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FROM THE PUBLISHER
y Who could possibly know Turkey better than tourist guides?
w

ith its geographical characteristics and cultural diversity, Anatolia
is a source of pride for all its inhabitants. You cannot help but give in to
the clichés: Fierce seas and elaborate bays, of innumerable tones of blue
and green... Besides the sea and sand, history comes into play with all its
buried civilizations, demolished and rebuilt over and over again. The Hit-
tites mix with the Hattis. The Ionian, Lydian, Carian, Lycian, Phrygian, and
Urartian civilizations meet in the same crucible. The Byzantine, one of the
longest lasting empires of the world, takes its place on the magnificent
stage of the Anatolian soil. In addition, Seljuk and Ottoman art and archi-
tecture leave behind immortal works.

The pioneering spirit for exploration and adventure was best represented
by ancient travelers in Anatolia. When a traveler set out for distant places
to know other people, he was constantly in search of answers to his own
questions. Sometimes his knowledge mixed with imagination, and “itin-
eraries” came into being. Tourist guides of our age are basically like the
travelers of ancient times. Though they are greater in number than those
of ancient ages, the motive to explore the unknown remains the same.
And that is what we mean by, "Who could possibly know Turkey better
than we do?”

American writer Ursula K. Le Guin, says, “A true journey is the one made
to the past”. When a tourist guide traces ancient cultures, he comes face
to face with the contrasts with today’s world, and is newly motivated.

Crossroads will look at the nature, culture, and history from the tourist
guides’ perspective... And it will, in a sense, correspond to the desire to set
out for journeys, which exists deep inside of every one of us.

Wishing you a nice summer...

YAYINCIDAN

V Tiirkiye’yi biz rehberlerden daha iyi kim bilebilir?
C

ografi ozellikleri ve kiiltiirel cesitliligi ile Anadolu, lizerinde yasayan
herkes icin kiskirticidir. Kliselere boyun egersiniz: Hircin deniz, incelikle
islenmis koylar, mavinin, yesilin binbir tonu... Deniz ve kum yetmez, ta-
rih, olanca derinligdi, yikilip yeniden kurulmus uygarliklari ile éniiniize ci-
kiverir. Hititler, Hattilerle karisir. ion, Lydia, Karia, Lykia, Frigya, Urartu
uygarliklar1 bulusur. Diinyanin en uzun 6miirlii imparatorluklarindan biri
olan Bizans, Anadolu topraklarinin gérkemli sahnesindeki yerini alir, yine
Selcuklu ve Osmanli sanati, mimarisi éliimsiiz yapitlar birakir.

Kesfetme ve macera duygusunu Anadolu’da da gezginler temsil eder.
Gezgin oOtekini tanirken, bir yandan kendi sorularini arar. Bilgisi bazen
dis gliciine karisir, “seyahatnameler” dogar. Turist rehberleri giiniimiiziin
gezginleridir. Sayilari eski caglara gbre hayli artmissa da, kesfetme istek-
leri aym kalir. “Tiirkiye’yi bizden iyi kim bilir?” derken bunu kastediyoruz
iste.

Amerikali yazar Ursula K. Le Guin, “Gercek yolculuk ge¢cmise yapilandir”
der. Turist rehberinin yolculugu da cok yonliidiir. Ge¢cmis kiiltiirlerin izini
stirerken, gtliniimliz diinyasina ait farkliliklarla yiiz yiize gelir, yenilenir.

Crossroads turist rehberinin bakis acisiyla bakacak dogaya, kiiltiire,
tarihe... Crossroads bir bakima hepimizin icindeki yola cikma istedinin
karsilig1.

lyi bir yaz dilegiyle...

Serif Yenen
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A CHIVALROUS WAR GAME
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Could a wrestler, who forgave his opponent
just as he was about to make his opponent’s
shoulders touch the ground, score a point?
Could a football player who was about to shoot a
penalty give up but still have the score written on
the board? The answer to these questions is “No,
of course not”. This is not typical of a sportsman,
because what they do is based on rivalry. The main
rule of rivalry is to put your rival under pressure
and then beat him.

However, the game Turkish horsemen played in the
bush of Asia since ancient times is such a game.
They played this game during their spare time when
they weren't fighting or going to war, to keep their
bodies fit. It is played on horseback with a stick in
hand. Its aim is to hit the rival like thunder but the
most interesting rule is that you can score when
you let your rival go. In this game, which appeared
on the plateaus of Asia Minor after the Turks came
here, the horseman lets go his rival just at the
moment the rival has no chance to escape. Yet the
horseman is rewarded with a “good for you!” by
the judges. Furthermore, the horseman scores the
same point as if he had hit his rival.

Jereed is most popular around Erzurum, which is
also famous for its high plateau. We wonder why?
Maybe it is because of its climate, or its water,
maybe because of their love for bravery. Bayburt,
where Mugisiddin Tugrul Shah organized jereed
games to celebrate his victory after he rebuilt his
fortress after it was destroyed in a former war, is a
significant place. During festivities that have been
performed every Friday since 1092, jereed has
kept its indispensable place for centuries. Since the
16th century this game has been regarded as a war
game by the Ottomans to improve the relationship
between the horseman and his horse, and thus to
become more skillful warriors.

Meanwhile, it spread all through Asia Minor from
Sinop to Antalya, Balikesir, and Mus. Although
Sultan Mahmut, who was victorious after his
struggle with the Janissaries and who initiated the
Ottoman modernization movement, banned this
game because it was dangerous, it has survived
until recent years.

People in Konya, Balikesir, Mus or Antalya no
longer come together to play jereed. Jereed is
nowadays played at religious feasts, festivities or
liberation days. This is so from Bayburt to Soguit,
even in Erzurum, which has a jereed field. The only
exception is Kagithane Municipality, which has been
organizing jereed competitions on special fields in
its borders for the past three years. It is obvious

Karsisindakinin sirtini yere getirmek lizere

olan bir gliresci rakibini affederse puan alabi-

lir mi? Penalti vurusuyla takimina l¢ puan kazan-

dirmak lizere olan bir futbolcu atistan vazgecmesine

ragmen tabelaya “gol” yazdirabilir mi? Bu sorularin

yanit1 “Hayir, mimkiin dedil.” Gercekten de sporcu-

lar boyle davranmaz. Ciinkii yaptiklari is bir rekabe-

te, yarismaya dayanir. Rekabetin ana kurali da rakibi

zor duruma soktuktan sonra son hamleyi yapip onun
isini bitirmektir.

Oysa tarihin kadim zamanlarindan beri Ortaasya’nin
cayirlik steplerinde at kosturan Tiirkler’in, savasma-
diklar1 nadir giinlerde canlari sikilmasin, viicutlari
esnekligini kaybetmesin diye oynadiklari cirit, boyle
bir spor. Clinkii elde sopa, altta at, rakibin lzerine
yildirim gibi agip onu vurmaktan ibaret olan oyunun



that Turks today are far different from those of
ancient times when they were a warlike tribe.
Turkey is no longer famous for its warlike games. It
is no longer remembered for wrestling (except for
famous wrestlers Ahmet Ayik to Hamza Yerlikaya
in Edirne), archery marksmanship, and fencing.
However, such a valuable game as jereed in which
the rival in a difficult situation is forgiven, should
have survived. It should be revived, not because it
is a speedy, exciting game, not because it causes
an adrenalin high, but because it gives premium to
chivalry in the European tradition and to manliness
in the Turkish tradition.

How Jereed is Played

In jereed, there are two teams. At both ends of

en ilging yani, rakibe aman verenin de puan almasi.
Yani Tiirkler’in Anadolu’ya girisiyle birlikte bu yay-
lalarda goriilmeye baslayan dortnal atin lizerindeki
binici, rakibini sikistirip sopasini atarak vurabilecek
konumdayken, rakibin kagmak icin sans1 kalmarmis-
ken vurmayinca, ciritini atmayinca, onu affedince,
hakem heyetinden siki bir “Aferin” aliyor. Ustelik,
bu aferinin puan karsiligi, rakibini vurmasi halinde
alacagi puana esit.

Nedendir bilinmez, belki havasindan, belki suyun-
dan, belki insanlarinin viditlik sevdasindan, Tiirki-
ye’de ciritin en yaygin oldugu yer, gecmiste de simdi
de yiiksek yaylalarinda lic parmak cimlerin bittidi
Erzurum civar1 olmakla birlikte ciritin Anadolu ta-
rihindeki seriiveni icinde, Mugisiddin Tugrul Sah’in,
savasta yikilan kalesini onardiktan sonra zaferin ve
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a rectangular field, 70 by 120 meters, the teams
of 6, 8, or, 12 players take their places. In their
right hands they carry the jereed they are going to
throw, and in their left hand they have their spare
jereed. One horseman leaves the line, advances
to the opponent’s line at 30 or 40 meters and
calls out the name of a rival player to invite him
to the field. He throws the jeered in his right hand
towards him, turns back and rides towards his line.
The rival player whose name is called chases him
and throws his jeered at him. Then another player
from the first player’s line meets the rival player.
This time the rival player tries to return to his line.

yeni memleketin serefine cirit oyunu diizenledigi
Bayburt’un da 6nemli yeri var. Nitekim, 1092 yi-
lindan itibaren her cuma giinii yapilan senliklerde,
cirit vazgecilmez bir spor olarak yiizyillarca yerini
korumus. Ortaasya’daki kadar dedilse de hayatlari-
nin ve seferlerinin vazgecilmez unsuru, atla binicisi
arasindaki iliskiyi gelistirmek ve savas meydaninda
bunun yararini gérmek olan Osmanli tarafindan, 16.
ylizyildan itibaren faydali bir savas oyunu olarak go-
riilmiis. Bu arada Sinop’tan Antalya’ya, Balikesir’den
Mus’a, Anadolu’nun dért bir yanina yayilmis. Gergci
yeniceriler ile girdigi miicadeleden galip ¢ikarak Os-
manli modernlesmesini baslatan Sultan Il. Mahmut




The second player tries to unseat the rival player
and throw his jereed. The game goes on like this.
The player who hits the opponent with the jeered
scores a point. The player on his horse takes all
positions to escape from the opponent’s jereed; he
lies on the horse or slides under the horse. Some
skilled players hit the opponent three or four times
before he reaches the line. If there are players
who do not like each other, they are not placed
in opponent teams. When the game is over, a
committee consisting of old players from opponent
teams announces the result of the game. Those
who have won are given feasts and presents.

tarafindan tehlikeli oldugu gerekcesiyle yasaklanmis
ama, yine de giires gibi son vyillara kadar varligin
sdrdirmdis.

Artik ne Konya’da, ne Balikesir’de, ne Mus’ta, ne de
Antalya’da insanlar biraraya gelip cirit oynamiyor.
Cirit oyunlari kurtulus giinii, bayram ya da senlikler
gibi 6zel glinlerde yerel yetkililerin girisimiyle du-
bile olan Erzurum’a kadar bu boyle. Sadece son lic
yildir istanbul Kagithane Belediyesi, sinirlar1 dahi-
lindeki uygun bir alanda cirit miisabakalar diizenli-
yor. Belli ki Tiirkler artik savasci bir kavim olduklari
eski gtinlerden cok farkli. Savastan ve savascilik-
tan tiremis oyunlarda Tiirkiye adim duyuramiyor.
Edirne’deki yagli giireslerle Ahmet Ayik’tan Hamza
Yerlikaya’ya uzanan istisnalar sayilmazsa giireste,
okculukta, aticilikta, eskrimde Tiirkiye’nin adi bile
gecmiyor. Oysa zor duruma diismiis rakibini bagisla-
yan oyuncuya, onu vuran kadar puan veren ciritin bir
degder olarak stirmesi, siirdtiriilmesi gerekirdi. Savas-
¢1 gecmis hatirina ya da yiiksek tempolu, heyecanli,
adrenalin salgilatan bir oyun olmasi nedeniyle dedil,
diinyada, Avrupalilar’in tanimiyla sévalyece duygu-
lara, Tiirkiye’deki deyimiyle de delikanliliga prim
veren tek oyun olmasi adina, cirit hdld oynaniyor
olmaliydi.

