DADA SAHEB PHALKE
AWARD FOR 1977

|
'NITIN BOSE

The Dada Saheb Phalke Award for 1977 is granted

to Nitin Bose for his outstanding contribution to the
causa of the Indian cinema, Boge played & pioneering
rale in the shaping of the filrm movingly

irt form, enriching its s fith each of his

moved fram tha

He was born in 1887, the third among the nine

of Hemendra Mohan Bose, a famous Industrialist

wiho 15 reputed to have introduc olour photography

in India with the Lumiere Autochrome Colour Droce

His earliest forays into film-making include the
camerawork ha did for the silent films “Incan ition’
and "Charkanta™ {1921) The same year, he produced
a newsreel of the Rathyatra at Puri, which fetched
young Nitin $103 from Willlam Ra dolph Hearst's
International Newsrae| Comaration.

Bose's association with the New Theatres, Calcutta,

as Technical Adviser, Cameraman and Director resulted
in a lang ehain of memoeorable films in the thirtias,

like "Deshar Matt,” "Jiban Maran™ “'Didl™ andl
“Kashinath.” all in Bengali, arid Hindi filims "Chandidas,™
“"Lagan,” “Paraya Dhan," “Muinm™ “M an' and
“Mashal,” gach marked by superb directorial e

the sensitivity and innovative genius of a mq

creative paak, Then followed his film hits of E
including “Deedar” and " Ganaga Jamuna.”

MNitin Bose was the first to introduce playback and
the pre-recording of songs in India. He did it 1o
dllow greater freedom ta the camera during musical
sequences when he made "Kashinath,” his farawel|
film far the Maw Theatres,

Bose was clesely associated with the fl_'n|-|-:j:||-_| of the
Film & Television lnsttute of India at Pune and
served as a lecturer there for some years, imparting
skills scquired over nearly half a century 10 a new
genaeration of ardent film makers

Nitin Bose receives a Swaran Kamal, a cash prize

of As d{j,f}ﬂ” -and a 5?'-.‘1'-*.-r
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award for the
NATIONAL

BEST
FEATURE
FILM

GHATASHRADDHA

Produ car SADANAND SUVARNA
Direciar GIRISH KASARAVALLI
MEENA KUTAPPA

| NARAYAN BHATT

B A el e
dale lead plave

Girish Kasaravalli:
thig 27 wear alg D el
||--:||| ad tha Film ar




award for the

BEST FEATURE

FILM WITH MASS
APPEAL, WHOLESOME
ENTERTAINMENT &
AESTHETIC VALUES

SWAMI

Producer JAYA CHAKRAVARTHY
Diractor BASU CHATTERJEE
SHABANA AZMI

Female lead plaver

GIRISH KARNAD

Male lead player

fe award for the Best Feature Film with m
wholesome entertainment and aecsthetic val

iz granted to the Hindi feature® SWAMI “for

sonpt, for restrained, maturg and 'I:|;|I'|1-'- 1 permarm

455 dppeal,
e of 1877

(especially by Ginsh Kamad). for metculous attentior

to detall, for maintaining the spnnt af he
and translating it into tha film madnsm with

anda grace, for giving an old thamsa a contan

HEegirnal stary

1Crany

relevance, for proving that il s possible to make a Tilm

witth popular appeal without surrendenng [ps

fruin of artstc values

vehological

Producer _J;;.'-,".-I Chakrova thy receivaes. s :_':-;'_.'J.JI 1 Kamal

and Director Basu Chatteree a Rajat Kamal
Basu Chatterjes : A political canoonis

member of the film sooiety movem

Pirector shot to fame with s very fiest film SAF

f.'

making film after film SmMong which some

known are "RAJINIGANDHA, CHITCHER ar

S| BAAT

arid an active
-knawn

o
sl ot ]

LA H since then, ha has never looked back

il the best

ol i -‘_n_.:li i




award for the
BEST
CHILDREN’S
FILM

SAFED HAATHI

Producers

R. A. JALAN
PRATAF AGARWAL

TAPAN SINHA
ASHWANI, SHATRUGHAN SINHA

Male Lead players

Director

I he award for the: Best Children's film

granted to the Hindi feature "SAFED HAAT
a hilm which weli

e

g gQunel reghsm evokes t

el mystery of jungle; tor aturs

the marmonious relationship between man and nature
for the persaonal empsthy portrayed betwean @ child
g craatures of the forest: for a stary of [yreal charm
vl aripoindg sfventume wWwinen egucales evan as il
el childmen a T 1

Froducers . 4 1! i Pr W {

iran Kama | hoor fF 165.000

i

Tapan Sinha : Tapan Sl

[hms A f1g the DEsl kRO
ESHUDITA PASHAN"
CAGINA MAHATO Ha 1% director w

1977 18

FH™ e

& Ta5Cina:s

amphasis on




G. ARAVINDAN

Film : KANCHANA SITA

The award for the Best Direction in 1277 is granted
to.G. Aravindan for his work i the Malavalam feature
KANCHANA SITA “for its courageous and uncom-
promising exploration of an anciant epic theme through
a pronouncedly new cinematic language. for making
the camera speak mare eloguently than the introspective
characters of the Ramavyana, for projecting the intarior
landscape of the protagonists against the vast backdrop
of nature, for matching profound philosophical ideas
with astonishing evocations of the beauves of the
physical world™,

| Director G, Aravindan receives a Rajat Kamal and a
| cash prize of Rs, 20,000 /-

award for the
BEST |
DIRECTION

G. Aravindan: A well-known cartoonist and painter,
this 42-year old Director's first filim UTTARAY ANAM
won eight State and National Awards.  KANCHANA
S ITA 15 his second film




award for the
BEST
SCREENPLAY

BHUMIKA

The award for the Best Screenplay of 1977 is granted
o Pandit Satyadev Dubey, Shyam Benegal and Girish
Karnad for their work in the Hindi feature BHUMIKA
‘for powerfully recreating the biography of an actress,
far its rare, psychological insights and understanding of
human refationships. tor the complex integration of
theme, style and dramatic situation into an angrossing
whaole, which provokes the spectator into a new
awareness of the predicament of the warking wornan
i Indian society

Screenplay wrlters, Pandit Satvadev Dubey. Shyam
Benegal and Ginsh Karnad' share the prze of a Rajat
Kamal and Rs. 10,000

Pandit Satyadev Dubey: Essentially a theatre man,
as Director, actor and tecently also playwrnaght. Pandit
Satyadev Dubey has also been writing scripts and
dialogues for films.  His better known wark in the
cinema includes his own directanal venture SHANTATA
COURT CHALU AHE and the films of Shyam Benegal
ta mast af which he has contributed in one capacity

of anolher

Shyam Benegal: COnginally a Short film-maker, this
prolific feature film Director has made a remarkable
contribution to contemporary Indian cinema in recent
years. - Starting with ANKUR and then going on 10
MNISHANT, MANTHAN, BHUM|KA and KONDURA
(with its-other versian (n Telugu entitled ANUGRAUHAM)
as well as a children’s film CHARANDAS CHOR,
Benegal has established himsell as a Direclor who
construes a sanous and artistic approach 1o cinamas
without losing out on popular appeal

Girish Karnad: Playwright, actor, script writer and
Director, Karmnad's remarkable varsatility and talents
have Braught Him igh honouwrs in every one of his
fields. The best-known film scripts he has written
Include SAMSKARA, VAMSA VRIKSHA, KAADU and
GODHULI {with 115 ather versian in Kannada entitied
TABBALIYU NEMNADE MAGANE)




award for the
BEST

GOPI

Film ; KODIYETTOM

The award for the Best Actor of 1977 1s granted to
Gop! for his role in the Malayalam feature
KODIYETTOM “for an uncannily truthful and subtle
portrayal of a nondescript village character, carrying
almost impearceptibly his slow inner tfransformation
through the normal tribulations of life into a new
awakening of consciousness, of feeling and of raspon-
sibility, for the artless unfolding of character which is
evidence of acting ability of a high aesthetic order”
Actor Gopl receivas a Rajat Kamal and a cash prize

of Rs. 10,000/-

Gopi: A Science graduate. now working in the
Cultural wing of the Kerala State Electricity Board,
Gopi has been an amateur stage actor since 1953
Among the best of his 150 stage rolas are those of
Estragon in Adoer Gopalakrishnan's production of

" Waiting for Godot' and Sandillyan in K. N. Panickar's
production of “Bhagavadajugom”. His film caresr
started 1n 1972 when he played the role of the
retranched worker™ in Adoor Gopalakrshnan's

ACTOR | S WAYAMVARAM




award for the
BEST
ACTRESS

SMITA PATIL
Film : BHUMIKA

Ihe award for the Best Actress of 1977 is granted to
Smita Panil for her role in the Hindi feature

