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1. Introduction
%, JEQTIAT

This bilingual article in English and Hindi enlists all the Samskrta and Prakrta metres
used in the the Ramacaritamanasa of Gosvami Tulasidasa. Many printed versions of the
epic are in existence today, and I have considered the critical edition of the
Ramacaritamanasa edited by my Guru, Jagadguru Rambhadracharya, and published by
Tulsi Peeth, Chitakuta, Uttar Pradesh as the authentic edition.’
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The Ramacaritamanasa consists of 10,902 verses composed in as many as 18 Samskrta
and Prakrta metres, which will be described sequentially. The knowledge of the metres is
essential for the perfect recitation or musical rendition of the epic — the nuances of the
instants and the caesura helps one read or sing the epic keeping a harmonious
synchronization with the mtetre being recited or sung. Erring on a single instant or
caesura results in breakdown of the rhythm, this happens even with seasoned singers of
the epic. An example is the recitation of the following line (Ramacaritamanasa 1.96.9).

ST e AT qLawig |l aad gl aNrsl

while rendering the line in the album Shiv Vivah in his divine voice,” Pandit Channulal
Mishra misses the rhythm by one instant the first time, rendering FT2% in four instants
instead of three. The veteran of Ramacaritamanasa singing he is, he realizes it
immediately and renders the line again, this time flawlessly.

! Rambhadracharya, Svami, ed (March 30, 2006) (in Hindi). Sriramacaritamanasa - Original Text
(Tulasipitha edition) (4th ed.). Chitrakuta, India: Jagadguru Rambhadracharya Handicapped University.

? Mishra, Pandit Channulal (Singer). (2009). Shiv Vivah. [CD]. New Delhi, India: Devi Foundation. Track 3
of 5. Event occurs at 00:18:55.
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II. A short note on Samskrta and Prakrta Prosody
G, HEhA S T e : ATl T Jierd T=

The Ramacaritamanasa is composed in both Avadhi (Prakrta) and Samskrta. Metres in
Prakrta and Samskrta are of two kinds, Varnika and Matrika. The unit for both is a Varna
or syllable, which is a sound with a single vowel. Specifically, Varna can mean —

¢ A single vowel without any consonant (e.g. 3, ¥, 3, T)

e One or more consonants followed by a terminal vowel (e.g. &, F, &, T&¥)

Varnika metres are governed by rules which stipulate the number of syllables, the
sequence of short and long syllables, and by implication, the number of instants. Whereas
the Matrika metres are governed by rules which stipulate the number of instants only. A
short syllable has one instant while a long syllable has two instants.

THARAHTHH ATt (Thd) 3T T0ha <M1 § =T g1 TR 3T T8hd § g &l TR .
BT & — ATTUeh SiC /I ATl TahTs g d91, ST (o o Uah ea¥ gigd SGId eai
HELUERAHEREE

o TF JFAT AFA Lad T (A, T, 3, T TAT(R)

o TH AT UF | ATAF YT & dTa U Jvcq T (F, F, T, T TcAT(R)
T Zrg | qUIT ! TSEAT, T[T FH AT TEAT AEATH 6l F&JT HT =437 grar &l
STafeh AT Sra H hd ol AT i 9&dT &1 a9 gar g1 @9 a0 fif UF A& 2l §
S 3% 997 A &

There are some rules to distinguish a short syllable from a long syllable in prosody —

e I T I 3k J — these short vowels, alone or after one or more consonants, are
counted as one instant. E.g. 3, T, 3, 7k, T, &, 1’%’, T, d, %7, etc.
e WM T if AT 3 — these long vowels, alone or after one or more consonants, are

counted as two instants. E.g. 3T, 2 3, T, if, 3T, 3, g, ST, 9, T, &, Tﬁ, etc.



e If the terminal vowel of the syllable is followed by the Anusvara or the Visarga,
the syllable is counted as two instants. E.g. 9, TT:, ¥, =f{, gcarfz

e The short syllable before a conjunct consonant (two or more consonants without
any intermediate vowel like #, ¥, & or &), is counted as a long syllable.
Exceptions to this rule are conjuncts ¥, g, s and %. In Prakrta, this rule is
applicable only if the preceding vowel and the conjunct are part of the same word.
For example in ATATAIS, the q is counted as a long syllable (Samskrta), but in
STE o ¥TH qTlg =¥ 3T, the ¥ in TTH is counted as a short syllable (different word
in Prakrta).

e A short syllable at the end of a foot (sixth part, quarter of half) of a verse may be
considered as a long syllable, if required to complete the metre.

e In Prakrta, the T and the 37 have two versions — a short one and a long one. They
are not indicated by any special marks in published versions of the epic, nor are
there any rules to distinguish the same. The fine distinction can be made by
practicing singing of the epic. For example in ¥9T g favata Sifg g, the S in
STTg is a short syllable, but the T in g is a long syllable.