Ciritin Oynanisi

Ciritte iki takim bulunur. Bu takimlar 70 ild 120
metre genislidindeki bir alanda karsilikli olarak
alanin en gerisinde 6’sar, 8’er veya 12’ser kisi
olarak dizilirler. Sag ellerine atacaklari ilk ciriti,
sol ellerine de yedek ciritlerini alirlar. Bir taraf-
tan bir atli cikip, karsi tarafa 30-40 metre kadar
yaklasarak oyuncularindan birisinin adim seslenip
meydana davet eder. Sa¢ elindeki ciriti ona dogru
savurur, sonra geri doniip atini kendi sirasina dog-
ru mahmuzlar. Karsi tarafin davet edilen oyuncu-
su hizla onu takip eder, elindeki ciriti geri déniip
kacan rakibine firlatir. Sonra ilk oyuncunun ¢iktigi
siradan dider bir ciritci onu karsilar. Karsi siradan
¢ikan, sirasindaki yerini almak igin siiratle yerine
doénmeye calisir. Bu defa rakibi onu kovalar ve ciri-
tini atar. Oyun boylece siirer. Cirit isabet ettiren
ciritci takimina say1 kazandirir. Eger ciritci attigi
ciriti rakibine dedil de ata isabet ettirmisse sayi
kaybeder. Ciritci rakibin ciritinden kacmak icin ce-
sitli hareketler yapar; atin sagina soluna, karninin
altina, boynuna yatar. Bazi usta ciritciler rakibi ka-
¢ip dizisine ulasana kadar li¢-dort cirit ona isabet
ettirir. Ciritciler arasinda birbirine hasim olanlar
varsa, bunlarin kars1 taraflarda yer almamasina
dikkat edilir. Oyun sona erince, eski ciritcilerden
bir kurul, oyunun sonucunu ilén eder. Basarili olan-
lara ddiiller, ziyafetler verilir.

13
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“The first cup moistens my lips and throat;
the second breaks my loneliness; the third

searches my sterile intestines but only finds
strange symbols of five thousand volumes; the
fourth makes me perspire slightly, and all the
wrongs of life leave me through my pores; with the
fifth I am purified; the sixth calls me to the world
of immortals; the seventh... No, I cannot take
anymore! I only feel the breath of a cool breeze
on my arms. Where is heaven? Let me fly with the
sweet breeze and blow to faraway lands.”

Approximately 1000 years ago, a man named Lan
Tung, who lived during the Tang Dynasty, wrote
these words. Who knows who he was? We do
know that he drank cups and cups of tea like us
Turkish people, who do not start the day without
dark and strong tea in a delicate glass cup; who
offer their guests at the office a glass of tea before
talking business to accompany the “How are you?”
introduction part. Tea is our indispensable drink
during the backgammon parties at teahouses,
during the friendly chats, in the tea gardens whose
regular visitors are sweethearts hand-in-hand,
and during the visits we make with all the family
together.

Eyelids of a Buddhist Monk

The history of tea goes back even earlier than
the time of Lan Tung. In the 2700's B.C., Chinese
Emperor Shen Nung, who was regarded as the
inventor of agriculture and herbal medicine, loved

“ilk fincan dudaklarimi ve bogazimi nem-
lendirir; ikinci fincan yalmzligimi kirar; dclin-
cli fincan kira¢ bagirsaklarimi arar fakat bes bin
ciltlik garip semboller bulur; dérdiincii fincan hafif-
ce terletir, hayatin tiim yanlislar1 gézeneklerimden
cikar gider; besinci fincanda arinirim; altinci fincan
beni 6liimsizlerin diinyasina cagirir; yedinci fin-
can... Ahhh, daha fazla icemem! Yalnizca kollarim-
dan esen serin rtizgarin nefesini hissederim. Cennet
nerededir? Birak bu tatli meltemde ucayim ve uzak-
lara eseyim.”

Bundan yaklasik 1000 sene énce, Cin’deki Tang Ha-
nedani sirasinda Lau Tung adli biri yazmis bu sozle-
ri. Kimbilir kimdi Lau Tung? Ama sabahlari ince belli
bardakla tavsan kani ¢cay olmadan giine baslayama-
yan, isyerine her gelen misafire, konuya girmeden
once “Eee, daha daha nasilsin” faslina eslik etmek
lizere cay ikram etmeden duramayan biz Tiirkler
gibi, bardak bardak cay ictigi kesin. Cay, kahveha-
nelerdeki okey-tavla partilerinde, dost sohbetlerin-
de, el ele tutusmus sevgililerin miidavimi oldugu cay
bahcelerinde, aksam ailece gidilen misafirlikte, vaz-
gecilmez icecegimiz.

Budist Kesisin Gozkapaklari

Cayin tarihi, Lau Tung’un bize seslendigi yildan da
binlerce yil éncesine gidiyor. M.O. 2700 yillarinda,
zamanin Cin imparatoru, ziraatin ve bitkisel ilag-
larin mucidi sayilan Sheng Nung, simdilerde bizde
“kant” adiyla bilinen kaynamis su icmeyi pek sever-
mis. Rivayet bu ya, giinlerden bir giin elinde bir fin-
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to drink hot water, which we call “kant” now. It
is narrated as hearsay that one day as he was
strolling with his cup of hot water in his hand in
his garden, a leaf dropped into his cup accidentally.
Nung noticed the different sweet taste in the water.
From then on he started drinking water mixed with
these leaves. Naturally everybody around him
started drinking hot water this way.

=
i

According to another story, a Buddhist monk called
Bodidarma made an oath that he would not sleep
for seven years. But during the fifth year he could
not fight sleep anymore and his eyelids became
heavier and eventually fell. So he cut his eyelids off
and threw them on the floor. From the soil where
his eyelids fell, a tea plant grew.

These are stories but in reality tea was known in
the Fulkien or Seshman regions of China and the
Assam forests of India in the 2700's B.C. It became
widespread because it was pleasant to drink, it was
good for the health and it prevented drowsiness.
During three Dynasties in China (300’s B.C.) tea
was consumed everywhere. Naturally in that period
wet leaves were boiled to obtain tea.

It was only in the 3rd century A.D. that tealeaves
were dried and it became a drink available in
all seasons. Later on it began to spread outside
China. In the 5th century, Turkish tribes became
acquainted with tea and they started buying tea
from the Chinese. The Tang Dynasty (618-907
A.D.) was the golden age of tea in China. During
this period drinking tea became an aesthetic
ritual. The commercial caravans, which journeyed
from China to the Middle East, brought tea as
well as silk and porcelain. Tea drinking became
customary in Japanese Empire palaces through the
influence of Buddhist monks. From that time on the
drinking of tea became popular among the general
population.

can kaynamis suyla bahcgesinde dolasirken, farkinda
olmadan fincamnin icine bir yaprak dismiis. Nung,
ictigi suda dedisik ve giizel bir tadin farkina varmis.
Sonra bu bitkinin yapraklarini hep sicak suya karis-
tirarak icmeye baslamis. imparator icer de etrafin-
dakiler durur mu; onlar da aynisini yapmislar. Cayin
cay olusunun bir dykiisi bu.

Bir baska rivayete gore de Bodidarma adli bir Budist
kesis, ibadetini taclandirmak icin yedi yil uykusuz
kalacagina yemin etmis. Ancak besinci yila geldigin-
de uyku bastirmis ve gdzkapaklari agirlasmis, sonun-
da kapanmis. O da gbzkapaklarini kesip yere atmis.
Attig1 yerden cay bitkisi filizlenmis.

Rivayet muhtelif ama bilinen bir gercek var ki gay,
M.0. 2700’lii yillarda Cin’in Fukien veya Sesuan
bélgesinde ya da Hindistan’in Assam ormanlarinda
ortaya ¢ikmuis. iciminin verdigi zevk, uykuyu bastir-
masi ve sagliga iyi gelmesi gibi nedenlerle giderek
vayilmis. Cin’de Uc Krallik déneminde (M.0. 300’lii
yillar) her yerde cay tiiketiliyormus.

Tabii o dénemde, yas yapraklar kaynatilarak elde
edilen cay iciliyormus. Cayin bitiin mevsimler-
de bulunabilen bir icecek haline gelebilmesi icin,
yapraklarin kurutuldugu M.S. 3. yiizyili beklemek
gerekmis. Daha sonra (Cin’den cevreye yayilmaya
baslamis. M.S. 5. yiizyilda Tiirk boylari da cayla ta-
misip Cinliler’den cay alir ve icer olmuslar. Tang Ha-
nedani déneminde (M.S. 618-907) Cin’de cayin altin
ca$1 yasanmis. Bu dénemde cay icmek bir sanat ha-
line gelmis. Artik Ortadogu’dan Cin’e giden ticaret
kervanlari ipek ve porselenin yani sira cay da aliyor-
larmis. Hatta once Budist rahipler araciligiyla Japon
imparatorluk sarayina giren cay, kisa siirede orada
da yayilmis.

Boston Cay Partisi

Avrupalilar ise ¢cayin tadina varmak icin birkac yiiz-
yil daha beklemisler. Hollandali tiiccarlar yesil toz
halindeki cay1 17. yiizyilin basinda Japonya’dan ge-
miyle getirmisler. Onceleri cok pahali bir icecek olan
ve sadece kraliyet ailesine ait bir ayricalik olan cay,
daha sonra soylu ingiliz leydilerinden Bedford Diise-
si’nin giinliik torensel ikrami haline donismiis. Dii-
ses hanim her giin saat dort sularinda konuklarin
cagirip cay ikramlarini bir térene déniistiiriince, kisa
stirede “4 cay1” olarak aristokratik gelenekler icinde
yerini alan cay, daha sonra “five o’clock tea”ye do-
nismiis. Hollanda’da da benzer bir gelenek kraliyet
ailesinden yayilmis.

Cayi en az bizim kadar seven ingilizler, kisa zamanda
somiirgeleri durumundaki Hindistan’la Sri Lanka’nin
(eski adi Seylan) cay (iretimi icin essiz olanaklar sun-



Boston Tea Party

Europeans had to wait a few centuries to be
introduced to tea. Dutch merchants first brought
tea (a yellow powder) by ship from Japan in the
beginning of the 17th century. At first it was an
expensive beverage and it was a privilege of the
royal family in the Netherlands and then in Great
Britain. Later, tea drinking became the daily ritual
of noble ladies such as the English Duchess of
Bedford. The Duchess used to invite her guests
around four o’clock in the afternoon for her tea
parties, which turned into ceremonies. Later this
became a “five o’clock tea”.

The British, who enjoy tea drinking as much as we
do, established tea plantations in their colonies in
India and Ceylon (Sri Lanka), realizing that they
provided unique opportunities for tea cultivation.
For some time, a considerable quantity of tea
production and trade was the monopoly of the
British.

In the late 17th century, British immigrants carried
tea with them to America where it was regarded as
a necessity. In 1760 tea was in third place in the
list of imported goods. However, England’s finances
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dugunu kesfedip, orada liretime gecmisler; bir do-
nem dlinya cay liretiminin ve ticaretinin buiyiik bolii-
mii ingilizlerin tekeline girmis.

Amerika’nin cayla tanismasi ise 17. yiizyilin sonlari-
na rastlar. ingiliz gé¢cmenleri tarafindan Amerika’ya
gétiirtilen cay, zamanla Amerika’da, ozellikle toplu-
mun (st tabakalari arasinda yayilmis. 1760 yilinda
Amerika’ya ithal edilen mallar arasinda cay liciincii
sirada geliyormus. Ancak Fransa ile giristigi yillik sa-
vastan bitkin c¢ikan ingiltere, yeni bir gelir kaynagi
buldugunu sanarak caya yiiksek vergiler koyunca, o
zamanlar ingiliz kolonisi olan Amerika’da durum bii-
ylik huzursuzluga yol acms. 16 Aralik 1773 ‘te Boston
limanindaki cay yiiklii gemileri basan Amerikalilar,
342 sandik cayi denize atmislar. “Boston Cay Partisi”
diye tarihe gecen bu olay, Amerika’nin ingiltere’ye
kars1 bagimsizlik savasini hizlandirmis.

Turkler ve Cay

Tiirkler’in cayla ilk kez 5. yiizyilda tamstiginm biliyo-
ruz. Ancak Tiirkler, cayr Anadolu’ya getirmemis. Sel-
cuklu ve Osmanli zamaninda kahve icen Tiirkler’in
glinliik hayatina cayin girmesi, Avrupa’yla iliskileri-
nin arttigi déneme denk geliyor. Cay lretimi icin ilk
girisim, 1888 yilinda zamanin Ticaret Nazir1 (Bakani)
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were depleted at the end of the war with France so,
trying to find new sources of income, they imposed
considerably high taxes on tea. Americans revolted
at the idea of “taxation without representation”,
as they were only a colony of the British and had
no representation in parliament. On December
16, 1773, Americans raided ships, which were
loaded with tea, in the Boston port and threw 342
trunks of tea overboard. This event was recorded
in history as “The Boston Tea Party” and the event
was a forerunner to the war for independence.

Turks and Tea

We know that tea was unknown to Turks until the
5th century. However, Turks did not bring tea to
Anatolia. During the Seljuk and Ottoman periods,
Turks drank coffee. Drinking of tea entered their
daily lives when their relationship with Europeans
increased. Esbaki ismail Pasa, Minister of Commerce
in 1888, was the first to attempt to cultivate tea.
The seeds imported from China were cultivated in
Bursa, without favorable result because the climate
and ecology were not appropriate. Ali Riza Erten, one
of the engineers of Halkali Agriculture School, made
a careful study in Batum and Cancasus where tea
is intensely cultivated. He advised the government
with a report that tea could be cultivated in the
Eastern Black Sea region because this region has a
similar ground cover and vegetation.