BHUMIKA “for a brilliantly sustained performance,
powerful and impassioned, of a complex unconven-
tonal character; for the poianant portrayal of a
confused woman, harassed, importuned and exploitad
by the men in her life, driven into a bitter self-ques-
tioming loneliness: for vividly drawing the dual roles of
wornan and actress, the pnivaie |ife and the public
visage, with rare sensibility and discrimunation and

a parpatual sense of tha ironic™,

Actress Smita Panl recerves a Rajat Kamal and & cash
pnze of As. 10,000

Smita Patil: Taking part in amateur dramatics from
her childhood i Pune, this beautiful actress worked

at the TV, Centre in Bombay from where she was
selectad by Director Shyam Benegal to play in his
films

Apart from BHUMIKA har aother memarable performances
have been in CHARANDAS CHOR, NISHANT, MANTHAN
and KONDURA  and Jabbar Patal's Marathi JAIT

RE JAIT




award for the
BEST
CHILD ACTOR

AJIT KUMAR

Filr GHATASHRADDHA

I he award fi

At Kumar for his rele in the Karnada featura

GHATASHRADDHA “lor deprctinig swith rare sonsd

a child’ s growith into awarenass of tl
bBrutality of the adult world: for ks si
retain s innocencs and his
far his poetic evocation of
i

| i Hirvm -1 ot [
siowly unfolding mystenes of life, tl

brutal and the tragic baing inextricable glemants

LIMan exparanrce |
Child Actor Ajit Kumar receives a Ra

prize of Rs

b, OO0




'B. V. KARANTH

| Film = GHATASHRADDHA

The award for the Best Music Direction of 1977 15
| granted to B. V. Karanth for his wark in the Kannaaa
festure "GHATASHRADDHA -, "for employing the
resnurces of sacred and folk music with unerrng skill
and sensitivity 50 85 0 creale an astmosphena of
subrdued pan and lonliness and to lead the poignani
| theme: 10 its tragie denouement through the tortured
processes of its unfolding: for the modulation of eflects
in terms of sound, covering music in all 115 variegated
range v ithin their spar, for heightening the mood n
gach sequence, almosl impercaplioly for creating arl
at its conceaaled best ™
Music d

B0

and a cash prize of Rs. 10,000

sctor B V. Karanth receives a Rajat Kama

B. V. Karnath : Beginning his musical carear as a
chitd in the famous Gubin Vesranna Matak Company,
Karanth recenved intengive training in classica

Hindustani music under Pandit Onkarnath Thakur and

o made & special study of folk musi His musical

4l
| compositians 1o the theatre and for films have

award fﬂr thE attracted wide notice from discarning crhcs and
BEST | audiences. COne of the filiris for which ha won.a

national award for musie direction was V. R K Prasad's

MUSIC DIRECTOR | RISHYA SHRINGA®
|




MOHAMMAD RAFI

| Eilm HUM KISISE KUM NAHEEN

The award for the Best Male Playback Singerof 1877
is granted 1o Mohammed Rafi for lus singing i tha
Hmdi feature "HUM KISISE KUM NAHEEMN

for a golden vonce, with resonant imbre and charm,

highty cultivated 10 convey the nuances of melodies

based on clessical and light classical’ ragas with a

glicity a5 1unes se8t to the Il of haht
music; for the sheer brilllance of form and content
i his powerlul interpretattons; for a distinative

personal styie

Playback singer Mohammad Rafi receives a Rajat

Kamal and a cash prize of Rs. 10,000

Mohammad Rafi : 4 playvback singer

H.Wﬂrd for the rank with mare than three decades of active and
BEST significant contnbution 1o film mugicinall s colouru

vanety, Mohammad Rafi recewved nis training m

HALE Hindustan classical myusio from slalhwarts like Ustad

PLAY BACK SINGER ..\ actainanoe




'

ik
hi. o

award for the
BEST

FEMALE PLAYBACK
SINGER

S. JANAKI

Filr PAATHINAARU VAYATHINILE

I'na award {or the Best Female Playback singer of 1977

15 granted to 5, Janaki for her singing in the Tamil
teature "PAATHINAARU VAYATHINILE™ “for purity

liction and melodic excella

e, eremotive sugaesti-

VENRES ANl |'\v'f-5'-:| appeal: for a quiality of BXQIE55100

which s intensely moving: for rendering the theme

song SENDOORA POOVE w

the ramantic dreams of youth, slowly merging into the

ith deep feeling, retlecting

shadows of tagic destiny.”

Flayback Singer'S. Janaki receives s Rajat
and a cash prize of Rs. 10,000

S. Janaki :  Excelling in both Karnatak classical
music and the lighter forms prevalent in this catenory
of film musie. this remarkable sirger 15 egually at home
n the folk music of different parts of the country

The songs recorded by her run inlo several hundreds

and cover all the languages of South ndia




award for the
BEST
CINEMATOGRAPHY

Colour

SOUMENDU ROY

Film : SHATRANJ KE KHILARI

The award for the Best Cinematography (Coloor) i

[ i { # L e i
1977 15 gradited 1o Saumendu Boy i

Hindi feature SHAT RaNJ EE KHILAR

in meticulous detall the opulent splende

of Wajid Ali Shah; for using colour vl

ang taste 1o evoke the dis

HMChive dedas

the penod-and to provide osychological insights ik

the characwars; for projecting tho

framewaork of shifting persrect

moveable feast for the eves: for establhishinn

contrast the sombre hues ard subdued

of the environment of General Out
stch means the furtive manoegy
usimg the camara I3 Crea a visaal t

lash of conflicting events. idealogies

B 3 jary S 5 B s . el o
Larmaraman soumendu Roy recemves a |

g cash prize of Rs. 5,000 .-

Soumendu Roy : Boimin 1933 Rovy |

camera apprantice n 1954 ang oot his

gdistinguished directlor

dent assignment in Satyajit Ray’s do
Tagare in 1961 His first featura vwas |
Kanya’ He has since shot most of the




BALU MAHENDRA

Film: KOKILA

fe avward tor the Best Cmematography (Black &
White) in 1977 15 granted 10 Baly Mabandra for his

Wil n the Kannads feature TKOKILA or smoott
I 1 Hmima ate carnera wirk; for the clear,
| sensimive ahd discraat porteaval ol beagsan the first

Hush af youth, tor sezing with a certam | C
their romantic yearnings, thell gay abandon, the
veseence, their charming narcissism
reatively 1o project ther languil
reams out of which they are
1;:-- _.\.‘: q "'|"'_|"'-" Il ¢ |aitte harehnege: rll:-:l"'-, i
Cameraman Balu Mahendra receives 4 Rajat Kama
1 gash priza of s, 5.000

award for the | Balu Mahendra : A versanle antist. accomplished

BEST CINEMATOGRAPHY | 1 various techviues of Gema, Mahendia s the |

iplayy wiler and camaraman of “KOKHH

Black & WhHICE | anint toRNer o RUEAaA R

MARINDI™ and |

ALICOIrA A ANA AT
AMERICA AMMAI




award for the
BEST

SOUND
RECORDING

Sp. RAMANATHAN
Film : GODHULI

The award for the Bast Sound Recording of 1977 is
granted to Sp. Ramanathan for his work i the Hindi
feature "GODHULI™ “for recording of greal clanty and
precision, creating a beautifully modulated tone poem of
the vanous elements: of human spesch, of atmosphenc
effects. of natural sound and of music; far the actievement
of a parfect harmony of sound and wvision which makes
ong live within the film; for superb 1echnical guality

which helps to enhance the meaning and impac!

of a thought-provoking film™

aound Recordist Sp. Ramanathan receivesa Bajan

Kamal and a: cash prize of Rs. 5,000/ -

Sp. Ramanathan : Associated with the sound
departments of various studios for about three decades,
Ramanathan isa highly acclaimed artist. He has
worked in films in all the Southern languages as also
in Hindi.




Film 1 INKAAR

The award for the Best Ediung ot 1977 is granted 1o
| Warman Bhonsle and Guru Dutt for ther wark in the
Hindi feature "INKAAR" “far thrilling seauences which
are svidence of extraordinary editorial virtuosity,
astablishing pace and tempo, brilliantly orchastrated |n
relation to the swift, suspenseful action; for cutting and
montage of such dexterous facility as to concaal the

award for“ th& skill which enables the dramatic power to explode

acrass the screen from time to time with stunning

BEST imoact”

Editors Waman Bhonsle and Guru Dutl receve ;
EDITIHG | Hajat kamal and a cash prize of Rs. 5.000 -




award for the
BEST
ASSAMESE

FILM

SANDHYARAG

Producer BHABENDRA NATH SAIKIA
Directal - BHABENDRA NATH SAIKIA
RUNU DEWVI

Female lead player

ARUN SARMA

Male lzad player

The award for the Best Assamese film of 1877 15
granied to Bhabendra Nath Saikia's "SANDHYARAG'
“for invaesting & simple, almest uneventful story with
tragic polgnance, for presanting thae intense loneliness
and sense of longing of the individual uprooted from
village life by eternal econamic pressures and cast back
into the stagnation and grinding poverty of rural
existence by a society which, having used him up,
now discards him; for portraying the characters with
subtlety and insight and a quiet wry humour lacerating
in its irony —all this through actors facing the camerna
for the first tima.’

