best Costume Designer of 1997 is given 1o VAISHALI
KASARAVALLI for the Kannada Frlm THAISAHEB for hier care and per-
ceplion in desigming the period costumming required for 5 [ilm that covers
demanding range encompassing the upper-class to the common marn
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Vaishali Kasaravalli

A seasoned actress of more than 200
films and television programmes apart
from about | 50 plays, Voishali has won
the best actress award for
“Akramana” directed by Girish
Kasaravulli, in some of whose [llms she
has been involved as associale director
and costume designer, She had won
an All india Critics Award for acting
in the play “Hayavadana™. She has
received awards for fans associations
for several of her films,

Vaishali has also directed some
documentaries and the television serial
“"Goodinindia Baganakke™ in
Kannada. She produced and directed
some cultural video magazines for the
Karnataka Government's Information
and Publicity Department. Vaishali has
translated about ten plays from Hindi
and Marathi into Kannada.

Jayvamala (Special Jury Award)
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AWARD FOR THE BEST MUSIC DIRECTION

M M. KEERAVANI

Rajat Kamal and & cash prize of R 10,(M0/- to the Music Director: M.M,
KEERAVANI

Citation

I'he Asvard for the Best Musio Director of 1997 is given to M. M. KEERAYANI

for the Telugu Film ANNAMAYYA for the film's nch. classical music scores
and its devouonal fervour




UH.OH. it

FtrEmt F 2figo F1 mf gai s 9 S
st forent o wvira fam & e = 1901
At 1992 H fafis o Tl auy fysh
TENA § F15-303 [T WE w9 T
Ffear iy faan & | 37 =ity S
T HiE % e iy o ame a5
oy

i Fers % w9 vt el fvem
e H bt arr e s Afee |
gwelt feea ot ' arm gemd ! geaEs
ﬁ“ﬁﬁhﬁ"rﬁmﬁ-—'ﬁ"ﬂvw
HVT ST s H 1 2 w1 S e
EalEtcak 4

3= w9 s S = S 9 900 7
wd 7& Fm aq 39% dim & afem
i fired ame anftes o o e ) i
EG-cak 4

M. M. Keeravani

Having given music in more than g
hundred films in all the languages of
south India, Keeravani holds the record
of having won as many as eight awards
each in 1991 and 1992 from different
state  governments and private
organisations. Though he did not have
any formal education in music. this 37-
vear old is self-taught. His first film as
music director was in Telugy in
“Manasu Mamatha™ and the first in
Tamil was “Vaname Elai,” in
Malayalam “Neelagiri® and in
Kannada “Mysore Huli,"
Keeravani's ambition is to score music
in all Indian languages. He began as a
music director in 1990 and almost
twenty of the films in which he gave
music have had a run of more than a
hundred days,
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Having given music in more than g
hundred films in all the languages of
south India, Keeravani holds the record
of having won as many as eight awards
each in 1991 and 1992 from different
state  governments and private
organisations. Though he did not have
any formal education in music. this 37-
vear old is self-taught. His first film as
music director was in Telugy in
“Manasu Mamatha™ and the first in
Tamil was “Vaname Elai,” in
Malayalam “Neelagiri® and in
Kannada “Mysore Huli,"
Keeravani's ambition is to score music
in all Indian languages. He began as a
music director in 1990 and almost
twenty of the films in which he gave
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AWARD FOR THE BEST LYRICS
JAVED AKHTAR

Rajat Kamal and a cash prize of Bs 10,000/ to the Lyricist. JAVED AKHTAR

Citation
The Award for the Best Lyrics of 1997 is given 1o JAVED AKHTAR for the

Hindi Film BORDER for its evocative wording that is imbued with compas-
gion for our nation and for human beings at large
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Javed Akhtar

Son of the renowned poet and lyricist
Jan Wisar Akhtar and hailing from a
lineage of Urdu writers among them
Majaz and Muzter Khairabadi, Javed
first achieved fame in the film industry
as a script writer. Forming a team with
Salim, the duo wrote several top films
including “Zanjeer™, “Deewar”,
“Sholay”, “Seeta aur Geeta™, “Don",
and “Troshul®. Even after the split
with Salim, Javed wrote scripts for
films like “Betaab”, “Sagar”, and
“Mr India." He won several popular
awards for his scripts. Javed also wrote
lyrics for many films and his songs for
“Silsila”, “Sagar™, “Mr India"® and
the “EK Do teen”™ number from
“Tezaab™ proved very popular and he
won several awards for “1942: A love
story™ and “Papa Kehte Hain." He
got the National Award for songs in
“Saaz."

Writing Urdu poetry since 1980, he
later published his choice poetry in
“Tarkash”, which is now in its sixth
edition. He later joined with the late
Ustad Nusrat Fateh Ali Khan and
brought out “Sangam™ which is very
popular in both India and Pakistan,
Married to the actress-politician
Shabana Azmi, Javed along with her
is very active in social and political
causes.
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SPECIAL JURY AWARD
JAYAMALA

Rajat Kamal and a cash pnize ol Rs 25 (00)/=- 10 JAYAMALA

Citation

The Special Jury Award of 1997 is given 1o the Actress IAYAMALA in the
Kannada Film THAI SAHEB for her restrained and compelling portrayal of
1 woman who silently goes through the journey of life with grace and poise
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Jayvamala

An actress of repute, Jayamala has
acted in over 75 films in Tulu dialect
and the Kannada, Malavalam and
Telugu languages. These include
“Kasu Daye Kandaane™ in tulu for
which won the best actress award, the
Malayalam film “Devalokham™, the
Telugu film “Rakshasudu”, and the
kannada ilms “Chandi Chamudi®,
“Antha™ and “Premada Kanike™
T'his is her fourth film as producer, the
others — all Kannada —being
“Agniparecksha™, “Mahendravarma®™,
and “Mr Mahesh Kumar™,
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AWARD FOR THE BEST CHOREOGRAPHY

SHIAMAK DAVAR

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Choreographer SHIAMAK
DAVAR

Citation

The Award for the best choreography of 1997 is given to Shiamak Davar for
the Hindi film DIL TO PAGAL HAI for the striking and aesthetic use of
colour and design in the film with both elements enriching its phythm and

dance movemen!
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AWARD FOR THE BEST CHOREOGRAPHY

SHIAMAK DAVAR

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Choreographer SHIAMAK
DAVAR

Citation

The Award for the best choreography of 1997 is given to Shiamak Davar for
the Hindi film DIL TO PAGAL HAI for the striking and aesthetic use of
colour and design in the film with both elements enriching its phythm and
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Shiamak Dawar (choreographer)
Trained in the United Kingdom and the
United States in institutions like the
London School of Contemporary
Dance and the Broadway Dance Centre
in New York where he learnt jazz and
ballet among other things, Shiamak
now runs his own dancing shcools and
the Institute for Performing Arts in
Mumbai,

He has more than fifty shows to his
credit and has also worked as actor,
singer and dancer in musical theatre,
He has several television commercials
and shows to his credit and has also
been abroad with his shows. “Dil to
Pagal hai", his debut as dance director
in feature films, has won him several
popular awards as well.
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AWARD FOR THE BEST FEATURE FILM IN
BENGALI

DAHAN (BENGALI)

Rajat Kamnl and a cash prize of Rs. 20.000/- to the Producer BIJAY
AGARWAL and KALPANA AGARWAL

Rajat Kamal and a cash prize ol Rs 20.000/- to the Director RITUPARNO
GHOSH

Citation

The Award for the Best feature film in Bengali of 1997 is given to DAHAN
for the wav in which the Glm portrays twe young women who undergo the
sgony of discovenng the harsh realities of their situation and sociely
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Bijay Agarwal & Kalpana Agarwal
Though originally from a non-Bengali
community, Bijay considers himself a
hard-core Bengali. Afier his masters in
Business Administration. he tried his
hand in different types of businesses
supported by his wife Kalpana Aparwal,
herself a gualified chartered sccountant.
They entered the film world three years
ago with a television senal, *Jeebon
Setu,” followed by “Pracheer™ which
gol the best tv serial award, Their first
feature film was “Mittir Barir Choto
Bou™ on Bijay's story and directed by the
late Sushil Mukherjee which was
released [ast year.

“Dahan™ has already won several several
awards and been shown in some
intermational festivals.

Rituparno Ghosh

Son of short filmmaker Sunil Ghash,
Rituparno had shown an interest in
cmema even when he was completing
his post-graduation in ¢conpmics when
he joined an advertising agency as
copywriter. Rituparno won eighteen
awards for his advertising films

His first venture in feature films was
through “Hirer Angti” for children. He
gained Mational recognition with his
second “Unishe April” which won the
best Indian film of the year award with
its heroine Debasree Roy getting the Best
Actress Award. It was also selected for
the Indian Panorama and entered in
several international festivals. Ritupame
has also made a serial for television -
“Bahanno Episode™. Like his second
film, “Dahan™ also receives awards for
its aCtresses,
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AWARD FOR THE BEST FEATURE FILM IN
HINDI

HAZAAR CHAURASI KI MAA (HINDI)

Rajat Kamal and a cash prize of Rs. 20.000/- to the Producer: GOVIND
NIHALANI

Rajat Kamal and a cash prize of Rs. 20,000/~ to the Director: GOVIND
NIHALANI

Citation

The Award for the Best Feature Film in Hindi of 1997 is given lo HAZAAR
CHAURASI KI MAA for a moving depiction of the story of a mother who
begins to realise her son's values and beliefs anly after his tragic death and in
the process emMeErges a stronger being
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Govind Nihalani

One of the best known filmmakers in
the country, Govind began his career
as a cinematographer after graduating
in that subject from the Shri
Jayachamrajendra Polytechnic in
Bangalore in 1962, and the very first
film he worked on was “Shantata!
Court chalu aahe™ by Satyadev Dubey.
This was followed by what Govind
describes as the highly rewarding
experience with Shyam Benegal for
whom he photographed various
documentaries and ten feature films
including “Junoon™ which got the
National Award for Colour
Cinematography.

Govind's own first film as director
cinematographer was “Aakrosh™
which established his emergence as a
serious filmmaker as the film shared
the Golden Peacock Award at the
International Film Festival of India in
January 1981. He then worked as the
second unit director cinematographer
for Richard Attenborough for the
celebrated “Gandhi.”

“Vijeta™ was Govind's second film,
followed by the trend setting “Ardh
Satya™ which got Om Puri an award
at the Karlovy Vary Film Festival,
“Party”, Govind's fourth film, also
won a National Award and an
international award. “Aghaat™ was
India’s competition entry at the
Montreal World Film Festival. His
other films include “Tamas™,
“Jazeere”. (for Doordarshan),
“Drishti”, “Rukmavati ki Haveli”,
and “Drohkaal™ which won several
awards.
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AWARD FOR THE BEST FEATURE FILM IN
KANNADA

MOONGARINA MINCHU (KANNADA)

Rajat Kamal and a cash prize of Rs 20 0i/- to the Producer: JATJAGDISH
-R. DPUSHYANTH SINGH

Rajat Kamal and a cash prize of s 20000/ to the Director: 8.V. RAJENDRA
SINGH BABU

Citation

The Award for the Best Feature Film in Kannada af 1997 is given 1o
MOONGARINA MINCHU for 115 intercsting and amusing portraval of the
unexpected series of events that change the lifes of all the character in this
family drama
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R. Dushyanth Singh

Sonof 8.V. Rajendra Singh (Babu) who
has directed the film, Dushyanth
entered the film industry as producer
three years ago at the age of seventeen
in a joint venture with Jai lagdish
Together, they have produced three
films, the other two being “Hoovu
Hannu" and “Kalyanotsava.” Their
first film had won two state awards.

Jai Jagdish

Interested in films from a young age,
Jai was picked up by the veteran
Puttanna Kanagal for “Palithamsha™,
Since then, he has acted in more than
200 Rims with various directors and
given various boxoffice hits like
“Bandana”, “Gali Mathu™ and
“Benkiyalli Arlidha Hoovu.”

5.V. Rajendra Singh (Babu)
Popularly known as Babu, Rajendra
Singh is the son of the late D. Shankar

Singh who was a veteran producer and

director apart from being a renowned
freedom fighter. Babu's muother S.
Pratima Devi is also a former [ilm
artiste. He himsell acted in over a
dozen films as o child aniste,

He also worked in the second unit for
the Warner Brothers “Mighty
Himalayan Man"” shot in India. He
made his directorial debut in 1974 with
“Nagarhole™ and has since directed a
large number of notahle films in
Kannada, Telugu and Hind,
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AWARD FOR THE BEST FEATURE FILM IN
MALAYALAM

MANGAMMA (MALAYALAM)

Rajat Kamal and a cash prize of Rs. 20,000/ to the Producer: NATIONAL
FILM DEVELOPMENT CORPORATION LTD.

Raujat Kamal and a cash prize of Rs. 20,000/~ to the Director: T.YV. CHANDRAN

Citation

The Award for the Best Feature Film in MALAYALAM for the 1997 is given
1o MANGAMMA. The film tells the story of a remarkably courageous middle
cluss woman who takes challenge upon challenge in her stride Each
confrontation makes a comment on social structures
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T.V. Chandran

Although he has directed only six films
since 1981 when he first took up
direction, Chandran has become
wellknown for the quality of his films.
MNow 48, he has already won several
awards,

His films “Alicinte Anweshanam”,
“Ponthan Mada™ and
“Ormakalundayirikkanam™ won
National and State awards. “Ponthan
Mada™ won as many as four National
and three state awards and also
participated in foreign festivals,
“Mangamma™ s his personal
comment on social structures,
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AWARD FOR THE BEST FEATURE FILM IN ORIYA
SHESHA DRUSHTI (ORIYA)

Rajat Kamal and a cash prnize of Rs 0 Y= 1o the Producer: NATIONAL
FILM DEVELOPMENT CORPORATION LTD.

Rajat Kamal and a cash prize of Rs. 20,0007 lo the Director: ALK, BIR

Citation

he Award for the Besi Feature Film in ORIYA for 199715 given 1o SHESHA
DRUSHTI for effectively portraying (wo generations trapped m a web - one
that can't break away from its past - the other that tries to deal with a present
with no future
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A. K. Bir

Apoorba Kishore Bir began his carcer
in cinema as a cinematographer after
a course from the Film andTelevision
Institute of India. He received several
awards nationally and internationally
for his work, His awarded short films
mclude “Maa Ooru™, “Born Equal”
and “No Smoking.” He also made
films on the National Literacy Mission
Many films he photographed for other
filmmalkers also went on to win awards
As an independent filmmauaker, he has
scripted, photographed and directed
“Adi Mimansa™ and “Lavanva
Preeti”, both of which have gone on
o win WNational Awards, and
“Aranyaka™ in Hindi which was
screened at several international film
festivals in India and abroad. He has
also been associated with the
organisation of the International Film
Festivals for Children and Young
People held in India.
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AWARDED FOR THE BEST FEATURE FILM IN
PUNJABI

MAIN MAA PUNJAB DEE

Rajat Kamal and a1 cash prize of Rs. 20,000/- 10 the Producer: DEVENDER
WALIA

Rajat Kamal and & cash prize of Rs, 20,000/ 10 the Dircctor: BALWANT
DULLAT

Citation

The Award for the Best Feature Film in PUNJABI of 1997 is given o MAIN
MAA PUNJAB DEE [or the film's exploration of a suffering mother who
undergoes the trauma created by her own sons and rediscovers her creative
talent and rehabilitates hersell.
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Devinder Walia

Devinder's father Raghbir Singh Walia
was in film exhibition before partition
and later emigrated from Lahore to
Ropar where he took charge of a local
theatre,

Devinder joined the Indian Air Force
and completed his Aeronautical
Engineering, joining the film
exhibition business after discharge in
1972, taking over the management of
a theatre in Chandigarh. “Main maa
Punjab dee™ is his first film as
producer.

Balwant Dullat

A double postgraduate in psychology
and sociology with a Diploma in
business management, Balwant was
attracted to films and started his career
as Associate Director in the National
Film Development Corporation’s
“Saath Saath™ direcied by Raman
Kumar.

He then worked with the Indian
People’s Theatre Association (IPTA)
onder several veterans and also in films
with notable filmmakers like K.
Balachander, the late Basu
Bhattacharya, S.V. Rajendra Singh
(Babu) and Muzaffar Ali. *Main maa
Punjab dee™ is his first independent
feature flm.
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AWARD FOR THE BEST FEATURE FILM IN TAMIL

THE TERRORIST (TAMIL)

Rajat Kamal and a cash prize of Rs. 20,000/ to the Producer: A. SRIRAM

Rajat Kamal and 2 cash prize of Rs 20,000/~ 1o the Direcior, SANTOSH
SIVAN

Citation
The Award for the Best Feature Film in Tamil for 1997 is given Lo
TERRORIST. The film’s stylised. evocative presentation of a theme that in-

trospectively and in a silent, subtle manner says a loud "NO" to vielence
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A. Sriram

Joining Prasad Productions in Chennaj
in 1963, Mr Sriram worked in various
capacities in the office. However, he
has been working as Chiel of the
Gemini Colour Laboratory in Chennai
since 962,

He had worked as associate director for
a few films in Tamil, Telugu and Oriya
languages, and later co-produced the
feature film “Sati Ansuya™ in Oriva
mn 1978, He has also been running an
out-door unit from Chennal since 1982,

Santosh Sivan

Afler learning cinematography at the
Film and Television Institute of India,
Sivan soon made a name for himself
with an excellent sense of colour. He
has worked as cameraman in films
made in different languages, and won
three national and four state awards for
cinematography before his present film
“Iruvar.” Some ofhis award-winning films
are “Perunthachan”, “Mohiniyattam™,
“Kaalapani”, “Roja”, “Indira™, and
“Barsaat” Some of the Hindi films he
photographed are “Yoddha®,
“Dalpathi”™, “Rudaali™ and “Gardish.”
After a very successful career as a
cinematographer. Sivan has now tried
his hand at direction, and won a
Mational award with his very first film,
“Halo™. The film was also sent to some
festivals abroad. Sivan has also served
on the National Film Jury, Another {ilm
directed by him, “The Terrorist™, has
also won a National Award this year
in the regional film category.
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AWARD FOR THE BEST FEATURE FILM IN
TELUGU

SINDOORAM (TELUGU)

Rajat Kamal and 4 cash prize of RS 10,000/ 1o the Producer: KRISHNA
VAMSI

Rajat Kamal and a cash prze of Bs. 20000/~ to the Director: KRISHNA
VAMSI

Citation

The Award for the Best Feature Film in TELUGU for the year 1997 15 given 10
SINDOORAM for (he film's sincere effort at analysing; the problem of cor-
ruption which leads 1o disillusionment among the young and perpetuales vio-
lence within a socicty
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Krishna Vamsi

A postgraduate in agricultural
economics, Krishna entered Telugu
cinema in 1988 and was chief assistant
director to Ram Gopal Varma for over
ten films. He made his directorial debut
with the Hindi “Gulabi”, a joint
venture of Amitabh Bachchan
Corporation Limited and Varma
Creations. He won the state directorial
debut award for this.

“Ninne Pelladutha” directed by
Krishna (later dubbed in Hindi as “Jab
Dil kisise pe aata hai”) was a huge
success and won a MNational and several
popular awards.

Krishna started his own independent
production house last year and
“Sindooram"” is his maiden venture.
It has received one National and seven
state awards.
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SPECIAL MENTION

NAGARJUNA IN ANNAMAY YA AND JOMOL IN EN NU
SWANTHAM JANAKIKUTTY

Citation

e Feature Film Jury makes Spectal Mention Lor 1997 of Naparjuna (Ac-
tress) in the Telugu Film Annamayya for his fine acting depeting varons
complexy: moods in wide-ranging siuations and The Feature Film Jury also
makes special mention of the Jomol (Aciress) the Malavalam Film Ennu
Swantham Janakikutty for her natural portrayal of an mnocent adalescent
whio becomes psychologically distrurbed due 1o loneliness and rejection, finally
[ipding her mental and emotional balance
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MNagarjuna Akkineni

In a career just over a decade old,
MNagarjuna has given more than forty
films. His debut in 1986 with
“Yikram™ was very successful as he
became an overnight celebrity. But
Magarjuna has been very selective with
his  films. His second film
“Geetanjali™ was with the wellknown
Mani Ratnam and was acclaimed all
over south India. He entered the Hindi
film industry in 1992 with the Amitabh
Bachchan starrer “Khuda Gawah”,
but it was the Telugu film “Ninne
Pelladutha™ opposite Tabu (later
dubbed in Hindi as “Jab dil kisi pe
aata hai”) which gave him recognition
all over the country,

From 1995, MNagarjuna turned to
filmmaking, and in the same year set
up a fully functional film equipment
unit in Seychelles, and is also the
Director of a film animation company
set up by him in collaboration with a
major Emmy award-winning group in
the United States.