s Te § -1 et 3 fore e e 2 -

o AT T WY - A ZET TL Ahed g1 AT UF AT THIEF AFT & d1%, TAHl T
qTAT BT € ()| AT A, T, 3, K, I, F, 2, T, G, w9 g

o ST TN - T I T ARA BT AT UF HAAT TRAF AFT F AR, T
¥ W 2t & ()1 AT, €, %, U, W, A o, a S o, A A 9 e

e FU[ h ecd T F AT ALEAT AT (A&wT | Erel 0 &1 AT=A1G ZIeAt 3 (7)1 F47 ¢
T, 7, off, TeantEl

o HITHTET (I AT AFAF G FoTr A F1E T A 27 AT 7, 7, &, A, TANR)
F T AT LAV T [E HIAT ST 8| 66§ oTA1E & S ¥ 3 7 i F|
ST # A F FAT § T UF TEA F A AT AT TF S 9057 F A AT
AT § % ¢ (HeFd), T 59 7 TH Tl T AT H THH T G
(e, T ersa))

o TrT F ek FLU (AT AT MY AN % 3T=q H o &l [= [T 1 Tl 7 § AT 7200
T FA & oI srarez=har g1 (i)

o TFd ¥ THN T AF THFATHF off T4 §| A LA AEE F T2 T F
AV % 912 41 21T 8, q&T HE A AL 2| AN 7w g7y [aAai oz Az |
I8 AT F AL, U 72 H T 5

While reciting or singing Samskrta and Prakrta poetry, the caesura between two syllables
where one is supposed to pause for a short time is called Yati in prosody.

FTST T THT ST AT o6 S AT AT AT AT ATETH 1 Fea: o § "I i g=m
2 STt B



In Samskrta and Praskrit prosody, the metres are described using eight single-consonant
codes for three-syllable sequences. These codes are called Ganas, and are as below —

(@) Short-Long-Short
(f) Long-Long-Long
(@ Long-Long -Short
(¥) Long-Short-Long
() Short-Long-Short
(¥7) Long-Short-Short
() Short-Short-Short
() Short-Short-Long

U):S%-‘—-ﬂc—t-g‘<

1
2
3
4.
5.
6
7
8

The above sequence of the Ganas is a B(2,3) de Bruijn sequence with the alphabet set
consisting of ‘Short’ and ‘Long’. An oft-cited mnemonic to remember the sequence
codes is yamatarajabhanasalaga. In this mnemonic, the lengths of the three syllables
starting from the eight consonants are the lengths of the triplet represented by the
consonant in the Gana code.

T AT § 7S T GTT Seal T AU (AT SITAT g1 T a1 o6 g &l 49 H forae
T Te 7% T AT AT g1 31S 07 26 i< g —

& T TR
" TRETE

0 TTEE
LT S Sk
4. S TF-TETH
o LAY
e.  q AT
. q T

STIH O T J@AT T o1(R,3) S-q22H JGAT g STl JuHTAr § o9 ST & ar a0

S| AT T ALAAT A FUSE FXA o [T Uk G & — FHIGIRITHTTTAIT 30 FAereqor

T % TA% AFT F TEA T AT AU Hl FTATY TR § IH AFH | Gafeed i
\a%l

There is also a Samskrta verse describing the Ganas —

TOTT 3T T AT Ueh 2T AT 8 —

ATRHLATAETY TLAT ATTed ATHEH |
ASTHT E ATied AT T TEATIAH




III. Metres of Samskrta verses in the Ramacaritamanasa
T. A=A aETE ¥ §56d § T e

The Ramacaritamanasa has 47 verses in Samskrta and their metres are as follows —

AT H T THATHRT ¥\ TER & 215 & o 8ra 36 ThL § —

1. Anustup.

2. IqET

This is the metre of the first verse in the Manasa. The Ramayana of Valmiki is majorly
composed in this metre. This is neither completely a metre determined by syllables, nor
completely one determinied by instants. It has 4 feet in two lines, and every feet has 8
syllables - length of syllables is not same across feet. In every feet, the fifth syllable is
long, and the sixth short. In the first and the third feet, the seventh syllable is long; while
the seventh syllable in short in the second and fourth feet. There is a ceasura after every
foot. The Manasa has 7 verses in the Anustup metre - 5 at the beginning of Balakanda
(1.1.1 to 1.1.5), one at the beginning of Yuddhakanda (6.1.3) and one at the coda of
Rudrastakam in the Uttarakanda (7.108.9). Example below is the first verse of the
Manasa -

T TTHE FT TgAT e gl ATHITh AT AT THT Bea § (ol g5 gl T &I AT
Fed gl g B 7 qUiad: AT g, T af qorad: aT(urh| T8 918 F497 gid gl g% 3¢ §
AT F9T BT @ - I AU qad {4 {91 sy =20 § qi=ar a0 o sfiT ga1 avf 1=
ZIAT g1 Tge i |y F0r § "qiaat a9 % gral g, o ghL AT A1 H A4t auf g
ZIAT Z1TF F07 F 972 I AT 81 AT9E § @ A2 &< & - T SThve F I
(2.2.2-2.9.1), TF ZHUE & TRA | (%.2.3) 3T TH SACHIVE H FZ(THT & oavd o
(9.9 0£.2)| ITTELT - HIFH FT TgaAT = (2.2.2) -