In the first years of the Republic this report was
taken into consideration as a way to remedy
the migration problem of unemployment, which

Esbaki ismail Pasa tarafindan yapilmis. Cin’den ge-
tirilen cay tohumlar1 Bursa’da ekilmis ancak iklimin
uygun olmamasi ve ekolojik nedenlerle bu calisma-
lardan sonuc alinamamis. 1917 yilinda Halkali Ziraat
Okulu Miihendislerinden Ali Riza Erten, cayin yogun
liretildigi Batum ve Kafkasya’da incelemelerde bu-
lunmus; aym toprak yapisi ve bitki oOrtiisiine sahip
olan Dogu Karadeniz Bolgesi’nde cayin yetistirilebi-
lecegini bir raporla zamanin hiikiimetine bildirmis.

Cumhuriyetin ilk yillarinda, Dogu Karadeniz Bol-
gesi’nde yasanan ekonomik ve sosyal krize paralel
olarak ortaya cikan yogun issizlik nedeniyle mey-
dana gelen kapsamli gbce care aranirken bu rapor
dikkate alinmis ve cayin bu bdlgede yetistirilmesi
calismalarina hiz verilmis. Bu calismalardan olumlu
sonuc¢ alinmasiyla birlikte 1924 yilinda 6zel bir ka-
nunla baslatilan cay lretimi calismalarinin basina
Ziraat Umum Miifettisi Zihni Derin getirilmis ve Rize
vilayetiyle Borcka kazasinda cay fidani yetistirilme-
ve baslanmis. Iste o andan sonra Dogu Karadeniz’in
kotii talihini yenen Zihni Derin, Rize ve cay, birbirine
oOzdes ¢ isim olmus.

Cay, diinyada yaklasik 40 lilkede (iretiliyor. Cay lire-
timinde Hindistan birinci, Cin ikinci, Sri Lanka lgtin-
cli, Kenya dordiincii, Tiirkiye besinci sirada. Ancak
Tlirkiye’de lretilen cay, Glircli cayiyla birlikte diin-
yanin en iyisi. Clnkii burada caylar, denizden yakla-
stk 700 metre yiiksekteki vadilerde (iretiliyor. Diger
lilkelerde daha diisiik rakimlarda tiretilen cay bitki-
sine musallat olan zararlilar1 engellemek icin kulla-
nilan tarim ilaglar yiiziinden cayda pestisit artiklari
kaliyor. Oysa Tiirkiye ile Glircistan’da yiiksek rakim-
da tretim yapildigi icin zararlilar bulunmuyor. Dola-
yisiyla cay temiz oluyor. Bu da Tiirk ¢ayini, diinyanin
en iyileri arasina sokuyor.

Kitlama Keyfi

Diinyada kisi basina en cok cayi irlandalilar (yilda 3.1
kilo) tiiketiyor. Bunu Kuveyt, ingiltere, Tiirkiye (2.6
kilo) ve Katar izliyor. istatistikleri, cay icme aliskan-
liklar1 da dogruluyor. Ornegin kahvaltidan énce bile,
“earlymorning tea” adiyla cay icen ingilizler, klasik
bes cayindan vazgecmiyor ve caya slit eklemeyi sevi-
yor. Cinliler’in “yesil cay1”, yasamsal neme sahip.
Kuzey Afrika’da ¢ay nane ile aromalandiriliyor, Orta
Dogu’da genellikle limonla iciliyor. Ruslar icine re-
cel koyuyor ya da “kitlama” seker ile iciyor. Kahve
diiskiinii Amerika’lilar ise cayr demleyip buz gibi so-
guttuktan sonra keyfini cikariyor. Tibet’te cay, siit
veya suyla demlendikten sonra tereyagiyla karistiri-
larak yogun bir beslenme icecegi olarak tiiketiliyor.
Japonlar ise cayi torenle iciyor. Bu térende dort-bes
kisilik bir konuk grubu 6zel bir cay odasinda agirlani-
yor. Konuklar ellerini yikayip agizlarin calkalayarak



appeared at the same time as the economic
and social crisis in Eastern Black Sea region. As
a result, the plan to produce tea in this region
was speeded up. With the positive results of this
project, Zihni Derin, Rize, and tea became three
identical names.

Tea is cultivated in approximately 40 countries
of the world. India is in the first place in tea
cultivation, China the second, Sri Lanka the
third, Kenya the fourth, and Turkey the fifth.
Tea harvested in Turkey is the best in the world
together with the Georgian tea because in these
regions tea is cultivated in valleys 700 m. above
sea level. In other countries tea is planted on lower
sea levels, where pest icicle is used to kill pests,
and some of it remains on the tealeaves. The pests
do not exist in high altitudes such as in Turkey and
Georgia. So the tea is clean. Consequently, Turkish
tea is one of the best in the world.

The Joy of Drinking Tea

The leading tea-consuming nation in the world is
Ireland. (13.1 kg. per person/per year) followed
by Kuwait, Britain, Turkey (2.6 kg.) and Qatar.
Statistics verify the habits of tea drinking. For
example, the British who drink their early-morning
tea even before breakfast cannot abandon their
classical “five o’clock tea” and take their tea with
milk. The green tea of China and Japan is of
vital importance to them. In North Africa, tea is
aromatized with mint leaves. In the Middle East,
it is usually taken with lemon. Russians put jam in
it or drink it with a lump of sugar in their mouth.
Americans, who are fond of coffee, steep tea and
then cool it and enjoy it on lots of ice. In Tibet,
butter is added to tea steeped with water or milk
and it is consumed as thick nourishment. The
Japanese perform an elaborate ceremony centered
on green tea. Four or five guests are invited to
wash their hands and mouths and enter a sparsely
decorated tearoom, bending through a very low
door. Before drinking the tea prepared in special
bowls, the guests usually eat sugar.

Of course not only the way of drinking but also
the kind of tea consumed is different in many
countries. The national breakfast beverage of
Turkey is fermented black tea. Although we
witness green tea taking its place in menus, thanks
to health nourishment, the joy of someone from
Erzurum who sends it to his stomach through his
throat is attributed to black tea. In Rize, which is
immediately identified with tea, the decoration of
tea drinking enjoyment is the tea leaves floating on
the tea in a delicate glass.

ve ancak edilerek girilebilen bir kapidan bu odaya
giriyor. Ozel kaplarda hazirlanan caylar icilmeden
once genellikle seker yeniyor.

Tabii ki icim bicimi kadar, (ilkelerde icilen caylarin
tirleri de farkli. Tiirkiye’nin milli kahvalti icecedi,
tam fermente edilmis siyah cay. Gerc¢i son zamanlar-
da “saglikli beslenme”nin yayilmasiyla birlikte yesil
cayin da moéniilere girdigi goriiliiyor ama, kesme se-
keri agzina atip bardagindan aldig1 bir yudum demli
sicacik cay1 bu sekerin lizerinde gezdirdikten sonra
bogazindan gecirip mideye indiren Erzurumlu’nun
“kitlama” keyfinde somutlanan zevk, siyah caya ait.
Cay denince akla gelen Rizeli’nin cay keyfini siisle-
yen ise, ince belli bardagindaki demli cayin lizerinde
ylizen cay taneleri.

19
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This beverage, which is consumed so widely,
has no negative but only positive impacts on our
health; this is good fortune. The experts claim that
because tea has no additives it is of use to humans
as a natural remedy. It destroys the harmful
substances in the human body. It stops diarrhea. It
makes kidneys work better; it reduces and destroys
all the harmful and poisonous matters produced
by the metabolism. It reduces the risk of internal
hemorrhage by strengthening the membrane of
vessels. It eases digestion. It also strengthens the
teeth with the help of the minerals it contains. Yet,
most of all, because of the tannin it contains, it
stimulates the spread of alpha waves in the brain
and thus without any numbness it is relaxing and it
causes mental alertness.

How do we steep tea?

It is important to keep tea in a sealed jar to protect
its aroma. The teapot should be porcelain and pre-
heated with hot water. It is no use to put in lots of
tea; it is enough to put one tea spoon per glass.
Soft water has to be used. It has to be poured over
the tea immediately after it boils to obtain a tasty
tea. Steep for 15 minutes in the steam of the boiling
water in the pot. The delicate glass, into which the
tea is poured, keeps the tea hot and at the same
time you can enjoy the color of the tea. ‘

Bu kadar cok kullandigimiz bir icecegin zararli ol-
mamasi, hatta sagliga yararli olmasi, ne bliyiik sans.
Konunun uzmanlarina gore hicbir katki maddesi bu-
lunmayan cay, insanlara dogal bir ilac olarak fayda
sagliyor. Viicuttaki zararli maddeleri yok ediyor,
ishali durduruyor, bébreklerin daha iyi calismasin
sagliyor, viicutta metabolizma sonucu olusan zararli
atik ve zehirli maddeleri azaltip yok ediyor, damar
ceperini gliclendirerek ic kanama riskini azaltiyor,
hazmi kolaylastiriyor, icerdigi mineraller nedeniy-
le disleri gliclendiriyor... Ama belki de en 6nemlisi,
icindeki teanin maddesi sayesinde beyinde alfa dal-
gasi yayilmasin tesvik ederek uyusukluk yapmadan
dinlenmeyi sagliyor, zihin aciklig1 veriyor.

Biz cay1 nasil demliyoruz?

Kullanilan cayin hava almayan bir kapta saklanma-
sinin, ¢ayin aromasini korumasi bakimindan 6nemi
var. Sonra demligin porselen olmasi ve ¢ay konulma-
dan énce sicak suyla calkalanmasi gerek. Dem icin
fazla cay kullanmanin bir faydas1 yok. Her bardak
icin demlige bir cay kasig1 cay koymak yeterli. Su-
yun kirecsiz olmasi ve kaynadiktan sonra hemen ca-
yin lzerine dokiilmesi cayin lezzeti icin 6nemli bir
kosul. Sonra yaklasik 15 dakika caydanliktan gelen
buharin lizerinde demlenmesini beklemek gerekiyor.
ince belli cam bardak ise cayin cabucak sogumasini
engelliyor ve icerken rengi goriildiigii icin, icene
ayri bir zevk veriyor.
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From Cercis Murat Mansion, from Kasimiye
Medrese (Islamic theological school), from

the Post Office, from Zinciriye Medrese, from
the top of Sehidiye Mosque Medrese, from Carpen-
ters’ Tea House or from any other place... watch

Mardin owes
its incredible
attractiveness to a
cultural procession,
starting in 8000 B.C.
During your excursion
in this city, you will
witness how all these
colors harmoniously
melt into one pot; yet
appear individually in
all their grandeur.

evening descend upon
the Mesopotamian Plain.
By all means, catch the
sun bidding farewell and
night slowly falling over
the stone houses painted
red by the setting sun.
Astonishingly, this blue
that will deepen minute
by minute with waves of
color coming from Syria,
will transform the plain
into a huge sea in a short
while. Houses of Mardin
will remain in darkness
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whereas the castle will
be illuminated and the city will resemble a huge
diamond ring sculptured by a skilled jeweler.

As you admire this view, it may occur to you that
no other place on earth has a history as colorful as
Asia Minor’s. What other land has been the cradle
for so many cultures? This city has incredible mag-
netism, owing to this cultural procession, starting
with Um-Dabagiye, Hassuna, Samara, Halof, Uruk,
Hurri, Akkadian, Hittite, Mitanni, Syriac Christian,
Aramaic, Med, Persian, Alexander the Great,
Seleucid, Abag, Armenian, Roman, Sassanian,

AKSAMUSTLERI

Cercis Murat Konagi’ndan, Kasimiye Med-
resesi’nden, Postane’den, Zincirive Medrese-
si’nden, Sehidiye Camii Medresesi’'nin tepesin-
den, Marangozlar kahvehanesinden ya da baska bir
yerden... Aksamin Mezopotamya ovasinin (stline
inisini seyredin. Glnesin, kizila boyadigi tas evle-
rin lizerinden size veda edip yerini geceye birakisini
mutlaka bir yerlerden yakalayin. Ciinkii Suriye yo-
niinden dalga dalga gelen ve her gecen dakika koyu-
lasan o mavi renk, Mezopotamya ovasini biraz sonra
koskoca bir denize cevirecek. Mardin’in evleri karan-
likta kalacak ve kalenin aydinlatilmasiyla sehir, usta
bir kuyumcunun elinden cikmis koca bir tek tas pir-
lanta yiiziige benzeyecek.