Jomol

Sixteen years old, Jomol is a student
of first year, pre-degree in Kozhikode
in Kerala.

She has already learnt the Bharat
Natyam, Mohiniyattom and
Kuchipuddi dance forms.

75




76

TRy W TR fed T
Ao w9

satem smfam st

3 aEres S R EE

4 wataa AfTg FE

5 Hatas "aEl w1

& w37 F=aA

AWARD NOT GIVEN

l. Special Effccls

2 Language-wise Award
i Language-wise Award
4 Language-wise Award
5 Language-wise Award
i Language-wise Award

ASSAMEse
Enghish
Manmipun
Maratha

Urdu
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AWARD FOR THE BEST NON-FEATURE FILM

JATANER JAMI(BENGALI)

Swarna Kamal and a cash prize of Rs. 20,000/ to the Producer. RAJA MITRA
AND ASSOCIATES

Swama Kamal and a cash prize of Rz, 20,000/ to the Director: RAJA MITRA

Citation

The Award for the Best Non-Feature Film of 1997 is given to JATANER
JAMI, for its moving portrayal ol a landless peasant’s cmpowerment and his
ultimate betrayal
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Raja Mitra

Beginning his career as a documentary
and short filmmmaker in 1979, Raja
Mitra switched to feature films with
“Ekti Jiban™ which in 1988 won him
the Indira Gandhi National Award for
the Best Film of 2 Director. It also wen
him the P.C. Barua award. His short
film “Secroll Painters of Birbhum™
also won o national award for the Best
Documentary in Art/Culture in 1989,
and was featured in the Indian
Panorama apart from being screened
in several International Film Festivals,
“Behula™ in the following year won
the Best Short Fiction Award and was
invited to Cannes. His second feature,
“MNayantara™, was in the Indian
Panorama for 1996, “Jataner Jami”
15 his latest short fiction film. He now
has eleven non-feature and three
feature films to his credit.

This 51-year old Arts Graduate has
served as a member of the jury in the
International Film Festival of India in
1989, the National Film Festival in
1992, and the selection panel for the
Indian Panorama in 1990. He has also
been recognised by the Encyclopaedia
Britannica as a known filmmaker.
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AWARD FOR THE BEST FIRST NON-FEATURE
FILM OF A DIRECTOR

MIZHAVU-A SILENT DRUM BEAT (ENGLISH)

Rajat Kamal and a cash prize of Rs 10,000/~ to the Producer P.D. RAPHEL
Rafat Kamal and a cash prize of Rs, 10.000/- to the Director: K.R. SUBHASH
Citation

The Award Tor the First Non-Feature Film of a Director 1s given teMIZHAVLU-

A SILENT DRUM BEAT. Tor its total and absorbing cinematic presentation
of a uniqoe and little-known percusston instrument
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P.D. Raphael

For Raphael, making this film was a
big decision, since he is a general
merchant by prefession. This is
Raphael’s first film as producer,

K.R Subhash

Thirty years old, K R Subhash beeame
an active worker in the theatre
movement in Kerala through the
theatre group Ranga Chethana, and
later joined the film society movement
and showed his calibre as actor, Ivrics
writer and photographer, He also
served on the editorial staff of the
Malayalam daily -Express™ in 1991.
Although Mizhavu is his debut film for
the large screen, Subhash had
established himself as a director of
television films through his work for
the Doordarshan Kendra in
Thiruvananthapuram and directed 32
documentaries and two TV serials.
Some of his films include *Thrissur
Pooram”, “Aranmula Boat Festival®,
*Lathoor - a Heap of Broken Images",
“Nimanjanam™ (Rituals after Death),
und “lagarakazhchakal™ (Views of the
City), His film “Aranmula Boat
Festival™ was featured in the Third
Mumbai International Festival for
Documentary and Short films.
“Mizhavu" has also won the Kerala
State Critics Award for the Best
Documentary Film. “Konkan-Tracks
of reality™ had won him a State Award
for best Development Film of 1997,
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AWARD FOR THE BEST ANTHROPOLOGICAL/
ETHNOGRAPHIC FILM

IN THE LAND OF LEPCHAS (ENGLISH)

Rajat Kamal and a cash prize of Rs. 10,000/- 10 the Producer: THE DIREC-
TOR. CULTURAL RESEARCH INSTITUTE, S.L. AND T.W. DEPTT.
GOVERNMENT OF WEST BENGAL

Rajat Kamal and a cash prize of Rs. 10,000/ to the Director: ANJAN BOSE
AND MANAS KAMAL CHOWDHURI

Citation

The Award for the Best Anthropological/Ethnographic Film of 1997 is given
to IN THE LAND OF LEPCHAS for the simple and humanc depiction of the
life and values of THE LEPCHA TRIBE




=Y. e e it

HFETEE § HEE F T T
=4 =1 A e S adae | givey
e A & Ao STEaE HeEe
H v ¥ | fam 32 =9 &% I 3=ty
wia % fafa= wpil § sanfy od o=
el = = v = s e
iy w1 fead

T 5

T AT # whnm wra e
F T e daR d g w=iE 9
e Fesa S 194 B EL F
d &1 3% fom s Aty qufeg
o a9

51 Tty 3799 1986 H wETg HrW F
&t =1 | F w989 § s
o % aafaer ey B3 o gem &
el grevia & o e0 B wfuw fredi od
unrETtEt w1 i e fadem e
"1 fefEm w9 43 & vty feen
HAWIE ¥ Watwe Wae [ T 3
o wEe R

Dr Manas Kamal Chowdhuri
Holding a Doctorate in Anthropology,
fifty-vear old Dr Manas Kamal
Chowdhuri is presently Director of the
Cultural Research Institute in the West
Bengal Government’s Department for
Scheduled Caste and Tribes Welfare.
In the last 32 years, he has conducted
various types of studies among tribes
and other communities in different
parts of India. He has authored seven
books and innumerable research papers
on different subjects.

Anjan Bose

Though a lawyer by training, Anjan
was born into the world of cinema, as
he is the grandson of the late
Anadinath Bose who founded the
Aurora Film Corporation in Caleutia
as far back as 1914, His father Ajit Bose
was also an eminent filmmaker and a
former president of the Film Federation
of India.

Anjan, 51, was a member of the
Regional Selection Panel for the Indian
Panorama in 1986, and the All India
Selection Panel for Indian Panorama
in 1989. He has produced and directed
more than sixty short films and serials.
Some of his more important films are;
*Tribal Craft of West Bengal”, “Purulia
Chhow"and “Ganga Action Plan".
“A living legend” won the award for
the Best Biographical Film in the 43rd
National Film Festival, and also won
other awards,
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AWARD FOR THE BEST BIOGRAPHICAL FILM
MOUNAM SOWMANASYAM(MALAYALAM)

Rajat Kamal and a cash prize of Rs. 10,000/ to the Producer
RAVINDRANATH

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Director. RAVINDRAN
Citation
The Award for the Best Biographical Film of 1997 is given to MOUNAM

SOWMANASYAM for an insightful evocation of the shy and retiring film
maker Arvindan, and the erudite assessement of his cinematic idiom
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Ravindranath

An eminent producer from Kerala,
Ravindranath had produced “Vasthu
Hara™, which was directed by the late
G. Aravindan. He later produced the
award-winning “Ponthanmada®™.
Doordarshan had commissioned him
over the last year to produce three
documentaries relating to  the
Celebration of Fifty Years of Indian
Independence.

Ravindern

A widely travelled writer and
filmmaker, Ravindran has so far
directed three films. “Ora Thooval
Pakshikal® won the best film award
of the Kerala Government. He is
currently engaged in making a
documentary, “Eente Keralam™, for
the Asianet Satellite TV Channel
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AWARD FOR THE BEST ARTS/CULTURAL
FILM

THE OFFICIAL ART FORM (ENGLISH)

Rajat Kamal and a cash prize of Rs. 10,000/~ 1a the Producer: NATIONAL
GALLARY OF MODERN ART

Rajat Kamal and a cash prize of Rs. 10,000/ 10 the Director: SUHASINI
MULAY and H.M. GHAREKHAN

Citation

The Award for the Best Arts/Cultural Film of 1997 is given to THE OFFI-
CIAL ART FORM for an important documentation of a vital transitional
period of our cultural hentage
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AWARD FOR THE BEST SCIENTIFIC FILM
(INCLUDING METHOD AND PROCESS OF
SCIENCE, CONTRIBUTION OF SCIENTISTS ETC.)

AYURVEDA(ENGLISH) and CANCER (HINDI)

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Producer; D. GAUTMAN,
FILMS DIVISION (AYURVEDA) AND BHANUMURTHY ALUR, FILMS
DIVISION (CANCER)

Rajat Kamal and a cash prize aof Rs. 10,000/« (o the Direclor
BHANUMURTHY ALUR (AYURVEDA) AND C.K.M. RAO (CANCER]}
Citation

The Award for the Best Scientific Film of 1997 is given to the film AYURVEDA
for an effective depiction of our ancient ayurvedic tradition, and its reabsorption
milo mainsiream medicine

The Award for the Best Screntific Film of 1997 is also given to Cancer, The film
shatters many outdated beliefs about cancer. and gives psehul information about 1ts
prophylactic and curative treatment,
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Subasini Mullay

Beginning her caresr as an actress,
Suhasini soon switched over to
producing socially relevant and
investigative films. Daughter of the
well known filmologist Vijaya Mullay,
Suhasini  trained under the
filmmmakers Satyajit Ray and Mrinal
Sen from 1975 to 1977, Her films as
an actress were *Bhuvan Shome"
(1969), “Calcutta 717, *“Ramnagri”,
“Aparoopa™ and “Bhavani Bhavai”
in 1983,

Her first film as producer to hit the
headlines was “An Indian Story”
which won the National Award for the
best Information Film in 1981, and
“Bhopal: Beyond Genocide” which
she co-directed with Topan K. Bose and
Salim Shaikh in 1988

Hridaynath Gharekhan

Beginwing his career as an
advertiserment and corporate filmmaker,
Gharekhan has also worked as
programme producer for Doordarshan
and as an empannelled producer for the
Council for Advancement of People's
Action and Rural Technology
{(CAPART). His films for Suhasini
Mullay Productions include “Makaan
ho to aisa™ on the Uttarkashi
Earthquake, a film on cooking gas
conservation, and two short
documentaries for the Department of
Adult Education.
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D. Gautaman

A first rank Diploma Helder from the
Film and Television Institute of India,
Pune, Gautaman started his career as
assistant 1o the renowned Ramu Karias,
As Chief Producer in the Films
Division from October 1994, he
contributed to production of 16 mm
featurettes in almost all the languages
of the country, He retired in 1997, This
is his tenth National Award,

Bhanumurty Alur

Winner of several awards, Bhanumurty
Alur  holds a Diploma in
Cinematography and is a Gold
Medallist. He worked as a lecturer at
the Film and Television Institute of
India (FTII) in Pune from 1977 o
1981, and joined as a director in the
Films Division in 1981. He is presently
producer in the Films Division,

C. K M. Rao

A Diplema holder in cinematography,
Rao has also done a course as a War
Correspondent. He joined the film
industry in 1963 and after some time,
Joined the Films Division where he has
served in various capacities. Now he
15 working as a freelance filmmaker
and cinematographer. He was invalved
with over 35 films as cinemartographer,
including “Portrait of a Prime
Minister”, “Towards a Nonaligned
News Pool”, "Non-aligned Bureau
meet”, “Stars and Super Stars”, “The
story of Wheat™ and * Where is he now?
Mihir Sen". As Director,
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AWARD FOR THE BEST ENVIRONMENT/
CONSERVATION/PRESERVATION FILM
(INCLUDING AWARENESS)

NATURE'S SENTINELS' - BISHNOI (HINDI)

Rajat Kamal and a cash prize of Rs. 10.000/- to the Producer: Y. N. ENGI-
NEER, FILMS DIVISION

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Director: LATE P.C.
SHARMA AND SHANKAR PATNAIK

Citation

The Award for the Best Environment/Conservation/Preservation Film of 1997
is given to NATURE'S SENTINELS' - BISHNOI for a forceful portrayal of
a little known commumnity’s longstanding crusade for environmental conser-
vation
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Y.N. Engineer

A Diploma holder in Cinematography
from the Film and Television Institute
of India from the 1968 batch, Engineer
had worked for some time as an
assistant to Jal Mistry in the Hindi film
industry. He made forty documentaries
as a Director in the Films Division. He
is now a producer in the same
organisation.

P.C. Sharma

A veteran documentary and short
filmmaker, Sharma had made over a
dozen films which won awards in India
and abroad. He was in the process of
making this film when he passed away.
The film was completed by Shankar
Patnaik

Shankar Patnaik

Trained as a cameraman, Shankar
Patnaik joined the flm industry in
1973 and was assistant cameraman in
a number of feature films. Working
with the Films Division for the past
twenty years, he was member of the
Eighth  Antarctica  Scientific
Expedition to Antarctica in 1988,
during which time he made “Frozen
Continent.” He shot “Formidable
Frontiers” on the Siachen Glacier at
21,000 feet above sea level, He has so
far won five national and Ffour
international awards for his films,
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AWARD FOR THE BEST PROMOTIONAL FILM (TO
COVER TOURISM, EXPORTS, CRAFTS, INDUSTRY
ETC.)

SARANG-SYMPHONY IN COCOPHONY(ENGLISH)
Rajat Kamal and a cash prize of Rs. 10,000/- to the Producer: Y.N. ENGI-
NEER, FILMS DIVISION

Rajat Kamal and a cash prize of Rs. 10,000/- to the Director. JOSHY JOSEFH.
FILMS DIVISION

Citation

The Award for the Best Promotional Film of 1997 1s given to the film SARANG-
SYMPHONY IN COCOPHONY for an inspiring documentary about a young
couple's commitment to revive the silent valley throngh organic farming
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Y.N. Engineer

A Diploma holder in Cinematography
from the Film and Television Institute
wf India from the 1968 batch, Engineer
had worked for some time as an
assistant 1o Jal Mistry in the Hindi film
industry. He made forty documentaries
as a Director in the Films Diviston. He
15 now a prodocer in the same
organisation

Joshy Joseph

A graduate in Malayalam literature,
thirtysix-year old Joshy joined the
Films Division in 1985, and has
scripted and  directed nine
documentaries. He also assisted Adoor
Ciopalakrishnan in the making of the
Malavalam feature film
*Kathapurushan,”
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AWARD FOR THE BEST AGRICULTURAL FILM

(TO INCLUDE SUBJECT RELATED TO AND
ALLIED TO AGRICULTURE LIKE ANIMAL
HUSBANDARY, DAIRYING ETC.)

POST HARVEST MANAGEMENT OF POTATO (HINDI)

Rajat Kamal and a cash prize of Rs. 110,000/~ 1o the Producer: Y.N. ENGI-
NEER, FILMS DIVISION

Rajat Kamal and a cash priac of Rs. 10,000/« to the Director: V.
PACKIRISAMY, FILMS DIVISION

Citation

The Award for the Best Agricultural Film of 1997 is given to the film POST
HARVEST MANAGEMENT OF POTATO for a very well researched,
informative and cifectvely communicated film whigh will be of immense
practical value to viewers
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Y.N. Engineer

A Diploma holder in Cinematography
from the Film and Television Institute
of India from the 1968 baich, Engineer
had worked for some time as an
assistant to Jal Mistry in the Hindi film
industry. He made forty documentaries
as a Director in the Films Division. He
is now a producer in the same
organisation.

V. Packiriswamy

Coming from a remote village,
thirtyfour-old Packiriswamy Is an
Economics Graduate from Madras
University. After completing a three-
year Diploma course in film direction
and screenplay from the Film and
Television Institute of Tamil Madu,
Chennai, in 1986, he worked for some
time in mainstream cinema in Chennai.
Joining the Films Division in 1989, he
has made several news magazines and
documentaries. His news magazine on
the Bhiwandi Tragedy was on the
Indian Panorama 1997 and bagged the
best mvestigative film award. This film
also bagged the Golden Conch at the
Mumbai International film Festival for
Documentary and Short films this year.
Many other films made by him have
been entered in  national or
international festivals. His film on child
labour, “Lost Childhood”, bagged the
Bronze Medal with a cash prize of 1000
LSDollars at the Ninth Damascus Film
Festival in Syria.
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AWARD FOR THE BEST HISTORICAL
RECONSTRUCTION/COMPILATION FILM

AYYANKALI - ADHASTITHARUDE VIMOCHAKAN
(MALAYALAM)

Rajat Kamal and a cash prize of Rs. 10,000/ to the Producer. P. SASIDHARAN
and A. KRISHNA

Rajat Kamal and a cash prize of Rs. 10.000/- to the Director: R.S. MADHU

Citation

The Award for the Best Historical Reconstruction film of 1997 is given to the
film AYYANKALI-ADHASTITHARUDE VIMOCHAKAN Besides being
meticulously researched the film also reconstructs the spirit of the first awitk-
ening against fuedalisms and casters
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P. Sasidharan

Grandson of Ayvankali, Sasidharan
was born in Venganoor in 1937 when
Iis illustriows grandfather was still
alive. He began his career as an
Agricultural Officer. While serving as
Block Development Officer, he was
selected to Kerala Police and joined
the Indian Police Service. He worked
in various capacities and retired as
Deputy Inspector General of Police
e now chairs the Sadhjana
Paripalana Sanghom founded by his
grandfather. He lives in
Thiruvananthapuram and has an
abiding interest in fine arts. This is
his maiden film

A, Krishna

Grand-nephew of Ayvankali, Krishna
is a versatile actor. He was born in
1938 in Venganoor. Graduating in
Law from Kerala University, he
joined Kerala Government Service in
1961 and retired as Additional
Secretary to the Government in 1993,
He resides in Thiruvananthapuram.
R 5. Madhu

After formal training in teaching,
Madhu had heen involved in the
amateur theatre movement since 1958
as scriptwriter, actor, scenic designer.
mike-up arfist and director. He had
worked in the art depariment of a
Malavalam [ilm in 1972 and was later
art director of another [ilm,
“Rukmini™, which won national
acclaim. He alse worked as art
director for television serials and
documentaries.
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AWARD FOR THE BEST FILM ON SOCIAL ISSUES
(SUCH AS PROHIBITION, WOMEN AND CHILD
WELFARE, AND DOWRY, DRUG ABUSE, WELFARE
OF THE HANDICAPPED ETC.)

MATIR BHANR (BENGALI)

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Producer: ANJANA
GHOSH DASTIDAR

Rajat Kamal and a cash prize of Rs. 10,000/- to the Director DEBANANDA
SENGUPTA

Citation

The Award for the Best Fitm on Social Issues (such as prohibition, women
and child welfare, and dowry, drug abuse, welfare of the handicapped etc.) of
the year 1997 is given to the film MATIR BHANR for an authentic portrayal
of the struggle for identity empowerment by the underpriveleged girl child
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Anjana Ghosh Dastidar

A graduate in arts from Calcuta
University, Anjana starfed producing
short films in 1996, and “Matir
Bhanr" is her first production, The
second “Mukh badal gaye” is nearing
completion. Both deal with the social
issues of girls and women in India, but
she is also eager to make films on other
subjects as well.

Debananda Sengupta

A Law Graduate from Calcutta
University, Debananda is the son of
Ramananda Sengupta, a wellknown
cinematographer who had worked with
Jean Renoir in “The River™.

He was also inveolved with film
journalism and animation, before
beginning independent filmmaking.
l'hough he has made several
docomentaries on video since 1989,
MATIR BHANR is his first film on
celluloid.
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AWARD FOR THE BEST EDUCATIONAL/
MOTIVATIONAL/INSTRUCTIONAL FILM

NIRANKUSH (HINDI)
Rajat Kamal and a cash prize of Rs. 10,000/~ to the Producer: VENU ARORA
Rajat Kamal and a cash prize of Rs 10,000/~ to the Director: VENU ARORA

Citation

The Award for the Best Educational/Motivational/Instructional Film of 1997
is given 1o the film NIRANKUSH, a powerful dramatic narration of a young
social worker's endeavours to attack the deeper social prejudices behind the
heinous crime of female infanticide
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Venu Arora

After petting top honours from Hindu
College of Delhi University in her
English Honours, Venu postgraduated
from the Mass Communication
Research Centre of the Jamia Millia
Islamia.