FUTHAHIASHET T SraaTq T |

HSATATHT o FATL g AT AT |

2. Sardulavikiidita

2. dMgAfhiied

This beautiful metre has four feet of 19 syllables each. There is a ceasura after the 12th
syllable and at the end of the feet. The sequence of short (S) and long (L) syllables is
LLLSSLSLSSSL LLSLLSL. This metre occurs in all the seven Kandas of the Manasa
(other such metres are the Doha, the Soratha, the Caupai and the Harigitika). There are 10
verses in the Sardiilavikridita metre in the epic - one each at the beginning of Balakanda
(1.1.6), Ayodhyakanda (2.1.1), Sundarakanda (5.1.1), Yuddhakanda (6.1.2), two each at
the eginning of Aranyakanda (3.1.1,3.1.2) and Kiskinidhakanda (4.1.1, 4.1.2) and the two
last verses (7.132.1, 7.132.2) of the Uttarakanda (and also the Manasa.

TH AIH Bra | AT 90 &I 2| Td® A0 § 9% T g gl ¢ AV o6 TG qAT F29T
FATAAT NG TN A FH T IFR G- T AT T T T T AT § g T a9¥
FIOST H T ¢ (ITQT, AT, AT i ghafitaenr T a+ft wroei § 96 € )| A99 #

9o ATGATIHIRT BFg & - ATAHIVE (2.9.%), FATTLATHIVS (2.9.9), TaTHUE (4.2.9)
AT TFFIUL (%.2.3) & TTFT § UH-Uah, FOIFRI0E (3.9.9, 3.9.%) ¥ Fieweamhme




(¥.9.9, ¥.9.3) F UET § &I, 3T IACHve & (Y wWe F) Afaq I e
(1.239.2,9.939.)| IITELIT - HTFH FT AT~aq Tz (9.232.3) -
ATATHIEHATIE oA SATFIE 99 |
AT AT E A AFATaRg e ¥
T HATRIAS T oG g v AT HI4T: |

3. Vasantatilaka

3. FHEATAART

This metre is also known as Uddharsini or Sirhhonnata. This is a very mellifluous metre.
Every foot has 14 syllables, and pause after the 8th and 14th syllables. The sequence of
short (S) and long (L) syllables in every foot is LLSLSSSL. SSLSLL. This metre is used
at two places in the Manasa -

= Uit =71 fRgrear € #F2d g1 78 9=T 8 Tra< a8l THH AT F407 B1d 81 T
JOTH 9% 7 ZIA §, < AV o dT% AT AT &1 O T FH 7 TR & - T-T--F-3-T|
"ITHT AEATTADT THSIT ST IT:"| AT | ZT T I T Begd T & -

1) At the beginning of the Balakanda (1.1.7)
9) ITARTUE o TTLET H (9.9.0)
AT TR RTHERAS AETHT e wferaeaarsta |
T @I TAH T TATRTEATATI A A [ AsS A dTae i
2) At the beginning of Sundarakanda (5.1.2)
R) TRLHIUE & TTFT | (4.2.R)
AT TIET T 2 ST Hcd FaTTH o AT aATea<IcT |
ih =g THIEd 4 § wfeeried £ Ag 7

4. Vamgastha

¥, T

This metre is also called by the names Vamsasthavilia and Vams$astanita. It has 12
syllables in each foot, and the sequence of short (S) and long (L) syllables is
SLSLLSSLSLSL. The Ramacaritamanasa has only one verse composed in the Varmsastha
metre at the beginning of the Ayodhyakanda (2.1.2) -

TH FEATA TTAT FeEATAa off Fgd g | THh AT AL 31 gl T AL H 23 F97 g
2 ST I T HH gram g - & @ of T T 9207 | qi=9a A Igd q97 97 AT gl gl
AT | haol U F9FT Fra T TTNT g ATTEATHIVS & T 7 (2.2.%) -
TEHAT AT T AATTHUHAETAT 7 FFAT aAAMHG@q: |
AT THAETET | GaT5Eq AT Hos[AHE AT ||
Some editions have the grammatically incorrect published form of H¥ instead of HFAT.
o T2 T T afaal § "R 978 BT § S AYE gl gAY Ead & AqET - "R
HTIEAL" TH TS G 8 &l gTq TEHTGT g & 0T {oeddhiy T eT UHaad |
"HEAT" & g1 a94dT 8l




5. Upajati
Y. TS
When the Indravajra (four feet of 11 syllables with the sequence LLSLLSSLSLL) and the
Upendravajra (four feet of 11 syllables with the sequence SLSLLSSLSLL) metres are
mixed in the same verse, the resultant metre is called Upajati. Ordinarily the Upajati
metre is the most frequently used metre in Samskrta poetry, but it is used in only one
verse in the Manasa, at the beginning of Ayodhyakanda (2.1.3) -
TS (AT ST, £ A - T q S T 7) ST Il (A =, 29 A0 - T T T47T) 5
T TG UF &l ek § TG gl af I Frx & SUSA Fgd gl ATET0ra: TSI gra
HEd & HAT H T SATe T 21AT &, T A9 § T TF gl ST 92 TIF gl 2
FATLATHIIS o TRA T (2.9.3)