Bu manzarayi seyrederken insanin aklindan, diinya-
nin hicbir yerinin Anadolu gibi renkli bir tarihe sahip
olamayaca$i geciyor. Hangi topraklar bu kadar kiilt -
re besik olmus, anavatan olmus, koprii olmus? Sehrin
inanilmaz bir cekiciligi var. Bunu, 1.0. 8000’den gii-
niimlize uzanan kiilttirler resmi gecidine bor¢lu. Um-
Dabagiye, Hassuna, Samara ve Halaf kiiltiirlerinden,
Uruk, Hurri, Akad, Hitit, Mitanni, Asur, Arami, Med-
lere; Persler, Biiyiik iskender, Selevkoslar, Abgarlar,
Ermeniler, Romalilardan, Sasaniler, Bizans’a; Artuk-
lulardan ilhanli-Mogol, Karakoyunlu, Akkoyunlulara;
Osmanlidan giiniimiiz Cumhuriyet Tiirkiye’sine bir
resmi gecit...

Kentin bu tarihi ve kiiltiirel dokusu, onu dinler tarihi
agisindan da énemli kiliyor. Bunda Siiryanilerin i.S.
38 yilinda isa dinini kabul ettikleri “inananlar Dag1”
ya da “Koleler Dag1” anlamina gelen Tur Abdin’in,
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Byzantine, Artuks, Ukhanid-Mongolian, Karakoyun,
Akkoyun, Ottoman and continuing with the Repub-
lic of Turkey.

This cultural and historical abundance naturally
contributes to the importance of the city from the
point of view of history of religions. For example,
Tur-Abdin, which means the Mountain of Believers
or the Mountain of Slaves, where the Syrians con-
verted into Christianity, is in the Mardin-Midyear
region.

As you stroll through Mardin, all these colors
that harmoniously melted into one pot, appear
individually with all their grandeur. The bazaar,
caravansaries, mosques, mescits (small mosque),
complexes, medreses, zaviye (inverted t-plan
multi-purpose mosque), tombs, hamams (bath
house), old and new churches, monasteries,
schools, mansions, summer palaces, and the most
outstanding characteristic of the city, its masonry
and resulting architecture.

A Colorful Labyrinth

Without doubt the most exciting place in Mardin, as
you stroll through, is its bazaar. Do not deny your-
self the pleasure of getting lost in this labyrinth,
which includes the main street of the city, typical to
this city’s bazaar. As you enter the bazaar from the

Mardin-Midyat Esigi diye adlandirilan bu bélgede ol-
masinin da rolii bliyiik.

Mardin’i gezerken uyum icinde bir potada eriyen bu
renkler, tek tek ortaya cikip birbirinden ayrilarak
tim ihtisamiyla kendini gostermeyi biliyor. Carsi,
han, kervansaraylar, cami ve mescitler, kiilliyeler,
medreseler, zaviye ve tiirbeler, hamamlar, eski ve
yeni kiliseler, manastirlar, okullar, koskler, kasirlar
ve sehrin en dikkat ceken, onu digerlerinden ayiran
en biiyiik 6zellidi olan tas isciligi ve bunun sonucun-
da ortaya ¢ikan konut mimarisi...

Renkli Labirent

Mardin’i gezerken icinizde oldukga btiyiik bir heyecan
yaratacak yer hic stiphesiz carsisi olacaktir. Mardin
carsisinin sehrin ana caddesini de icine alan kendi-
ne 0zgii labirent plani icinde kaybolma keyfini ken-
dinizden esirgemeyin. Carsiya Cumhuriyet Meydan
tarafindan girdiginizde Glineydogu Anadolu kentle-
rinde gérmeye pek alisik olmadiginiz bir manzarayla
karsilasacaksiniz. Rengarenk, cesit cesit sebzeler...
Ama bu manzara size lokantalarda Ege yemekleri-
ne benzer tatlarla karsilasacaginizi disiindiirmesin.
Mardin mutfaginin kendine has 6zellikleri onu diger
Glineydogu Anadolu mutfaklarindan da ayiriyor. Ba-
harat zengini bu mutfakta neler yok ki!.. Tar¢inli
patlicanli pilav, nar eksili salata, kaburga dolmasi,
cevizli yesil zeytin salatasi, iskembe dolmasi, zen-



Cumbhuriyet Square, you will encounter a view that
is not very typical of Southeastern Anatolian cities:
Vegetables of all colors. Don’t think it will taste
just like the food from other Aegean restaurants.
The typical characteristic of the cuisine of Mardin
distinguishes it from other Southeastern food.
There are many varieties besides an abundance of
spices, such as, rice with eggplant and cinnamon,
salad with pomegranate syrup, stuffed breast of
lamb, green endive salad with walnuts, tripe filling,
lemonade with ginger, boiled and fried meat balls
covered with a layer of cracked wheat, halvah
with cheese, coffee with cardamom... Then there
are fabric shops, copper sellers, roasted chickpea
sellers, jewelry shops, silversmiths, dressmakers,
shoe-repairmen, carpenters, tinsmiths, spice
sellers, coffee sellers, tobacconists, tea houses,
antique shops, saddle sellers...

Saddle-making still survives, and the only reason
for this is the typically narrow and uphill streets
of this city. Only horses, donkeys and mules are
used for transportation. You encounter donkeys,
brown or white, on the narrow streets as well as
on the other streets and passageways of the city.
Be careful! Standing aside and letting them pass
might not be enough. Children, like rodeo riders,

cefilli limonata, haslanmis ve kizartilmis icli kofte,
peynirli helva, kakuleli kahve... Sonra kumascilar,
bakircilar, leblebiciler, kuyumcular, giimiisciiler, ter-
ziler, ayakkab1 tamircileri, marangozlar, kalaycilar,
baharatcilar, kahveciler, tiitiinciiler, caycilar, anti-

kacilar, semercilere rast-

layacaksiniz carsida.
Semercilik hdla yasiyor. . g:gklahgl’m,
Bunun nedeni sehrin mima- 1.0. 8000°den
ri dokusunun o6zellidi olan
dar ve yokuslu sokaklari ve
tek ulasim araci olan esek-
ler, katirlar, atlar. Carsinin
daracik sokaklarinda, tipki
sehrin sokaklarinda ve so-
kak aralarinda oldugu gibi
esekler cikacak karsiniza,
genelde boz ya da beyaz.
Kenara cekilip yol verme-
niz yetmeyebilir, dikkat-
li olun! Bir rodeocu gibi
esedin (stine kurulmus

uyum icinde

bu renkler, tek

Mardin inanilmaz

giiniimiize uzanan
kiiltiirler resmi
gecidine borg¢lu.

Mardin’i gezerken

bir potada eriyen

tek ortaya ¢ikip
birbirinden ayrilarak
tiim ihtisamiyla kendini
gostermeyi biliyor.

cocuklar o kadar hizli kos-
turuyorlar ki esekleri, genelde kendinizi bir diikkana
girip koruyabiliyorsunuz. Fotograf cekmek isterseniz
hic istisnasiz herkes esegini durdurup poz veriyor.
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make their donkeys run so fast that, often you can
protect yourself only be taking shelter in a shop! If
you want to take photographs, everybody stands
still with his donkey and poses without exception.

You will be enchanted with the beauty of scarves,
pusus (kerchief) and fabrics brought in from Syria.
You can start shopping without even bothering to
bargain.

People are loving and kind. Whoever you look at
will welcome you with a smile. Shopkeepers, who
greet you in return, immediately invite you into
their shops. Chatting with them is so delightful that
you can’t get enough of it. The subject is always
the same: Mardin and being a citizen of Mardin.

Mirra with Cardamom

On every corner there are dressmakers for women
and tailors for men. In just a few hours the velvets
and natural fabrics you‘'ve admired in the bazaar are
transformed into unexpectedly well-tailored outfits.
When we ask why there are so many dressmakers,
the answer is “"We take measurement in our minds
and then sew, but in Istanbul you use patterns”.

I pass an old barbershop, and then find myself in
front of a spice shop, called Ottoman Spice. Every
detail inside strikes you. The owner of the shop,
Glltekin Bey, answers my questions patiently. On
the shelves and on the small drawers, there are short
poems describing the purpose for which that spice is
used. I buy the “kisut” herb, exclusive to Mardin,
which is a cure for arteriosclerosis, cleanses the liver
and blood, and cures all ilinesses from epilepsy to
paralysis, diabetes, jaundice and many others.

Shoe repair shops exhibit a view that would never
be encountered in a big city. I wander around the
jewelry shops outside the bazaar. Two Armenian
Catholic families who have remained in Mardin
are relatives. Mansur Udurel, from one of these
families, is a jeweler. As it is already known, da-
mascene, placing a precious stone in a setting and
inlaying mother-of-pearl is special to Armenians
in the art of jewelry. Mansur Ugurel used to be
a master of filigree. All the gold you can find in
Mardin jeweler shops is 21, 22 or 14 karats. The
materials come from Aleppo, Damascus or Musul,
where jewelers are widespread because of the old
Ottoman connection. Master Mansur says that this
art is vanishing due to the lack of enterprising peo-
ple and the government support to handwork. It is
impossible to taste delicious mirra with cardamom,
a kind of coffee special to Mardin, and offered dur-
ing our conversation, in any other place.

Mardin’de, Giineydogu’ya has esarplarin, pusilerin,
Suriye’den getirilen kumaslarin bliyiisiine kapilip
alisverise baslayacak, fiyatlar karsisinda pazarlik
bile etmeyi akliniza getirmeyeceksiniz. insanlar se-
vecen, iyi niyetli. Bakislarinizi kime cevirirseniz bir
gliliimsemeyle karsilasiyorsunuz. Selaminizi alan es-
naf, hemen diikkana davet ediyor yabanci konuklari.
Sohbetlerin tadina doyulmuyor. Konu hep ayni: Mar-
din ve Mardinli olmak.

Kakuleli Mirra

Her kosede bir terzi goriiyorsunuz; erkek terzileri,
kadin terzileri... Kadinlar kiyafetlerini terzilere dik-
tiriyorlar. Birka¢ saat icinde carsida gordigiiniiz o
kadife ya da dogal kumaslardan ummadiginiz giizel-
likte, tahmin edemeyecediniz modellerde kiyafetler
cikiyor. Neden bu kadar cok terzi oldugu soruldugun-
da, hepsi a$iz birligi etmis gibi “Biz kafadan olcii
alip dikeriz, siz Istanbul’da kaliptan” diyorlar.

Eski bir berber diikkaninin éniinden gecip bir baha-
rat diikkaninin 6niinde buluyorum kendimi. iceri-
deki her detay carpiyor insani. “Osmanli Baharat”
adli diikkanin sahibi Giiltekin Bey sabirla her soru-
ya yanit veriyor. Raflardaki baharat ¢cekmecilerinin
tizerindeki etiketlerde manilerle ne ise yaradiklar
anlatilmis. Sadece Mardin’e has, damarlari acan, ka-
raciger ve kandaki hastaliklar1 temizleyen, saradan
felce, seker hastaligindan sariliga ve pek cok baska
derde deva ‘kiisut’ otundan aliyorum.
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A little ahead a soap shop attracts our attention.
There are two kinds of soaps: oil of wild pistachio
and turpentine tree soaps. These soaps, which are
also called “Soap of Mardin Logman”, are environ-
ment friendly and good for the hair and skin. The
owners have been trying to secure the patent right
of these soaps whose natural qualities have been
approved by Japanese chemical engineers.

Master George

George, the only remaining filigree master in Mar-
din who is a Syriac Christian, offers me the best tea
I have ever drunk. Filigree is the art of ornamental
work of fine gold or silver wire formed into delicate
tracery. Its uniqueness to this region enhances its
value. There is an abundance of silver filigree shops
in Mardin, as there is a huge demand.

However, there is no other master than George (age
46) who has been creating filigree for 40 years.
There are 12 people, all of them Moslems except
two, working with him. His two sons are also work-

Carsidaki ayakkabi tamircileri artik biiyiik sehirler-
de goremeyecegimiz bir resim cikartiyorlar ortaya.
Carsinin disina cikip kuyumcu diikkanlarina gz gez-
dirivorum. iki Ermeni Katolik aile kalmis Mardin’de.
Onlar da birbirleriyle akraba. Bu ailelerden Mansur
Ugurel kuyumcu. Malum kuyumculuk sanatinda kak-
ma, mihlama ve sadekarlik Ermenilere hastir. Eski-
den telkari ustasiymis, simdi yapmiyor artik. Mar-
din’de kuyumcularda bulacagimz altin 22, 21 ve 14
ayar. Osmanli baglantis1 nedeniyle kuyumculugun
yayginlastigi Halep, Sam ve Musul’dan geliyor mal-
lar. Insanlarin tembelligi ve devletin de el emedini
desteklememesi nedeniyle bu isin élmeye yattigini
soyliiyor Mansur Usta. Sohbet esnasinda ikram edilen
Mardin’e has kakuleli ‘mirra’nin tadim baska hicbir
yerde bulmak miimkiin degil. Artik kakulesiz kahve
icemeyecegimi anliyorum.