This 27-year old has published two
volumes of poetry, besides being a
regular writer and contributor to
several Indian newspapers and
magazines. Since 1995, she has been
free-lancing as a director and editor
working on several projects with Feisal
Alkazi, Amal Allana, and Sased Nagvi,
besides being part of and producing
films under the ‘ldeosync’ banner.
“Nirankush™ is her first project in 35
M.
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AWARD FOR THE BEST EXPLORATION/
ADVENTURE FILM

IN SEARCH OF EXCELLENCE (HINDI)

Rajat Kamal and a cash prize of Rs. 10000/ to the Producer: KULDEEP
SINHA, FILMS DIVISION

Rajat Kamal and a cash prize of Rs [ 0,000/~ to the Director: RAGHU
KRISHNA

Citation

The Award for the Best Exploration/Adventure Film of 1997 is given to the
film TN SEARCH OF EXCELLENCE - a vigorous and inspiring look al
Maharashira's martially inspired popular sports including malkhamb.
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Kuldeep Sinha

Being a graduate in arts, diploma
holder in journalism. and a graduate
in cinema from the Film and Television
Institute of India, Kuldeep Sinha is a
highly qualified filmmaker. He has
more than twenty years of experience
in communication, including over ten
years in the Films Division.

Sinha has been associated with over
150 films in one capacity or another,
and has won a large number of national
and international awards. His film
“Through a lens Starkly” as director
was in the Indian Panorama 1996, His
films include “Taranath Shenoy" and
“Services on Trees”. He also made
some films on *Apna Utsav™ and the
Festival of the Soviet Union in India,

Raghu Krishna

Holding both a Diploma in Cinema and
a Television Training Certification
from the Film and Television Institute
of India, Raghu began working as an
editor with Doordarshan in 1975 and
moved to Films Division as Deputy
Director in 1983, He is currently a
Director with the Films Division.

He has directed over twenty films in
the Films Division. The film on the
cartoonist Shankar, “The Devil of
Delhi™ was in the Indian Panorama and
shown at the Filmotsav in
Thiruvanthapuram in 1988. “Of
Mines and Men" won him a National
Award in 1992,
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AWARD FOR THE BEST INVESTIGATIVE FILM
[HIRST (HINDI)

Rajat Kamal and a cash prize of Rs 10,000/~ 10 the Producer: Y.N.
ENGINEER, FILMS DIVISION

Rajat Kamal and u cash prize of Rs, 10.000/- to the Director: SWADESH
PATHAK, FILMS DIVISION

Citation
The Award for the Best Investigative Film of 1997 is given to THIRST for a
hard hitting indictment of the realities of water - resource mismanagement in

rural India
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Y.N. Engineer

A Diploma holder in Cinematography
from the Film and Television Institute
ol India from the 1968 batch, Engineer
had worked for some time as an
assistant to Jal Mistry in the Hindi film
industry. He made forty documentaries
as i Director in the Films Division. He
15 now a producer in the same
organisation,

Swadesh Kumar Pathak

Despite holding a Diploma in
Mechanical Engineering from
Lucknow, Swadesh Kumar Pathak
preferred to work in cinema. He worked
as a freelance cameraman with Fine Art
Pictures, and later joined the Films
Division as an Assistant Maintenance
Engineer in 1983 when he was 22 years
of age. He now works as a cameraman
in the Division. The animation (iim
“Through Innocence” directed by him
in 1990 was nominated for the
International Animation Festival in
Hiroshima in lapan
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AWARD FOR THE BEST ANIMATION FILM
TRADE - COMMERCE

Rajat Kamal and a cash prize of Rs. 10,000/~ to the Producer: BHIMSAIN

Rujat Kamal and a cash prize of Rs. 10,000/~ to the Director: KIREET
KHURANA

Citation

The Award for the Best Animation Film of 1997 is given to the film TRADE -
COMMERCE - this intriguingly titled expose of the evils of child prostitution
uses the animation form in a creative and aesthetic manner
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Bhimsain

After graduating in fine arts and
classical music from Lucknow,
Bhimsain had come to Mumbai in
search of better opportunities, Here he
joined the Films Divisign as a
background artist. It is here that he
learnt the ant of animation.- He joined
Prasad Productions in 1968, but
branched out as an independent
filmmaker soon after.

“Trade" has been made in collaboration
with the National Film Board of
Canada, as part of the “Right from the
Heart" series.

Kireet Khurana

Kireet Khurana has been interested in
animation films from his early days.
He directed his film “Alphacat” in
1987 when he was just twenty years of
age, followed by “"Seema” in 1989.
“Mahagiri” in 1994 won an award at
the Mumbai International Film
Festival, and 0" in 1995 won ar
award in Austria.
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AWARD FOR THE BEST SHORT FICTION FILM
HYPNOTHESIS (HINDI)

Rajal Kamal and a cash prize of Rs. 10,000/- to the Producer FILM AND
TELEVISION INSTITUTE OF INDIA

Rajat Kamal and a cash prize of Rs. 10,000/- to the Director RAJAT
KAPOOR

Citation

The Award for the Best Short Fiction Film of 1997 15 given to the flm
HYPNOTHESIS for a serions look, hght heartedly presented. of the travestics
of mass cingma
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Rajat Kamal and a cash prize of Rs. 10,000/- to the Director RAJAT
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Hajat Kapoor

Rajar passed out fram the Film and
Television Institute of India after
studying Olm direction in 1988, Some
yvears later, he made his first
independent film “Tarana™ on
Hindustani Classic Music, which in
1995 won the National Award as the
Best Non-feature film. It also won the
best cinematography award
“Hypnothesis™ was selected for the
Indian Panorama 1997 and was shown
in the Mumbai International Film
Festival this vear.

Last vear, Rajat completed his first
feature “Private Detective™, a thriller
sét in  Mumbai ‘and starring
Maseeruddin Shah, Kenneth Desai,
Shambani Kaul, Aly Khan and
Kashmira Shah. He has also been
working regularly in the theatre. His
films also include his first, “Ek tha
Raja™, which was his Diploma film
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AWARD FOR THE BEST FILM ON FAMILY WELFARE
THE SAVIOUR (HINDI) and BANGLAR BAUL (BENGALI)

Rajat Kamal and a cash prize of Rs. 10,000/~ 10 the Producer: SHAILA PARALKAR
(THE SAVIOUR) and YASH CHAUDHARY (BANGLAR BAUL)

Rajat Kamal and a cash pnze of Rs. 10,000/- to the Director: SHAILA
PARALKAR (THE SAVIOUR) and K.G. DAS (BANGLAR BAUL)

Citation

The Award for the Best Film on Family Welfare of 1997 is given 1o THE
SAVIOUR, this film simply and dexterously communicates the fundamentals
of child health care o the masses.

The Award for the Best Film on Fanuly Welfare of 1997 is given 1o the film
BANGLAR BAUL, for its evocative exposition of famuly welfare 1ssues
employing the local folk and musical traditions
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Mrs Shaila Mohan Paralkar

Mrs Paralkar holds a Diploma in
Applied Arts. After working in Akar
Studio for some years, she has been
working in the Cartogn Film Unit of
the Films Division for the past 35 years.
She has twenty films to her eredit. She
received the National Award for Best
animation for the film “Thinker™ in
1982, Her film *The Last Drop"
fetched her the Maharashira State
Award in 1992, The film “Bottled
Cannabis™ which was directed,
designed, scripted and animated by her,
was shown in Annecy in 1979

Yash Choudhary

Now in his late fifties, Yash Chaudhary
holds a Diploma in Film Direction
from the Film and Television Institute
of India.

He joined the Films Division in 1967
as director and has scripted or directed
about seventy documentary films, of
which a large number have won
National or international awards or
featured m the Indian Panorama.
K.G. Das

A graduate from Calcutta University,
fifty three-year old K.G. Das has
worked with several eminent film
directors in West Bengal as assistant
or associate director.

He has directed several documentary
and fedture films for the Films
Division, which he joined in 1989. His
film “Karamveer Gourishankar Roy"
produced by Yash Chaudhary was also
in the Indian Panorama for 1996, while
“Nabokalebar” was in the Panorama in
1997
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AWARD FOR THE BEST CINEMATOGRAPHY
ASHOKE DASGUPTA

Raiat Kamal and a cash prize of Rs, 10,000/« to the Cameraman : ASHOKE
DASGUPTA

Citation

The Award for the Best Cinematography for a Non-Feature Film of 1997 15
given lo ASHOKE DASGUPTA for his work i the film THE TRAIL. This
experimental film deals with the decalonisation of the mind through its strong
and artistic visual images




TR FrE

3 TF afte 9@faTEn #1139 59w
gafest wen amrnfest § = fea g,
fomsd | 5% 3 e S B

R, T Em AT, wm s
s Frdfm ' o ot @R st w1
T A W 1 i et
" farayi"' & ffm it F

Ashoke Dasgupta

A veteran cinematographer who has
worked for many serials and
documentaries, many of which have
won awards. These include “Paintings
in Time™ by 5. Sen, “The Games we
played™ directed by S, Sarkar and so
on. He also works as the producer for
the tourism serial “Dikdarshan,”
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AWARD FOR THE BEST AUDIOGRAPHY
PANKAJ SHIL

Rajat Kamal and a cash prize of Rs. 10,000/~ 1o the Audiographer; PANKALJ
SHIL

Citation

The Award for the Best Audiography in a Non-Feature Film of 1997 is given
to PANKAJ SHIL for his work in the film MATIR BHANR for its strong
sound structure which is woven and enmeshed into the fabnc of the film
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Pankaj Shil

Holder of a Diploma in Sound
Engineering and Sound Recording
from the Film and Television Institute
of India in Pune, Pankaj Shil has
worked on several projects with
renowned filmmakers like Shyam
Benegal in “Suraj ka saatwan
ghoda™, “Phir teri kahani yasd
aaayi” with Mahesh Bhatt, and
filmmakers like Govind Nihalani,
Ketan Mehta, and Kundan Shah. He
worked with Mrs Haimanti Banerjee
on a film on Santiniketan which had
won a National Award in 1992, He is
currently a lecturer at the Satyajit Ray
Film and Television Institute of India
in Calcutta.
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AWARD FOR THE BEST EDITING
UJJAL NANDY

Rajat Kamal and a cash prize of Rs. 10.000/- 1o the Editor: UJJAL NANDY

Citation

Te Award for the Best Editing of a0 Non-Feature Film of 1¥Y7 is given to
UJJAL NANDY for his work in the film JATANER JAMI (Bengali) for the
seamless and rythmic flow of visual images, juxtaposing hope and despair in
| il..'ITI'I'IUIIIUiIS ili}:il]l':li.i
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Ujjal Nandy

Fifty yvears old, Ujjal has been working
as an independent editor since 1975
and edited more than 110 feature and
120 documentary films made by
eminent directors like Buddhadeb
Dasgupia, Raja Mitra, Chidananda Das
Gupta, Rituparne Ghosh, Manoranjan
Sur, Manmohan Mohapatra, and
others.

He had the exclusive assignment for
editing all films produced by the
Manipur Film Development
Corporation, He has also won a large
number of prestigious awards and has
waorked on films in all languages.
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SPECIAL MENTION
GOTIPUA (ENGLISH)

Citation

e Special Mention for 1997 is given to GULBAHAR SINGH, for his film
GOTIPUA - a well researched portrayal of the still-vital dance - form which
is the predecessor and creative source of the Odiss: tradition
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Gulbahar Singh

A science graduate, Gulbahar spent
five years as an understudy in
filmmaking, He made his first film
“Weeds"” in 1980, and has since made
various documentaries and featurettes
on social subjects.

His film “Anukaran™ got a special
mention in the National Awards in
1986, “Biotechnology: some
possibilities™ was awarded in 1992,
and “Bhit” got the award for the best
film on family welfare of 1996. He gets
a special mention this year for the well-
researched film on Gotipua dance. He
has made a long documentary for
Doordarshan on the life, times and
works of noted writer Munshi
Premchand, and has just completed his
first feature film “Sundari” for the
National  Film  Development
Corporation.
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AWARD FOR THE BEST BOOK ON CINEMA
CINEMACHI GOSHTA BY ANIL JTHANKAR and

HINDI CINEMA AUR DELHI BY SAVITA BHAKHRI and
ADITYA AWASTHI]

Swarta Kamal and o cash prize of Rs, §5,000/ to the Author . Anil Jhankar (for
Cinemachi Goshia); and Saviin Bhakbri and Aditya Awasthi (for Hindi Cin-
emp aur Delhi)

Swarna Kemal and a cash prize of Ks. 15000/~ to the Publisher © Rajhans
Prakashan, Pune (Tor Cinemachi Goshia) und Praveen Prakashan, New Delhi
{Tor Hindi Cinema aur Delha)

Citation

he Award for the Best Book on Cinema of 1997 is given jointly 10 (A) Cinemachi
Goshta for a certmin origimality of Analysis written in perceptive style together with
reliahility of information which makes this book capable of enriching the readers
understanding of Cinema and (B) Hindi Cinema aur Delhi for a well researched
account of Hindr eimema with socio-cconomic gspects i‘.l[‘.rl-:'-.‘!"l'_'d by extensive opinion
surveys i the Delin region which endows this book with considerable unterest




S JERT

& fipes Fdma o e wm & iR fa
Formm g FTera e (o OeeRe erEe
F g umdtTm 7 TR e A q
3| o B o M o o 7| B = Rt s T
ot £ 519 WE 2 A WE & 3l
ey Had e & fen o fise
g ® ) Tt e fava foam ®@
tfemfas zmEs & o9 s TR -
o 2 W e T

BT e WrEE
WAl WiEa WEE] TH.9TE R we
H T | frewre 3 Syw $EgE SR
qfeTs wi- A we Uy Snes Taene
# weraw e €

wfem sraet

A wAY favafaaem 7 advms 0
= § 1977 | anfew e F
= HwmE %1 7% &) foee = oy ames
F s AT E

L C R

Anil Jhankar

Holder of a Diploma in Film Direction,
Anil Jhankar had carlier won an award
in the National Competition held by the
MNational Film Development
Corporation Far feature film scripts. He
has written scripts. for video
programmes made by the National
Institute of Design in Ahmedabad and
EMRLC of Pune. He has also made shon
films for Mumbai Doordarshan and the
students of FTI1. “Cinemachi Goshta”
is-a history of world cinema published
by Rajhans Prakashan, Pune

Dr. (Mrs) Savita Bhakhri

A recipient of M.A. M. Phil. and
Doctorate from the Jawaharlal Nehru
University, Savita had begun her career
in the Audience Research Centre of
Upgrah Doordarshan Kendra. At
present, she is Associate Director at the
National Institwte of Puoblic
Cooperation and Child Development.

Aditya Awasthi

A postgraduate in Economics from
Kanpur University, Aditya has been
working as a journalist since 1977, He
is presently Chiel Correspondent in
“Sandhya Times™, a Hindi Eveninger
from Delhi,

His first book was on the pollution in
the capial, “Kaali Dhoop®.
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AWARD FOR THE BEST FILM CRITIC

DEEPA GAHLOT
Swarna Kamal and a cash prize of Rs. 15 000/ to the flm Critic * Deepa Gahlot

Citation

The Award for the Best Filin Critic of 1997 15 given to Deepa Gahlot. Her writings
reflect a serious social and artistic approach o cinema, embracing its husiorical
background and contemporary dynamics. It combines seriousness of understand-
ing with popular commuuication and is thus of sigmificance to the wider audience.
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Deepa Gahlot

After training in journalism from the
Times of India in 1981-82, Deepa
worked as a Correspondent with
Filmfare. She began reviewing films for
the magazine as well as “The Evening
News” in 1983, Subsequently, she
worked in senior pasitions in “Sunday
Mid-Day”, “Savvy™ and “Cinema in
India”, while continuing 10 review
films for *“Mid-day"” and *The
Independent™.

As a free-lance writer, she contributes
articles on emtertainment, culture and
human interest in several publications,
She is currently film critic for *Sunday
Mid-Day™ and Consulting Editor at
“Plus News bank", a features
syndicate

As her areas of interest are women's
issues and development, her reviews are
writlten from the social and feminist
point of view. She has been regularly
attending film festivals and is a keen
movie buff.
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SHYAMACHI AAI
Marathi/Black & White/1953

Producer-Director @ P K. Alre,
Screéenplay - Acharva Atre Music
Vasant Desal, Camera - R M. Rele
Sound : Nayar, Editor : Narmayan Rao,
Players . Vanamala, Madhav Waze,
Baburao Pendharker, Sumate Gupite,
Saraswali Bedas.

Bascd on the late Sane Guruji’s novel
of the same name, this film is about the
moral and intellectual development of
Shyam, The child is by nature
boisierons and impetuous. His mother
skilTfully canalises his energies to
inculcate in lim a spint of service and
sacrifice, The scene shifis from home
10 schoo! and back as the personality
of the child gradually takes shape
Ultimately it is the home that is the real
place or education because of the love
and puidance that the parents offer
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MIRZA GHALIB
LrdwBlack & White/1954

Producer-Director | Sohrab Maodi,
Screenplay ;| J.K Nanda, Music |
Ghulam Mohammed, Choreography
Lachhoo Mahara) Camera : V. Avadhut
Art : Rusi K. Banker Sound : M. Edulji
Players ! Suratya. Bharat Bhooshan,
Ulhas, Durga Khote, Nigar Sultana,
Mk,

The film covers only about three or
four years of the great Urdu poet's life
and highlighis his romance with a
singing girl, Moti Begum, whom he
has named “Chaudhavin

At a symposium in the conrt of Bahadur
Shah Zafar, the last Moghul, Ghalib's
poetry fails to impress an andience
immersed in the traditional form of

ghazal. He leaves the court
disheartened. On his way home, he
hears someone singing one of his
verses and discovers that the singer is
Moti Begum, one of his most ardent
admirers

His unfavourable pecuniary condition
and the unbending attitude of his
father-in-law make Ghalib decide to
move o the house of a friend. Mean-
while, his attachment to Moti deepens
but the local Kotwal tries lo force her
to marry, At her request, Ghalib raises
money by gambling and saves her. This
turns the Kotwal into a sworn enemy
of Ghalib, Meanwhile, due to a misun-
derstanding Ghalib loses contact with
Chaudhavin. As the poet langumishes
in poverty and frustration, Chaudhavin
uses an opportunity to sing one of
Ghalib's ghazals before Bahadur Shah
to remind him that the poet is alive and
deserves a better fate under his rule:
Next day, the King invites Ghalib to his

.court and confers on him the titles of

Hajmud-daula Dabir-ol-mulk. Nizam
Jang.

But soon thereafier, the scheming
K.otwal frames him in a gambling charge
and succeeds in sending him (o prison
for a few months. When Ghalib comes
out of jail he witnesses Chaudhavin,
breathe her last.
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PATHER PANCHALI
Bengali/Black & White/19355

Director-Screenplay - Satvajit Ray,
Camera | Subrata Mitra, Music : Ravi
Shankar, Players - Karuna Bannerjes,
Kanu Banerjee, Chunibala, Pinaki Sen
Gupa, Uma Das Gupia

Adapted from a famous Bengali novel
of the same name, the film tells the
story of a poor Brahmin family living
in its ancestral village in Bengal
sometime in the twenties. The father,
poet and priest, optimist and dreamer,
whose unrealistic approach to life
keeps his family in humiliating
poverty; the mother, a practical woman
whio copes with the everyday struggle
of the family, Durga, their daughter,
whose one bad habit is stealing
mangoes from the neighbour’s
orchard; Apu, their son, an intelligent
boy greatly indulged by mother and
sister; and aged aunt, who lives in a
hut in the garden, constantly bickering
with the mother, but deeply loved by

Durga

Early in the film Apu is born. The father
tells his wife of his new job in the
Treasury and his hopes for the future.
Six vears pass. The father returns with
his overdue wages and speaks of a
remunerative offer 1o officiate al an
initiation ceremony in a distant village,
He sets out for the village, bui soon
sends 4 postcard to say that the
ceremony has been cancelled, that he
is going to the city and will not return
until he has earned enongh money to
repair the house. Months pass.... The
mother fights a losing battle against
poverty sccond postcard from her
husband brings good news; he has
earned the necessary money and is
returning. But too late. Durga has
meanwhile died. The father at last
faces reality and decides (o take his
family to Benaras. The family leaves
its ancestral home for a new life ...
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KABULIWALA
Bengali/Black & White/1956

Director-Screenplay : Tapan Sinha,
Music ;: Ravi Shankar, Camera : Anil
Bandhopadhyay, Sound - Mani Basu,
Art : Sumiti Mitra, Editor ; Subodh Roy,
Players : Chhabi Biswas, Tinku
Thakur, Radha Mohan Bhattacharya,
Manju Dey, Jivan Basu, Johar Roy, Kali
Banerjee.