AT AR AT H AT da T |

IO AT TAFATEaTT THIH T8 TE T

As per Gurudeva, only this $loka rightly deserves the distinction of being the single-verse
Ramayana, as its four feet respectively describe the four pastimes of the all-pervading
Lord Rama - childhood, marriage, war and rule in only one metre.
EAY & AT TRl &I THTeldl THET Fgad TIRT 8, FIh S8 91¢ 920 § T
fw & = AATAT - FTAeAeT, FaTgeddr, Tl ST TSAATAT FT Tk ot &ih |
U 2

6. Pramanika

<. JHTTOrER

Every foot has 8 syllables, and the sequence of short (S) and long (L) syllables in a foot is
SLSLSLSL. There are 13 verses composed in the Pramanika metre in the Manasa. In the
eulogy by sage Atri in Aranyakanda, there are 12 verses (3.4.1 to 3.4.12) in the
Pramanika metre, the first of which is as follows -

THE AT AL B gl T4 F0 H £-& T BId gl T | AU &l HH AL-[E-AL-T[%-
TH-[E-AF-TE (1SIS1515) Brar g1 T § forg ar S-2-a-11 /=g | 23 JHIveR gl
FTOIFRIUS H A0 A Fq wq0d (3.%.2 T 3.%.93) F ¢ THIUEFRIU S & S & T97
3.

THTH Ahacad FaTaeiiersh e |

ASTTTH O TETH[ST STRTTHAT TqETHEH |
As per Gurudeva, the reason for 12 Pramanika verses is that the Lord lived for 12 years in

Citrakiita. There is one verse composed in the Pramanika metre in the conversation
between Kakabhusundi and Garuda in the Uttarakanda - 7.122(3)

&R o ATHTT ¢ THTIUIERTT FIH g1 T FIE0T ¢ 16 I TH F 42 I a6 (=oage |
fRame T oM STwe | FTEheite-Tes 9418 § UF THTOE & - 9.4 ()
fafafar aeta O 7 s a=ite 7
g T weifeq Asfageay aefea o |




7. Malini
9. HTferAT

This metre has four feet of 15 syllables each, and the sequence of short (S) and long (L)
syllables in each foot is SSSSSSLL LSLLSLL. The pause occurs after the 8th syllable
and at the end of the foot. There is only one verse in the Malin1 metre in the Manasa
which occurs in the praise of Hanuman Ji at the beginning of Sundarakanda (5.1.3) -

TH AT AL B 2| T4 a0 H Tegg (Q4) a7 21 & - &1 A7, TF /I S GY IR0
( T-F-9-T-T ) BT 21 ST A U AT =L F Fq F AT AT gl AGH | Fael T
ATTOT B2 § ST qraarTUe & YT § a1 S ol & ® emar g (4.2.3) -
A TATALITH FAAATHSE
TSTATFLT ATHAATRNTIIH |
TR ATALTOTHE TS
TAITda¥gd arasd THTH |

8. Sragdhara

<. YT

Among metres used for Samskrta verses in the Manasa, the Sragdhara is the longest.
There are 21 syllables in every foot, and there are ceasuras at 7th, 14th and 21st syllables.
The sequence of short (S) and long (L) syllables is LLLLSLL SSSSSSL LSLLSLL. This
metre is used in two verses in the Manasa

FERT AIAE | T G65d Sral H GaH a7 gl THH 918 T4 gId gl TodsH =FL0 § 07
39 BId &8, 3T 9-9-9 & ®F & Al T FT FH H TR § - A-L-A-T-T-T-T| TIAT
TH(1)-TTR(S) FT FH TH TR g - 5555155 (TTA) 11115 (TTA) 515155 (TTA) | 796 | &7 #2791
EARCEEER U

1) The first verse of the Yuddhakanda (6.1.1)
¢) ISFTUE & TgT Sz (%.2.2)
TH HHTHS AT HIAATATEG
TfesaTRre ST et fAeper i
AT G el @Aaefad ag[drasad
T3 FeaTAaTd T HSTTAT Saqa & q |
2) The first verse of the Uttarakanda (7.1.1)
Q) ITALHIUE AT 98T B (9.2.9)
RIS LA A ATGTATETSS (o
orreTed fraas aXEs=a qaar aa=d |
T ATTAATT A AR TeeAT TAHTH
AT STehlel THATH S ToTahT=eTH |

9. Rathoddhata

2. TATEAT

This metre has 11 syllables in each foot, and the sequence of short (S) and long (L)
syllables is LSLSSSLSLSL. The pause occurs after the third or fourth syllable of the foot
and also at the end of the foot. There are two verses composed in the Rathoddhata metre
at the beginning of the Uttarakanda (7.1.2 and 7.1.3) of the Manasa -



THE AT AL 1A gl TAF: AT H §9-9 ¢ AU I g UM T /7 g T-A-LT-A-T| L AL
¥ FL/=TS 997 % 978 A ST 81 7Y § STALRIVE & U § &7 TEaT 872 g (19.2.2

AT 0.9.3) -
FTARIEHJTSAAT HAATATHg A eadT |
ST ELSTATIAAT (v ahed ATSITH AT |l
Fvg Trgaigray Atrasafaasfrefaisay |
FTRUTFRARIA A ATTH TSHFLHASITHIAA |

As per Gurudeva's words, the word Kundah at the beginning of 7.1.3 is in the nominative
case and stands for dumwitted, the Visarga is elided due to Sandhi.