Producar-Director Bhabendra Math Saikia receives

a Hajat Kamaland a cash pnze of Bs. 10,000
Bhabendra Nath Saikia : A physicist by taining
and an academic by prafession, this talented director
has so far been known as.an eminant wniter of short
stones and plays. "SANDHYARAG” is his very first
veniure in the medium of cinema.




award for the
BEST
HINDI

SHATRANJ KE KHILARI

Producer SURESH JINDAL
Director SATYAJIT RAY
SHABANA AZMI

Female lead player

SANJEEV KUMAR

Male lead playel

The award for the Best Hindi filmof 1977 s granted
o Salvalil Ray's "SHATRAN] KE KHILARIY “for the
skilful |uxtaposing and interweaving of two parallel
destinies, the personal and the poelitical; for setting
these agains! the decaden! splendour of the court of
Avadh, recreated with a sense of great pictanal beauty
and musrcal charm; for presenting vividly the clash of
rwo cultures, unreconcilable in ther distinctive views
of the waorld: for performances of remarkable depth
pnd range, true to tha style and flavour of the pericd”
Froducer Suresh Jindal recaives a Rajat Kamal and a
cash prize of Rs. 10,000

Director Satyajit Ray receives a Rajat Kamal and a
cash prize-of Hs. 5,000

Satyajit Ray : Already established as one of the
qrants of world cinema Ray remains the complete
artist, wiiter, musician, graphic designer. film-maker
abowve all, keen observer of human beings and ther
ervironments.  After twenty-one feature films in
Banagali. he has tinally stepped into the Hindi cinema
with “SHATRANJ KE KHILARI" as his very first

F“—M | offering




award for the
BEST
MALAYALAM
FILM

KODIYETTOM

Froducer : KULATHOOR BHASKARAN NAIR
Directdr ADOOR GOPALAKRISHNAN

B. LALITA

Female lead player

GOPI

Male lead player

The award tor the Bast Malayalam film 15 granted to
Adoor Gepaiaknshnan's "KODIYETTOM™
“far captuning with an unemng eye for detail the
wivia of village life; far presenting through s

alculdted pace and rhyihm a true shce' of rural culiure
In Kerala, for revealing thiough seeminaly insignificant
vingnettes the gradual transfarmaton of a casual
village drifter into a persan of genuine worth and rue
degniby”
Froducer Kulathoor Bhaskaran Nair receives a Hajat
kKamal and acash prize l._I1 Rs. 10,000
Director Adoor Gopalakrishnan receives a Rajat Kamal

and & cash prize of Rs, 5.000

T

Adoor Gopalakrishnan ; rainad at the Film &

Television Institute of India, Puna, and deeply involved

ir the fitm society: movemaeant, Gopalaxkns

filey wwas the national award winning 5 \
EODIYETTOM™ 15 the second film of thas 37 vea |_||IJ

cirector




C
award for the
BEST
KANNADA
FILM

TABBALIYU NENADE
MAGANE

B.M. VENKATESH &
CHANDULAL JAIN

B. V. KARANTH &
GIRISH KARNAD

i eipEril]z] |'-.|-! ol '-'."'I
POULA LINDSE

Wale lead playar

MAANU

Froducers

far the Best Kannada film el 1977 15
ish Kamad's “TABBAL|IY!

Thix awart
o B, Karanth and Gir
NEMADE

MAGAME

for explonng the canflict betwean fradibion
Inelian villaoe, tor boldly
liszs between |ndian and

rie) the symbal of 1

-|-|-|.!:|I|' It an
tackling the ¢l o .of &
Wyesiern Culllires, Tor :|I|i_|il:','

S0 :|_'|| Cowve as a bricage Lhoalwean bwo g liiEa honmns, 10
ted through the him s austar

brevcby 1R bBakb ~ E ic
theough the behaviour of 1A

the bucolic charm proe
etting and particularly

haracters

= B

alderly

Froduce M- Venkatesh angd Chandulal Jain receiva
al-and a cash pnze of BT i|__'_'l W

Lhreat . Karanth and Ginsh Karnad regeiva
Hajat Kamal and a cash
B. V. Karanth : Coming to tha ci
theatte and music background, this talen
made a name. gs

VREIKSHA

prize of Rs. 5.000

wmma Trom a2 wil
ted directog

n

g tileny maker with "VAMSA

[as co-dwactor) and  Chomanna Uhud

Girish Karnad : Calebratad
YA AT

remarkzl

uthar of plays liki
TAYAVADANAT and "TUGHLAQ ™ thes
e gctor==qirectol SOTipl vwiitar made 8 Mame
nocipema through "SAMSKEARAY severa VERMS- o

Since then he has direc

tad several fitms, including
leo-director) "KAADUY and the

tled "Bandre.”

154 YRIKSHA

autstanding short en




JAIT RE JAIT

award for the
BESTi

MARATHI

FILM

Producer USHA MANGESHKAR
(irector JABBAR PATEL
SMITA PATIL

Female lead player
MOHAN AGASHE
Male lead playe

The award Tor the Best Marathi film of 1977 s arantad

to Jahbar Patel's “JAIT RE JAIT

“ter conmistently transferring 1o the film medium a success-
ful fictioral work {Thakurwadi by G, N. Dandekar); for
highligntmg the mutual inconsistencies of love, of the fear
of God and of superstition in a simple, innocant community
of tribals. for the memorable use of the drum in evoking
the presance af the God and expressing the inexcrable
damands of iove for a cinematic form which capiuras

the Ivnicism, the cadence and the lilt of folk culture ™
Producer Usha Mangeshkar receives a Rajat Kamal

and a cash prize of Rs. 10,000

Curactor Jabbar Patel receives a Rajal Kamal and & cash
prize of Rs. 5,000

Jabbar Patel : A pracusing physician, Jabbar Patel

15 In addition one of the most distinguished directors

in thia Marathi theatre, His best directonal effot tor

the stage was the celebrated "GHASIBANM KOTWAL"

by Vijay Tendulkar Patal's first film entitled "SAMMNA"
won him laurels in the world of cinema 'JAIT RE
JTAIT is his second film




CHILKA TEEREY

| Producer SHYAMGHAN RA! CHAUDHURI
Director BEIPLAB RAY CHAUDHURI
TANDRA RAY

BIJOY MOHANTY (RAJA)

| Male lean plaver

[he award for the Best Onya film of 19727 s granted

to Biplab Ray Chaudhun's "CHILKA TEEREY'

far shawing how, brutally oppressed by vestad
cip-econamic 1niErests, but now (nspired by & new

sanse of freadom the tisherfolk of Chilka lake cast aff
the shackles of the past and achieve their hberation, for
presanting vWiin i .i--IZ'"-.I"I||-'I-:_:‘ A Ompassian

conflict hetweeaen indmvidual needs ard the welfar

of the community; far portraying w 51 vigour and. i
tensity: the role ot Chilka lake as mother of the peosle
shanng With them e jOys anc SOrmow:

Produecer Shyvamahan Har Chaudbur receives 3 Basat

h-';
%

hy Kamal and 4 cash prize of Rs, 10,001
§ Chractor l..'l,_'lll Ray Chaudhuri receives g Rijat Kamal

f BE. 5000

RN
o

Biplab R Ch h v inahe cinema since the age
award for the -__-Il?:’? ||-.?t‘u-3-|:?hl.j.dr:nrl:ll1.r'.-t| s caraer as an adrtor I.|:-..

BEST went on from there to making documantary filmse

One of his nahanally awarded documeantares s entitled

ORIYA !.:I‘.I=|.I _Hf .I:u:". fe 1: % n Fs barna . . ritical

FILM | teatire fin




award for the
BEST

TAMIL

FILM

AGRAHARATHIL
KAZHUTHAI

Producer CHARLY JOHN
Director JOHN ABRAHAM
SWATHI

Female lead Player

M. B. SREENIVASAN
Male lead player

The award for the Best Tamil film ot 1377 15 granted

to John Abraham's “Agraharathil Kazhuiha ;

“far bald expenrmantation in & consanative m [izu,

for peetic intensity ona vaniety of levels; for creating a
parable set against the arthodoxies and superstitions af
a Brahmin village cormmunity; for i1s sympathy with

the dumb world of animals and the eqgually dumb

world of handicapped human beings; for tha memorable
impression it leaves on tha minds of the viewars through
the striking visual use of the verses of Subramanya
Bharati, the first Tamil modernist.”