Based on a famous Tagore short story
of the same name, the film relates the
tale of Rahmat Sheikh, a Pathan, who
has left his home in Afghanistan and
wandered to Calcutta in search of a
living,

His longing for affection makes him see
the company of children, particularly
lintle girls, in whom he looks for a
resemblance to his own dapghter. One
day, he meets Mini, the five year old
daughter of a writer and makes friends
with her, The friendship continues until
Rahmat is sent to prison for assaulting
his landlord on the grounds that the
latter had scoused him of ingratitude

After completing his prison term, he
collects a packet of dry fruit and goes
to call on Mini. At first her father
refuses to let him meet her but when
he realises that the peddlar has a
genuine affection for his daughter, he
asks her to see him. Rahmat is stunned
... the child he once knew has grown
up into a beautiful girl. Dressed as a
bride--for it is her wedding day. She
stands before her old friend, the
Kabuliwala, reminding him that his own
daughter, Rabea, must also have
grown up to be of marriageable age
Tears well up in his eyes, Mini's father
presents him the money kept aside for
the adornment of the house at the time
of the wedding ceremony and asks him
to use it to return to his child.
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HAATH
Hindi/Black & White/1957

Director ; V. Shamiaram, Screenplay
G.D. Madgulkar, Music : Vasan! Desai,
Camera - G Balakrishna, Sound
Mangesh Desai, Plavers v
Shantaram, Sandhya, Ulhas, B M. Vyas,
Baburao Pendharkar

Adinath is an idealisuc jatlor. He selects
six convicts held for murder and
decides to turn them into law-abiding
citizens. He takes them to a barren and
dilapidated place, Azad Nagar, and
starts his great experiment. The
convicts cultivate the land and sell the
produce in the market at lower than the
prevalent tate. The village landlord
regents this and, seeking to undo
Adinath’s work, gets the convicls
drunk and then beaten. Bui the
conversion brought about in them by
Adinath is complete. They no longer
show anv criminal tendencies even in
the face of grave provocation. Adinath
succeeds in his experiment and the Jail
Superintendent is pleased .But in a final
act of villainy, Nathubhai lets loose an
angry bull which iramples Adinath to
death. Nevertheless, the convicts,
having been reformed, are set free. Bul
they are in no mood to leave Azad
MNagar.
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SAGAR SANGAME
Bengali/Black & White/1958

Direction-Screenplay | Debaki Kumar
Bose, Music : R.C. Boral, Camera .
Bimal Mukhopadhyay, Art : Souren
Sen, Sound : Satyen Chatto, Editor
Govardhan Adhikari, Players : Bharti
Das, Manju Adhikari, Witesh
Mukhopadhyay, Johar Roy, Tulsi
Lahiri, Sailen Mukherjec,

The sole surviving member of a well-
to-do Brahmin family is a childless
widow of 40_ She lives a dignified life
in her village, trying her utmost to
preserve the traditions and sanctity of
a conservative Hindu household

She sets out on a pilgrimage to “Sagar
Sangame”, the confluence of the River
Ganges and the sea. On the boat, she
encounters a crowd of harlots, The
misbehaviour of a precocious girl from
this crowd opsets her and brings to
the fore the conflict between purity
and impurity which has always
troubled Brahmin minds.

The boat is smashed in a collision with
a bigger vessel in the darkness. Very
few of the passengers survive. The
widow and the girl stroggle for their
lives in the water, holding on to the
same floating plank. The first impulse
of the widow is to dislodge the girl who
sinks into the water with a cry, But her
heart is touched despite all taboos and
she plunges into the waters herself to
save the child. Together they reach the
shore. Batashi, the girl now has no one
but her rescuer to turn to The latter
recoils in horror, deciding to make her
over to the police on reaching their
destination But gradually a link of
kinship is forged between the two, from
which the widow tries desperately but
unsuccessfully to free herself. When
at last she succumbs and lends her
dead husband’s name to the orphaned
girl, claiming Batashi as her own
daughter, it is too late to mend a broken
heart. The poor girl, suffering from
great  mental shock  and
disappointment, has already fallen a
victim to pneumonia and at the
supreme moment of her triumph-— love
asserting itself over blind prejudice-—
she makes her exit from the croel world.
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APUR SANSAR
Bengali/Black & White/1959

Direction-Screenplay © Satyajit Ray,
Music @ Ravi Shankar, Camera
Subrata Mitra, Art : Bansi
Chandragupty, Editor: Dulal Duotta,
Players : Soumitra Chatterjee, Sharmila
Tagore.

In many ways, this is the most mature
and profoundly felt film of the Ray
trilogy, Apo is a young man whao
marries, writes his first novel and then
loses his wile in childbirth This
grievous blow sends him staggering
into the wilderness, as it were, His
tragedy is summed up in one magnifi-
cent fmage as he casts away the pages
of his novel. They flutter down the
hillside in the luminous dawn and the
music evokes an indescribable
melancholy. Apuis filled with nostalgia
for the happiness of his vouth When
at last he is reunited with his little son
it gives him a new vitality and joy with
which to face the future. Thus the
wheel has turned full circle, and the
trilogy closes with Apu carrying his
child, just as it began with his
erandmother rocking him in his cradie
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ANURADHA
Hindi/Black & White/ 1960

Director: Hrishikesh Mukherjee,
Screenplay - Sachin Bhowmic, B N,
Mukherjee, Samir Chowdhary, Music
Ravi Shankar , Choerengraphy -
Sachin Shanker, Camera @ Jaywant R
Pathere, Art: Ajit Bannerjee, Sound ;
George D'Cruz , Editor ; Das Dharmade,
Players | Balraj Sahni, Leela Naidu,
Abhi Bhattacharya, Nazir Hussein, Hani
Shivdasani, Asit Sen, Mukri, Rashid
Fhan, Ranu

The talented daughter of a rich
Zamuindat, Anuradha rejects a marnage
proposal from Decpak and marries the
idealistic Dr. Nirmal, who works in a
village with no medical facilities. Ten
vears pass. They have a daughter
Nirmal continues 10 work for the
people, unmindful of the loneliless of
his wife. A wayside car accident brings
Deepak in an uncouscious state to
Nirmal's house. When he recovers, he
15 shocked to see the change thar has
come over Anuradha

Anuradha decides to leave Nirmal
Nirmal 15 hurt but does not wish to
stand in her way. The evening before
she leaves. however, Col, Trivedi, 1
famous Surgeon, comes to dinner He
remarks at the contrast berween the
well-maintained laboratory and
Anuradha's dusi-laden veena, He
notices a parallel berween the
predicament of his hosts and that of
his own life. His ardent devotion to his
profession had led him to neglect his
wife. He decides to prevent the tragic
salution chosen by the couple. By
pointing oul how Anuradha's
devotion has contributed towards the
success of Nirmal as a doctor he sets
them thinking and brings happiness
back into their home
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BHAGININIVEDITA
Bengali/Black & White/1961

Director : Bijoy Basu, Screenplay |
Nripendra Knshoa Chattopadleyay,
Muosic : Anil Bakchi, Camera - Bijoy
Ghosh, Art : Satyen Roy Chowdbiary,
Editor : Biswanath Mitra, Players :
Arundhati Mukhopadhvay, Chandra
Aditya, Shoba Sen, Asil Baran, Rabin
Majumdar, Awaresh Das.

Margarct E. Moble, born into an Irish
Vicar's home, has interminable
(uestions to put to her ailing father.
But her father does not live long, His
death raises new and graver questions
in her mind ‘At a London meeting, an
Indian Sanyasi is speaking about the

invincible strength of India and the
les=ans it has to teach even to a
progressive country like England. After
his address, he invites questions from
the audience. Margarel Nable is
unconvinced The ensuing discussion
makes her wiser, she realises what
price the people of other towns and
countries have had 1o pay to make
London and England great. Those were
the days of the first encounter between
the great Sanyasi, Swami Vivekananda,
and his disciple.

Some years pass. Margaret reaches
India as the disciple of the great Gur.
She gets her new name, "Nivedita,”
Under the fatherly care of her Gum,
she leads a life of service to the people
of India. No job is humiliating for her,
She cleans streets, teaches the
nneducated and nurses the sick.

The day comes when she goes 1o see
her Guru at Belur; the Guru is fasting
but will feed his disciple personally.
She looks enguiringly at him. He
speaks about Jesus washing the feet
and hands of his disciples. Nivedita
remembers that it was the last day of
the life of Christ. She returns from
Belur with a heavy heart, realising that
she has had her last mecting with her
Guru\

The death of her Guru does not
diminish her zeal for service to the
people. Undaunted by the difficulties
caused by local prejudice, Sister
Nivedita contiriues her life of dedicated
RETVICE.
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DADA THAKUR
Bengali/Black & White/1962

Director Sudhir Muokherjee,
Producer : 5.L. Jalan, Screcnplay !
Nripendra Knshna Chattopadhyay,
Music ‘Hemanta Mukherjee, Camera

Bhibhuti Chakraborthy, Art : Satyen
Roy Chowdhury, Sound : Satyen
Chatterjee. Editor ; Vaidyanath
Chatterjes , Players | Chhabi Biswas,
Biswani Chatteriee, Bhanu Chatlerjee,
larun Komar, Snehlata Chowdhury,
Chhavadevi

Saral Chandra Pandit, whom Bengal
respectfolly calls Dada Thakur, starns
his career in the priniing business wilh
an old, worn-out hand press. His wife

is his only assistant. Later, Nalini
Kanta Sarkar, an underground
revolutionary, joins ham.

Diada Thakur campaigns against social
evils, He starts publishing “Jangipur
Sungbad® of which he is not only the
editor but also the compositor and
proof-reader. He champions the cause
of the people against the local zamindar
and the municipal commissioner
Dada Thakur saves Lata, a village
maiden, from young Zamindar
Darpanarayan and recruits her to the
ranks of freedom fighters working
under Nalini Kanta Sarkar, Before long,
Darpanarayan is also reformed by the
Dada and he courts arrest in the cause
of national independence.

Dada Thakur invites the wrath of the
Zamindar and the ruling clique for
helping a humble shop-keeper to win
the post of municipal commissioner. He
has to close down the ‘Jangipur
Sangbad' but soon starts another
publication *Bidusak’. While hawking
the journal in the streets of Calcutta,
heis charged by the police but rescued
by Netaji Subash Chandra Bose,
Darpanarayan is shot while trying to
hoist the national flag and falls dead
into the bleeding arms of Lata who had
joined him in the holy mission. His
death brings tears in the eyes of Dada
Thakur for the first tme. He prays in
agony that the soil of Bengal may
produce more such devoted young
fighters, for ultimate victory can be
achieved only through their efforts,
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SHEHAR AUR SAPNA
Hindi/Black & Whaite/ 1963

Director-Screenplay : K A Abbas
Music : 1. B. Kausluk, Camera :
Ramachandra, Art : Ajit Bannerjee,
Sound : Minoo Katmak, Editor :Mohan
Rathod , Playvers | Anwar Husain,
David, Manmohan Krishna, Nana
Palsikar, Dileep Raj, Surekha

A young peasant comes 1o Bombay
from the Punjab i quest of 4 job, @nd
finds that housing is his major problem,
In the course of his adventures i the
city, he encounters a cross-section of
Bombay's pavement dwellers, as well
as some of the less savoury underworld
characters in the city. Among these
homeless ones he [inds a girl of his
choice and marries her, bul the main
problem remains unsolved--the
problem not s0 much of poverty, as of
inadeguate housing facilities,




=TT
AT TE- T 1962

Fdvm-Temar-dia ; sefm T, S
Ham T, FATRI : mEt gE, wtre
===, T g

Vi o o et e A g # e
% 1 U Hnfen | A w1 form &
Ferse == e Wy O = S R
THE SEE! W = o 3 o
5 T, e e 3 v wmr wen se
Tt it gen @ ¥ ) wowE ¥ v
e # werd d e T A an)
vt " et = ==y o s gl
H wwi = ¥ dft-dfy, == s s
war sfedl % SR UF-gEt % ot o
i & | T S wer s A T de
o # | et e W o @
SR = ST ) AT A T S e
o W € a3 = ooft yef ¥ oaf
for o fervamomm ) sEm P # ol
T ot i =1 9 ST SrEE e W
® 19T TE W | Wt qivee & 3w
# g =mm % 95 T | 7w v fm
vz Fet # | ot & o TEw gEen
2}l it feafiy frle ot o B
it & | = W U S e
vttt fF szt smm # | w8 = = s
HTHET, B WA ® | 9 9 g e
T F TP F =y e e
o o wn farsa d

CHARULATA
Bengali/Black & White/1964

Direction-Screenplay-Music © Satvajit
Ray, Camera : Subrata Mitra, Players -
Madhabi  Mukerjee, Soumitra
Chatlerjee, Sailen Mukherjee.

A wealthy voung intellectual, Bhupati
Dutt, is s0 deeply engrossed in the
political weekly he edits and publishes
that he neglects his sensitive wife
Charu. Yet, he invites her brother
Umapada and his wife to stay. But their
presence does not alter Charu's sense
of loneliness

Now, Amal, a cousin of Bhupati, arrives
on a long vacation Gradually, Amal and
Charu find they are given to common
artistic pursuits and are naturally
drawn to each other Meanwhile,
Umapada makes away with Bhupati’s
money This dismays Bhupati. While he
unburdens himself before his cousin,
Amal is seized of the guilt of his own
faithlessness and quietly walks out of
Bhupati's home, Charn bears the
separation with a supreme effort and
for a while calm seems to have returned
to her. But the storm breaks out again
with full fury as a letter from Amal
brings back memories of the past

Bhupati reels under the impact and
rushes out ol the house

Bhupati returns a wiser man, realising
his own share in arousing his wife's
interest in a man other than himself,
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CHEMMEEN
Malayalam/Colour/ 1965

Director | Ramu Kariat, Producer :
Babu, Camera : Marcus Bartley, U,
Rajagopal, Music : Salil Chowdhury,
Editor : Hrishikesh Mukherjee, K.D.
George, Players: Sathyan, Sheela,
Madho, Kottarakkara Sreedharan MNair,
5.F Pillai, Adoor Bhavani

Chembankunju, an sambitious
lisherman, purchases a boat and net
with the help of Parecknity, a young
Muslim trader, with the promise that
the fish hauled by the boat will be sold
1o ham

Chembankunju’s pretty daughter,
Karuthamma, and Pareckutty love cach
other. Karuthamma's mother reminds

her daughter about her doty 1o
tradition and the need to maintin the
sanctity of the sea coast. Acknow-
ledging tremendous hold of tradition,
Karuthamma forsakes her love and
willingly marries Palani, an orphan
boy, She accompanies her husband to
his village despite her mother s sudden
iliness and her father's request to stay
back. Infuriated by his danghter s atti-
tude, Chembankunju disowns
Karuthamma. He also breaks his
contract with Pareekutiy, refusing to
sell his haul to ham and driving him 1o
bankruptcy

Meanwhile, Karuthamma endeavours
to build a happy home. But her old love
for Pareckutty becomes known among
the people in the village. Palani’s
friends osiracise him. However, he be-
licves in his wife and decides 1o fish
alone,

By coincidence, Karuthamma and
Pareckutty meet on a moonlit might.
Their love is revived and they join
themselves in an ecslatic embrace
while Palani is away on the rough seas.
The code is defied. Katalamma, the
goddess of the sea, wreaks a ternble
vengeance. The sea devours Palam
Karnthamma and Pareekutty also
drown and their bodies are lound
washed ashore the nexl day
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TEESRI KASAM

Hindi/Black & White! 1966

Director: Basu Bhattacharya,
Assistant Director : Basu Chatierjec,
Screenplay : B.R. Ishara, Music :
Shankar Jaikishen, Choreopraphy :
Lachhu Maharay, Camera : Subraty
Mitra, Art : Desh Mukheree, Sound :
Allanddin, Editor : G G Mayekar.
Players: Ra) Kapoor, Waheeds
Rehman, Dulan, Hiekar, Asit Sen.

Hiraman, a simple-hearied bullock cart
driver is hauled up by the police while
carrving black market goods to Nepal
This makes him take his Orst vow--thal
he will never carry contraband pgoods
on las cart, His second vow is taken
when he meets with an acodent
because of a different tvpe of Inad He
swears he will never again curry
bamboos on his cart, But i1 15 the back-
pround of the third vow that 15 really
of mierest One day Hiraman gives a
lift to o beautful nautanki actress
called Hlirabai Captivated by the

charm of the young woman, Hiraman
treats her like a treasure, hiding her
away from every prying eyve. Hirabai
also feels drawn 1o the simple soul. Her
hesdrt revolts apamst 1the wilv ways of
a4 Zamandar, who beéame infituated
with her as soon as he was introduced
to her by 1he agent, Birju: The stmple
hearted bullock carnt driver, Hiraman,
appeals to her “goodness” 1o leave her
profession, but is stunned lo gel a
negative reply. Now comes the most
disillustoned moment in his life, He hos
io take his third and last vow—that he
will never give a nde to a “MNautanki
Bar” in hus cart again,
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HATEY BAZAREY
Bengali/Black & White/1967

Direction-Screenplay-Music @ Tipan
Sinha, Camera : Dinesh Gupta, Art:
Kartik Bose, Editor ; Subodh Roy,
Plavers : Ashok Kumar,
Vijayanthimala, Ajitesh Bannerjee,
Samiti Biswas, Chhaya Devi, Bhannu
Chatterjee, Rudraprasad Sengupta,
Geeta Dey, Ajay Ganguli

Love of humaniy and a deep rcgard for
life draw ount civil surgeon, Sadasiva
Mukherjee to wider spheres of socicty
and make him popular with the poor
and the oppressed. He aspires to lift
them up from their habitnal darkness
to a world of light through devotion,
sympathy annd love.

The samc spirit inspires several
persons of different callings and
professions including Chhipli, a widow
who sells vegetables. Both are drawn
towards each other

After the death of his beloved wife the
doctor gmves up his job and moves
from village to village in g mohile
medical van, dedicating himself
completely 1o the service of suffering
humanity. He is helped by a retired
judge, Nutu Banu, driver Ali and
Chhipli, who becomes the nurse.
Meanwhile, Laxman, the son of a
business magnate, is attracted to
Chhipli and after following her aboum
in vain, he eventually rapes her and
kills Sadasiva who comes to her
rescue.
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GOOPY GYNE BAGHA
BYNE
BerngaliBlack & White/1968

Direction-Screenplay-Music
Satyajit Ray, Camera : Soumendu Roy,
Plavers : Tapan Chatterjee, Rabi
Gihosh,

Goopy, son of a poor grocer, desires to
become @ singer, although he has a
poor voice Some crafty elders
persuade him to sing for the king which
results in his being driven out of the
village. Riding on a donkey, he reaches
a forest where he meets Bagha, a
drummer, who had carlier met the same
face as Goopy. As evening comes, the
two friends start singing and drumming
to keep themselves from being afraid
Their music attracts the ghosts of the
forest ‘The King of ghosts granis
Goopy and Bagha three wishes i e they
will get food and clothes for the asking,
they will travel to any place they like
by wearing a pair of magic slippers and
they will hold everybody spell-bound
by their singing and drumming. Goopy
and Bagha go to Shundi where they

dre appointed court musicians by the
King . The King of Halla, who is the
long lost twin brother of the King of
Shundi, is under the control of his
villainons Prime Minister. On his
instigation he declares war on the King
of Shundi. Goopy and Bagha try to stop
the war by going to Halla as spies but
they are captured and put into jail  They
somehow manage to escape. On the
way they meet Halla's army, which is
frozen to immobility on hearing their
singing and drumming . They capture
the King of Halla and transport him by
magic to Shundi. The twin brothers are
thus reunited and Goopy and Bagha
win the fair daughters of the two kings
In marriage
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BHUVAN SHOME
Hindi/Black & White/1 969

Direction/Screcnplay ; Mrinal Sen,
Music : Vijay Raghava Rao, Camera :
K.K Mahajan, Players : Suhasini
Mulay, Urpal Dutt, Sadhn Meher,
Shekhar Chattenee,

A sentor railway officer Bhuvan
Shome, represenls a super-efo castin
the classical mould: He is o lonely
againg widower whose life does not
extend bevond the confitnes of his
office. A martinet. he has sacked his
own son for dereliction of duty One
dayv he decides to disengage himself
temporarily from the monotonous
routine of his dreary existence by
availing humself of a holiday in remote
Guwarat. But before leaving, Bhuvan
Shome procgsses A case against o
young ticket collector whom he regards

as dishonest and corrupt.