[EAE & AHTY 9. 9.3 & TEH | "Fra: Aradie: Trgaigay" o a1 9t
Fea: SgH qATHIETE: o AR 2| |7y % F120r Fea: & faa 1 09 21 1T 2

10. Bhujangaprayata

o, qASTIATT

This metre has four feet of 12 syllables, and the sequence of short (S) and long (L)
syllables is SLLSLLSLLSLL. In the Rudrastakam (7.108.1 to 7.108.8), the eulogy of
Lord Siva sung by the Brahmin n the Uttarakanda, there occur 8 verses in the
Bhujangaprayata metre, the first one of which is

TAF AT T A 21 BT IO §F AW W A § (T-T-T-T)| IACHEIE § FETEE
(©.20¢.2-9.20¢.&) | AR EIT 1 AT Fast T &= # M5 qISToIATd Beal &
AT &, o & e -
T aTTEY O 2T age e e |
st foror e e e swersee

IV. Metres of Prakrta (Avadhi) verses in the Ramacaritamanasa
o, A RTHTT H 9T () § 915 g

11. Soratha (Saurastra)

9 9. qILST (A1)

This is the first metre in Prakrta (Avadhi) in the Manasa. This metre is determined by
instants, and not syllables. The four feet have 11, 13, 11 and 13 instants respectively. The
pause occurs at the end of every foot. There is thyme at the end of first and third feet, and
the sequence of rhyming pattern is short and long (SL). The 11 instants are parsed in the
6-4-1 sequence, and the 13 ihnstants are parsed in the 6-4-3 sequence, but there is no rule
for ceasura in this division. There is a word boundary at the end of every foot. Example is
(1.1.8) -

Tg AEH | ITHd § 92T B2 gl Tg ATAS Brq gl THH A 9200 H 99-93 29-93
HTATY gt 81 8% 0T & 3w H AT gl gl 8ol 3T T8 =207 & of=q | qF gl &,
Y qF | & BT HF TgAT 81 ¢ ¢ WIATE &-¥-9 ¥ 93 9raArd &°r &-¥-3 # fFartoe
It g, T%eq = faaTe ® =t AT 9157 HAT F7 FwIS [T TG g1 EL TN 6 A I 5%
HHT BT g1 SETET (2.9.€) -




Sife gea f&fd gre 19 9 wiaw 989 |
T3 AU HIT g T T IF 9& |

The Doha is the mirror image of the Soratha - the feet have 13, 11, 13 and 11 instants and
the thyme occurs at the end of second and fourth feet. Although both odd and even feet
have rhyme in this Soratha, yet it cannot be termed as a Doha because the rhyme
sequence at the end of even feet does not have the short-long sequence. Moreover, the
word 3;[@{ cannot be split across two feet, and including it with H¥3 U8 AT will lead
to a 14-10 instant sequence, instead of 13-11. The Manasa as 87 verses composed in the
Soratha metre - 36 in Balakanda, 13 in Ayodhyakanda (after every 25th group of Caupais
-2.25,2.50,2.75,2.100, 2.126, 2.151 et cetera), 8 in Aranyakanda, 3 in Kiskinidhakanda,
1 in Sundarakanda, 9 in Yuddhakanda, and 17 in Uttarakanda.

TETH 23-99 ¢3-2¢ T T @al § X T A< 3T A1 L0 H IAaT1 g - qrehl 99
HITS ST &f g1 98 T2l W1 gAY 3fT =1 07 | T § A1 Ig 2T Agl & FFi1% aad
AT Ta9 § TF H [&-A F FH Aal &, AL AL 406 § {3 ATATA & 918 AT (58 FT
) TRl &, "FS AqUg A" § "qhE" e F ¢ H HG % AV T A T FwH
9%¥-9 0 BT AT AE H £ HITS & - ATARE § 3, FATLATHRIE § 23 (T TH9A
=TOTE THE 972 - .34, .40, .04, 3.900, 2.9, 2,94 ¢, TATMR), AXTTFRVE § ¢,
ThfChed oS | 3, grataive § ¢, TZHUS | & 3T IAH0E 7 9|

12. Caupai
2R, AT
This metre, determined by instants, has two feet of 16 instants each. Within every foot,
there is a pause after the eighth instant. This is the main metre of the Manasa. One foot of
this metre is called Ardhali. The rhyme occurs at the end of the first and second feet.
Example (5.40.6) is -
TH HIF Ta o &l I gId 8, TAF | 9%-9% GTaTe gt g1 g€ FL0 | £ /et &
T I BIAT gl FAA UFH FL9T Bl a7 IH ALTAT Fgd ol TE AAH HT T T Srq gl TIT
S ot =0T % of=q § O a7 81 I (4.7 0.8) -