Praducer Charly John receives a Rajat Kamal and a
cash prize of Rs. 10,000/-

Director John Abraham recelves a Rajat Kamal and a
cash prize of Rs. 5,000/-

John Abraham : Born (n 1937, this gold medallist
from the Film & Telavision Institule Pune, worked

with director Mant Kaul, on his celebrated “Uskl Rou”
and was later associate Girecial of the bilingual
“Trsandhya’. “Vidyaarthikale Hhile [thite™ (in Mala-
yalam} was his first independent vanture in film making,
~Agraharathil Kazhuthai” is his second film
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award for the
BEST
INFORMATION
FILM

DESHRATNA RAJENDRA
PRASAD

(HINDI)

Producer : ARVIND KUMAR SINHA
Director : M. PRABEHAT

Ihe Rajat Kamal award for the Best |nformation Film
{Documentary) goes to "Deshratna Rajendra Prasad,”
produced by Arvind Kumar Sinha and directed by

[ M. Prabhat, “for an ohjective account of the
| national strugale for Independence as reflected in the

pearsonal life of India’s first Prasident. The fitlm is an
excellent example of historical documentation, while it
portrays with much sensitivity Hajendra Prasad a5 a

I human being.”

A graduate of the Film & Television Institute of India,
Sinha, s a producer of short films as well as a

free-lance cameraman,  Shri M. Prabhat, a gaold
medallist from the Film & Talevision |nstitute of India.
has been wiorking since graduation as a scrnpt writer
and director

Sinha receives a Rajat Kamal and a cash prize of

Rs. 5,000/ -,

Prabhat receives a Rajat Kamal and a cash prize

of Rs. 4,000 /-.




award for the
BEST
EDUCATIONAL/
INSTRUCTIONAL
FILM

TOBACCO HABITS AND
ORAL CANCER

| (ENGLISH)

Producer : A.V. Films
Directon ARUN KHOPKAR

Tha Rajal Kamal far the Best Educational /Instructional
| - |

| film goes to “Tebacco Habits and Oral Cancar”, produced

by A V. Films, Bombay. and directed by Arur

Khopkar, for “its remarkable precision in describing the
cause and effect retatianshup of tobaceo habits and

oral cancer. It gives.a systematic and !-i:-|i|-".l_] gocount
af a sgiantiflic phenomenhon and produces an
averwhelming impact”’

& V. Films is a concern of Vanugopal K. Thakker

antd Arun Khopkar, both having considaerable

gxper

ience as makars of short films,  Among the
shons scnpted and directed by Khopkar since

1974 are "Refiming: The Inside Story”, produced by
Homi Sethna and “Computer-fuded Design™. for the
Tsia Institute of Fundameantal Resaarch

Mis A V. Films receive a8 Bajat Kamal and a cash prize
of Rs. b, 000

Arun Khopkar receives a Rajat Kamal and a cash prize

of Rs -1|.'._.'I_i"-




A

award for the
BEST
PROMOTIONAL
(NON-COMMERCIAL-
COMMERCIAL)

FILM

PARVATI

(HINDI)
Producer and Director ¢ Santi P. Chowdhury

The Rajat Kamal for the Best Fromotional film (Mon-
Commercial [Commercial) goes o "Parvatl” produced

| and directed by Santi P, Chowdhury for a

“sensitive presentation of the generation gap and of the
interrelationships of family welfare literacy, salf-
raliance and moderisation of sooial attiludes Itis a
simple, gwet and compelling story and avoids strident
didacticism.”’

Santi Chowdhury, a well known name in the field

of short film making, recaives Rajat Kamal as Producer
and Director,




award for the
BEST
EXPERIMENTAL
FILM

SAMADHI

(Music only)

Producar . Director, Film and Television
Institute of India, Pune.

Birector . John Sankaramangalam

The Rajat Kamal for the Best Experimental Film goes to

| "Samadhi”, produced by the Director, Film & Television

Institute of India and directed by John Sankara-
mangaiam, “tor-achieving a mellifluous blending of the

| spint-and philosophy of Yooa, with a wealth of

detail of practical exercises in an atmosphere of calm
contemplation. ennabling music and recitations from the
sacred texts.”

The Director, Film & TV Institute of India receives a
Rajat Kamal and a cash prize of Rz, 5000/
John Sankaramangalam. who is curraptly an Assistant

Professor of Diracuion at the Film & TV Institute of india,

3

receives a Rajat Kamal and a cash prize of As. 4,000 /-




award for the
BEST
ANIMATION
FILM

PRAKRITI KA NIYAM

(HINDI)

Froducer G. P. ASTHAMNA Films
Division, Bombay.

Animator V. G. SAMANT
Director B. R. SHENDGE

The Rajat Kamal for the Best Animation film goes to
“Prakriti Ka Nivam™ {Law of Nature), produced by
Shri G. P. Asthana Films Division, Bombay, animated
ay VL G, Samant and directed by B, B Shendgs:

or "successfully projecting the case against

early marriage through excellent and emotive arl
wark and andmaton techmig 1%

G. P. Asthana recgives a Bajat Kamal and a'cash
prize of Rs. 5.000

V. G. Samant receives a Rajat Kamal and a cash
prize.of Rs. 5,000 /-,

B. B. Shendge receives a Rajat Kamal and a cas!

prize of Bs. 4,000 ;-




C. L. KAUL

_'.;{.-_-.;- : Eilm Indian News Review No. 1508
i ’é (English)
':ﬁ- 3 e fwart tar the _[:-,.._:. Mg :.I:.'— . o

award for the | weamsrisg svess 6Fsameiwerk BoRMIAG. B
BEST ':IJ!:.II.I.. I:I.I .I..:nlg-:..-!:: |: I.I:Ilq._-. I; "|...:_.|::. ._ - I!'.:l- .Il.fl:.. II:.I | |
NEWSREEL " on o




UNPRECEDENTED HAVOC
INDIAN NEWS REVIEW

= NO. 1620 (ENGLISH)
F Sl 573

& | Produce Films Division, Bombay
Wt
M .3
% F [
i, ™ The award for the Best Indian News Ravi
3 item U nprecedanted. Havoe from |

ek (=1 T { I Ciigl [
award for the | mei N 1520, fora vivid. Visual documisniation o
BEST [ AVOL ‘Wroughl Dy 1he oy lanits storm whaeh Bit th

aastal districts of Andhia Pradssh on Novembe

INDIAN NEWS 7
REVIEW lll[. I1I l L

.
3







Printed ot Delhi Press, New Dalhisd3.




2 5th national
film
festival







twentyfifth

national
film festival




Bharat Bhushan and Suraiya In
G halin', the first Hindustani {

win the iop Nalional Award |i
sacand year, 1954

Snahlata Reddy n “Samskara"
(Kannnda), the top award winnar lor

Mahabalipuram®™ In 1958 was the first to gel the President s
Gold Meds! as the best short film

Scene from "SHYAMCH] AAI" ihe first feature
to win the President's Gold Medal, 1054




two and a half
decades of

NATIONAL AWARDS

The National Awards for films, which were started
as an annual incentive by the Gowvernment of India,
to the making of aristic, competent and meaningful
films have come a long way by now, to cover the
entire national spectrum of Indian Cinema, to judge
merit by the highest possible yardstick and to become
the most coveted and prestigious awards in the

country

From 1954, when the very first Awards for the
films of 1953 were given to the Marathi feature
“Shyamchi Aai” and the documentary “Mahabali-
puram” in the top-most brackets, down to the cur-
rent year when the top awards for the films of 1977
are being given to “Ghatashraddha” and "Deshratna
Rajendra Prasad”, there lies the 25 years old story
of an awards scheme, which is surely the most unique

of its kind

In no other country, has State encouragement 10
good cinema taken such a vast and expensive form,
year after year. In turn, this has influenced the making
of creative, serious, cinematic and significant films
over the years. The Silver jubilee year of the awards
provides a good occasion for a nostalgic as well as

futuristic look at all this.

Obviously, the good impact is bound to be
an a comparatively small section, in a country where

By FIROZE RANGOONWALLA

films are mass produced and the industry has hit the
record of being the biggest in the world over the past
fow years. But what i1s gained in guality makes up
for what is lost in the bulk. Every year, the best of
works as well as individuai achievements stand out
on the highest national level, for all to see. This itself
provides a tremendous spur and nitiative for battar
film making, by creating a striving to win recogni-
tion and also the substantial cash przes going

with it

Another commendable aspect of the National
Awards is to encourage good films in all languages
which is a marathon task, considenng that India
makes films in some twenty languages and dialects
It is pertinent to note that the first and the twenty-
fifth films to get the President's Gold Medal are
regional films. Bath are also small, low-budget

films, in black and white, dealing with serious themeas

It was in the second vyear of the awards thal
“Mirza Ghalib'" became the first Hindustani film to
win the top award. If we take a language-wise
break-down of the last twenty-five years, there
were eleven films in Bengali, seven in  Hindi-Urdu,
three each in Malayalam and Kannada and one in
Marathi, which got the highest award as the national
bast




The Malayalam “Nirmalyam™ featuring P. J. Anthony won the
national best lllm awerd as weil as the best actor award lor
Anthony for 1873,

But there have also been many other awards
given to films in vanous languages as well as for the
different aspects. Similarly, awards for documentanes,
whether short or even full-length, have been given in
different categories and to the productions of Films
Division as much as to those of independent pro

ducears

At a rough estimate, over the past tweanty-five
years, about four hundred and twenty-five feature
hilms have got various types of awards and about
a hundred and twenty individuals have got them for
their specific contributions in categories like direction,

screenplay, acting, photography (colour and black
& white), music. playback singing. sound recording
and editing.