With [ixed idens and attitudes about
virtue and vice, Bhuvan Shome
ventures into the unknown and
encouniers the unexpected. To whal
extent this confrontation with reality
reforms or educales him is 3 matter for
viewers Lo surmse. However, in the
film, his travels through the
countryside and the vast siretches of
sand open his eyes to a wider and more
varied world than be had known or
experienced betore: His encounter wilk
the common people reveals 1o him therr
tenacity of purpose, their ability o
respond o life and its challenges 1n
full measure, their capacity to enjoy
themselves, despite the sordidness
and hazards around them and, above
all, their in inestructible case in
comunumcating with each other
Bhuvan Shome's encounter with fruth
it the grass roots {5 his confrontation
with Gouri, the wife of the voung ticket
collector vhom he wants to pumish for
taking bribes: She tells him, “My
husband is kind o people. He helps
them und they offer hin money oal of
pratitude. Is that bribery?” A simple
query from g simple village belle pierces
the hard core of the muan. Perlinps
accepting Gouri's point of view
Bhuvan Shome transfers the yvoung
ticketl collector 10 @ bigeer rarlway
statton with prospects of “more
PASSENLETs, MOTE Honey
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SAMSKARA
KanadaBlack & Whie/ 1970

Director : T. Pattabli Ramarcddy,
Sereenplay : Girish Kamad, Music
Rajiv Taranath, Camera : Tom Cowin,
Players : Girish Karnad. Snehlatha
Reddy, P. Lunkesh, B.R. Jayaram

In avillage in southern Mysare, half i
century ago, a group of Madhava
Brahmins, led by young
Praneshacharya lead a life sirictly
bound by tradition. One of them,
MNarayanappa, becomes a rebel, hving
a dissolute e and breaking the tenets
of Brahminism openlv. He drinks, kecps
a mistress and pays little heed (o temple
worship. Suddenly lic dies. His
mistress, Chandri comes to ask the
Brahmins to perform his funeral rites
Can he be cremated 7 The village elders
digscuss the matter bul evade
performing the last rites The
scrupulous Praneshacharva.
approached by thc village elders,
examines the Shastras for guidance.
His task 15 made more difficull by an
encounter wilh the dead man’s
mislress Lo charms he
surrenders himsell passionately and
helplessly - Praneshachanva is in a
guandary

whose

Filled with remorse, he sets oul to seck
puidiance. On his way, he mects Putta,
a low caste hatl-fellow-well-met who
acts as his mentor, his puardian angel.
lis temipter and his psycluastrist The
twie ol thenm visita fair. Putta uress him
1o eil the free mesl offcred 1o Braliming
al the nearby temple, where n festival
is in progress When Praneshacharns
15 cating 10 g tample which he has no
right to enter. he realises that, having
fallen prey 1ohis own weaknesses, he
cannot judge MNarayanappa. He runs
back 1o hisvillage 1o eremate the dead
body .
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SIMABADDHA
Benngali/Block & White/1971

Direction/Sereenplay/Music ; Sarvajit
Ray, Camera : Soumendu Roy,
Players : Barun Chanda, Sharmila
Tagore. Parmita Chowdhury

Afier a brilliant academic ecareer n
Patna, Shvamalendu Chatterjee joins a
British commercial firm, which
manufactures Fains and lamps. He rises
guickly to the position of Sales
Manager Living tn a luxunons flatin
Calcutta with his wife, Daolan,
Chatterjee now looks forward to
achieving his ultimate aim of becom-
ing a director of the firm.

Dolan’s vounger sister Sudarshanna
comes to spend a holiday in Calournta,
As a teenager Sudarshana had
harboured a secret admiration for
Chatterjee when Dolan marded him. On
this visit, her admirmtion begins to
develop into something more serious.
Her feclings are reciprocated by
Chatterjee. Sudarshana has come like
a-breath of fresh air into his routine
cxistence

Chatterjee suddenlv finds limsIf in a

major business crisis. A consignment
of ceiling fans meant for export to Irag
tums out, on final inspection, 1o be
defective. Chatterjee realises that his
firm now faces the prospect of a heavy
penalty as well as loss of prestige. He
takes the only course open to him.
With the help of the personnel officer,
he instigates a strike in the factory
which leads to a lockout, This serves
as an excuse for the delay in the
shipment and the crisis is averted.
Because of his clever handlling of the
sifuation, Chatterjes is promoted to
the Boird of Directors. He is showered
with congratulations from cveryone
except a deeply disillusioned
sudiarshana




=Ha97q

T T~ T 1972

MTERTA AT, W ;T AT, S,
aeAraras! : 73 =9, e U e,
FAEN ¢ F. v, =y, wiem, me,

g ity it o e R A A
ST WA § HEE e A U
YA VT T WA [ A 6 Hewed wid
E |z s o g # feg vim
¥ 3 T T e ) e
SN TTTR TE w9 T | g A
W Wt vEd 4 A wfem tem A T
we wrem # o o ¥ o feg, e
T H TR I P TFA E S W £
foresr =t o e W TeE = W
form = # | s 9w = 92 @ A
M ® | Y AT 9% U T e
T H e W A | 7 ST e
el YE A W OGS w0 B I
wErt st S g 2 femm ) sh
T F wo fame s £, Simd &
A # | e o9 € o s owy
st 4 A s A EE £

st srarr favee 1 erfam 9 =T )
Htm =i o W rofa 8 o )

SWAYAMVARAM
Malavalam/Black & White/ 1972

Direction-Screenplay Adoor
Gopalakrishnnan, Music ; M B
Sreanivasan, Camera : M C Ravi
Virrmia, Editor: A Romesan, Players:
Sharada, Madhy, Tikurisl Sukamaran
MNair, Adoor Bluvant, Gopi, Lalitlha

At dusk the bos eaters the aity, Among
the passengers are Viswamand Sita. If
they look a lintle conspicuous, it may
be because they are eloped lovers
Sita's fascination with the new sights
and sounds thal greet her seenis o be
boundless. Viswam's delight is tinged
with uncertainty over the life thai
awaits them.

A few davs, bright with lovers
endearments, pass by in a hotel room
Slowly, Viswam begins to grow
thoughtful, “how long are we to
continue like this?"

They move into a cheaper hotel. A
small room with staned walls, rickety
windows and filthy mattresses. There
are brawls in the neighbourhood and
drunkards with lecherous grins
hanging aboul the hotel,

They move again, this time to a small,
dingy house. Their asserted
neighbours: Binaky Ammia, the potly
rice seller, who is friendly and helplul,
Vasu, the lewd smuggler, coqueltish
Falyani the prostitute, who is friendly
with Vasu

Viswam goes to the editor of a popular
weekly to offer ham his novel for

serinlisation. There, he listens 1o
wrilers debating aboul form and con-
lent and other undoubtedly weighiy
matiers. 1t makes him feel smull and
insignificanl The editor turns down
the novel as "too sentimental”

Sita 15 pregnant, Viswam muanages to
get o humble job asa pety clerk 1o a
saw mill But the problems keep piling
up. Viswam senses defeal

The new-borm armives, Janaki Amma is
by the side of Sita. Viswam spends
might after night, norsing Kanakka
Pillai, a fellow worker who takes ill, The
discase scizes Viswam, oo

Sita lyving on the floor; the bed beside
her empty
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NIRMALAYAM
Malavalam/Black & White/1973

Director : M.T. Vasudevan Nair,
Music : K. Raghavan, Camera :
Ramachandra Babu Players : P,
Antony, Kavivoor Ponnamma, Ravi
Menon, Sukumaran, Sumitra,
Sankaradi, Devidasan.

The ancient templé is in mins and the
villagers rarely brmg offerings to the
deity, The trustees have no interest i
mainiaming it in its pristing glary, The
life-long Oracle of the temple,
however, firmly believes that the day
will come when the temple will regain
i1s ancient splendour

Appu the son of the Oracle, spends

mosi of his time in undesirable
company in the village,  Appu leaves
the village the same day. Small pox
breaks out in the village, Thevillagers
take it as a curse from the goddess
The temple servant decides to organise
the annual ritual in grand style to
propitiate her.

The day of glory the Oracle had dreamt
of has dawned .The temple festivities
begin, It 1s time for him to start the ritual
dance He goes home to collect his
sacred sword, bells and ankléts. There,
behind locked doors, he finds a local
merchant in bed with his wife

"“You, mother of my children 7" he
screams. “Yes | ' she is defiant

The Oracle’s dance begins. In a trance,
he draws blood, as is usual., The
devotees are struck by the intensity of
Ins performance that day.
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CHORUS
Bengali/Black & White/1974

Director : Mrinal Sen, Screenplay :
Mrinal Sen, Mohit Chattopadhyay,
Mausic : Ananda Shankar, Camera :
K K. Mahajan, Players’: Utpal Dutt,
Gita Sen, Shekhar Chatterjee,
Subendhu Chatterice. Rabi Ghosh.
Dilip Roy.

The story begins like a fairy tale. A
bard appears on the scréen and sings
about a king who wanted to remove
Want. His counsellors tell him there
cannot be God without Want. God
descends upon the Earth when He
fancies, to reveal himself as the leader
of the land

The office of these mighty Gods is
inside a fortress, In its innermost cell,
sits the Chairman, the great leader of
the fand, flanked by his counsellors,
devising means for the welfare of the
millions. The Chatrman 1s decply
concerned over the problem of Want
He decides 1o arrange for at least a
hundred jobs. The candidates, he

prophecies will number a few thousand
times the number of jobs. They must
not go empiyv-handed Give them
application forms?

From far and near, people assemble in
queues before the gate Or the [ortress,
The news camera clicks, the tape
recorder records fragments of the
hopes of the people in the queue, The
tape unwinds the story of 4 boy from a
village starving to death. A young man
from an indusirial base reveals the
shattering drudgery of the workers. A
voung girl living in the city does noi
hesitate to tell the truth about her
family

The Lord of the country is afraid Whe
arcthey 7 Is it only a fad, a meaningless
fAutter 7 1s it possible that the thirty
thousand will soon become guiet? The
old clown does his act on the trapeze
and recites: A hoax | Just a hoax! It is
not, asseri the pessecuted, who now
grow into millions and turn militant
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CHOMANA DUDI
FEannadaBlack & White/ 1973
Direction/Muxic ; B. V. Karanth,
Screenplay : Dy Shivarama Karanth,
Camera: 5 Ramachandra, Playvers:
Vasudeva Rao, Padma Kumpte,
lavarajan, Sunder Rajan, Nagaraja
Nagendra, Shanker Bhat, Rahidas
Kadn

The story of a man who struggles
steadily o rent a prece of land, the film
centres upon, departs from, bul always
returns to the life of Choma, a devout,
humble untouchable With four sons
and a danghicr, he also has a pet dog
‘Badu’, and a ‘Dudi’ (a small drum)
which he plays very often to express
happiness, sorrow and other cmaotions
Choma has reared a pair of bullacks
found straving in the forest long ago
His master Sankappaiah is unwilling to
rent out a piece of land to him because
of the tradition that untouchables
should never till the land for
themselves.

Clhioma's first two sons Chamya and
Gurruva, teil in g distant Coffee estate
to pay off their father’s debts: They
work in a sitange atmosphete,
becoming a prey to disease and faligue
Guruva betrayvs his ancestral faith and
clopes with Mary, dauy hter of i fellaw
worker, and becomes a4 Christian
Chaniva’s desolate life proves briel He
returns home only 1o dig. Now i1 isthe
daughter, Belli's turn 1o work in the
distant Coflee estate. She gocs there
accompanicd by Neela, her youngest
brother. At the estate she is seduced
by Manvela. the estute-owner ‘s writer,
and later, raped by Mingela, the estate-
owner, But her father’s debt is paid ofl.
Choma is happy to see his daughter
returning home He once again requests
Sankappaiah for a piece of Tand in the
vain hope of geuing his daunghter
marricd and seeing the fulfillment of
his only ambition. Bul Sankappaiah
refnses. Within a fow days his last son
Meela drowns in the nearby niver--in
the presence of Brahmins who will not
touch an untouchable, let alone rescuc
him Choma's only consolation is his
‘Dudi’ which he plays to drown his
sorrow, Choma sees his daughter
making tove to Manvela. [n o sudden
fury, he beats her and pushes her ou
of the hut,

Returning home late, he closes the
door behind him, grabs the 'Dudi” his
ultimate refoge, and starts beating 18
He dies bat the sound of the "Dudi’
can still be heard. ..
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MRIGAYYA
Hindi/Colour/ 1476

Director : Mrinal Sen, Screenplay :
Mrinal Sen, Mohit Chattopadhyay,
Music : Salil Chowdhury, Camera :
K.K. Mahajan, Players : Mithun
Chakraborty, Mamata Shankar.

Wild pigs invade the village and
destroy the crops. Human exploiters
lay their hands on the leftovers. The
tribals who have been broken by
centuries of oppression can do
nothing but surrender to the
moneylenders and the traders--the
Dikus,

A white civil servant meets a young
tribal and is drawn to him for his
prowess as a hunter, A strange rapport
grows between them.

A bad man fallen among the good folk
is hated and dreaded by all. He sets
the villagers upon a tribal fugitive,
hunted down by the administrator's
men and his native lackey, the Diku,
but the entire village stands by the
rebel

Sopon thereafter, a Government treasury

ig looted. The administration
announces a reward for the rebel tribal
leader’s act or'bandiiry’ and he s
killed. The svstem of bloodshed
continuds unabated

One day, the wife of the young hunter
15 kidnapped by the moneylender's
men. The hunter rises up in fury and
kills the tyrani

The hunter 1s declared guilty of murder
and is hanged to dealh. As he dies: the
tribals stand with their arms stretched
out towards the rising sun
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GHATTASHRADHA
Kannada/Black & White/ 1977

Direction-Sereenplay Crirish
Kasaravalli, Music : BV Karanth,
Camera: 5 Ramachandra, Players:
Meena Kutappa, Ajit Kumar, Narayana
Bhar, Ramakrishna, Shanta,

Ghattashradha implies the death rites
performed fora living person to mark
his excommunication from Brahmin
society, Like many other man-made
laws existing even today, this practice
was far more vicious than the crimes it
wis meant te punish.

Yamunakka, a child widow, grows up
into a system that denies her the right
to live a normal life. Her prescrbed role
in the agrahara does not, however,
prevent her from having the emotions
and desires natural to her age. She has
an affair with the village school
teacher, humself an cutsider, and gets
pregnant. Her lover arranges an
abortion for her but, as the midwife
crudely goes about her task, he
disappears from the village

The elders discover Yamunakka's
secrel. Retribution is swift. Her father
performs the ghattashradha,
Yamunakka is banished wilh self
righteonus indignation. Yel, a social
system that condemns a voung widow
with such croelty, accepts as a matter
of course the remarriage of her old and
widowed [ather with a girl voung
enough to be his daughter.
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SHODH
Hindi/Colour/ 1979

Producer: Sitakant Misra, Direction :
Biplab Ray Chandhun, Screenplay :
Biplab Ray Chaudhuri/Suml
Gangopadhyay, Music : Shantanu
Mahapatra, Camera: Rajan Kinagi,
Sound ; Himadn Bhatiacharya, Editor :
Biplab Ray Chaudhuri, Art : Ashim
Kumar Bose, Players : Om Puri,
Sushama Tendulkar

"Sonagaon”, paradoxically, is the name
of an impoverished village where
starvation, supersiition, magic and
thousands of gods and ghosts haunt
the unfortunate imhabitants

Surendra, a former mhabitant of the
village, who had run away as a child
from the oppression of his employer,
the Zamindar, réturns as an angry
young man, His father had been
murdered (the villagers believed he had
been killed by a ghost) and his mother

had died of a terrible disease.
Surendra’s return is linked with a
mission, He wishes 1o explore the myth
about ghosts. Working m a
neighbouring township, he visits the
village every week-¢nd. He organises
a sguad of village youths and goes out
at might shouting that he will pay a
price to anyone who can sell him a
ghost; The offer begins at ten rupees
and eventually goes up to a hundred
rupees per ghost. The villagers think
he 15 a crank but the possibility of
sarming money drives them out of their
homes at night to search for the ghosts
they fear.

Fired by the desire to avenge his
father's murder, Surendra titillates the
entire village inlo a frenzy but no one
is able to trace a ghost,

But hunger and despair continue fo
loom large, Surendra's continning offer
of a hundred rupees ultimately leads
to a desperate attempt to make a ghost
out of a bving human being,. ...
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AAKALER SANDHANE
Bengali/Colour/ 1980

Direction & Screenplay | Mrinal Sen/
Production : Company 7. K. Filims
Emerprise/Producer Dharesh Kumar
Chakraborty, Story : Amalendu
Chakraborty, Photography © k. K
Mahajan, Art Direction : Suresh Chan-
dra, Editing : Gangadhar Naskar,
Musxic . Salil Chowdhury, Leading
Players | Dhritiman Chatterjes, Smita
Patil, Sreela Majumdar, Gita Sen,
Dipankar Dey, Rajen Tarafder,
Radhamohan Bhattacharya.

A film crew comes to avillage to make
a film about a famine which killed five
million people 1w 1943, It was a man-
made famine, a side product of the war,
and the film crew will create the tragedy
of those millions who died of
starvation

The Alm documenis the convivial life
amongst the film crew and the hazards,
problems and tensions of film-making
on location The actors live a double-
life and the villages, both simple and
nol-so-simple folk, watch their work
with wonder and amusemeni

But, as the film progresses, the
recreated past bepins to confront the
present. The uneasy co-exisience of
1943 and 1980 reveals a bizarre
connection, mvolving a village woman
whose visions add a further dimension
of time-that of the future. A disturbing
situation, indeed, for the famine-
seekers
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DAKHAL
Bengali/1981/Caolour/72 Mins.

Direiction, Photography & Music
Goutam (Ghose/Production,
Information and Cualtural Affairs
Department, Government of West
Bengal, Screenplay ; Goutam Ghose,
Partha Bamnerjee based on a story
Sushil Jana, Editing : Prasanta Dey,
Audiography - Jvoti Chatterjee, David
Rov Chowdhury . Art Direction -
Ashok Bose/Leading Players
Mamata Shankar, Robin Sen Gupa,
Sunil Mukhenee, Smal Roy Chodhury,
Bimal Deb,

Andi came from a nomadic tribe
commonly known as crowhunters. She
had cloped in her youth with Joga, a
peasant, belonging (o a different caste.
They settled down in the southern par
of riverine Bengal, where peasants
have to struggle hard 1o grow crops
on land reclaimed from the salt water.
When Andi was expecting her sccond
child, her husband died of a snakebite
The local zamindar had eyes on her
land and had been trying to grab it as

part of his legally permitted 25 atres of
khas land. Opportonity to do so comes
with the arrival of Andi's tribesmen on
the scene, The zamindar's henchman,
Govinda, offers them hospitality and
wins them over. Govinda iricks
Bagambar, the leader of the tribe, to
wdentify Andi in a law courl as one of
them io prove that her marriage with
Joga was illegal and her heirs had no
rghtto Joga's land. Andi, now at bay,
attacks Govinda prejudicing her case
in the eyes of law. The same night,
Govinda's men set fire to her hut
Bagambar, now repentant, offers to
take her with them, but Andi stays on
to put up a last fight.
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CHOKH

Benpali/ 1982/Colour/98 mins

Direction, Music and Screenplay .
Utpalendu Chakraborty Production :
Deptt. of Information and Cultural
Affairs, Govi. Of West Bengal
Photography = Shakti Banerjee
Audiography : Jvon Chatterjee Editing
Buluy Ghosh Art Direction Suresh
Chandra Leading Players Om Pun,
Sreela Mazumdar, Shyvamanand Jalan.

Jadunath Sahu, a labour leader, is
hanged. Before his execution he leaves
mnstructions that his eyes should be
given 1o a worker who has never seen
the world. A class conflict erupts after
his execution over the fate of his eves
stored in the Eye Bank. Jethia, a
powerful and influential business
magnate. uses his influence to acquire
the eves for his son. On the other hand
the workers want the eyes to be given
1o Chhedilal, a blind worker, whose

name is first in the list of those waiting
for eyes. It become evident that Jethia
was responsible for the ¢vents that
finally led to Jadunath's execntion.

Dr Mukherjee, a  popular
opthalmologst, who is entrusted with
the operation for cornea grafting on
Jethia's son, learns the manipulations
of Jethia. He tells the medical
superintendent that he must see the
papers before he operates. Jethia later
learns that the eyes he has been trving
lo acquire illegally from the Eve Bank
for his son belong to Jadunath, the
aggressive worker in his factory, whem
lie had driven to death. He cannot bear
the idea of the eyes surviving, for the
eyes contain the fighting spirit of the
workers. He again uses his influence
to destray them,

Meanwhile workers led by Jadunath's
widow hold a demonstration before the
superintendent and demand that
Jadunath's e¢ves should go 1o
Chhedilal. They are obstructed by the
police armed with shields and batons,
Jadunath's widow turns around and
looks at the demonstrators, For a few
lense moments nobody moves. She
holds the blind Chhedilal's hand and
takes the first step forward.
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ADI SHANKARACHARYA

Sanskrit/ 1983 /Colour/ 1 70 mins

Direction and Screenplay : GV lyer
Prodoction National Film Development
Corporation Limited, Photography :
Madhu Ambat Audiography

Ramanathan Editing | VR K Prasad
Music: M. Balamurali Krishna Leading
Players : S.D. Banerjee, V. Narayana
Rao, Manjunath Bhat, L.V Sharda.