STgl AT Tg |9 AT | gt AT qg Tt HamT
The metre in Hanuman Calisa is the same, which has 40 verses in this metre. Manasa
contains 9388 verses in the Caupal metre, and they are compared to the the dense leaves
of lotuses in the Manasa lake in the following Ardhali (1.37.4) by Gosvami Tulasidasa -
AT ATA T H AT Tl BT 5, 3T agl Yo ATATAT &1 A9 | Fof 3¢ < ATATAL &,
TSRt SUHT T8 STeTeAt (2.3'9.%) H TEaTHT ST F ATHHAHLEY % T4 FHA o 01 T & 8 -

[N Lol
REEIR SRR IR I RIEN

13. Doha (Dvipada)

ERA RN ECIE)

This is also a metre determined by instants. There are 13, 11, 13 and 11 instants
respectively in the four feet. There is a ceasura at the end of every foot, and rhyme occurs
at the end of even feet. The rhyme has the syllable sequence of short-long. The 13




instants are parsed as 6-4-3 and the 11 instants as 6-4-1, but there is no rule of pause or
word boundary within this parsing. There is a word boundary at the end of every foot.
Example (1.1) -
g AT TF I T g TAH A T H 93-9¢ 93-9¢ ATATY AT 21 L AT % Ied
H 7T T 1 TAL T AT =L F e H I gIdl &, 3T T | [&-7 F FH al
93 OTATY §-¥-3 3T 9 ¢ ATATY T £-¥-¢ & farrfora 2t &, weeq =0 o & #fq o
9Tz AT T Frs 2T T2T g1 T FL07 3= U 91e8 AT ST g1 T2 (2.92) -

ST g S 1 A g gore |

FIqH @ G a9 s[aa g e

The Ramacaritamanasa contains 1172 verses in the Doha metre - among which there are
359 in the Balakanda, 314 in the Ayodhyakanda, 51 in the Aranyakanda, 31 in
the Kiskinidhakanda, 62 in the Sundarakanda, 148 in the Yuddhakanda, and 207 in the
Uttarakanda.

Srom=tau@a & 999 g g - T aresrme § 34s, eAaTRve § 399,
TS # 4 ¢, PrfAramaTre & 3¢, g # €2, EFE § Q¥ T gaEwe §
R0l TrY FIFATrT &

14. Harigitika

2%, ghafitas

If the Caupais were the lotuses, the Doha-Soratha are the water-lilies, then the Harigitikas
are verily the Brahma Kamala (Saussurea obvallata) visible at the high peaks. This metre
is so incomparably melodious to sing, and the poetic excellence of Gosvami Tulasidasa is
so refined in this metre that the beauty can be experienced only by listening. Each of its
four feet contains 28 instants, in the sequence of 7-7-7-7 (further parsed as 2-2-1-2, 2-2-
1-2, 2-2-1-2, 2-2-1-2). The rhyme occurs at the end of first and second feet and also at the
end of third and fourth feet. The pattern of the rhyme is short-long. In the Manasa,
Harigitikas invariably occur after the Caupais and before the Doha or the Soratha. Often
the first 2-3 words of the Harigitika are same as or synonyms of the last 2-3 words of the
immediately preceding Caupal. It is noticeable that in the context of Lord Siva's
marriage, Harigitikas occur at 11 places and in the context marriage of Lord Rama,
Harigitikas occur at 12 places. As per Svami Akhandananda Sarasvati, the reason is that
Lord Siva is one of the Rudras who are 11 in number, while Lord Rama one of the
Adityas (Visnu) who are 12 in number. An example is (5.35.11) -

I 7a & ST A g 3T TG-S TR 8, al [ied 9 § gRIATdaRT 3T
fora<l T <ied araT "qEEad” gl g e I H Tcdd AA8Y §, 3T THH TEaTHIST 6
AT UH (H@¥ & 918 31 ¢ o =0 Sra i AT GAd gl Il gl THH AT I I 2l
JeIF =0T H ¢ ATATE ZIAT &, ST 9-0-6-1 (3-3-9-3, 3-3-9-3, 2-3--3, 3-3-7-R)
& HF | gl gl Tcd® ATAAl /AT o 97 I gidl gl Tgof AT gL =407 & ovd § T
ST &, 3 EL ST =Y =F207 o v H AT qTF 21aT 8| T | HH AL 21aT gl I §
SIANTART ATATSAT ST IGT/AITST o = SATaT gl 3T T8 TTLFA & -3 U AT THh
Tl T ATATS 6 (d % -3 9758 TTAT I 9M5a1 o TA1T I gl &1 o a7 g o6 fora
foaTe & ¢ ¢ T U (¢ FIST T Qo Il & Tgdh) 3T TH Farg & ¢ ¥ % (2R