Some time back, there used to be separate prizes
for the story and the lyric on national integration,
special awards Tor the second best feature film, best
teature on family planning. best film with social and
national purpose theme and best filmy based on high
literary work. There was even an award for a film on
the 25th anniversary of India’'s independence, which
was won by “Uttarayanam’™ directed by Aravindan.

Among documentaries, about a hundred and
ten films have won awards till now under different
classes. like educational, experimental, promotional,
social, documentations, animation and newsreel,
More than a dozen films have won the best child-
ren’s film award. The Dadasaheb Phalke Award far
outstanding contribution which was started in 1970
has gone 1 mne persons till now, beginning with
Devika Rani

If wa have a quick look-back at the vears which
have rolled by, we find that the Awards, which were
then called "State Awards', had started off in a small
way, with two President's Gold Medals. two certi-
ficates of merit and silver medals for a dozen regional
films. The concept of awarding art films on the highest
level took shape in 1955 with “"Pather Panchali”
bagging two awards. For the first six years, it was the
practice to give the regional best award to the na-
tional best film itself. Later, a medal or cerificate
of merit was given to two or three films in each lan-

guage

Satyajit Ray's films have won five out of the
twenty-five President’s Gold Medals, which is uni-




que for a single film maker. Mrinal Sen has got three.
Ray has individually won twenty-five different Na-
tional Awards till now, which is another record by
itself. Separate awards for artistes and technicians were
instituted in 1968 for the films of 1967, Nargis Dutt
and Uttam Kumar being the first actress and actor 1o
get them. For some time, these were called Urvashi
and Bharat awards but the terms were later discar-
ded.

M.G.R.. the famous politician-star, got the best
acting award for 1971, Those who were lucky enough
to score it twice are Sanjeev Kumar and South’s
Sharada. Rishi Kapoor also won it, as a child actor
in “Maera Naam Joker”. From the technicians,
cameraman K.K. Mashajan has won four times and
Soumendu Roy three times. The late S.D. Burman
won two awards, as a music director and a playback
singer. Yesudas has got it thrice for singing.

In their aim and purpose, the National Awards

have undergone several changes since their inception

Subir Banerjl in Satyajit Ray's " Pather Panchall," the top
award winner in 1835

In the early years, except for a rare case like "Pather
Panchali”, the content was given more weightage
than the form. It was believed that laudable social
themes, sentiments of patriotism, messages for na-
tional welfare and so on made the films worthy ol
National Awards even in the absence of cinematic
values. At times, producers thought that mere dia-
logue or song numbers about government-approved
plans and campaigns, a portraying of national lea-
ders and their ideas and an appeal to patriotic spirit
would make the films qualify for the awards.

But over the last decade or so, with film-makers
exploring different facets of the medium and en-
lightened cineastes being appointed on the judging
committees, this has changed enormously and now
the form cum technigue are held as important as the
content and thematic ideas. In feature flilms, the
scope for awards on specific subjects has been cut
down to a minimum, leaving just ong like national
integration. The short films under different heads can
perform these functions far better

Some possible loopholes in the evaluation and
judging have also been plugged, though subjectivity
is rather inevitable in this. Till 1972, there used 1o be
regional committees at Bambay, Madras and Cal-
cutia, the recommendations of which were then
considered by a central committee in Delhi, This was
a long-winded cumbersome procedure and also
led 1o problems like the central committee calling
up films not considered worthy by the regional

panels.

Over the last five years, the system of one Mational

Jury at the centre has been adopted. This doss in-

crease the work-load on the Jury, as o the current

year, when a record number of 113 features and 115




‘Gautama the Buddha'', & full-langth documentary which
won fhe Prasident's Gold Medal.

shorts were sent as entries. But it leads (o greater
homogeneity and consistency, with a single commities
seeing the films, discussing them in full derail and
arfiving at a consensus.

And thus, as the National Awards step into their

“Bhuvan Shome'" featuring Utpal Dutt wan tha President's
Gold Medal for 1960 and alzo the best sctor award for Utpal.

twenty-sixth year for the films of 1978, we can hope
that the scheme shaping into its full maturity and
shorn of all shortcomings will encourage and bring
to light all attempis at better film making, from what-
ever source they come and in whichever language they
may be.
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Award for the PRODUCER
Best Feature Film Shri Sadanand Suvarna Swaran Kamal and a cash prize

Ghatashraddha of Rs. 40,000 -

{ Kannada) DIRECTOR
Shri Girish Kasaravalli Rajat Kamal and a cash pnze
of Rs. 20,000 -

Award for the PRODUCER
Best Feature Film Jaya Chakravarthy Swaran Kamal
with mass appeal.

wholesome entertain- Basu Chatterjes DIRECTOR
ment and aesthetic Rajat Kamal
value

.. Swami
all india {Hindi)

awards Award for the Shri R, A. Jalan PRODUCER
Best Children’s Film Shri Pratap Agarwal Swaran Kamal and a cash prize
of Rs: 15,000
Safed Haathi
{Hindi)
DIRECTOR
Shri Tapan Sinha Rajat Kamal and a cash pnze
of Rs. 10,000

Award for the DIRECTOR

Best Direction G. Aravindan Rajat Kamal and a cash prze
of Rs. 20,000

Kanchana Sita

{Malayalam)
Award for the Pandit Satyadev Dubey SCREENPLAY WRITERS

Best Screenplay Shri Shyam Benegal Silver Lotus and a cash prize
Shri Girish Karnad of Rs. 10.000/-
Bhumika

(Hindi)
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all india

awards

Award for the
Best Actor

Kodiyettom
(Malayalam)

Award for the
Best Actress

Bhumika

(Hindi)

Award for the
Best Child Actor

Ghatashraddha

(Kannada)

Award for the

Best Cinematography

(Colour)
Shatran] ke
Khilari
(Hindi)

Award for the
best Cinematography
(B. & W.)

Kokila

(Kannada)

Award for the
Best Sound
Recording

Godhuli
(Hindi)

Shri Gopi

Kumari Smita Patil

Master Ajit Kumar

Shri Soumendu Roy

Shri Balu Mahendra

Shri Sp. Ramanathan

ACTOR
Rajat kKamal and a cash prize

of Rs. 10.000/ -

ACTRESS
Rajat Kamal and a cash prize
of Rs. 10,000/-

CHILD ACTOR
Rajat Kamal and a cash prize
of Rs. 5.000/

CAMERAMAN
Rajat Kamal and a cash prize
of Rs. 5000

CAMERAMAN
Rajat Kamal and a cash prize of
Rs. 5,000/ -

SOUND RECORDIST
Rajat Kamal and a cash prize
of Rs. 5,000 -
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all india

awards

regional

awards

Award for the
Best Editing

Inkaar
(Hindi)

Award for the
Best Music
Director

Ghatashraddha

(Kannada)

Award for the
Best Male
Playback Singer

Hum Kisise
Kum Naheen
(Hindi)

Award for the

Best Female
Playback Singer

|16 Vayathinile
{Tamil)
Award for the

Best Feature Film
in Regional languages

Shatran| ke

Khilari
(Hindi)

Sandhyarag

(Assamease)

Shri Waman Bhonsle
Shri- Guru Dutt

Shri B. V. Karanth

Shri Mohd. Rafi

Ms. 5. Janaki

Shri Suresh Jindal

Shri Satyajit Ray

Dr. Bhabendra Nath Saikia

Dr. Bhabendra Math Saikia

EDITOR

Rajat
of Hs.

MLUSI
Rajat
of Rs

MALE
Rajat
of Rs

Kamal and a cash pnze

5,000 /-

C DIRECTOR
Kamal and a
10,000 /-

cash pnze

SINGER
Kamal and a
10,000 -

cash prizae

FEMALE SINGER

Rajat
of As.