Shankara believed that' Brahman® is the
Ultimate Reality and that all other
things in this magnificent universe are
mere shadows and hence unreal.
Elucidating an undoubtedly original
view-point, Shankara has at the same
time adhered strictly to the ancient
Vedic tradition.

In the film, the child Shankara's life is
given direction when his father dies. *
am departing, son.” “"Where are yvou
going?" “To elernity, Wilhin oneself "
Shankara befriends Death and Wisdom,
whoare given human forms in this film
To find the real tnuth that lies beyond

worldly existence, the adolesceni
Shankara decides to become a sanvas:

As Shankara traverses the sub-
continent, he grows to manhood: he is
initiated into the Vedic scripture; he
engages in skillful debate, he collects
disciples around him; he experiences
misery, superstition, ntualism, man's
inhumanity to man. He fighis these
evils wherever he travels. He preaches
his Advaitist philosophy
{nonduoalism), writes his illuminating
commentaries on the Hindo religious
books, and expertly brimgs together the
then fraying strands of Hinduism.

Al the age of 32, in his quest for higher
knowledge, and the desire to merge his
inner Self (atma) with the Universal Self
{brahmanj, Shankara renounces the
world. He bids good-bye to Death and
Wisdom (or transcends them) and
retires to the Himalayas. His teachings
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DAMIUL

aka Bended unl Death
1984 141%125") cal Hindi

Direction, Production  and
Screenplay © Prakash Jha, Diaolque :
Shaiwal, based on his story “Kabbutar™
Photagraphy : Rajan Kothari, Musie:
Ragunath Seth, Leading Players
Manohar Singh, Srecla Majumdar,
Annn Kapoor, Deepti Naval, Pyare
Mohan Sahay, Braj Kishore, Gopal
Sharan. Om Prakash

Melodrama set in Bihar addressing
poverty, roral exploitation and the
politics of Untouchahility, Madho the
village head uses the conventional
system of bonded labour {ic
labourers have 1o sign @ paper
assuming the debts of their ancestors)
1o subjugate the Harijan labourer
Sanjeevan. Madho also runs an
extortion racket based on stealing
cattle and then requiring the owners
Lo buy them back. Sanjeevan's story is
intercul with Madho 8 multifanous
misdecds and the equally nefarious
doings of Madho's rival, the politician
Bachchn Singh, Madho's vounger
brother heads the pang of thugs who
enforce the headman™s will, including
nggmg the elections, raping and killing
the widow Mahatmeen when she
threatens to expose him in court,
framing Sanjeevan for the crime, eic.
In the end, Sanjeevan’s wife Rajuli kills
Madho. JTha's second llm uses a
continuously circling camera

converting the melodrama into a
frontier tale of crime, sex and revenge,
with colourful clothes and exotic
accents
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CHIDAMBARAM

Malovalam' 1985/ Coloar/ 112 minites

Production : C.V Shriram, Direction

G Aravindan, Photography @ Shap N
Karun, Music: P Devaajan, Leading
Players - Gopi, Smita Patil, Srinivas,
Murali Chandran Nair

Unfolding in exquisiely photograrhed
poetic rhythms and coloured
landscapes, this is the simple bul
cynical tale of Muniyandi, a labourer
on the Indo-Swiss Mooraru farm in
Kerala He bring a wife, Shivagami, from
the lemple town of Chidambaram: She
befriends Shankaran, the estate
manager and amateur photographer
with a shady past. Their friendship
transgresses the hypocritical but
deeply felt behavioural codes the local
men inherited from previous social
formations; 1.¢. that women are to be
denied what men are allowed 10 enjoy

The tragedy that ensues (Muniyandi's

suicide, SHankara v's descent intlo

-alcoholism and Shivagami's witherig

into a worr-out old woman) condenses
the tensions between socio=-cconomic
change (as tractors and machingry
invade the landscape) and people's
refusal 1o confront the corresponding
need to change their mentality. The
tension 1s, however, most graphically
feltin the way Stavagami's life-force is
extended into the naturescape, which
i5 shot around her with garish colour
(e.g. purple Nowerbeds) suggesting
that the very nature of Kerala's beauty

and fertility, as she represents it, has
been irredeemably corrupied from
withim. The Hlm then shafts to the
equally oppressive cloisters of the
Chadambaram temple, as Shankaran
and Shivagami meel once more; heis
there to purify himsell through
religious ritual while she 1s now
employed (o look after the footweirr of
devotees and tourists. The nihilist film
ends with a nising crane shot as the
camera can only avert its gaze and
¢scape, tilting up along atemple wall
lowards an open sky
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TABARANA KATHE
Kannada/1"86/177 mins

Production: Apoorva  Chitra
Direction and Script: Girish
Kasaravalli, Cast: Charu Hassan,
Nalina Murthy, Krishnamurthy,
layaram, Master Samosh, Musie: L
Vaudvanathan, Camera: Madhu
Ambat, Sound: Sreenivasan, Editing:
M.N. Swamy, Art Direction: Srinivas
Costumes: Sawanth

Tabara Setty, a mumcipality peon, feels
proud when he is appointed a revenue
collector in post-independence India,
The coffee planters rise in revolt and
refuse to pay tax. The oncollected rax
is recovered by the municipal
authorities from Tabara's salary just
prior to his retirement. Meanwhile, his
wife Appl falls seriously ill and his
adopted son, Babu leaves the village
for the city. Tabara's financial woes are
increased by delays in the sanction of
his pension
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HALODHIA CHORAYE
BAODHAN KHAI

Aczzamesa/ [ 987/ Colowr/ 120 muns

Production: Sailadhar Barua, Jahnu
Barua, Direction and Screcaplay:
Jahnu, Barua Cast: Indra Bania,
Purnima Patha. Smkia, Hemen
Shoudhury Gaurav Bania, Camera:
Anocop, Jotwam, Audiography: Jatin
Sharma Editing: Hemen Barua, Art
Direction: Phatik Barua, Music Direc-
tion: Satyn Barunh, Male Playback
Singer: Satya Baruah, Female
Plavback Singer: Reeta Baruak

Rakheshwar is a farmer who survives
with his wife Taru and son Mohen on
the produce of his small paddy field
When the delayed monsoon arrives, he

ieels ns wornes for the year are over
But the rich Sonathan Sharma claims
the land was mortgaged to him by
Rokheshwar's father and mever
redeemed. He has the papers to prove
i

Expenses are massive, in particular the
various bribes thal have 1o be paid to
the clerks. the touts, the Collecior
hirnself

Meanwhile, Sonathan is contesting the
state Legislative ¢lections. These are
being bitterly fought and the
opposition is attempling 10 make use
of the Rakheshwar case to malign
Sonatham.

An altercation in the Collector's office
also brings a sympathetic audience
from the Collector. The Collector
realises that Rakheshwar has no legal
evidénce to back his claim, but
promises do something about it. He
persnades Sonathan to relinguish his
claim over the land since the
opposition has widely publicised the
case and the political logses Sonathan
might have to bear would be far greater.
Rakheshwar gets his papers back, but
his joy 15 forestalled by the election
posiers of a laughing Sonathan
surrounding him everywhere.
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PIRAVI

Malayalam/1 98871 10 mits

Producer: 5 Jayachandran Nair
Director/Costume Designer: Shaji N,
Karun Screenplay Writers: §
Jayachandran Nar/Raghunath Paleri/
Shajt Leading Actor: Prem)i Leading
Actress: Archana Supporting Actor:
C V. Sreeraman/Mullene Sapporting
Actress: Krishna Moarthy
Cameraman: Sunny  Jeseph
Audiographer: Krishnan Unni Editor:
Venugopal Art Director: Devan
Karuvattumana Music Director: G.
Aravindan

Chakyar, an old man, waits al avillage
bus stop for the arrival of his son,
Raghu, an engimeering student. The
last bus from the city unloads 4 motley
group of people but Raghu is not there.
Chakvar trudges back home,

The newspapers report the arrest of
Raghu and two others [or SINgIng an
anti-Government song. Chakyar
travels to Trivandrum to seck Raghi’s
release. The home minister, once
dependent on Chakyar's family for his

education, gives him a letter for the
inspector-general of police who tells
fum that Raghu was released soon after
his arrest. The daughter, suspecting
foul play, goes to Trivandrum to find
oul the truth, She discovers that Raghu
was tortured in the lock-up and was
probably dead Back home, she finds
her father mentally deranged and
behaving as if he were seeing Raghu
beside him.
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BAGH BAHADUR
Hindi/1989%/Colour/ 1 minuaies

Producer/Birector/Screenplay Writer
Buddhadeb Dasgupta. Leading Actor
Pavan Malhotra Leading Actress:
Archana, Supporting Actor: Vasudes
Rao Supporting Actress: Rajeswari Roy
Chowdhory. Child Artiste: Sawresh
Chatterjee. Cinematographer: Veny
Audingrapher: Ivoti Chattapadhvay
Editor. Lifal Mandi. Art Director Nikhil
Baran Sen Gupla. Costame Designer
Kuntala Daspupta. Musie Director:
Samtanu Mahapatm. Female Playvback
Singer: Urvashi Chowdhury

Ghanuram performs the Tiger dance al
the anmual festival st Nonpura every vear,
even if it means leaving a job o hand 1o
do so . 1t 15 a skill that he has inhenied
from [us father and grandfather and he
leels justifiably prond of it Al Nonpurn,
he stays with the drimmer Sibal, who
playvs the drum when he dances
Ghanuram wants 1o marry lus daughier
Radha one day. This year, a new
enicrtainer Appearsmm Nt?ll]’ﬂl[ﬂ SJHHL‘IH.
d Namboyani showmao, hus brought &
dancing girl and a troupe of clowns with
lum. Heeven has a leopird ina cage. The
villagers are enchanted by Samba and
even Radha feels attricted to lnm Hurt
and angry, Ghanuram challenges Samba
and enters the leopard’s cage lo prove
his own supenonty. The slugeish animal
is aroused and Ghanuram becomes lis
prey.
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MARUPAKKAM
Tamil/ 1990/ Colour/85 min

Producer; NFDC-Doordarshan;
Director/Screenplay/Writer: K8
Sethu Madhavan; Leading Actor: Siva
Kumar, Leading Actress: Jaya
Bharathi; Supporting Actor: Sckhar,
Cinemuatographer: D, Vasanth,
Audiographer: A. Swaminathan,
Editor; G, Venkataraman; Art Director:
B. Chalam; Music Director: L
Vaidvanathan, Costume Designer:

Kuppuraj

The story is about a father and a son

in whose life history repeats itself.
Ambi, arrives in Kombakonam from
Delhi to see his ailing Fither, Vembu
lyer, an uncompromising man known
for his scholarship and dogmatism
Ambi 15 shocked 10 see lnm lying
silent. When Ambi got married to a
Christian girl, Iver told him off, and fell
silent when he came to know about
their separation. A puzzled Amb
overhears his father uttering the name
of his step-mother who had 1o leave
him ‘as her love for music posed
problems for lyer's mother upon whose
advise he accused her of “infidelity™
when she filed a suit against him for
maintenance. lver's past unfolds itself
in his mind. [s the cause of
"separation” runming in the family?
Ambi met "Sweetie", a Bengali
Christian under romantic conditions,
and marreid her, Though his father
refused to accept her she insisted on
seeing his parents. Ambi refused 1o cut
off relations with his parents and this
led to constant fights with Sweetie
threatening that she would not give
him divorce. Ambi's past comes back.
When Ambi suggests inviting his
stepmother, the present mother beomes
furious. Ambi finds no difference
between her attitude and Sweetie's,
Finally, his friend Murthy, a self-styled
“prophet” finds answers te Ambi's
problems and sets things nghts.
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AGANTUK
Bengali/1991/Colour! | 20 min

Producer: NFDC; Director/
Screenplay Writer/Music Director;
Satvajit Ray; Leading Actor: Utpal
Dutt; Leading Actress: Mamata
Shankar, Supporting Actor: Deepankar
Dey, Supporting Actress: Subrata
Chatterji; Child Artist: Bikram
Bhattacharya, Cinematographer:
Harun Raha, Audiographer: Sujil
Sarkar; Editor: Dulal Dutt, Art
Director: Ashoke Bose, Lyricist:
Rabindranath Tagore;, Female
Playback Singers: Sromona Guha
Thakurta, Costame Designer ; Lalita
Rov.

Amnila recetves a letier from her uncle,
Manmohan, whom she has never met.
He is visiting India after thirty-five
years abroad. Anila is his only
surviving relation. He wants to meel
her in Calcutta before he sets off again,
Amla looks forward to the meeting,
although her husband Sudhindra 15
suspicious.

The uncle arrives, and immediately

wing the friendship of Anila's son
Anila suddenly remembers her
grandfather's will, and Sudhindra 15
quick to suspect that Manmohan has
come only to claim his share of the
inheritance. He  triggers an
investigation of the old man.
Sudhindra's and Anila’s suspicions
lead them io the Santal village where
Manmohan is spending time. He
invites them to stay for a tribal dance,
Amnila 1s attracted by the rhythm and
rushes in 1o join the dance. Back in
Caleutta, just before he leaves for
Anstralia, Manmohan gives the family
his entire share of the inheritance.
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BHAGAVAD GITA

Sanskrit/ 1992/coloud! 150 nmn

Producer. T, Subbammi Reddi Direc-
tor/Screenplay Writer: GV ver
Leading Actor: Raghavendrn Leading
Actress. Meena Gupla Supporting
Actor: Gopr Manohar Supporting
Actress: Meena Rao Cinematographer:
Madhu Ambat Audiographer: K.§
Krishna Murthy Editor: Naujunda
Swamy Art Director: P, Krishnamur-
thy Music Director/Male Plavhack
Singer: Balamurali Krishna Female
Playback Singer: Vam Javaraman
Lyrics: B annanje Govindacharya

The Bhagavad Gita is 1the message of
Krislina to Arjunaon the battlefield of
Kurukshetra,

The film depicts the historical Kaurava
churacters and their allies as the qual-
tties of desire. anger, greed, fascination.
pride. revenge and the five senses,
Balanced against them are the qualitics
represenfed by the Pandavas--
righteousness, strength, concentration,
truth and equanimity. Draupadi is the
individual energy that guidies them in e
struggle. and Krishna is the cosmic
cneregy The filim traces the mortid beimng's
travel towards tee ulttmnie goal of self-
reaisation. Withthar realisation, Arjuna
who was at lirst immaobilised by anxieny
wnid lear. swings back o acton
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CHARACHAR

Bengali/ 1993/Colour86 min

Producer: Gope Movies Pyvt, Lid
Director/Screenplay: Buddhadeb Das
Gupta, Actor: Rajat Kapoor. Actress
Abani Sarkar. Supporting Actor: Sadho
Meher. Supporting Actress: Indrani
Halder. Cameraman: Soumendu Roy,
Audiographer: Jyoli Chatierjee, Anup
Mukherjee, Editor; Ujjal Nundy, Art
Director: Shatadal Mitra. Music
Director: Biswadeb Das Gupta.

Forgenerations, the men in Lakhinder s
family had caught and sold migratory
birds fora living. In the course of this
work, however, Lakhinder comes to
love the birds. He imagines that they

are *"Visitors from other Planets ™
After the death of his son, Lakhinder,
becomies so obsessed by birds that he
no longer enjoys his ancestral trade,
He does not even imterfere the too-
close relationship which his wife, Sari,
was developing with Natabar, who
collects the catch and sells them to a
local middieman, Shasmal

When Lakhinder finally realises that he
might lose her forever, he takes the
painful decision to carn more monay
by selling birds directly to a Calcutta-
based bird-dealer. In Calcutta, he gets
the shock of his Life when at lunsh
after the ritnals of bird-workship at the
trader's house, they are served the
cooked meat of the very birds he h(l
brought from his village: Lakhindsr
cannol brmghimself tosell birds to this
man any more. He returns home with
empty pockels and a sensibility so
shaken that he becomes completely
obsessed and cathcs birds only to
release them later

The news that Sari has left him for
Natabar 1s brought to Lakhinder by
Bhushan's daughter, Gouri,

Bhushan, in an eflort tomake lum snap
out of it, provokes Lakhinder to try to
get Sari to return . Lakhinder
cncounters her travelling on 2
motorcycle with Natabar In a sudden
fit of rage, he orders Sari 1o get down
and come home with him

Lakhinder returns to his empty hut.
That night, birds and birds and birds
fly into the room, giving him the final
shelter of their wings.
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UNISHE APRIL

Bengali/ 1994/ colour/130min

Producer: RemuRoy Director/Screen-
play Writer: Ritupamo Ghosh Leading
Actress: Debasree Roy Supllorting Ac-
tor: Deepankar Dey Sal)ljorting Ac-
iress; Aparna Sen Camcrdman:
Sumrmal Majmndar Editor; Utyjal Nandy
Art Director: Bibi Ray Music
Director: Jyotishka Dasgupta
Choreographer: Anjana Banerjec

The date 19th April holds a special
meaning to Aditi. 1t is her father's death
anniversary who had died on this day
eighleen vears ago.

An eight year old Aditi had been shat-
tered by the catastrophe. Her mother
Sarpjini away on a performance at the
time. had semt Aditdi to a boarding
school. Aditi had gradually distanced
herself from her mother, Now at twenty-
six, Aditi sindied medicine in Deltu and
visited her mother 's home in Calcutia
only ance a year on this day. She and
her mother were virtually strangers
Az she awaits a telephone call from
Sudeep, her boy friend, she notices
that everything goes on unhindered in
house even today.

Rontine phone calls keep coming. One
of them annmounces that Sarojimi Gupta
has been awarded the Sangeet Natak
Academy award. This changes Aditi’s
life. Sudeep becomes aware of her
mother’s identity and is adamant that
his family would never allow him to
marry Aditi, a common dancer’s

daughter, Aditi's life comes (o a
standstill and she plans a foolproof
suicide,
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KATHAPURUSHAN

Malavalam/1995/Calour/ 107 min

Producer/Director/Screenplay
Writer: Adoor Gopalaknshnan Lead-
ing Actor: Viswanathan Leading Ac-
tress: Mini Nair Supporting Actor:
Rabu Namboodin Sepporting Actress:
Aranmula Ponnamma/Urmila Unni/
Lalita Child Artist: Mithun/Sreeja/
Akhil Cameraman: Ravi Verma
Audiographer: Han Kumar Editor; M.
Mani Art Director: N, Sivan Costume
Designer: 5. Satheeshan Music Di-
rector: Vijaya Bhaskar

The story attempts to epitomize the
cternal struggle of the human spirit to
assert uself agmnst regimentation and
repression that any system of estab-
lishinent or governance 15 bound 10
impose on the free will of the indi-
vidual

The protagonist is a never-say-dic
young man who tuns bath trivmph and
failures as moulds for aspiring nobil-
ity of mankind

A society in transition-from a cast-iron
feudal order to the plastic present-pro-
vides the backdrop as well as the the-
matic material of the film

The film traces the rational yet diffi-
cult course of the growth and devel-
opmient of a middie class mind - gentle,
gensitive and impressionable whe ul-
timately finds release from his tinmdily
and inhibitions as he discovers creativ-
ity in himself as a wriler
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LALDARJA

Bengali/Colour/¥7 min

Producer: Chitrami Lahiri; Director/
Screcoplay Writer/Story Writer:
Buddhadeb Dasgupta; Leading Acior
Subhendu Chatterjee; Leading Ac-
tress: Champa, Supporting Actor:
Asad, Supporting Actress: Indrani
Halder, Child Artist: Sudip Majumdar;
Cameraman: Venu;, Audiographer:
Hiten Ghosh; Editor; Ujjal Nandi, Art
Director: Ashoke Bose: Music Direc-
tor: Bappi Lahiri; Playback Singers:
Arindhati, Sipriti Ghosh,

The film depicts the inner turmoil of a
man who feels responsible for the
break up of his marriage. Middle-class
respectability has dulled dentist Nabin
Datia's marriage. His wife, Bela, wants
lo break away, and he cannot prevent
her.