ﬁ@%@)gﬁjﬁﬁ'ﬂ@?% TATHT AEUSTAvE TLEAAT o AL THRT FI0 g T &5

(ferer) ¢ ¢ & sfie sfaer (faom) ¢ = € 3T (4.34.22) -
ﬁﬁﬁwﬁrmﬂ%ﬁﬁwm qTae @AY |
A Z49 99 ge G2 i 9T e g@ =<
Fahelg Hohe [adhe We dg HITE Hlferg dTag! |
ST ] Y& AT HIEAAT [ 9 Tae |
There are only five metres which are present in all the seven Kandas in the Manasa - the
Sardilavikridita, the Soratha, the Caupai, the Doha and the Harigitika. There are 139
verses in the Ramacaritamanasa composed in the Harigitika metre - 47 in the Balakanda,
13 in the Ayodhyakanda, 14 in the Aranyakanda, 3 in the Kiskinidhakanda, 6 in the
Sundarakanda, 38 in the Yuddhakanda and 18 in the Uttarakanda.
e § Fad 919 Grg g Sl Y® wI0E H g - F9Ts, IUST, gHFTdet, Tesr i
rgEtahied| gRAATTaRTel 1 HS=AT ¢3% 2 - A[eehve § ¥, AATEATHIES | 3,

o e
(bl

FTHUE | ¥, ThiTaeeThI0e § 3, graiaive | <, TFHIUE H 3¢ 3T IAHI0E 7 44|

9 4. AT

This metre has four feet, and every feet consists of 30 instants. There is ceasura after the
10t, 18th and 30th instant and the last syllable of every foot is long. Rhyme occurs at the
end of the first and second feet, and at the end of third and fourth feet. In addition, within
the foot, rhyme occurs at the end of 10th and 18th instants. In this metre, the sequence is
10-8-12, while it is 10-8-14 in the Tribhangi metre. In the Manasa, there are 10 verses
composed in the Caupaiya metre - 1.183.9, 1.184.9, 1.1861.1 to 1.186.4 and 1.192.1 to
1.192.4. Among these verses, those forming the eulogy of Sriramacandra by the deities
(1.186.1 to 1.186.4) and the manifestation of Srirama (1.192.1 to 1.192.4) are very dear
to the passionate Manasa lovers. Examples -

T AL, B AL H 30 HTATY (0-¢-93) , Lo 3T 9< GTATHA & a1 AfA, € I F
T | [F| TS ST THL AL 6 v | T, AL S AT TL0T 6 S § ol S AT &
L T  AvET Qo 3T Q< ATATS & qvq I AT Tl &A1 g - o it § 9o-¢-9%
HTAATSA T 1 g, 3T TGF L 0-£- 2| AIFES H ITAHIE § o AMAIT Fral H TANT & -
23], 2.0CHR, LR H LACRY, AR H LQRRY) TAH A FT
fom=rg & wTqA (2.94%.9 H 2.9¢%.%,) 3 ofivw &7 anfawia (2.9%3.¢ ¥
9.9.%) qT AT ITHAT T sreawq {97 g1 IITLT -

1) Eulogy by the deities (1.186.1)
2) Faestt AT & (2.2¢%.2)
ST ST GEATIH (¢ 0) + ST FERI (£) + TATATA AT (23) = 30 |
T f3t fRaarY (20) + ST SRR (¢) + ferar e sar (93) = 3010
T L AT (¢ 0) TEHT HLAT (£) ALH T AL Fls (43) = 30 |
ST FEST FUTAT (£ ©) + EAATAT (<) FTS + AIIE A< (2R) = 30 |
2) The manifestation of Srirama (1.192.1)
3) «fiwre St =T afawte (2.923.9)



T TS FUTAT (£ 0) + FFEIATAT (<) + HIEeAT FGasmer (93) = 30 |
FLOT HEATT (£ 0) + {77 BT (¢) + AFqT & &= (92) = 300
AT ATHTHT (L 0) + T TFATAT (8) + ST e =T AT (¢3) = 30 |

O STAHTAT (o) + FTAT TIIATAT (<) eTraaTiRee] @y (93) = 30 1

16. Tribhangl

¢ <. Braesht

Each feet of the Tribhangi has 32 instants. There is rhyme within every foot and also
between feet. Rhyme occurs at the end of first and second feet and also at the end of third
and fourth feet, and the last syllable of every foot is long. The 32 instants are divided as
10-8-14 and there are pauses at the 10th, 18th and 32nd instant. In addition, there is
rhyme at 10th and 18th instant of every foot. Sometimes a Tribhangi is also defined as
10-8-8-6, but all the Tribhangis in Manasa do not have a pause after the 26th instant, and
hence the sequence 10-8-14 is given here. In the context of the redemption of Ahalya.
there are 4 verses in the Tribhangt metre - 1.211.1 to 1.211.4. As per Gurudeva, the
reason is that the sin, sufferinig anf curse of mother Ahalya were destroyed by the touch
of the feet of Lord Rama, and hence Sarasvati made the Tribhangi metre come forth in
the words of Gosvamiji. Example (1.211.1) -