PROD
Rajat
of Rs,

Kamal and a cash prize

10,000 /-

UCER
Kamal and
10,000 /-

cash prize

o

DIRECTOR

Rajat
of Rs,

PROD
Rajat

Kamal and 'a cash

5,000 -

prize

UCER

Kamal and a cash prize

of Rs. 10.000/-
DIRECTOR

Rajat
of Rs

Kamal and a cash

. 5,000 /-

prize
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Tal)bnliyu

Nenade Magane

(Kannada)

Kodiyettom

(Malayalam)

Jait Re Jait
(Marathi)

regional
awards

C h F! 1!C a ﬁ|r eer c}.
(Oriya)

.fﬂ,j}_ raharathil
Kazuthai
(Tamil)

Shr B. M. Venkatesh
Shri Chandulal Jain

Shri B. V. Karanth
Shri Girish Karnad

Shn Kulathoor Bhaskaran
Mair

hri Adoor Gopalaknshnan

Ms. Usha Mangeshkar

Dr. Jabbar Patel

Shn Shyamghan Rai
Chaudhuri

Shri Biplab Ray Choudhuri

Shri Charly John

Shri John Abraham

PRODUCER
Rajat Kamal and a cash prize
of Rs. 10.000 -

DIRECTOR
Rajat Kamal and a cash prize
of Rs. 5.000 -

PRODUCER
Rajat Kamal and & cash prize
of Rs. 10,000 -

DIRECTOR
Rajat Kamal and a cash prize
of Rs: 5000 '-

PRODUCER
Rajat Kamal and a cash prize
of Rs. 10,000 /-

DIRECTOR
Rajat Kamal and a cash prize
of Rs. 5,000

PRODUCER
Rajat Kamal and a cash prize
of As. 10,000 /-

DIRECTOR
Rajat Kamal and a cash prize
of Rs. 5,000/ -

PRODUCER
Rajat Kamal and a cash prize
of Rs. 10,000 -

DIRECTOR
Rajat Kamal and a cash pnze
of Rs. 5000
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regional

awards

short

film

QOka Qorie
Katha

(Telugu)

Best Infoermation Film

{Documentary)

Deshratna Raje-

ndra Prasad
{Hindi)

Best Educational

Instructional Film
Tobacco Habits
And Oral Cancer

(English)

Best Promotional Film
(Non- Commercial /

Commercial)
Parvati
(Hindi)

Best Experimental

Film

Samadhi

(Music only)

Shri A. Parandhama

Reddy

Shri Mrinal Sen

Shri Arvind Kumar Sinha

Shri M. Prabhat

A, V. Films, Bombay

Shri Arun Khopkar

Shri Santi P. Chowdhury

Directar, Film and T. V.
Institute of India, Pune

Shri John Shankaramangalam

PRODUCER

Rajat Kamal and &

of Rs. 10,000 -

DIRECTOR

Rajat Kamal and &

of Rs. 5000 -

PRODUCER
Rajat Kamal and
of Rs. 5000/ -

DIRECTOR
Rajat Kamal and
of Rs. 4,000/-

PRODUCER
Rajat Kamal and
of Rs. 5,000/-

DIRECTOR
Rajat Kamal and
of Rs. 4,000/

cash prize

cash prize

cash prize

cash prize

cash prize

cash prize

PRODWUCER and DIRECTGR

Rajat Kamal.

PRODUCER

Rajat Kamal and a cash prize

of Rs. 5,000/ -

DIRECTOR

Rajat Kamal and a cash prize

of Rs. 4,000/-
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short

films

Best Animation Shri G. P. Asthana PRODUCER
Film Films  Division Rajat Kamal and a cash prize
Prakriti Ka of Rs. 5000 -
Niyam (Law of
MNature)
(Hindh)
Shri V. G. Samanl ANIMATOR
Rajat Kamal and a cash prize
of Rs. 5000 -
Shri B, R. Shengda DIRECTOR
Rajat Kamal and a cash prize
of Rs. 4,000 -
Best Newsresl CAMERAMAN
Cameraman shr C. L Kaul Rajat Kamal and a cash prize
e |- of Rs. 5.000/-
Item “Himalayan el

Pilgrimage" In
Indian News

Review

NO. 1508

(English)

Best Indian News Films Division Gowvt. of PRODUCER

Review Indian News India Rajat Kamal and a cash prize
Review MNo. 1520 of Rs. 5,000 -

item “Unprgge_
dented Havoc"

(English}

DADA SAHEEB PHALKE AWARD

Shri Nitin Bose Swaran Kamal, a cash pnze of
Rs. 40,000 - and a Shawl
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Ghatashraddha

(KANNADA)

Producer : Sadanand Suvarna
Director : Girish Kasaravalli
Screenplay : Girish Kasaravalll

Music : B. V. Karanth
Photography : S. Ramachandra
Cast : Narayan Bhatt,
Meens Kutappa.
Ajit Kumar,

Black & White, 2 hours 15 minutes

Baosed on a short story by Dr
. R. Anenthamurthy, set in pre-
Independence India, the film is a
daring expose of mindless Brah-
min orthodoxy and the hypocrisy
that finds shelter In moralistic
rituals. The ritual in this case is

“Ghatashraddha™, an act of ex-
communicating “immoral” Brah-
min widows. It is in fact a death
caremany  performed when the
accused is still alive. Yamunakka is
the young widowed daughter of
Seshagiri Udupa, a Vedic Scholar,
who runs & school for Brahmin
children, among whom is the new
entrant, Nani, through whose eyes
the tragedy of a closed systam is
seen, Yamunakka conceives
through an affair with a village
school-teacher and after an un-
successful suicide attempt, goes in
for a crude abortion. The village
is scandalised. Udupa is forced
to condemn his daughter to living

death by breaking an earthen pot,
symbolising fertility. As the aban-
doned Yamunakka stands at the
outskirts of the village, her head
shaven and shom aof all rights, the
sterile village society persuades
ald Udupa to many again to beget
children.

"Swaran Kamal' (Golden Lotus)
for the national best Featurs Film
af the year

Rajat Kamal (Silver Lotus) for
the Best Child Actor

Rajat Kamal (Silver Lotus) for
the Best Music Director of the year.







Swami
(HINDI}

Producer : Jaya Chakravarthy
Director : Basu Chatterjee
Photography : K. K. Mahajan
Music : Rajesh Roshan
Cast : Girish Karnad,
Shabana Azmi

Colour, 2 hours 10 minutes,

“Swami’, based on Sarat
Chandra Chatterjee’s  Bengali
novel, is about an educated gir,
Saudamini, who marries wall-to-
do Ghanshyam, much against her
will. In the new household, Sauda-
mini encounters Ghanshyam's shre-
wish stepmother, his married bro-
ther and an unmarried sister and
feels totally alienated. Ghanshyam
in his own home is treated neither
with respect nor affection, a situa-
tion which he accepts with stoic
resignation.  Saudamini's attitude
however changes to one of con-
cern and she decides to stand up
for his rights, Just as the bitter-

ness of an unwanted relationship
is fading away from Saudamini's
heart, her old lover, Narendra,
anters the scene and pleads with
har to come away. The step-
mother accuses her of infidelity and
a point is reached when Saudamini
has no choice but to leave. While
waiting for the train at the station,
Saudamini remembers her gentle
and tolerant husband and her
eyes are filled with tears. The train
arrives and so does Ghanshyam....

Swaran Kamal (Golden Lotus)
for the best Feature Film of the year
with mass appeal, wholesome
entertainment and aesthetic value.







Safed Haathi

(HINDI)

Producers : R A. Jalan,
Pratap Agarwal
Director : Tapan Sinha
Story Scenario : Tapan Sinha
Music : Ravindra Jain
Photography : Bimal Mukherjee
Cast : Shatrughan
Sinha, Sadhu
Meher, Mala
Jaggi, Gayatn,
Vijay Arora,
Utpal Dutnt and
Ashwani

Colour, 2 hours 2 minutes

This is a touching tale of the
friendship between a White Ele-
phant and the boy, Sibu, who
finds in the elephant’s company
the love and companionship he
nevar got at home. Sibu lives with
a callous uncle and & cruel aunt in
the midst of a forest, Sibu is asked
by his aunt to take some clothes
to her mother who lives in a village
across the forest. On the way, he
enters the friendly world of animals
and birds. The huge White Ele-
phant saves Sibu from a ferocious
tiger and thus begins a lasting

friendship. The animal world s
threatened when a Maharaja comes
to the village on a hunting Spree
The uncle and the aunt gang up
with the Maharajah and the White
Elephant is forced to surrender.
Sibu and the animals launch an
attack on the Maharajah’s camp
and scarg a victory, Freedom and
happiness are  restored to the
forest

‘Swaran Kamal' (Golden Lo-
tug) for the best Children’'s film
of the year.







Kanchana Sita
(MALAYALAM)

Producer : Ravi
Direction, Script : G. Aravindan

Photoaraphy
Music
Editing

Cast

: Shajea

: Tharanath

* Ramesan

: Roles enacted

by the Rama-
Chenchutribal
people of
Madipally,
Andhra
Pradesh

Colour, 1 hour 27 minutes.