Nabin’s driver, Dinu, is a happy-go-
lucky man—with one wife in the village
and another in the city, Nabin cannot
emuliate Dimu and knows he must find
himself He does this when he realises
his escape lies in his being i tune with
nalture, as he used to be as a hittle boy,
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ANNAMAYYA

Telugw35 mm/Colour 150 minutes

Producer: V. Doraswamy Raju;, Director-
screenplay: K. Raghavendra Rao; Cast:
MNagarjuna Akkineni; Ramya Krishna,
Suman, Bhanupriya; Muosic: M. M,
Keeravani; Lyrics: Annamacharya
Keerthanas, V. 5. Murthy: Camera:
Vincent, Ajay Vincent; Editor: A. Sreekar
Prasad; Sound: M. Ravi

A mythological musical, this film is about
the saint Annamayya who was bom in
Andhra to sing in praise of the Lord.
Actually the Nadaka Sword of Lord
Vishnu, Annamayya is born in a
reincarnation as the son of Lakkamamba
and MNarayanasuri. From his childhood,
he is very intelligent. But soon he gets
fascinated by the beauty of his cousins
and sings songs in their praise. His
parents are told by the Lord that they
need worry as he has to taste the earthly
pleasures before singing the praise of the
Lord.

Annamayya is taken to the temple of Lord
Venkateswara by the Lord dressed asa
Yathi. Seeing the idol of the Lord,
Annamayya swoons. Later he follows
certain devotees to Tirumala, Persuaded
to marry his cousins, he settles down in
Tirumala, singing the praise of the Lord,
But after his parents die, Annamayya
feels the time has come for him to go 1o
the Lord, and he scon merges with the
Lord, becoming the Nadaka Sword again.
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BHOOMIGEETHA

Kannada3 Smm/Colour/ 139 minutes
Producer: B Mahadev Gow:da; Director-
screenplay: Kesari Harvoo; Music:
layaraja; Cast: Atul Kulkami, Manju
Bhashini, Siddaraj Kalyankar, Umesh,
Vinava Prasad; Camera: Surendranath
Begur; Editor: K. Balu; Sound: 5.
Mahendran; Lyricist: V. Manohar

The film is a free adapiation of the
Kannada short story “Golle Gokulada
Nadathe™ by L. C. Nagaraju. To bring
more land under irrigation, the
Governments wants to build o dam over
the river. But this will mean submerging a
part of the forest, and displacing an
indigenous community that lives in this
forest, headed by their wizened elderly
chief Jeevaiah. A local contractor
Rangaiah is tryng his best to displace
the community for his own benefit. An
Agsistant Commissioner tries to throw
out the community but leamns that they
do not believe in money economy and
accept only barter economy,
Meanwhile, the Officer manages Lo geta
symbolic flute of the community and
demands that Jeevainh come to see him
if he wants it back. But Jeevaiah sees the
trick. Later, a boy from the community, is
ostracised for being beaten with shoed.
The village is surrounded by the police
and is on the verge of starvation.
Rangaiah comes to the community under
the pretext of bringing food but manages
to get the whole village ostracised,
forcing them to leave.
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BOOTHAKKANNADI

Malayalam/35 mm/Colour/ 155 minutes

Producer: N. Krishna Kumar (Unni);
Director-screenplay: A K. Lohitha Das;
Music: Johnson; Cast: Mammotty, Sri
Lakshmi, M.R. Gopakumar, Kalabhavan
Mani, Mala Aravindan, Remya; Camera:
Venu, Editor: G, Murali; Sound: Babu:
Art Direction: Prema Chandran;

When electronic watches came into
vogue, those repairing mechanical
watches had little to do. The watch
repairer in the film starts everything
around him in a highly magnified manmer,
as he is used to seeing things through
the magnifying glass {bhoothakkannadi),
The repairer gives fatherly love to a little
girl, daughter of his teen-age love. Cne
day, this gir] is raped and killed. This
upsets the repairer who spots and
murders the rapist in a frenzy,

In jail, he meets a jailor who resembles
the man whom he had killed. Looking
through a crack in the wall of the jail with
his magnifying glass, the repairer sees a
group of blind people ina neighbouring
valley. Cnly a girl, who looks like the girl
who was raped, is not blind. One day he
sees the jailor chasing that girl and raping
her.

Later, the repairer pounces on the jailor
and beats him up, but others forcibly
separate them. The jail superintendent,
who has always been kind to the repairer,
listens to the repairer and then looks in
the crack in the wall. What he sees
surprises him.
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BORDER
Hindi/35 mm/Colour/1 85 minutes

Producer-Director-screenplay: J. P,
Dutta; Music: Anu Malik; Lyrics: Javed
Akhtar; Cast; Sunny Deol, Jackie Shroff,
Sunil Shetty, Akshaye Khanna, Pooja
Bhatt, Tabu, Rakhee, Camern: Ishwar
Bidri; Editor: Deepak Wirkud, Vilas
Ranade; Sound: Vinod Potdar; Art
Director: Ratnakar Phadke; Costume
Design: Bindia Dutta

Despite the protests of his wife, Major
Kuldeep Singh was sent to the border in
Longewala to hold his position with 120
men of the 23 Punjabi Regiment and
replace the Border Security Froce
stationed there.

Among the men to join Kuldeep was
Second Licutenant Dharamvir, the second
in commeand who had left his blind mother
and his childhood love Kamla at home.
Another welcome addition was Bhairon
Singh, the commander of the BSF who
had left behind his bride of one day and
opted to be attached the anmy battalion.
The enemy armed with forty tanks of T59
Chinese make and backed by thousands
of infantry mounted an attack on
December five night. Kuldeep contacted
Wing Commander Bajwa, only to be told
that hunters could not be operational at
night. Kuldeep knew he was
outnumbered, but had no choice. The
enemy was ultimately defeated, but
almost all his men were killed.
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DAHAN

Bengali35 mm/Colour/145 minutes

Producer: Bijay Agarwal, Kalpana
Agarwal, Director-Screenplay:
Rituparno Ghosh; Cast: Indrani Halder,
Rituparna Sengupta, Mamata Shankar,
Suchitra Mitra; Camera: Hari Nair;
Music: Debjveti Mishra, Paroma
Banerjee; Editor: A. K. Mitra, Sound:
Chinmoy Nath; Art Director: Surja
Chatterjes, Sudeshna Roy

Jhinuk is a young school teacher whose
father is a professor, upwardly mobile,
She is independent, about to get married
to Tunir, the man of her choice. Romita is
a housewife. She has just got married to
Palash, aman of her father's choice. Her
father is guite high in the corporate
ladder.

Jhinuk intervened when some men tried
to molest Romita after injuring her
husband and so the two women met. The
next day’s newspapers hailed her as a
true samaritan. But Romita’s in-laws were
upset when people started asking
embarrassing questions, Jhinuk pursued
the matter till the molestors were arrested,
but was sorry when they got bail. The
two were determined to pursue the matter
despite the anger of their families:

But in court, Romita under familial
pressure refused to identify the culprits
and Jhinuk failed m her anempt. But as
she began preparations for her marriage,
she heard that Romila was leaving her
home.
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DHANNA
Hindi/l6mm/Colour/l | § minutes

Producer: Films Division; Director-
screenplay: Decpak Roy; Music: Shyam
Banerjee; Cast: Dhan Raj, Kiran Sharma,
Shirish Dabbal, Ankit Kumar; Camera:
8. Ramachandra; Editor: Sri Sai; Art
Direction: Suren Rajan; Sound: K. 5.
Shivdas

Dhanraj, generally called Dhanna by
everyone in the village, is a fourteen year
old boy. But he is mentally handicapped.
His uncle Mahipal Singh cares for him.
After some persuasion, Dhanna is
admitted to the village school by the kind-
hearted teacher. When some technicians
come with large drills to ding hand pumps
to provide villagers with potable water,
he amd his young friend Rajan are
curious. They tolerate him and answer
hiz questions,

One day afier they have gone away, the
hand pumps dry up. The villagers, too
poor o call for a mechanic from the city,
get no help from the landlord as they did
not support him in the elections, The only
mechanic who looks after the pumps is
taken ill. The water problemn crops up.

In such a situstion, Dhanna insists he
can repair the pumps and wants tools.
Having nothing tw lose, the headman
agrees. And lo and behold, the child who
had been given up as an imbecile repairs
the pumps
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DILTO PAGAL HAI

Hinde35 mm/Colour/1 79 minutes

Producer-Director: Yash Chopra
Music: Uttam Singh; Lyries: Anand

Bakshi; Cast: Shah Rukh Khan, Madhun
Dixit, Karisma Kapoor, Farida Jalal,
Akshay Kumar; Camera: Manmohan
Singh; Editor: V. V. Karnik; Sound: Anyj
Mathur, Screenplay: Yash Chopra,
Pamiela Choprn, Tanuja Chandra

Nisha iz a trained dancer who believes
that love is friendship and is sore her
dreams will come true. But Rahul in
whose group she works does not believe
in love and cannot understand how two
people can live together all their lives.
He therefore fails to appreciate why
Nisha cares so much for him.

The duo meet a girl, Pooja, who loves
traditional dance. Pooja strongly believes
that somewhere, someplace, there is a man
for her and she will meet him. The shy
Pooja joins the group. Gradually, Pooja
and Rahul fall in love, unaware of Nisha's
sentiments for him, Ultimately, Nisha has
to give up her love for she knows Rahul
and Pooja are made for each other,
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JANAKIKUTTY

Malayalam/35 mm/Colour/ 140 minutes

Producer: P. V. Gangadharan, Director:
T, Hariharan, Music: Sanjay Chowdhary,
Cast: Sarath Das, Jomol, Valsala Menon,
Chakyar Rajan, Chanchal; Camera: Hari
Nair; Sound: Sampath; Editor: N. S. Mani;
Art Diretor: 5. Radhakrishnan

The film is in the form ofa monologue of
a fourteen-year old girl, Janakikutry. Fer
family consists of her mother, and elder
brother and sister. Her mother's elder
sister and her daughter Sarojini also stay
with the family. But none of them seem to
want her company, and so she starts to
live in and out of the real world.

Then an old woman relation, whose own
children had deserted her, arrived in their
house, to be accepted grudgingly by
Janakikutty's mother, But Janakikutty and
the old woman scon became friends. And
then, a Yakshi (female spirit) entered her
life to keep her company, and actually
plaved with her. The family think she is
possessed and practise witcheraft to
cure her.

Cousin Sarojini’s marriage is fixed, and
Janakikuity feels sorry for Bhaskaran,
and wants him to be kidnapped by the
Yakshi to save him. But Yakshi is
unwilling as she had an unhappy married
life.
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HAZAAR CHAURASIKIMA
Hindi35 mm/Colour/146 minutes

Producer-Director: Govind Nihalani;
Music: Debajyoti Mishra; Cast: Joy
Sengupta, Jaya Bachchan, Anupam Kher,
Seema Biswas, Nandita Das; Camera-
screenplay: Govind Nihalani; Editor:
Deepa Bhatia; Sound: Prabal Pradhan

Set in the period of the Naxalbari Leftist
Movement of the early seventies which
had begun in rural areas for minimum
wages for agricultural labour and spread
to the cities, the film is based on
wellknown author Mahasweta Devi's
Bengali novel “Hazaar Chaurashir Maa™.
It tells the story of a mother who is jerked
out of her complacency into
psychologically analysing the complex
relationships between the personal and
the political.

Sujatha Chatterjee, a middle-aged
traditional upper middle class woman
employed in a bank in Calcutta is woken
up one morning with the shocking news
that her youngest and favourite son Brati
is dead and his body is in the police
maorgue, corpse number 1034,

This sets her off on a voyage of
discovery, during which she also tries to
understand the motivations that
propelled her son into the leftist
movement. And for a woman who had
been unprotesting and accepting her fate
complacently, she also begins to
recognize her own alienation as a woman.
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IRUVAR

Tamil35 mm/Colour/163 minutes

Producer-Director: Mani Ratnam;
Music: A. R. Rahman; Lyrics:
Vairamuthu; Cast: Mohan Lal, Prakash
Raj, Aishwarva Rai, Naseer, Tabu,
Gowthami; Camera: Santosh Sivan;
Editor: Suresh Urs; Art Director: Samir
Chanda; Sound: V. 5. Murthy, A. 8.
Laxminarayan;

This is the story of two men, Selvam who
is a poet and a rising politician, and
Anandan who is a budding actor,
Anandan and Selvam met to work
together on a film of which Anandan was
to be the hero and Selvam the writer, but
the film gets shelved. Selvam is part of a
progressive group of which Veluthambi
15 the leader.

Anandan soon gets another role as a hero
and Selvam is the song writer. Anandan
soon becomes an icon as a messiah of
the downtrodden and Selvam is an orator
of grand stature and the party's
spearhead.

But differences crop up when Anandan
joins the party and Veluthambi staris
giving him importance. A fter a campaign
during which Anandan's injury in a freak
accident gets sympathy, the party wins
and Selvam becomes chief minister. This
leads to turmaoil until Anandan leaves and
forms his own party. The struggle for
power begins.
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KALIYATTAM
Malnyalam/35 mm/Colour/130 minutes

Producer: K. Radhakrishnan; Director:
Jayaraaj; Music: K. Damadoran
Nambudhiri; Cast: Suresh Gopi, Manju
Warrier, A. D. Lal, Bindu Panicker;
Camera: M, J. Ramakrishnan: Editor: B.
Lenin, V.T. Vijayan; Sound: Krishnan
Unni, Hari; Art Direction: Basanth

The sequences and events of the
Shakespeare play “Othello™ have been
set against the backdrop of the traditional
art form Theyyyam in tune with the Kerala
background. The traditional concept of
Theyyam is that the performer assumes
dimensions of God when he is in his mask
and crest. It is performed by members of
the Vannan and Malayan communities.
An ace Theyyam artist, Kannan
Perumalayan, falls in love with a beautiful
upper caste damsel Thamara against the
wishes of her landlord father. Thus
Kannan has been transformed into
Othello. Paniyan, a Theyyam artist who
provides comic relief bul later starts
feeling devilish delight, is lago,
Panivan's malevolence reaches its
cuimination when Kannan murders his
wife in a fit of anger when his divinity is
left incomplete, as the process of
dressing up as theyyam has not been
completed.
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MAIN MAA PUNJAB DEE
Punjabi33 mm/Colour/ 160 minutes

Producer: Devendra Walia; Director:
Balwant Dullat; Cast: Manjot Kular

This is the story of a woman and mother
who knows that she has to make
sacrifices for her chiidren, however
unworthy or undeserving they may be,
Maseeho is widowed suddenly when her
husband Manmeet Singh dies in an
accident, She sends her son Deepa and
Jeeta to the city to study, making ends
meel by tilling her land and selling
‘phulkari’, traditional womenwear.

In the city, Deepa and Jeeta tells lies their
family and marry girls from rich families.
Deepa and wife Reena plan to sell their
village land to repay the instalment on
their flat and bring the Nasebo to the city
on the pretext of getting her eyes
checked: But the news of her sons having
got married comes as a jolt to her. She is
illtreated by her sons who cheat her out
of her property, and thrown out of the
house.

But an old sympathiser Gurmukh Singh
brings her 1o his house where she starts
teaching stitching “phulkari.’ They soon
start a manufacturing unit. With her
wealth, she goes about teaching her sons
the lessons they well deserve.
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MANGAMMA

Malayalam/3 5 mm/Coloor! | 04 minutes

Producer: National Film Development
Corporation; Screenplay-Director: T. V.
Chandran; Cast: Nedumudi Venu,
Revathy, Vijay Raghavan, Thilakan;
Music: Johnson, Camera: Sunny
Joseph; Sound: T. Krishna Unni; Editor.
Venu Gopal

Set in Palakkad which is on the border
with Tamil Nadu, the film is set in two
periods: 1960 when the first Communist
ministry was dismissed in Kerala, and
1976 when National Emergency had been
imposed.

Coming to Palakkad after leaving her
village, Mangamma gets a job in a tea
shop run by Nair, who accepts her as his
wife, Meanwhile, she has become very
friendly to & young boy Velayudhan who
looks up to her as a mother,

Sixteen years later, she is now the mother
of a son. Velayudhan is a very quiet
recluse and one day, he disappears, Nair
brings Balan in his place. Balan, a former
lover of Mangamma is now only seeking
shelter. Later a contractor conspires with
the police to take over their land and
destroys their tea shop, with the police
arresting Nair, this time killing him during
interrogation to find out the whereabouts
of Velayndhan, who is a political worker.
Seeing the spirit of Velayudhan who is
being pursued by the police, she decides
to re-open her shop the next day,
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MOONGARINA MINCHU
Kannada’35 mmy/Colour/ 1 20 mintles

Producer: Jai Jagdish, R. Dushyant
Singh; Direcior: 5.V, Rajendra Singh
Babu; Cast: Ramesh, Shilpa, Lokesh,
Suman: Camera: B. C. Gown Shankar;
Sound: Harx; Lyrics-Musie: ¥, Manphar;
Editor: Suresh Urs; Art Director:
Krishnachari

A film that deals with a very typical story
in a light style. Chethan is a salesman in
Bangalore who is all set to get morried to
his beloved Usha. But they decide that
the marriage should take place after his
return from his business trip o
Thirthahalli in Shimoga District,

On the bus, he meets a young girl, Indu,
who is very depressed. She tells him that
she has been led down by her boyfriend
as he did not turn up at the temple where
they were to be marnied, If she retums
home unmarried, she will be married off
to o neighbouring estate owner's sen
whom she dislikes. Chethan offers 1o help
her by pretending to be her husband for
just fwo days, but somehow this pets
stretched to ten days.

During this time, Indu genuinely falls m
love with him, and he is torm between
Usha and Indu. When he hears of the
passing away of LIsha in an accident, he
turns alcoholic. Mow it is Indu’s turn to
help him.
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RAMAYANAM

Telugw 35 mm/Colour/ 157 minutes

Producer-sereenplay: [r M. 5. Reddy:
Director: Gunasekhar; Music: Madhav
Paddi Suresh: Cast:Master NTR, Baby
Smitha Madhav Master Arun Gangadhar,
Babv Vasundara, Baby Swati: Camera:
Sekhar V. Joseph. Lyries: Mallemale; Art
Director: Bhaskara Raju, Costumes:
Babji: Editor: B, B. Reddy; Sound
Swaminadhan; Special Effects: Crest
Communications;

The film is unique in that the entire cast
is that of 4000 children aged between
three and twelve. And to accommodate
the voung stars, the filmmaker had
especially constructed sets to suil the
heights of the children. The film is based
on the ancient epic Ramayana,

Rama represents strong will and
righteous living, Sita represents ideal
womanhood and strength of character,
Lakshmana represents humility and
service, and Ravana is a character of multi-
dimensional contrasts; the best and the
warst in human nature reach demonic
propartions.

Kaikeyi, one of the three wives of King
Dasaratha asks two boons, thus
banishing Rama lo the forests. Ravana,
the demonic king of Lanka, takes away
Seeta by creating illusions and imprisons
her, hoping he can coerce her into
marrying him. Rama and s brother
l.akshmana with the help of Hanuman
and his Army batile Ravanao and
vanquish him, thus liberating Situ
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SAMAANDARANGAL

Malayalam/35 mm/Colour/120 mmures

Producer-Director: S. Balachandra
Menon; Cast: S. Balachandra Menon,
Renuka, Sukumari, Akhil, Story-
screenplay-music-editor. S, Balachandra
Menon

This is probably the first film dealing
exclusively with the life and standard of
those working in the Indian Railways.
The film revolves around Ismail, an
honest and dedicated Station Master of
Meenakshipuram on the borders of
Keraia,

His constant companion s his grandson
Haneef, son of daughter Ameena whose
husband Jamal works on a ship but
nothing has been heard of him for a long
time. Ismail’s family also consists of his
aged mother Ayshumma who takes pride
in his inegrity and honesty and his
second wife Razia who is constantly
grumbling about her hardships and
about Ameena who is his daughter from
the first wife, and asking her husband to
accept bribes, The family also has elder
son Najeeb who is ambitious and pesters
his father for money which he does not
get, younger sons Nissar and Mustafa
ond daughter Jameela.

Najeeb becomes a political activist. Ismail
comies to know that during the rail bandh
in which his son is involved, the rail track
has been sabotaged. Too late to warn the
engine driver, Ismail runs on the track
asking the train to stop. He saves the
train, but not before he has been run over.
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SHESH DRUSHTI

Oriya35 mm/Colour/ 125 minutes

Producer: National Film Development
Corporation; Director: A. K. Bir; Cast:
Sarath Pujari, Narendra Mohanty,
Lakshmi Devi, Neelam Mukherjee, Neera|
Kabi, Tejal Kulkarni; Screenplay-
Camera: A. K. Bir; Music: Bhavdeep
Jaipurwale; Editor: Aseem Sinha; Sound:
Aqueel Khan

Though seemingly a simple tale, the
director has taken stock of the situation
today in comparison to the days gone
by, and shown the loneliness of those
who miss what they call the good old
days.

Sangram, the son of the ageing man
Kedar Babu who was a freedom fighter,
comes {othe city to appear in an interview
for a job as librarian and gets selected
though he failed to answer the questions
asked of him.