Biraz ileride bir sabuncu diikkani dikkat cekiyor.
Yabani fistik yagi (bitim) ve menengic (kezvan) de-
nen iki tir sabun var. Mardin Lokmanhekim Sabunu
denen ve topraga bile zarar vermeyen bu dogal sa-
bunlar, saca ve cilde cok faydaliymis. Sahipleri sim-
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ing with determination, enthusiasm and love in this
tiny atelier. Master George is going to turn over the
business to his sons. The art of filigree is tiring and
stressful; it requires patience. Master George says
“to deal with this art you have to love it and need it
at the same time. You cannot do it only for money”.
As he talks to me, he produces hairpins he himself
has designed. He says he dreams of the designs in
his sleep, and then comes to the shop very early
in the morning to work on them. “The demand is
big compared to the past, yet there are no masters
to educate young artists,” he says. Out of 80 or 90
masters in Midyat only 2 or 3 remain.

You must stop at Carpenters’ Teahouse before you
leave the bazaar. It is one of the most authentic
places in Mardin. It is a must to experience coffee
culture and to taste the local coffee called “mirra”.
As you walk towards Carpenter’s Teahouse, you
pass the copper sellers and antique shops. Copper
pots, pitchers, and mirra-pots... local hand-made
pots in antique shops...

Garbage Men and their Donkeys

You will marvel at the architectural structures,
which have become united with the topography of
the city. It is a type of architecture where no other
house is an obstacle for the sunshine or air of an-

dilerde, Japonya’dan gelen kimya miihendislerine
dogalligini onaylattirdiklari sabunlarinin patent tes-
cil isleriyle ugrasiyorlar.

Cor¢ Usta

Mardin’deki tek telkari ustasi olan Siiryani Corg¢ Usta,
bugtine kadar ictigim en giizel cayi ikram ediyor. Tel-
kari, eritilerek farkli kalinlikta cekilmis teller hali-
ne getirilen madenin islenmesi zenaati. Bu yoreye
has olmasi onu daha da degerli kiliyor. Mardin giimdiis
telkari isleriyle dolu diikkanlardan gecilmiyor. Alicisi
cok. Ama 40 senedir bu isi yapan 46 yasindaki Cor¢
Usta disinda lireten de yok. Yaninda, ikisi haricinde
hepsi Miisliiman on kisi ¢alistiriyor. iki oglu da canla
basla ve sevgiyle calisiyorlar minicik atélyede. isini
onlara devredecek. Telkari yorucu, stresli ve sabir
gerektiren bir is. “Bu isi yapmak icin hem asigi, hem
muhtaci olacaksin” diyor Cor¢ Usta, “Sirf para ka-
zanmak icin yiiriitemezsin!” Benimle konusurken bir
yandan da modelini kendisinin yaptigi sac tokalarini
tiretiyor. Cor¢ usta modelleri gece riiyasinda goriir,
sabahin besinde, bilemedin altisinda atélyeye gelir
bunlari cikartirmis. “Eskiye nazaran talep ¢ok ama
usta yok ki eleman yetissin” diyor. Midyat’taki 80-90
ustadan da iki-tli¢ tanesi kalmis.

Mardin carsisindan Marangozlar kahvehanesine ug-
ramadan ¢ikmak olmaz. Mardin’in en otantik me-
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other. The wooden divans on the rooftop terraces,
where most of the daily life is spent, are protec-
tions against scorpions and other insects during
hot summer nights. These divans are the places
where people eat and sleep, and they are on every
terrace in every house. The exterior of the houses
are covered with examples of interesting masonry,
which is exclusively local. We come across the most
impressive of this masonry in Midyat and Mardin.
The best examples of this craftsmanship mostly
come from the hands of Armenians and Turks.

The narrow streets and passageways are the most
fascinating places in the city. As you stroll through
these streets, you meet garbage men at different
hours of the day. They have one or two donkeys
with them. (These donkeys also retire after a
certain time.) Garbage is collected with the help
of these donkeys from these narrow streets and
passageways through which only a donkey can
pass. As you stand aside and let the garbage man,
who has a red pusu (kerchief) tied to his waist,
pass, and as you greet him with, "May it come
easy!” the answer he will give you is "My eye, my
head on you!” Everybody returns your greeting
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kanlarindan biri. Mardin’de mutlaka kahve kiiltiirii-
ni yasamak ve mirra adi verilen yoreye has kahveyi
icmek gerek. Marangozlar kahvehanesine giderken
bakircilarin ve antikacilarin 6niinden geciliyor. Bakir
kaplar, testiler, mirra cezveleri... Antikacilarda eski
Mardin’e has el isi glizel kaplar...

Copciiler ve Esekleri

Kentin topografyasiyla blitiinlesen mimari yapisi
hayranlik verici. Kimsenin evinin kimsenin giinesi-
ni ve havasini kesmedigi bir mimari. Evlerin teras-
larinda, lizerinde yasam siirtilen tahtlar; sicak yaz

gecelerinde akreplere, boceklere karsi bir koruma.
Yemek yenilen ve yatilan mekanlar bu tahtlar. Her
evin terasinda var. Evlerin dis cepheleri enteresan
tas isciligi 6rnekleriyle dolu. Tas isciligi de bu yoreye
has. En gérkemli bicimiyle Mardin ve Midyat’ta kar-
simiza cikiyor. Bu zenaatin en giizel 6rnekleri cogun-
lukla Ermeni mimarlarin ve bazi Miisliiman mimarla-
rin elinden ¢ikma yapilar.

Mardin’in dar sokaklari ve abbaralari da sehrin en
etkileyici mekanlari. Buralarda dolasirken gtintin
dedisik saatlerinde cdpclilere rastlarsiniz. Yanlarin-
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this way. This is graciousness special to the people
of Mardin.

Since citizens are aware of the beauty of their city,
the first question they ask you immediately after
they realize that you are a stranger is “Do you like
Mardin?” And the second question is “Do you like
its people?” It is impossible to answer these ques-
tions, “"No”. The rest of the conversation is about
the problems of the city.

Generally, Moslem cities are located on the axis
of the bazaar and the mosque. The characteristic
of being situated on the axis of water wells and
springs differentiates Mardin from other Moslem
cities. This region, which the geographers call the
Mardin-Midyat Threshold, is the driest place of all
Turkey and it is the world of cisterns. Irrigation is
not sufficient and water is scarce. In the past water
could be reached within 30 meters, but today in
many places you have to dig to about 120 meters.
Water is a big problem for the city. It is only avail-
able during certain periods of the night and day.
In fact, this is a problem for many places in this
region.

This is not the only problem of Mardin. The indus-
trial investments in this region are insufficient.
Most of the ones that exist are textile-based. That
is why on your way from Mardin to Diyarbakir, you
encounter cotton fields as well as vineyards.

You've enjoyed the bazaar, the narrow streets, the
most pleasant conversations with people of Mardin,
tea and mirra; then suddenly night descends, and
the beautiful stone houses are again painted in
red.

I sit on the terrace of Cercis Murat Mansion and
look at the plain of Mesopotamia. It gets darker
slowly; the dark approaches me in darker waves.
As evening leaves its place to night, the plain is
transformed into a sea.

da bir veya iki esek bulunur. Bu esekler o copclilere
zimmetlidir ve belli bir zaman sonra da belediye-
den emekli olurlar. Bir esedin ancak gecebildigi bu
daracik sokak ve abbaralarda cdpler bu eseklerle
toplanir. Yol vermek icin kenara cekilip “Kolay gel-
sin” dedidiniz, beline kirmizi pusi (aga pusisi derler
Mardin’de) baglamis bir ¢opciiden alacaginiz cevap:
“Basim go6ziim (stiine!” Selaminizi alan herkesin ag-
zinda bu cevap. Mardin insanina has bir zariflik bu.
Mardinliler de hem sehirlerinin hem de insanlarinin
glizelliginin farkinda ki, yabanci oldugunu anladik-
lar1 herkese sorduklari ilk soru: “Mardin’i begendi-
niz mi?” ikinci soru ise: “insanlarimizi sevdiniz mi?”
Bu sorulara “Hayir” cevabini vermek zaten miimkiin
dedil. Bu cevabin devaminda sohbetin konusu sehrin
sorunlari...

Genelde islam kentleri cami carsi ekseninde kurulur.
Mardin’i diger islam kentlerinden ayiran ézellik ise
mahalle yapisini ve sehir eksenini su kuyusu ve pi-
narlarin belirlemesi. Cografyacilarin Mardin-Midyat
Esigi dedikleri bu bélge Tiirkiye’nin en kurak yeri ve
sarniglar diyari. Uygun sulama yok, su kisitli. Eski-
den 30 metrede ulasilan suya bugiin pek cok yerde
120 metre civarinda ulasilabiliyor. Sehrin su proble-
mi oldukca bliyiik. Gece ve giindiiz sadece belli sa-
atlerde verilebiliyor su. Aslinda su problemi kendini
balgenin farkli yerlerinde de gbsteriyor.

Mardin’in sorunlar1 bu kadarla sinirli dedil. Sehre
yonelik sanayi yatirimlari yetersiz. Onlar da teks-
til agirlikli. Bu nedenle, Mardin Diyarbakir yolunda
sadece (iziim baglar1 degil, pamuk tarlalar1 da gorii-
yorsunuz artik.

Kent carsisi, mahalle aralari, Mardinlilerin doyum-
suz sohbeti, caylar, mirralar derken, aksam iniyor
Mardin’in lzerine yine, giizel tas evler kizila boya-
niyor. Cercis Murat Konagi’nin terasina oturup Me-
zopotamya ovasina bakiyorum. Yavas yavas hava ka-
rariyor, mavi renk dalga dalga koyulasarak lizerime
dogru geliyor. Aksam yerini geceye birakirken ova
denize donlistiyor.



MUST SEE

o If you happen to pass Mardin, by all
means visit Aunt Nasra (age 85), who
is the last surviving artist painting
the religious motifs on the church
curtains and on the walls of guest
rooms of the houses. This is a part of Syriac
Christian culture.

e There are many important buildings to see
in the city: The mansion (konak) which was
built in the 19th century and which is used as
a post-office now; Ulu Mosque, the work of
Artuks; Sehidiye Mosque; Kasimiye Medrese and
Zinciriye Medrese (magnificent buildings) where
medical science, philosophy, astronomy and eve-
rything except religion were taught; Gazipasa
Primary School; Kirklar Church, which is the
Mardin Metropolitan Church; and the Monastery
of Deyrilzafaran, which is built on an old temple.
The masonry of this church and monastery are
admirable.

¢ One of the places that must be visited in Mardin
is Houses of Erdoba. This old house, which is
restored perfectly, is a hotel now.

e Don’t miss Cercis Murat Mansion, run by Ebru
Baykara DO6kmen, where you can sample the
delicious food of Mardin in the restaurant.

e The surroundings of Mardin are also beautiful
and important. Midyat, Kiziltepe, Nusaybin,
Savur, Dara are also places you must visit before
leaving Mardin. Visit the ateliers and admire the
masonry of Midyat. Midyat’s bazaar, state Guest
House and the neighboring villages are worth
seeing, especially the Mor Yakup Monastery in
the Salah Village, the Church of the Virgin Mary
in the Anith Village, and the Deyrulumur Mon-
astery which is the most important and famous
construction of the Syriac Christian community.

e The church, the palace, the bazaar, the
dungeon, the artillery and the water reservoir
in the ruins of Dara, which was also called
Anastasiopolis, are places to be visited. The most
extraordinary structure is the dungeons of Dara.

« If you happen to pass Savur, you will encounter
Ahmet Oztiirk’s house on whose door “Allah
granted me to build this house. I wish all the
happiness till the end of their lives to the ones
who will be granted to live in this house after
me”. You will be amazed by their hospitality.

e The church and the tombs in the Killit village
are also worth seeing. Only a few families live
in this abandoned village. The variety and
the masonry of the church and the tombs are
astonishing.