An adaptation of Sreskantan
MNair's play based on the Uttara
Kanda of Valmiki's Ramayana
the tilm is an amalgam of 14 epi-
sodes, each a confrontation ending
in peace with Sita being presan-
ted symbolically as Mother Nature.
Among the sequences is the well-
known Aswamedha Yagna, the
ritual sacrifice of a horse lo the
God of fire. The title refers to the
golden image of Sita that Rama
has ta keep by his side to perform
the ceremeny. The Yagna begins
and the white horse is lel loose
Anyone capturing it would be
challenging the authority of Rama
The horse strays into  Valmiki's

ashram, where Lav and Kush spot
it and would not return the horse
to Lakshman. The arrows are drawn
but harmony is restored by Sita
Rama's suthority is acknowledged
and the white horse returns o
Avodhya. As the ceremony nears
its end, Valmiki enters the palace
with Lav and Kush and Rama re-
cognises his children. The film
ends with an epilogue depicting
Rama's last journey, the Maha-
prasthana, as he walks into  the
river with fire in his hand and
becomes one with Sita, the all-
pervading Mature.

Rajat Kamal’
tor the best

(Silver
Direction.

Lotus)
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Bhumika

(HINDI)

: Lalit M. Bijlani,
Freni M. Variava

: Shyam Benegal

: Shyam Benegal,
Satyadev Dubay,
Girish Kamad

: Vanraj Bhatia

: Govind Nihalani
: Bhanudas

: Smita Patil, Anant
Nag, Amrish Puri,
Naseeruddin
Shah, Sulabha
Deshpande, Kulbh-
ushan Kharbanda,
Baby Rukhsana
and Amal Palekar

Producer

Director
Screenplay

Music
Photography
Editing

Cast

Colour, 2 hours 25 minutes

4

Bhumika is the stary of Usha.
As a child she lives a fitful un-
happy life with her mother, grand-
mother and asthmatic father who
drowns his miseries in the bottle.
Uisha's only escape from the over-
bearing world around her are her
lonely flights into the woods and
music, taught by her grandmother
Entar Keshav, a family friend
Thouah a decade older than Usha,
he has fixed his eye upon her
After the death of Usha's father,
Keshav steps in as the new man
of the house. Sesing that Usha
is becoming something of a singer,
he takes the family to Bombay
where she is selected in an audi-
tion. Usha rises fast in the film
world., Her co-star in several films
is Rajan who loves her. Sensing
g threat to himself, Keshav works
aon her to marry him. She does
and also resolves to stop acting.
But Keshav is not doing well and
the family needs her earnings. so
she continues on the screen.

Though she has a daughter, she
finds no peace with her husband.
Usha's restlessness comes to the
fore. She runs to Rajan but he
does not want to take the plunge.
A new man enters her lite © Sunil
Varma. She is taken by his charm
and worldly sophistication. When
she becomes pregnant, her hus-
band forces her to have an abaortion.
She cuts herself off from her
husband and takes up with a weal-
thy man who takes her to his
feudal estate. She feels a prisoner
in his house and writes to her
husband who rescues her with the
help of the police. When she
returns  to  find her daughter
grown up and married, she realises
how far she has come without
yet finding any meaning or ful-
filment in life.

‘Rajat Kamal® (Silver Lotus)
for the best Screenplay.

‘Rajat  Kamal® (Silver Lotus)
for the best Actress of the year.
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Shatranj Ke Khilari

(HINDI)

Producer : Suresh Jindal

Director

Editing

Art Direction :

Photography
Cast

+ Satyajit Ray
Screanplay :
: Dulal Dutta

Satyajit Ray

Bansi Chandra
Gupta

! Soumendu Roy
: Sanjeev Kumar,

Saead Jaffrey,
Shabana Azmi,
Amijad Khan
and Richard

Attenborough

Based on a story by Munshi
Prem Chand

Colour, 2 hours 1% minutes,

Lucknow. 1856, the gay capital
of Wajid Ali Shah, the last in the
line of Nawabs to sit on the th-
rone of Qudh. Mirza Sajjad Al
and Mir Roshan Ali are tha two
jagirdars whom nothing can dis-
tract from a game of chess. A
bigger game. meanwhile, is being
played on the political chessboard,
as one Indian State after another
is annexed by the British East
India Company. General Qutram,
British Resident of Lucknow, pre-
gents an ulimatum to the Nawab,
under instructions from the Gov-

ernor-General, Leard Dalhousie
The two Jagirdars do not want 1o
fight; the chess game must go on
without interruption. So they carry
their chess board 1w a secluded
village away from conflict. The
political game is over as the sun
sets on QOudh, but the other game
goes on merrily

‘Rajat  Kamal' ([Silver Lotus)
for the bast Feature Film in Hindi,

Rajat Kamal (Silver Lotus) for
the best Cinematography (colour).







Sandhyarag

(ASSAMESE)

: Dr. Bhabendra Nath
Saikia
: Dr. Bhabendra Nath
Saikia
Ramen Chaudhury
Indreswar Sarma,
Prabhat Sarma
Cast : Arati Barua, Runu
Devi, Raju Bardoloi,
Mamoni Das, Tript
Kalpa Hazarika,
Arun Sarma

Producer
Director

Music :

Black & White, 2 hours 25
minuies

The story centres around Putoli,
4 poor widow, and her two young
daughters, Charu and Toru. Grind-
ing poverty forces the widow to
gand Charu to town to work as
a maid in the well-to-do Das
household. Charu adjusts herself
to city life with ease and grows 1o
womanhood. Her younger sister,
Toru, too is brought to town fto

work in another household. Sud-
denly the urban idyll ends for the
twao sisters and they return 1o their
village and to misery. But adversity
brings about & new sense of
values,

(Silver Lotus)
Featura Film in

‘Rajat Kamal'
for the best
Assamese, 1977,







Tabbaliyu Nenade
Magane

(KANNADA)

Producers

Directors :

Screenplay :

Photography
Music

Cast :

Colour. 2 hours 30

: B. M. Venkatesh,

Chandulal Jain
B. V. Karanth,
Girish Karnad
B. V. Karanth,
Girish Karnad

+ ALK Bir
: Bhaskar

Chandavarkar
Maanu, Sunder
Raj Masiruddin
Shah, Poula
Lindse, Lakshmi
Krishnamurthy,
Nagabharana

minutes

Kalinga Gowda, headman of
Kalenahalli, is proud of the special
breed of Punyakotli cows he owns,
a breed tracing its descent from a
mythical cow. Kalinga's son dies
saving a cow from the jaws of a
tiger and two memorials stand in
memory of the son and the cow,
Meanwhile, the wind of change is
blowing across the village. A road
is built across the grazing ground
and the memaorials are knocked
down. Kalinga Gowda dies, leav-
ing it to his grandson, Kalinga
Junior to uphold the family tra-
ditions. Kalinga who had gone to
the United States returns with his
American wife, Hilda, Both try to
adjust themselves to the new life

{ /] "

but the villagers resent many of
Kalinga's ways. The crisis point is
reached with the sale by Kalinga
of old cattle to the butcher which
upsets even his best friend, Ven-
katramana, who rebukes Hilda
publicly. Hilda hits back by getting
a Punyakoti cow slaughtered and
the shock of this deed kills Kalin-
ga's dumb mother. She wills away
all her Punyakoli cows to Ven-
kataramana, There is a swift tum
of events when Kalinga's child
cries for milk. Kalinga realises his
folly and wants to get all his cows
back but it is too late

Lotus) for
Kannada.

‘Rajat  Kamal' (Silver
the best Featurs Film in







Kodiyettom
(MALAYALAM)

Kulathoor
Bhaskaran Nair
Adoor
Gopalakrishnan
Adoor
Gopalakrishnan
Photography : Rawi Varma
Editing : M. Moni
Sound : Sp. Ramanathan
Cast : Gopi, Lalita,
Azepz, Kaviyoor
Ponnamma

Producer
Director

Screenplay

Black & White, 2 hours 8

minuies

A streaming pennon going up
the burnished flag pillar marks
the beginning of the annual temple
festival of the village —it s “Kodi-
yettom” (Ascent). Sankaran Kutty
is an easy-going drifter. doing odd
jobs. He is supported by his sister
Sarojini, who persuades him to
marry Santhamma. But marriage
does not make any difference to
Kutty's life style. He wanders from
temple to temple during the busy
festival season. When he finally
returns to the village, the scene
is different. His sisteris living with

a man whom she says she has
married. The suicide of young
Kamalamma, whom Kutty adored,
Is a heavier blow. For the first
time, Sankaran Kutty feels misera-
ble and lonely. He takes to the
road again and his experence on
and off the road gradually shapes
the drifter inta a new man

‘Rajat Kamal' (Silver Lotus) for
the best Feature Filin in Malayalam
‘Rajat Kamal' (Silver Lotus)
for the best Actor of the year,







Jait Re Jait

(MARATHI)
Producer : Usha Mangeshkar
Director : Dr. Jabbar Patel

Screenplay : Satish Alekar, Amil
Joglekar
Photography : Vinod Pradhan

Music : Hridayanath Mangeshkar
Cast : Mohan Apgashe, Smita
Paul , Sulabha Desh-
pande, Kamini Marain

Pai, Sushant Ray, Nilu
Phule.