In the city, he is staying in the dilapidated
house of zamindar Bahador Suryakan
Singh, a friend of his father. The large
mansion is seeing bad days with a selhish
manager. The zamindar married a woman
who is non-Oriya and they have a sonin
America whoneverwrites or calls, apart
from a sixteen-year old daughter who
behaves like a seven year old. Sangram
learns of the decay of the feudal system.
Later when called to the village when his
fatheris ill, he learns of a new perception
to life illuminated with anxiety and
guspicion and yet there is the thnill of
fulfilling his father's last wish




wepyas fas. Ay 140 e

frafar- fadevrs -wewan FoE
FHEATRIT: WESA] Hedl, T, T e
AT e . i wEf Ty
TR Yt e ey : o Fram

e f sn =aen w1 faan # fams =em
7E @M 30 T e T faaw e
TAEI

AEE T A F &9 e =it Ft wiE
=4 H yHz T T | am § gewt 79
qfera srwer st e o # Frgea 2t e
# |7l s T smE B & s wifa A
iy e Frefir =67 visfom @ 67 o0 w4t
A HE-TE T W

qfera =1 weA F FRO MR F @il A
=g feomt & fo == U IvEE g
= A # | T At i 3 s s
frdi st avmm & - i
W6l WA St W1 TN W WeE W &.
AT W T AT F | e wm
e Fregatedt w1 3 i ferg e
£ 1 Tl weeh W e = A
3 -t § sroet ot vived B aw s
%19 F 39 s v & T oaw =t
w1 ETAT wEE o T ¥ | 5| IEs W
=1 % T | o ¥ % fram =
T el fmi i@ asm ® f
s e e s tiag d
iy 3w e ¥ TR T W O s
o Bt & 5 @ ww = s = dm

SINDOORAM

Teligw35 mm/Colour/ 140 minutes

Producer-Director-Screenplay: Krishna
Vamsi; Music: Srinivas Chakravarthy;
Cast: Brahmaji, Sanghavi, Surya, Geetha,
Lyrics: Seetharam Sastry; Camera:
Bhupathi; Sound: Madhu Felix; Editor:
Shankar; Art Director: Srinivas Raju

The film graphically tries to show how
corruption in society often tums young
people into wayward or violent ways.
Bulli Raju does not like the easy lifestyle
of his friend Chanti in the village. Later
Bulli Raju trains as a police officerand is
posted to the village. Here he
understands why people like Chanti do
not take things seriously, when he sees
the local sub-inspector Swamy is
cormupl.

A gang of militants led by Chandra try to
get the villagers justice since the police
is corrupt. But Bulli tells his friends
Bairagi and others that this is against the
law. When the gang try to kill Swamy for
having earlier killed a benevolent doctor,
Bulli tries to stop Swamy from making
unnecessary amests. Angered, Swamy
arrests Bulli and in the scuffle, gets killed
from his own bullet. Later Bulli leams that
he is sccused of killing Swamy. He has
no choice but to remain underground in
Chandra’s gang. Here he comes to know
that Bairagi and Chanti are also members.
Later Bulli Raju becomes the gang leader,
but is ultimately killed in an encounter.
His gang members get away, and the film
ends with the question about where will
this all end.
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THE TERRORIST

Tamil35 mm/Colour/95 minutes

Producer: A. Sriram; Director; Santosh
Sivan: Screenplay: Santosh Sivan, Vijay
Dieveswar: Cast: Bhanu Prakash, Ayesha
Dharker, Parameshwaran, Krishna

The film is an exploration into the mind
of a 19-year old girl who clads herselfin
seemingly invincible armour, only to
discover that she is as vulnerable as the
rainbow caught in an prismatic bubble.
Malli’s brother, part of a terrorist
organisation, was Killed at a young age,
Deeply affected, she decides to join the
terrorist organisation and learns to only
think about the cause, suppressing her
[eelings.

She moulds herself into a thing that is
mechanically used to carry out the orders
of the organisation. It is the cause that is
important, not her own feelings.

She is proud when asked to be a suicide
bomber and die a martyr. But when she is
waiting for certain death, her inner self
makes itself felt and she is forced to
remember that she too s a human being
and not & tool,
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THAI SAHEB

Kannada’3 Smm/Colour! 1 50 nunutes

Producer: Javamala, [Direclor-
Screenplay: Girish Kasaravalli; Music:
lsancd Cast: Javamala, Suresh Heblikar,
Shivram, Sudha Belwadi, Master Bharath;
Camera: H.M. Ramachandra; Arl
Director: Ramesh Desai; Costume:
Vaishali Kasaravalli

The film spans a period of about twenty
vears, siarting a few years before
independence. The film is the story of
Thai Saheb, the second wife of a man
who is deeply involved in the freedom
movement despite being 4 Landlord,
Both Thai and Appa Saheb's first wife
are childless. She is told that her husband
has decided to adopt her brother
Venkoba's son Manu as his heir. After
[ndependence, Appa Saheb continues
hig political activities, Venkoba takes
charge of the housshold.

Thai wins affection of Nanu, who
gradually falls in love with Manjar,
daughter of Appa Saheb's mistress
Chandri. But when told this is incestuous,
he leaves home and takes to drinking.
Later, Appa is declared a Communist, and
Thai fears he may have been killed. This
time when Nanu says he wanis to be
religved of the burden of adoption so that
he can lead his life in his own way, she
breaks the law toget him what he wants,
knowing fitlly well that she Faces arrest.
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VIRASAT

Hindi 35 mmyColour/ 1 70 minutes

Produeer: Mushir Riaz, Director:
Priyadarshan; Story: Kamal Haasan;
Music: Anu Malik; Cast: Anil Kapoor,
Tabw. Pooja Batra, Milind Gunaji, Govind
Mamdeo, Amrish Puri, Sulbha Deshpande
Lyrics: Anand Bakshi; Camera: Ravi K.
Chandran; Editor: M, Gopalakrishnan

The villagers of Joshpura are split into
two groups, one owing alleginnce to the
benevolent head of the \'Ei]ﬂge Raja
Thakur and the other forced to show
allegiance to Balli Thakur, son of Raja’s
vounger brother Birju. Raja Thakur is
anxiously awaiting the arrival of his
younger son Shakti — who had gone
abroad to study — so that together they
can unite the villagers

But Shakti returns with & modern girl
Anita with mtentions to marry her, When
he breaks open the doors of a temple
closed because of family dispute, he has
a brawl with Balli. Raja is heartbroken and
dies.

Shakiti is in a dilemma, whether lo go 10
the city with Anita or remain in the
village, He chodses the latter. The first
icid lest comes when he is required to
marry Gehna, a village belle, 1o save her
life and reputation. This leads to a series
of events that leave his life in doldrums.
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AYURVEDA

English/33 mm/14 min

Producer: [, Gautaman, Director:
Bhanumurthy Alur;

The film is an attempt to draw attention
to the ancient system of healing,
Avurveda, being practiced in the country
since Vedic times, The system has proved
1o be very effective in certain types of
ailments, and even cured some ailments
for which there is no cure in other
systemns of medicine. There is need 10
understand the system better so that it
can be put to proper use in the healing
process and can be integrated into the
mainstream systems of medicine.
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AYYANKALI-
ADHASTITHARUDE
VIMOCHAKAN
Malayalam/35 mm/32 min

Producer: P. Sasidharan and A. Krishna;
Director: R S, Madhu;

The film is the reconstruction of the life-
long struggle of Ayyankali to get justice
for the downtrodden in Kerala, Aaayankali
was bomn in the hamlet Venganoor near
Thiruvananthapuram on August 28, 1863,
in the house of Ayyan and Mala. At a very
young age, he realised that the
downtrodden were treated differently. He
started a social organisation Sadhujana
Paripalana Sanghom which met regularly
to hear grievances and find solutions.
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BANGLAR BAUL
Bengali/35 mm/03 min

Producer: Yash Choudhary; Director: K
. Das;

The film is based on the theme of family
welfare. But the filmmaker has used 2
unique method to convey his message.
A traditional Baul singer from Bengal
through the song conveys the message
that there is no difference in today’s world
between boys and girls. The message is
also conveyed about the demerits of an
early marriage of girls who are too young
to bear the burdens of marrizge. The
singer goes from village to village to
convey his message,
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CANCER

Hindi/35 mm/15 min

Producer: Bhanumurty Alur, Director:
C. K. M. Ran;

Cancer is a dreaded disease which is
preventable. This film deals with three
types of cancer: that which is tobacco-
related, breast cancer in women, and
uterinecervix cancer, The film particularly
attempts to emphasise on the need for
prevention. Early detection can also lead
to proper and complete treatment. It
counters many outdated beliefs about
this dreaded disease.
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HYPNOTHESIS

Hindi'35 mm/26 minutes

Producer: Film and Television Institute

of India, Pune; Director-story-
screenplay: Rajat Kapoor; Camera:
Rafey Mehmood; Editor: Vandana Kohli;
Music: Kedar Awti; Sound: Hari G.; Art
Direction: S, Banerji

A man finishes his breakfast and leaves
his home. Another applies for leave in
his office. A third finishes his tea and
gets out of the canteen. Another gets
himself shaved; while leaving, he steals
the shaving razor.

All four are partners in a joint venture.
They successfully kidnap a boy, but his
father refuses to pay up.
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GOTIPUA
English/l 6mm/30 minutes

Direction: Gulbahar Singh; Camera:
Dhruba Jyoti Basu; Editor: Ujjal Nandy;
Commentary: M. 5. Roy

In an Oriya dialect, Gotipua means a
“single boy."” This is the name of a dance
performed by a single boy dressed as a
woman. When the dance of the Devdasis
and Maharis declined, this dance was
created to carry on the tradition.
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IN THE LAND OF
LEPCHAS

English/15 mm/28 min

Producer: Cultural Research Institute,
Department of Scheduled Caste and
Tribes Welfare of the West Bengal
Government; Directors: D Manas Kamal
Chowdhuri and Anjan Bose

This ethnographic film highlights the life
cycle of the Lepcha Tribe living in the
Himalayan Regions of West Bengal. The
Liepchas are worshippers of nature and
so care for her, Nature is benevolent and
is their guide in cases of birth, marrage,
treatment of discases, and even death
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INSEARCH OF EXCEL-
LENCE

Hindi33 mm/ 1 0 min

Producer: Kuldeep Sinha; Director:
Raghu Krishna;

The country has suddenly seen a
renewed interest in sports after the
coming of television, bringing sports into
the living room. But most of the
concentration has been on cricket,
hockey and a few other games. There is
also need to encourage traditional Indian
sports that often go unnoticed. This film
has made an attempt to depict traditional
sports  like  Mallkhamb  and
Survanamaskar,
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JATANER JAMI

Bengali/35 mm/57 min,
Producer-Director : Raja Mitra

The film is the tragic saga of a landless

peasant told in a serio-comic style,
Hoping to get a piece of land as declared
by the Government, he runs from pillar to
post, knocking several doors from the
level of the Panchayat to the Land Reform
Officials. By the time he gets the
necessary papers to prove that he now
owns a piece of land, he finds that the
land allotted to him is submerged in
water. The film very succinctly shows
how delays in government procedures
are often counter-productive,
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MATIR BHANIR
Bengali/16mm (37 minutes

Producer: Anjana Ghosh Dasudar;

Director: Debananda Sengupta;
Camera: Avik Mukherjee; Music: Abhijit
Bau

Through incisive interviews, the film
attempts to capture the fragile lives of
young girls and women, especially those
belonging to subaltern and the toiling
sections, They are treated as dispensable
commodities to be used and thrown, or
like earthern pots that can be moulded at
will, The film picks actual cases of women
facing dowry-related violence, even
death, and a systematic denial of minimum
opportunities of education and health
care. Victims of prevalent son-preference,
the girls and women shown in the film,
however, do not accept defeat easily.
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MIZHAVU - ASILENT
DRUM BEAT

English/35 mm/35 minutes

Producer: I',[). Raphael; Director: K.R

Subhash; Seript Madambu

Runjukuttan Hescarch and
Commentary, Prof, George S, Paul
Camera: Harl Nair, Music; Nazim

This film 15 about Mizhavuy, the oldest
knerwn drum in the world, believed o be
nearly 2000 years old. This drum from
Kerala is used exclusively for the
performance of Koodivattom, the age-old
Sanskrit theatre and its allied forms of
Koothu and Mangiarkoothy, These an
forms are c¢oanfined 1o the
Koothambalams, which are typical
avditoriums of Kerala temples,
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MOUNAM
SOWMANASYAM
Malayalam/35 mm/25 min
Producer: Ravindranath: Director
Ravmdran:

To make a film on asilent Almmaker like
the late G. Aravindan is very difficult,
since only his work speaks for him. He
hardly ever spoke 1o anvone about his
work. The film deals with the life and work
of this retiring and quiet filmmaker.
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NATURE'S SENTINELS -
THE BISHNOI

Hindi'35 mm.28 min
Producer: ¥ M. Engineer; Directors:
(late) P.C. Sharma and Shankar Patnaik;

Very little is known about this community
from Rajasthan. The Bishnoi Community
is & rire example of how people can look
after nature, They believe in 29 principies
relating to the conservation of nature, Of
these, the most important concerns the
preservation of trees, greenery and wild
life. The community is carrying on a
crusade for environmental protection
when the whole world around them is
changing.
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NIRANKUSH

Hindt' 35mimSY minules

Producer-Director-Story-Sereenplay:

Venu Arora; Camera: Sudheer Palsane:
Music: Susmit Sen; Editor: Sirdala
Swamy; Sound: Hari Kumar M.; Art
Direction: ¥, Ramakrishna-V. Arora

Vani, 8 voung social worker, is frustrated
at the slow pace of social change. She
sets out for interior Rajasthan to fight
the evil of killing the female child
prevalent there, She befriends the
bangle-seller Bhaktu while proceeding o
the village Gordungar, She also befriends
Dhuli, & young village woman whao 15
pregnant with her third child. She is-up
apainst the menfolk of the village for
wanting to destroy ther liquor den, which
she ultimately destroys herself.
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THE OFFICIAL ART FORM
English/

Producer: National Gallery of Modem
Art, New Delhi; Directors: Suhasini
Mullay and H M. Gharekhan; Camera:

1K Adway; Editor: Y.5. Rawat, Story-
sereenplay: Suhasini Mullay, Music
H_M. Gharekhan

The film documents the history of Indian
painting between 1857 and | 920, Artists
lost royal patronage and had to look for
worik. The buyers were the Europeans or
the nouveau riche Indians, and the styles
had to be different to suit both types of
buvers
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POST HARVEST MAN-

AGEMENT OF POTATO
Hindi/

Producer: Y N, Engineer; Director: V
Packiriswamy;

IT not preserved, potatoes can become
rotten after they lie in the open after
harvest. In a film that has been deeply
researched and has been told in simple
language that makes the film very
practical, this film shows how potatoes
can be preserved for a long time even
after the harvest.
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“SARANG - SYMPHONY

IN CACOPHONY”
English/35 mim/1 7 min

Producer: Y. N. Engineer; Director: Joshy
Joseph;

The film is based in Kerala, and is aimed
at increasing environmental cons-
ciousness, A couple, Gopalakrishnan and
Vijavalakshmi, who live in Agali in Kerala,
want to regenerate the environment. The
two try to do this through natural farming,
in keeping with their commitment to
revive the silent valley through organic
farming.
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THESAVIOUR
Hindi/Animation/35 mm/11 min

Producer-Director: Shaila Paralkar:

The Government has been carrying out
immunisation programmes to keep away
disease. These programmes are free and
there are no fees for getting children
vaccinated. In an animation film, the
filmmaker has attempted to popularise
this concept so that more parents bring
their children for immunisation. The film
refers in particular to immunisation
programme certain dreaded children’s
diseases like tetanus, diphtheria, and
whooping cough,
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THIRST

Hindi35 mm/ 12 min

Producer: Y. N, Engineer: Director |
Swadesh Pathak;

Water scarcity has always been a part of

the daily drudgery of many rural areas
where women have to walk long
distances to fetch water. This film is about
the water scarcity in one such area in
Thane District of Maharashtra, Surya
Dram is near the village, but the tribals are
not able 1o use this, despite the fact that
it was built for their benefit. The film tries
to explore the reasons behind this.
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TRADE - COMMERCE

Amimation35 mm’6 min

Producer-story-music: Bhimsain;
Director: Kircel Khurana; Animation:
S.M. Hasan

Through animation, the film tells the
message of the right of children to be
protected from sexual exploitation and
abuse. A young girl is taken to a large
city by a man to whom her parents
entrusted her and about whom she
knows nothing. During the joumney she
remembers her childhood. On arrival in
the city, she is dazzled by the lights, But
it is only when she is taken to a brothel
and sees money being exchanged, that
she remembers that he had given money
to her father and realises with horror that
she has been sold.
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THE TRAIL

English/l 6mm/36 minutes

Director-Script: PFrabuddha Bhattacharya;
Camera: Ashoke Dasgupta; Editor:
Arghya Basu; Music: Abhijit Banerjee

An experimental film that atternpts to deal
with the colonisation of the mind. The
filmmaker has attempted to draw a unique
parallel between the Calcutta Zoo built
in the centre of Caleutta during the
Victorian Era to the gigantic structures
— reminders of colonial heritage — built
all around. The Zoo structures are very
much like the British structures all over
Calcutta, with the same type of Palladian
structures, though in miniature form, The
animals and flora and fauna in the zoo
are also representative of the conquest
of all kinds. Naturally, the hierarchical
position of viewing and looking at those
in the cages is one-sided, one-
dimensional, and assumed to be rationally
correct. But the cage is a metaphor for
chaining human perceptions and
creativity.




NATIONAL FILM AWARDS

Best Featonre Film of the Year

SI. No. Name of the Film Director Language Year
I Shvamchi-Aai P.E. Atre Marathi 1953
2: Mirza Ghalib Sohrab Modi Hindi 1954
3. Pather Panchali Satvajit Ray Bengali 1955
4, Kabuliwala l'apan Sinha Bengali 1956
5. Do Ankhen Barah Haath V. Shantaram Hindi 1957
6. Sagar Sangame Debaki Kumar Bose Bengali 1958
i Apur Sansar Satyajit Ray Bengali 1959
B Anuradha Hrishikesh Mukherjee Bengali [ 960
9. Bhagini Nivedita Bijoy Basu Bengali 1961
0. Dada Thakur Sudhir Mukherjee Bengali 1962
I Shehar Aur Sapna Khwaja Ahmad Abbas Hindi 1963
12. Charulata Satyajit Ray Bengali 1964
13, Chemmeen Ramu Kariat Malayalam 19635
14, Teesr Kasam Basu Bhattacharva Hindi 1966
| 5. Hatey Bazarey Tapan Sinha Bengali 1967
16. Gopy Gyne Bagha Byne Satyajit Ray Bengali 1968
7 Bhuyan Shome Mrinal Sen Hindi 1969
18. Samskara T. Pattabhirama Reddy Kannada 1970
19. Seemabaddha Satyajit Ray Bengali 1971
20. Swayamvaram Adoor Gopalakrishnan Malayalam 1972
21 Nirmalayam M.T. Vasudevan Nair Malayalam 1973
22. Chorus Mrinal Sen Bengali 1974
23, Chomana Dudi B.V. Karanth Kannada 1975
24, Mrigayaa Mrinal Sen Hindi 1976
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5L No. Name of the Film Director Language Year
25. Ghatashraddha Girish Kasarvali Kannada 1977
26. No Film Found Suitable For Best Film Award 1978
27 Shodh Biplab Ray Hindi 1979
Choudhari
28 Aakaler Sandhane Mrinal Sen Bengali 1980
29. Dakhal Goutam Ghose Bengali 1981
30. Chokh Utpalendu Bengali 1982
Chakraborty
31. Adi Shankaracharya G.V. lyer Sanskrit 1983
32. Damul Prakash Jha Hindi 1984
33. Chidambaram G. Aravindan Malayalam 1985
34 Tabarana Kathe Girish Kasaravalli Kannada 1986
35. Halodhia Choraye Jahnu Barua Assamese 1987
Baodhan Khaye
36. Piravi Shaji N. Karun Malayalam 1988
37 Bagh Bahadur Buddhadeb Dasgupta Hindi 1989
is. Marupakkam K.S. Sethumadhavan Tamil 1990
9, Agantuk Satyajit Ray Bengali 199]
40. Bhagvad Gita G.V. lyer Sanskrit 1962
4] Charachar Buddhadeb Dasgupta Bengali 1993
42. Unishe April Rituparno Ghosh Bengali 1994
43. Kathapurushan Adoor Gopalakrishnan Malayalam 1995
LE3 Lal Darja Buddhadeb Dasgupta Bengali 1996
45 Thai Saheb Giirish Kasaravalli Kannada 1997
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