GORMELISINIZ

e Mardin’e yolunuz diiserse, mutlaka
Siiryani kiiltirtiniin bir parcasi olan, dini
motiflerin kilise perdelerine ve evlerin
konuk odalarina naksedildigi baski ve bo-
yama sanatinin son temsilcisi, 85 yasinda-
ki Nasra Teyzeyi de ziyaret edin.

e Kentte goriilecek cok yer var. Ermeni mimar Lo-
le’nin eseri 19 yy yapisi eski bir Ermeni ailenin konagi
olan bugiinkii postane binasi; Artuklu eserlerinden Ulu
Cami; Sehidiye Camii Medresesi; tip, felsefe, astro-
nomi derslerinin verildigi ama din editimi verilmeyen
Kasimiye Medresesi; Gazipasa ilkégretim Okulu; tip,
felsefe ve astronomi disinda din egitimi de verilen
Zinciriye (isabey) Medresesi gibi pek cok gérkemli
yapinin yani sira Mardin Metropolitlik Kilisesi duru-
mundaki Kirklar Kilisesi ve eski bir tapinagin lizerine
kurulmus Deyriilzafaran Manastir1 sehrin 6nemli yapi-
lar1. Bu kilise ve manastirdaki tas isciligi ve ic mekan
calismalarina hayran kalacaksiniz.

e Mardin’in i¢cinde mutlaka gériilmesi gereken yerler-
den biri de Erdoba evleri. Otel olan bu konak son de-
rece giizel restore edilmis.

e Bir dideri Cercis Murat Konagi. Ebru Baybara Dok-
men’in islettigi bu konakta ayni zamanda Mardin mut-
faginin en giizel yemeklerinin sunuldugu bir restoran
da var.

e Mardin’in civar1 da son derece onemli ve giizel.
Midyat, Kiziltepe, Nusaybin, Savur, Dara gibi yerleri
ziyaret etmeden Mardin’den gitmeyin. Midyat’in tas
isciligini yerinde goriin, atolyeleri gezin. Midyat’in
carsisi, Devlet Konukevi ve civar koyleri goriilmeye
deger yerler. Ozellikle Baristepe (Salah) Kéyii Mor
Yakup Manastiri, Anitli (Hah) Koyii Meryemana Kilise-
si ve Siiryani Kadim cemaatinin en bliiyiik ve en inli
yapilarindan biri olan Deyrulumur Manastirini ziyaret
etmeniz sart.

e Diger adi Anastasiopolis olan Dara harabelerinde ki-
lise, saray, carsi, zindanlar, tophane ve su bendi gori-
lebilecekler arasinda. En gorkemli yapi da yeraltinda
bulunan Dara zindanlari.

e Savur’a yolunuz diiserse, kapisinda ‘Allah nasip etti
bana bu evi yapmayi, bundan sonra kime nasip olursa
ona ve cocuklarina é6miir boyu mutluluklar’ yazan Ah-
met Oztiirk evini gezin. Konukseverlikleri karsisinda
sasirip kalacaksiniz.

e Mutlaka Killit koyiinii, koydeki kilise ve mezarlari da
gérmek gerek. Simdilerde terk edilmis olan kdyde bir-
kac dile yasiyor. Kiliseleri ve mezarlarin tas isciligi ve
cesitlilik sasirtici boyutlarda.
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Every time I watch a show at one of the
ancient theaters, I follow a dream that goes
back in time. The bright lights from the spots
turn into a soft yellow light spreading through oil

Strabon, an ancient era
geographer, provides
us with the first
information about the
city and proclaims that
the name of the city
means the
“City of Happiness”
or the “City of Happy

lamps. Spectators are
slowly wrapped in the
clothes of the archaic
era. I am surrounded
by gentlemen in their
showy togas and elegant
sandals, and chic ladies
in their nicely hanging
peplos. Even the sweet
smell of the air changes
in my dream. A few
years ago I listened to
a classical music concert

People”.
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at Uzuncaburg ancient
theater having the same dream. I visited Uzun-
caburg in the mid-1990s when I was a member of
the committee for the excavations of Yamuktepe
and Elause Sebaste in Mersin.

Both Turkish and Italian team members were
amazed at the monumental gate, the tower, the
Zeus Olbius Temple with most of its columns still
standing, and the rock tombs of the city whose
ancient name was “Olba Diocaesarea”.

It is one of the typical Roman period theaters with
its auditorium, orchestra and stage sections. Origi-
nally there was a theatre of the Hellenistic Period
in this exact place. The most impressive feature of

Tim antik tiyatrolarda izledidim gdste-
rilerde, zaman tiinelinde bir diisiin ardina
takilirnm. Spotlarin parlak 1511 yag kandillerinden
vayilan yumusak sar1 1s1¢a déniisiir. izleyiciler Antik
Cag’in giysilerine buirtiniirler, yavas yavas. Gosterisli
blizgiilii, ucusan dokiimlii peploslariyla sik hanimlar
sarar cevreyi. Havadaki kokularin rayihasi bile
dedisir diisiimde. Birkac yil 6nce Uzuncabur¢ Antik
Tiyatrosu’nda verilen bir konser sirasinda da ayni
diisiin icinde dinledim, klasik miizigin namelerini.

Uzuncaburc’u ilk kez, 1990’larin ortalarinda Mersin
ili sinirlarinda yapilan Yumuktepe ve Elause Sebaste
bilimsel kazilarinin heyet liyesiyken ziyaret etmis-
tim. Antik adr “Olba Diocaesarea” olan kent, anitsal
kapisi, kulesi, stitunlarinin pek cogu ayakta kalmis
gorkemli Zeus Olbius tapinagi, siitunlu caddesi ve
kaya mezarlariyla Tiirk ve italyanlar’dan olusan ekip
tivelerinin hayranligini kazanmisti.

Yapi auditoriumu, orkestra ve sahne binas1 boliim-
leriyle tipik Roma donemi tiyatrolarindan. Aslinda
ayni yerde daha once bir Hellenistik dénem tiyatrosu
bulunuyormus. Yaklasik (¢ bin kisilik tiyatronun en
etkileyici yam, sahne binasinin hemen tiim blokla-
rinin el degmeden sapasaglam duruyor olmasi. Bu,
ileride yapilacak bir restorasyonda yapiyi ayaga
kaldirmanin hic de zor olmayacagi anlamina geliyor.
Kazi sirasinda bulunan yazitlar, tiyatronun, Roma
imparatorlari Marcus Aurelius (I.S. 161-180) ve
Lucius’un (i.S. 161-169) beraber hiikiim siirdiikleri
dénemde insa edildigini belgeliyor.



the 3000-seat theatre is that almost all of the block
marbles of the stage building are still intact. This
means it is not going to be difficult to reconstruct
the building in a future restoration. The inscriptions
found during the excavations confirm that the
theater was constructed in the period when Roman
Emperors Marcus Aurelius (161-180 B.C.) and
Lucius (161-169 A.D.) ruled together.

Imbriogon

Last spring, I had the chance of going back to
Uzuncaburg again. During our journey to the north
of Silifke towards the Taurus mountains, through
the bends formed by the GoOksu Delta, the first
thing that amazed me was seeing the twin tombs
- the most gigantic and most magnificent monu-
ments in Turkey. These tombs were the remains of
the Imbriogon, an ancient city near the Demircili

imbriogon

Gectigimiz ilkbaharda ye-
niden Uzuncabur¢’a gitme
sansini  yakaladim. Silif-
ke’den kuzeye, Toroslar’a
dogru Goksu deltasinin
olusturdugu vadinin kiv-
rimlar1 arasinda siiren ya-
rim saatlik yolculugumuz
boyunca ilk karsilastigim
stirpriz, lilkenin en saglam
ve muhtesem ikiz anit me-
zarlarini gérmek oldu. De-
mircili koyi sinirlarindaki
imbriogon antik kentinin

Olba hakkinda ilk
bilgileri, Antik Cag
cografya bilginlerinden
Strabon vermis.
Kentin adinin
“Mutlu Sehir”
ya da
“Mutlu insanlar Kenti”
anlamina geldigini
belirtmis.

kalintilariydi amt mezarlar. Cift katli, siitunlu ve
kiictik bir tapinak goriiniimiindeki yapilarin icinde
aslan kabartmali lahitler duruyordu.

Aqueducts / Su Kemerleri
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village. Inside the two-story, colonnaded, temple-
like structures, there stood sarcophagi with lion
shaped reliefs. We arrived in the fascinating Olba
Diocaesarea, the ancient city that is scattered
throughout Uzuncaburg village, in approximately
fifteen minutes.

The destiny of Olba Diocaesarea, located in a re-
gion called Cilicia in the archaic ages, takes a turn
with the death of Alexander in 323 B.C.

From time to time this region was governed by the
Ptolemy who reigned in Egypt or by the Seleucid
family who reigned in Syria. Seleucus Nicator (321-
280 B.C.) founded Seleuca on Calycandos River
and built the Temple of Zeus in Olba. Strabon, an
ancient era geographer, provides us with the first
information about the city located approximately
30 km. north of Silifke and 1200 m. above sea
level.

Strabon proclaims that the name of the city means
“the city of happiness” or “the city of happy peo-
ple”. Olba was reconstructed during the reign of
Emperor Vespasianus (69-79 A.D.) and took the
form of a Roman city under the name Diocaesarea.
For this reason, in archeological literature today,
the city is known as Olba Diocaesarea.

The Temple of Zeus Olbius

As you walk a short distance from the city center
towards the east, you reach Uzuncaburg, which is
named after a tower constructed during the Hel-
lenistic Era. Uzuncaburg is a square, five storied,
22.5 meters high watchtower, built obviously for
defense and observation. In time it became the
symbol of the city. This symbol was even used on
Roman coins.

Another important construction dating from the
same period is the Temple of Zeus Olbius. This
temple, which is in the gardens at the beginning
of the colonnaded road connecting Uzuncaburg to
Corycus, Seleucia and Ura, is the best preserved
temple in Turkey. This gigantic temple, which
has a 40 by 21 meters rectangular plan, and has
Corinthian style columns, each of which is one and
a half meters in diameter and 10 meters high,
was transformed into a church during the period
of Christianity. Farther from the Temple of Zeus
Olbius, there are remains of the more modest
Tyche Temple, built in the Roman Era. As I walk
toward the temple with five remaining columns I
am convinced that Tyche, goddess of good fortune
and destiny, has an important role in naming the
city “Olba” (city of happiness).

Yaklasik 15 dakika sonra, Uzuncaburg kéyiiniin icine
dagilmis antik kente, buiyiileyici Olba Diocaesarea’ya
geldik.

Anadolu’da Antik Cag’da Kilikya olarak adlandirilan
bélgede ver alan Olba Diocaesarea’nin kaderi, isken-
der’in 1.0. 323 yilinda 6limiiyle degismis.

Bolge zaman zaman Suriye’de hiikiim siiren Seleucid
stilalesinin, zaman zaman da Misir’da hiikiim sliren
Ptolemies’lerin idaresine gecmis. i.0. 300 yillarinda
Seleucus’lardan I. Nicator (i.0. 321-280) Calycadnos
(Goksu Nehri) lizerine Seleucia’yr (Silifke) ve
Olba’da Zeus Tapinagini kurmus. Silifke’nin yaklasik
30 kilometre kuzeyinde, Toros daglari lizerinde
deniz seviyesinden 1200 metre yiikseklikteki kent
hakkinda ilk bilgileri, Antik Cag cografyacilarindan
Strabon vermis.

Strabon kentin adimin “Mutlu Sehir” ya da “Mutlu
insanlar Kenti” anlarmina geldigini belirtmis. Olba,
imparator Vespasianus (i.S. 69-79) déneminde
yeniden imar edilmis ve Diocaesarea adiyla Roma
kenti goriinimii almis. Bu nedenle kent, giiniimiiz
arkeoloji literatiiriinde Olba Diocaesarea adiyla
biliniyor.

Zeus Olbius Tapinagi

Kent merkezinden doguya dogru kisa bir yiiriiyiisten
sonra varilan Uzuncabur¢ ismi ise Hellenistik
doénemden kalan bir burctan geliyor. Uzuncaburg,
kuskusuz savunma ve gozetleme amaciyla yapilmis,
kare planli, bes katli ve 22,5 metre uzunlugunda bir
kule. Zamanla sehrin sembolii olmus. Roma donemi
paralarinda bile sehir sembolii olarak kullanilmis.
Uzuncabur¢’la ayni déneme tarihlenen diger yapi-
lardan en énemlisi Zeus Olbius tapinagi.

Koy merkezinden batiya dogru uzanan ve Corycus
(Kizkalesi), Seleucia (Silifke) ve Ura’ya baglanan
yolun baslangicinda, siitunlu caddenin sol kenarin-
daki bahceler icinde yer alan tapinak, llkemizin
en iyi korunmus tapinagi olma ézellidine sahip. 40
metreye 21 metre boyutlarindaki dikdortgen plan
ve capi bir bucuk metreye varan on metrelik korint
tarzi situnlariyla devasa goriiniimdeki tapinak,
Hiristiyanlik déneminde kiliseye cevrilmis.

Zeus Olbius tapinaginin az ilerisinde, Roma doéne-
minde insa edilmis daha miitevazi bir tapinagin,
Tyche tapinaginin kalintilar1 var. Bes siitunu ayakta
kalan tapinaga ilerlerken, mitolojideki iyi sans ve
kader tanricasi Tyche’nin, kente Olba (mutluluk
kenti) adinin verilmesinde dnemli bir rolii oldugu
tahminini yiirtitiiyorum.
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A view from the Roman period colonnaded street / Roma dénemi situnlu caddeden bir gérinim

As we pass through the arched monumental gate
at the end of the avenue in the north of the temple,
and walk for 2-3 kilometers on the narrow road in
the village, we come across graves carved into the
rocks on either side of the road. Some of them are
roundly carved graves like rooms indicating that
they are for privileged people. However, we find
the most interesting ancient graves on a hill at
the southeast of the village. It is believed that one
grave, which is 16 meters high and has a pyramidal
top, belongs to a monk king who was one of the
rulers of the city.