Based on G. N, Dandekars
Marathi novel, tho story, treated
in the style of a8 musical, is of a
young tribal boy, Magya, who
challenges God. Nagya has been
taught since childhood to be wir-
wious -and faithful to the tribal
deity, Lingoba or Mahadev, which
stands in the form of a mountain
peak nearby. True to the tradi-
tions of his tribe, Magya is also
a good drummer. The girl Chindhi,
gets drawn towards this music-
loving believer. The turmning-point
in Magya's life comes when his
father dies of snake bite. He loses

one eye when bees from the
mountain peak attack him. MNag-
va's faith in his God is violently
shaken. Nagya vows revenge an
the God and a sceptical Chindhi
goes along with him in the bi-
zarre plot. The sacred beehives on
the Lingoba are destroyed, but in
the process the pregnant Chindhi
dies, stung by the bees. The
Lingoba towers over the landscape
in mystic splendour

'Rajat Kamal' (Silver Lotus)
for the best feature film in
Marathi.
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Agraharathil

Kazuthai
{TAMIL)

Producer : Charly John
Director : John Abraham
Screenplay : Venkat
Swaminathan
Photography : Ramachandra
Babu
Music : M. B. Srinivasan
Cast : M .B. Snnivasan,
Swathi
Black & White, 1 hour 30
minutes.

A kind Brahmin Professor takes
a donkey 1o his village and there
is turmoil in the "Agraharam’ .
The orthodox elders are furious
and the pranks by the children only
add to the chaos, The donkey
has at least one dear friend—
Uma, the deaf-mute girl working
in the Professor's house, who is
delighted to have a companion
The unegual battle goes on, with

mounting prejudice and cruelty.
Then comes the verdict that the
animal will ruin the "Agraharam”
and it is killed. But there is no
peace. Miracles begin to happen
and there are many question
marks. The killing—was it a
mistake? May be.

"Rajat Kamal' (Silver Lotus) for
the best Featurs Film in Tamil.







Chilka Teerey

(ORIYA)

Producer : Shyamghan Rai
Chaudhuri
Director : Biplab Ray
Chaudhuri
Screenplay : Biplab Ray
Chaudhuri
Photography : Pintu Das Gupta
Music : Shantanu
Mohapatra
Cast : Bijoy Mohanty,
Tandra Ray
Black and White, 2 hours 42
minutes.

Tucked away in the wildemess
of Chilka., the largest lagoon in
Asia, are a cluster of villages in-
habited by fisherfolk. The lake
is an inexhaustible store house,
yet the fishermen are a poor, ex-
ploited lot. whe cannot stand
united against the exploiters and
their henchmen. Their lives are
transformed whean Raghu, a wil-
lage wouth, leads them in the
struggle against Sricharan, the
Fish Godown Manager. Sricharan
tries many ruses to demoralise and
divide the fisherfolk. but the fire

of revolution spreads fast, While
trying to escape, Sricharan is
drowned in the lake. Raghu
goes back to Padma, the woman
he loves, but is not allowed to
marry her as he belongs to a
different caste. A dejected Raghu
hands over the torch of revolution
to his friend Jadu and leaves with
Padma, rowing through the wast
expanse of Chilka in search of a
new world

‘Rajat Kamal' (Silver Lotus) for
the best Feature Film in Oriya
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Oka Oorie Katha

(TELUGU)

Producer @ A Parandhama
Reddy
Director : Mrinal Sen
Screenplay : Mrinal Sen, Mohit
Chattopadhyaya
Photography : K. K. Mahajan
Music : Vijay Raghav Rao
Cast : Vasudeva Rao,
Mamata Shankar

Caolour, 1 hour 55 minutes

The film is based on Munshi
Prem Chand's short story "Kafan”
which had explored the world of
poverty in Eastern U.P. The locale
is shifted in the film to Telengana
in Andhra Pradesh. Venkaiah and
his son, Kistaiah, live in a strange
world of their own, shunning work
and mocking at those who work

far the rich. "The fools work
hard and the rich enjoy themsel-
ves,” he says. When hungry they
go out o work, never failing
however to work less and grab
more. Theft is no sin so long as it
is confined to the bams and or-
chards of the rich, Venkaiah's
calm is disturbed when the son
decides to marry Milamma. "Does
not marriage mean involvement?”
the old man asks, “and once you
get involved, you invile disaster!”
Nilamma enters the world of the
father and son. Slowly there is @
change in the life-style. With all
the orderliness a woman Can
command, Nilamma thrusts her
charm on the young man. Such
a change is painful to the father.
He feels acutely lonely and he
fights back with all his wvehem-

gnce. The rest s the story
of the three,..Nilamma work-
ing hard ta bring order in the
family, Venkaiah going his own
dreadiul way and Kistaiah stand-
ing between the two poles. Soon
Nilamma realises that her man and
his father are beyond redemption
She has ho choice but to work
harder, earmn money and feed the
family and bitterness grows inside
the family. Nilamma's misery
is soon over and when she dies
the father and son collect money
for the cremation but  spend it on
liguor. The old man wants some-
thing more—food, clothes, 2
house and also the dead girl back
alive

Rajat Kamal {Silver Lotus) for
the best Feature Film in Telegu.




short films

Deshratna Rajendra Prasad
(HINDI)

Producer: Amvind Kumar Sinha
Directoer : M. Prabhat
Colour, 5 minutes

This documentary traces the life and career.of Dr. Rajendra Prasad from
his early days as & lawyer in the Patna High Court and his initiation into

the non-violent struggle for freedom beginning with the Champaran
agitation to the historic role he played in post-Independence India as the
nation’s first President. High-lighted in the various sequences are his
commitment to democracy, his simplicity as a man and his innate spiritual
strength.

‘Rajat Kamal" (Silver Lotus) for the best Information Film (Docu-
mentary)




Tobacco Habits and Oral Cancer
{(ENGLISH)

Producer : A. V. Films, Bombay
Director : Arun Khopkar
Colour, 17 minutes

The film focusses attention on the correlation between tobacco ha-
bits and oral cancer, and lists " the danger signals.”

Rajat Kamal (Silver Lotus) for the Best Educational Instructional
Film

Parvati
(HINDI)

Producer : Santi P. Chowdhury
Director : Santi P. Chowdhury

The message of the small family is conveyed through the story of
Parvatl, mother of three daughters, whe is again expecting, Despite
the family's poverty, she wants another child, a son. The doctor at the
health centre says. "Don’t talk about the family line, talk about per
petuating poverty.”  The argument registers,

'Rajat Kamal' (Silver Lotus) for the Best Promotional Film (non-
Commercial Commercial)




Samadhi

(MUSIC ONLY)

Producer ; Director, Film and Television Institute of India. Pune
Director : John Sankaramangalam
Black & White, 23 minutes

Yoga has two aspects —one that is seen and the other that is anly
experienced. The film contains a physical presentation of Yoga by are-
nowned master, and portrays the meditative effect attained through music
as well as the chanting of verses from the Gita and the Upanishads.

‘Rajat Kamal' (Silver Lotus) for the Best Experimental Film.

Prakriti Ka Niyam/Law of Nature

(HINDI)

Producer : G. P. Asthana Films Division

Animator : V. G. Samant
Director : B. R. Shendge
Colour. 5 minutes

This animation short argues against early marnage by drawing a
lesson from the world of animals and birds

Rajat Kamal (Silver Lotus) for the Best Animation Shon




' Himalayan Pilgrimage

Indian News Review Mo, 1508 (ENGLISH)

Producer : Films Division
Cameraman : C. L. Kaul
Black & White

Every year, thousands of pilgnms go to the Himalayan shrines,
Over 30,000 pilgrims trekked last year to the Amar Nath cave in Kash-
mir. for a dip in the holy waters and then the darshan of the Shiva

Linga in the hallowed cave

'Rajar Kamal' (Silver Lotus) for the best Newsreel Cameraman

Unprecedented Havoc
Indian News Review No. 1520 (ENGLISH)

Black and White

Movember 19, 1977, A severe cyclone hits the coastal districts of
Andhra Pradesh, The storm, followed by a glgantic tidal wave, destroys
everything in its path. Villages on the coast are wiped out, Thousands of
lives are lost and entire families washed away. Cattle |n their thousands
perished. A massive rescue and relief operation 15 launched

Rajat Kamal® (Silver Lotus) for the best Indian News Review
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