raest & Us 920 § 32 ATV gl 5| THH U 907 & ova< A1 O adl g Siid 90l
F= # AT T ST B T2 H, 7 AT T A A0 F I gl g - 3T gL AT
T STeqH F97 & gl gl 3R AEATY L 0-¢-9% § AT &, Lo 3% ¢ & &= afd g, 3%
¢ 3T ¥ F AT FTT 1 AT H L o HTATS 3 ATeqq q97 3T £ ATATSAT o AT q07 F AT
TH a9aT gl UH BT &7 Qo-¢-¢-¢ H f qled §, TT 79T | 997 Af~ad < A< & &
1= T T B % FICT § 0-¢-9% T HH (AT AT | AT H ATARVE § AgATHL 6
THROT H A (%) Brassit 872 9 g0 8 - 4.229.2 F $.299.%| T[EaaT & AqE
THHT AT g o SO =0T & SIgedT HTAT &l gahe 9 W F AZAT & 979, q1T 3T
ST T ST (FATE) 36, sra: Treardy St amfy § aweadist F Brageh gvs #1 76

oo FaTET (2.222.2) -
qHT UE TTaH (o) + 20T FETa (£) + TE 9 aIYsT el (%) = 3% |
TG THATAF (¢ 0) + ST EIIF (¢) + TIHE 8T F ML T@r (%) = 3310
AT S AT (2 0) + T T (¢) + @ e AaE 777 Fl (29) = 33
AT TSN (2 0) + FLAT AWM (&) + SFTA TIF TAUTE T2l (2%) = 32 1l

17. Tomara

99, THT

Tomara is a metre determined by instants, and each foot of this metre contains 12
instants. There is ryme at the end of the first and second feet, and also at the end of third
and fourth feet. There are 24 verses in this metre in the Manasa - 8 verses each at three
places. These three places are -

TMHT U A5 e g Toreeh Todsh JL0 § ¢ % ATATY gral g1 Tgel ST gaL 940 & 3+q
H qF BIAT g, ST ATEL ST FTY F207 o ofvd | AT o gIaTl gl AT | q1 e 97 13-
TS (T ) THL Feal & TN gl T T &9 &




1) Lord Rama's battle against Khara, Diisana, Trisira and army of 14000 demons in the
Aranyakanda (3.20.1 to 3.20.8)

9) FAHIE H G, O, AT ST ¥ o000 TT&rdT AT FAT F A1 W 0w T A5
(3.30.9 " 3.30.0) -

T FA AT FHA | FhLd ST 9g 47 |
TS THL =0H | 7o faforg [t =
2) The deceptive war-play by Ravana in the Yuddhakanda (6.101.1 to 6.101.8)
R) TEFHIUE H A T ATATLE (5.0 2.9 H ©.209.¢)
ST g dig 4T6€ | 9T YT Siq T=
FATA T THT | FT & & 10+

3) The eulogy of Sriraghava by Indra after the entry of Vedavati into the fire and return
of mother Sita from the fire in the Yuddhakanda (6.113.1 to 6.113.8)

3) TEHIUE H FEAATSIT & ATATAT 3T HATSIt o A1 H TACRTHA % T S7aad g0
TTHAST %l T (%.923.9 F%.993.€)

ST T LT &TH | ST T (o7 |

g T I 9 =TT | {Ta€ T Iaq1q

18. Totaka

9 <. ATH

The Totaka metre has four feet, every foot has 12 syllables and the sequence of short (S)
and long (L) syllables in a foot is SSLSSLSSLSSL. There are 31 verses composed in the
Totaka metre at the following places -

qresh | =TT T4 gId 2l g€ AL | 22-9% U gId & AT X B8 | Fdo "q0” (-
TE-ITE ALAT \1S) T FH TZAT & ("9 TICFATGTHLTH" )| T4 =207 H ¥ 07 2 &
HTAE ST H 3¢ TIed &g ¢ oIl 1% 37 ST 97 8 —

1. Eleven verses (6.111.1 to 6.111.11) in the Yuddhakanda, in the eulogy of Sriraghava
by Brahma after the slaying of Ravana

. JZHUE H AT 9 F q&@ FAS Fd THAEQA H TRE T (5.992.0
%.222.29) -

ST T 9T E@HTH 8¢ | THATI 919 919 &< ||

AT FTA A THg TAT | [T TR AR A7 5497 )
2. Ten verses (7.14.1 to 7.14.10) in the eulogy by Vedas in the Uttarakanda

3. SALHIIE § &1 GIT a0f AT &M | 39 B (0.9%.9 T 9.9%.90) -
ST TTH THT THOT STH | AaaTT AT q1fg ST |

ST LT THET F&9T | ROTHTa HITT qTf g AT )
3. Ten verses (7.101.1 to 7.101.5 and 7.102.1 to 7.102.5) in the description of the terrible
Kali age during the previous birth of Kakabhusundi in the Uttarakanda

3. ITLAHIUE | FHIHAL0E ST o6 Ao il HAT H A HIorT F99 6 TH0T § a6
T (9.902.0 H9.209.4, 30T 8.902.0 F9.00.Y) -

g IH HATR G919 STt | FawaT g4 fieg 1 &t |

TIET gaq TE ol | Ffer HIgh ard 7 SI7d el |