There are broken sarcophagus pieces and 10 m.
tall, splendid aqueducts, which provided the city
water to the Olba quarter, 4 km. east of the village
and called Uzuncaburg today.

At the end of the tour, sipping our herbal teas
prepared from the fresh herbs of the mountains,
we fix our eyes on the nearest archeological site on
the map. I think of the rich heritage of this land,
and I am awed...

Tapinaktan kuzeye donen caddenin sonundaki l¢
kemerli anitsal kapidan gecip kdydeki dar yoldan bir-
iki kilometre uzaklasildiginda, yolun iki yamacinda
kayalarin oyularak sekillendirildigi mezarlik alan
cikiyor karsimiza. Bazilari oda seklinde yuvarlak
tarzda oyulmus mezarlar, burada yatanlarin farkli
bir sinifa ait olduklarini belli ediyorlar. Ancak antik
mezarlarin en ilgincini kéytiin giiney dogusundaki bir
tepe lizerinde buluyoruz. 16 metre yiiksekliginde
piramit catili mezarin, kent yodneticilerinden bir
rahip krala ait oldugu sanmliyor.

Giintimiizdeki adi Uzuncabur¢ olan koyiin dért kilo-
metre dogusunda yer alan Olba mahallesinde ise,
kente su saglayan on metrelik gérkemli su kemerleri
ve kirilmis lahit parcalari var.

Tur sonunda, kdy kahvesinde ikram edilen dag ot-
larindan hazirlanmis bitki caylarimizi yudumlarken,
haritada da en yakin arkeolojik merkezi gbziimiize
kestiriyoruz. Aklimdan bu topraklarin ne denli
zengin bir mirasa sahip oldugu geciyor. Heyecan-
lamyorum...
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ATES EViRGEN

Anatolia is home to an accumulation of cul-

tural artifacts that she has sheltered through

the centuries to the present time. This cultural
heritage is not limited to the peninsula; it overflows

into the seas surround-

Our seas are ing it. The Black Sea,
of the richest seas
sheltering sunken

cultural accumulation
and values with
thousands of treasures
in its depths.

the Sea of Marmara, the
Aegean and the Mediter-
ranean Seas surrounding
Anatolia, are rich with
sunken treasure and re-
mains, which have been
here for thousands of
years. When compared
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to the sunken treasures of other seas of the world,
this area is unique in its antiquity. Unfortunately,
these values are not adequately known to the rest
of the world.

Today, countries, such as Egypt or islands in the
Caribbean Sea, that are in the tropical zone, are
earning a major part of their tourism income
from curiosity about things underwater. Incredibly
beautiful underwater fauna and flora of the seas
have made these countries “a must” for divers
and underwater photographers to witness at least
once in their lifetime. However, Turkey, which is
surrounded by three seas and which is in a mild
climate zone, has a very small share of underwater
tourism because the richness of its seas is not
marketed, as it should be.

The uniqueness of Turkey'’s seas is their thousands-

Anadolu, yiizyillar boyu izerinde barindirdigi
kiltir birikimlerini giiniimiize kadar tasimis.
Sadece yarimadayla sinirli kalmamis, kendisini
cevreleyen denizlere de tasimis bu kiiltiir mirasi-
ni. Gercekten de Anadolu’yu cevreleyen, Karadeniz,
Marmara, Ege ve Akdeniz, derinliklerinde barindir-
diklar1 binlerce yil dncesinin antik batiklar1 ve ka-
lintilaniyla, tiim diinya denizlerinden cok farkli bir
zenginlige sahip. Ama ilgin¢c olan bu zenginliklerin
yeterince duyurulamamis olmasi.

Bugiin, ozellikle tropik kusak lzerinde bulunan bir-
cok tilke, turizm gelirinin blytik bir bolimiinii sual-
tindan sagliyor. Maldivler, Misir, Karaibler ve diger-
leri... Inamlmaz derecede zengin olan sualt fauna
ve florasi, bu lilkeleri, tiim diinya dalicilar ve su-
alti fotografcilar icin, hic olmazsa hayatlarinda en
az bir defa dalmak lizere seyahat edilmesi zorunlu
tilkeler haline getirmistir. Oysa li¢ taraf1 denizlerle
cevrili Tiirkiye, 1liman iklim kusaginda bulunmasina
ragmen, denizlerinin zenginligi gerektigi gibi 6n pla-
na ¢ikarilamadigindan sualti turiziminden ¢ok az pay
aliyor.

Tiirkiye denizlerinin en tipik dzelligi icinde barindir-
dig1 binlerce yillik batiklar. Eski caglarin en gelis-
mis medeniyetleri Akdeniz ve Ege Denizi kiyilarinda
kurulmus. Bu nedenle Anadolu, asirlar boyu yogun
bir kiiltiirel ve ticari yasama sahne olmus. Bunun so-
nucunda da denizlerimiz derinliklerindeki yiizlerce
batikla, sualti kiiltiirel birikimleri ve degerleri aci-
sindan diinyanin en zengin denizleri arasinda 6n si-
ralarda bulunuyor.



of-year-old sunken treasures. The most advanced
civilizations of ancient times were established on
the coasts of the Mediterranean and Aegean Seas,
and Anatolia has been a center for culture and
commerce throughout history. Consequently, our

Romalilardan’dan Osmanli’ya

Anadolu’da yiikselen uygarliklardan Fenikeliler,
yelkenli kiiclik tekneleriyle Anadolu’nun biitiin ki-
yilarimi dolasmislar. Daha sonra Roma déneminde,

seas are among the richest seas of the world with
hundreds of sunken ships to be studied.

imparatorlugun merkezi-
ne ulasmak icin gemiler,
baslica iki yol izlemis.
iskenderiye’nin bugdayi-
ni tasiyan tekneler, Af-
rika lizerinden Roma’ya
ulasan yolu tercih etmis.
Fakat asil énemlisi, Ana-

Insanoglu denizin
mavisine tutkundur.
O mavinin en giizeline,
yeryiiziinde belki de
yalnizca Akdeniz ve
Ege Denizi sahip.

From Romans to Ottomans

Phoenicians, one of the civilizations that rose in
Anatolia, traveled the perimeter of Anatolia in
their small sailboats. Later on, during the Roman

Empire, ships followed two main routes to reach
the capitol of the Empire. The ships carrying wheat
from Alexandria preferred the route via Africa to
Rome. The most important one was the route fol-
lowing the Anatolian shores and to Rome via the
islands. Besides wheat, Anatolian wine was also
transported to Rome along the same route. A lot
of pieces from art centers of ancient times were
plundered and taken to Rome via the same route.
Some of these ships sank before arriving at their
destination. The seas surrounding our country are
a graveyard of ships from all eras of history. A
Syrian commercial ship dating to the Bronze Age

dolu kiyilarin izleyerek

adalar izerinden Roma’ya ulasan yol. Bugdayin
yaninda Anadolu’nun sarabi da imparatorluk mer-
kezine ayni yoldan gétiiriilmiis. Bu arada antik de-
vir sanat merkezlerinden pek cok eser adeta talan
edilerek Roma’ya tasinmis. Bazi gemiler de Roma’ya
ulasamadan batmis. Bu nedenle lilkemizi ¢cevreleyen
denizler, Bronz Cagi’na tarihlenen Suriye ticaret ge-
misinden 19. yiizyil Osmanli savas gemisine kadar,
tarihin her dénemine ait gemilerin cesitli nedenlerle
battigi bir bélge olmus. iste bu batiklar, giiniimiizde
diinyanin en zengin sualti arkeolojik eserlerini olus-
turuyor.
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and a 19th century Ottoman warship are examples.
These shipwrecks are among the world’s most
important archaeological pieces.

In order to protect these treasures until the neces-
sary archaeological studies are done and to be able
to preserve them for the next generations, diving
for sport in these areas is banned. Even in other
areas, it is common to come across a piece of
amphora during a dive into these seas.

Among the most important underwater treasures
that ensured the development of Turkey’s under-
water archeology and those which are already
being excavated are: the Gelidonya shipwreck,
dated 1250 BC, and named after the cape where
it sank near Antalya; the Byzantine shipwreck that
sank near Bodrum-Turgut Reis Yassi Island and
dated 625 AD; the Roman shipwreck that sank in
the same area and dated in the 4th century AD.
Artifacts from these shipwrecks are exhibited at
the Bodrum Underwater Archaeology Museum
located at the old castle in Bodrum. This museum is
among the most important underwater archeology
museums in the world. In addition to this museum,
antique underwater finds are exhibited in the Ar-
chaeological Museum of Istanbul and Seljuk, izmir,
Fethiye, Antalya, Side and Alanya Museums.

Apart from the antique treasures of our seas,
amateur and professional divers are also interested
in the shipwrecks from the last two world wars.
The underwater remains belonging to the Gallipoli
War, one of the most vicious wars in the history of
mankind, keep the memories of the war vivid in the
minds of those visiting the vicinity of Gallipoli.

Zengin antik batiklarin gelecek nesillere ulasabil-
mesi ve gerekli arkelojik calismalar yapilincaya ka-
dar olduklari gibi korunabilmesi icin, batik alanlar
sportif dalislara kapatildi. Buna ragmen ister dalisa
kapali, ister dalisin serbest oldugu bir bolge olsun,
Tiirkiye denizlerinde yapilan hemen hemen her da-
lista, bu batiklardan arta kalan bir amforaya veya
amfora parcasina rastlamak alisilagelen goriintiiler
arasinda.

Tiirkiye sualti arkeolojisinin gelismesini saglayan ve
sualtr kazilar1 yapilan batiklar arasinda en 6nemli
olanlari; M.0O. 1250 yillarina tarihlenen ve battigi
burnun ismini alan Antalya yakinlarindaki Gelidonya
Batigi, M.S. 625 yillarina tarihlenen ve Bodrum-Tur-
gut Reis Yassi Ada’da batmis olan Bizans Batigi, M.S.
IV. yiizyila ait oldugu belirtilen ve yine ayni bolgede
bulunan Roma Batigi’dir. Bu batiklara ait buluntu-
lar Bodrum’daki eski kalede Bodrum Sualti Arkeoloji
Miizesi’nde sergileniyor. Burasi, diinyanin en gelis-
mis ve en zengin sualti arkeoloji miizelerinden biri.
Bodrum Sualti Arkeoloji Miizesi yaninda, Tiirkiye de-
nizlerinden cikarilan antik buluntular, istanbul Arke-
oloji Miizesi ile Selcuk, izmir, Fethiye, Antalya, Side
ve Alanya Miizeleri’nde de sergileniyor.

Denizlerimizdeki antik batiklarin yani sira, son iki
diinya savasindaki batiklar da amatér ve profesyonel
diizeydeki dalicilarin ilgisini cekiyor. insanlik tarihi-
nin en kanli carpismalarina sahne olan “Canakkale
Savasi”na ait batiklar, Gelibolu Yarimadasi cevresin-
de savasin anilarini hald ayakta tutuyor. Ozellikle






' OUR SUNKEN TREASURES

SUALTI ZENGINLIKLERIMIZ

CROSSROADS

N
N

In recent years when a passion for scuba diving
became widespread, the value of these underwater
remains, in the eyes of foreign divers, has increased
in importance. Although we didn’t enter World War
II on our Mediterranean shores, there are remains
of Italian, French and American warships and
planes that fought very near the Anatolian shores.

In the Arms of Freedom

The Mediterranean Sea isn’t known for its colorful
underwater fauna and flora; however, the Mediter-
ranean and the Aegean Seas may be the bluest
of all of them. To dive into those seas with their
surprisingly sudden cliffs and to flow and glide into
the depths, fills a person with a feeling of flying;
it is as if embracing freedom. Our seas are for the
ones who want to taste this feeling of freedom.

The creatures living in these seas are not as
numerous nor as vivid in color as those in tropical
seas. For example, despite its scary appearance,
squid is an unusual model for underwater divers

“teknik dalis” tutkusunun tim diinyada yayginlastigi
son yillarda, bu batiklarin degeri yabanci dalicilarin
goziinde hayli fazla. Il. Diinya Savasi’na katilmama-
miza ragmen Akdeniz kiyilarimizda, Anadolu sinirla-
rina zaman zaman cok yaklasarak birbirleriyle kapi-
san Italyan, Fransiz, Amerikan savas gemilerinin ve
ucaklarinin kalintilar bulunuyor.

Ozgiirliigiin Kucaginda

Akdeniz, belki ¢cok zengin bir sualti flora ve fauna-
sina sahip dedil, ancak insanoglu denizin mavisine
tutkundur. O mavinin en giizeline, yeryiiziinde belki
de yalmzca Akdeniz ve Ege Denizi sahip. Ozellikle
birden bire derinlesen kiy1 sularinda dalis yapmak,
stiziilerek derinlere inmek, tipki ucmak gibi 6zgtirliik
hissi verir insana. Ozgiirliikle kucaklasma hissi... Iste
bu zevki tatmak isteyenlerin denizidir, bizim deniz-
lerimiz. icinde yasayan canlilar belki tropik denizle-
rin canlilar1 gibi sonsuz sayida, cesitli renklerde de
dedildir ama, vazgecilmez bir yanlari vardir.

Ornegin miiren baligi, korkutucu gériiniimiine rag-
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and photographers, a creature that they absolutely
must see at close range. Squid is a kind of eel. If a
diver gets too close, it opens its mouth to bite and
shows its sharp teeth; however, if the diver gets
closer, it withdraws itself into its cavern. To bite a
person is its last option.

The octopus is perhaps the most interesting
creature of our seas. Many people feel repelled or
frightened when they look at it. Only divers really
know him. A diver knows very well that if there is
an octopus nearby, he is being watched by it very
carefully. He also knows that if he approaches an
octopus in a friendly way, he will experience his
best underwater moments. The real communica-
tion starts when they make eye contact.

There are many species that make the Mediter-
ranean and the Aegean special, such as the
Mediterranean seal, the Grouper, and the Caretta
Caretta. It is a privilege for the diver to see them
up close. One way of maintaining this privilege of
seeing underwater treasures and interesting living
creatures at close range is to protect the blue of
our seas.

men, dalicilarin ve sualt1 fotografcilarinin vazgece-
medikleri bir model, mutlaka yakindan gormek iste-
dikleri bir canlidir. Miiren, bir yilan baligi tiirtidir.
Dalicimin kendisine yaklasmas! durumunda, 1sirmak
icin agzin1 sonuna kadar acip, o sivri korkunc disle-
rini gdsterir. Ama ona biraz daha yaklasildiginda,
kendisini magarasinin icine ceker. Bir insani 1sirmak
onun icin son caredir.

Ahtapot belki de denizlerimizin en ilging canlilarin-
dan biridir. Bircok insan ona bakarken tiksinti ya da
korku duyar. Gergekte onu yakindan taniyanlar sade-
ce dalicilardir. Bir dalici sualtindayken eger yakin-
larda bir ahtapot varsa, onun tarafindan dikkatlice
izlendidini bilir. Ahtapota arkadasca yaklastiginda,
sualtinda gecirecedi en giizel dakikalar1 yasayacagi-
n1 da bilir. Goz goze geldiklerinde ise asil iletisim
baslar.

Akdeniz ve Ege’yi farkli kilan Akdeniz foku, orfoz,
kaplumbaga gibi daha pek ¢ok canli tiirii var. Onlari
yakindan tammak bu sulara dalanlar icin bir ayri-
calik. Batiklar1 ve bu ilging canli tiirlerini yakindan
gorme ayricaligim siirdiirmenin yolu ise denizleri-
mizin mavisini korumaktan geciyor.
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People, who are
eltreme I
- Italian and French
cuisines, like
“Pepper Steak” a lot.

Experienced cooks will
offer selections from
three famous world
cuisines.

We aim at a high
quality service in our
comfortable restaurant
located in Osmanbey, one of the oldest settlements of Istanbul.

We are ready to serve you not only with meals but also your meetings,
parties and special days.

Furthermore, you may enjoy your time and relax at our special American bar
with our special cocktails.

Hope to see you in your new restaurant soon.

Lernen Sie unsere Spezialitaeten kennen. Tiirkisch - Italienisch - Franzdsisch.
Es ist sehr empfehlenswert! Sie werden es nicht bereuen. Einfach kosten!

- - Wir und das Team freuen uns auf Ihren Besuch.
www.turkishguides.org
Official Web site of TUREB-Federation of Turkish Tourist Guide Associations 2 tr‘&me
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A journey through Anatolia might take you

by surprise, because it means you will travel
back in time thousands of years. You may wish
to free yourself from all those gods, goddesses,

It is difficult to make

a distinction among
religions in Anatolia.
Although they seem

different, they come

together in a poem
by Mevlana and

you are taken away
to sacred places
accompanied by

whirling dervishes.

sun discs, and idols, es-
pecially if you want to
visit the holy places men-
tioned in the Old and New
Testaments, though those
Greek and Roman gods
confront you almost eve-
rywhere with their well-
preserved temples and
statues.

It is difficult to make a
distinction among re-
ligions in Anatolia. Al-
though they seem dif-

Anadolu’da vyolculuk etmek, zaman icinde
binlerce yillik bir geri donlisii gerceklestirmek
zorunda oldugunuz icin sizi sagirtabilir. Ozellikle
Eski ve Yeni Ahit’te sozii edilen kutsal yerleri ziyaret
etmek istiyorsaniz, bu kronolojik anaforun icinde
bunca tanri, tanrica, giines kursu, idol arasindan bir
an once siyrilmak istersiniz ama Anadolu’da Yunan
ve Roma tanrilarinin her biri, hem de olabildidince
ivi korunmus tapinaklariyla, heykelleriyle hemen
hemen her yerde karsiniza dikiliverir.

Bu topraklarda inanclari birbirinden ayirmak zordur.
Birbirinden ayrilmis gibi dursalar da, birdenbire bir
Mevlana siirinde birlesirler ve gokyliiziindeki geze-
genler misali, mistik bir tempoda donen mevlevi
dervisleriyle birlikte sizi kutsal yerlere dogru si-
riiklerler.

isterseniz, bu yazi boyunca biz de bir sema téreni

ferent, at once they come together in a poem by
Mevlana, and like a star in the endless space you
are taken away to sacred places accompanied by
whirling dervishes. This is the road of belief from
the Old and New Testaments. If you like, let’s start

izlercesine, kentlerin koylerin ya da oren yerlerinin
birbirlerine uzakliklarina aldirmaksizin istanbul’u,
Kapadokya’yi, Bizans imparatorlugu’nun Hiristiyan-
lik tarihine biraktigi izleri unutarak, Eski Ahit’ten
baslayip Yeni Ahit’e dogru yavas yavas yol alalim ve

A with the Old Testament and travel slowly towards ozellikle Hiristiyanlarin kutsal saydigi bolgelerde

E,: the New Testament, with a brief tour around the kisa da olsa bir inan¢ turu yaptigimizi varsayalim.

8 Christian holy places. Let’s not pay any attention to

[5) the distances between the villages, towns and ru- Ararat

8 ins, and as if watching a whirling dance performed

x by the Mevlevi dervishes (forgetting about Istan- Bilirsiniz, Eski Ahit’in “Yaradilis” béliimiinde Tan-

o bul and Cappadocia), let’s visit everything left be- ri’mn evreni, Adem ile Havva’y1 nasil yarattigi anla-
hind in the history of Christianity by the Byzantine

46 Empire. » Celsus Library, Ephesus / Celsus Kitaplgi, Efes
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House of the Virgin Mary, Ephesus / Meryemana, Efes Tunnel in the Healing Center, Asclepieum, Pergamum /
Tedavi Merkezinde Tiinel, Asklepieion, Bergama
Ararat tilir. Derken insanlarin sayisi artar... Yazik ki insanlar
arttikca kéttiliikler de artar ve Tanri, Nuh disindaki
As it is widely known, and narrated in Genesis in biitiin insanlar1 yok etmeye karar verir. Nuh, Tan-
the Old Testament, how God created the heavens, ri’nin emriyle gofer agacindan bir gemi yapar, evin-
the earth and Adam and Eve. As the number of de yasayan herkesi ve diinya lzerindeki biitiin hay-
humans increased, unfortunately, wickedness in- vanlardan birer cifti alip,
creased as well, and to such an extent that God de- blyiik tufanm beklemeye Anadolu’da inang[an
cided to destroy all the people except Noah and his baslar. birbirinden ay"-mak
family. God commanded Noah to build an ark made . .
of gopher wood. Noah built the ship and brought Bu durumda ilk duragimiz zordur. B,’rl?"’,l,ecmden
aboard all his family and two each of every living Ararat yani Adri Dagi ol- ayrilmis gibi goriinseler
thing on earth, and then awaited the great flood. mali. Anadolu’nun bu en de bir Mevlana siirinde
yliksek dagina bakarken birle§iverirler,
Our first stop must be at Mount Ararat. It is hard her yerin sular altinda
to imagine the earth being flooded as we raise our kaldigini diislememiz hic de kolay dedil; hele hele
eyes up to the highest mountain in Anatolia, so it is Nuh’un gemisinin 5 bin metreyi asip, oralarda bir
even more difficult to visualize Noah’s Ark landing yerlerde durdugunu diisiinmek daha da giic; ama
on its peak; however, if you have a strong belief, eder inanmyorsaniz baska kanita gerek yok: iste Agri
there is no need for other evidence. This mountain, Dag1 ya da kutsal kitaplardaki adiyla Ararat, sizi dy-
Mount Ararat, has been waiting for you for seven lece 7 bin yildan beri bekleyip duruyor.
98] thousand years!
E,: Yine Eski Ahit’te Harran Ovasi’nda yasayan Abram
8 In the Old Testament story of Abraham, who lived (ibrahim) anlatilir. Tanri, ona “vaat ettigi toprak-
[¥p) in Harran, God commanded him to leave his coun- lara dogru” yola cikmasini emreder. Bugiin o emrin
8 try and to journey to the Promised Land. Today geldidi yere, Harran Ovasi’na ulastiginizda, zamanin
x when you reach Harran, where Abraham received gecmiste bir yerlere takildigini hissedersiniz. Yoreye
() the command, you most probably get the feeling
that time has somehow stopped. Just as you are » Roman and Hellenistic Gates, Perge / Roma ve Helenistik
50 thinking that these houses that resemble up-side- Kapilar, Perge
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Taurus Mountains / Toroslar

down ant nests are only part of a film set, you slip
away from this world, and suddenly cannot decide
whether the crying baby you hear is Ishmael or
Isaac.

St. Paul’s Route

When you arrive in the New Testament city of An-
tioch (Antakya), you step into the era of St. Peter
and the other disciples who took shelter there as
they escaped the cruelty and brutality of the Ro-
mans. These disciples recounted to the citizens of
Antioch the story of Jesus, who sacrificed himself to
purify the sins of humanity; so, Antiochians called
Jesus “Christus”, meaning bathed in sacred oil, and
called the disciples “Christian”. Thus, the name of
a new religion was born in Antioch. “And the dis-
ciples were called Christians first in Antioch.” (Acts
11:26)

You first meet St. Paul in the New Testament, the
book of the Bible called “"The Acts of the Apostles”.
He was a Jew born in Tarsus, a city in Cilicia. He is
said to have stoned the believers of Jesus when he
was young; however, when he witnessed the mira-
cles, he dedicated himself to this new belief. Now,
we want to continue our trip in the footsteps of
St. Paul, who traveled to many Anatolian towns to
spread Christianity.

St. Paul first went to Antioch, and then passed to
Cyprus. Then after a dangerous sea voyage, he

0zgl ters donmiis karinca yuvalarina benzeyen ev-
lerin arasinda, tam da bu diinyadan koptugunuzu,
o evlerin yalnizca birer siis oldugunu diisiiniirken,
birdenbire kulaginmiza gelen bebek sesinin ismail’e
mi, ishak’a mi ait olduguna bir tiirlii karar vere-
mezsiniz.

Aziz Paulus’un rotasi

Yeni Ahit’te sozii edilen Antiyokya’ya (Antakya) gel-
diginizde, isa’dan éncesi sona erer; ciinkii Antiyok-
va, Isa’dan sonra Romalilar’in zulmiinden kacan Aziz
Petrus ve diger Nasiralilar’in sigindigi sehirdir. Nasi-
ra’dan gelenler, insanlig1 giinahlarindan arindirmak
icin kendini kurban eden isa’y1 Antiyokyalilar’a uzun
uzun anlatirlar ve Antiyokyalilar isa’ya “Hiristus”
(kutsal yag ile yikanmis anlaminda), Nasiralilar’a da
“Hiristiyan” demeye baslarlar. Yeni bir dinin adi An-
tivokya’da konmustur.

Yeni Ahit’te “Elcilerin isleri” olarak adlandirilan
boliimde Aziz Paulus’la tanisirsiniz. O, bir Yahudi
olarak Kilikya eyaletinin baskenti Tarso’da (Tarsus)
dogmustur. Ogrencilik yillarinda Isa’ya inananlari
tasladigi ama sonra bire bir tanik oldugu mucizeler
sonunda hayatini bu yeni inanca adadigi anlatilir.
Artik turumuzu, Hiristiyanligi yaymaya karar veren
Aziz Paulus’la birlikte, onun dolastig1 Anadolu sehir-
lerinde stirdiirmek daha da anlamli olacaktir.

» Basilica of St. John, 6C AD, Ayasuluk Hill, Selcuk / Aziz
Yuhanna Bazilikasi, IS 6. yy, Ayasuluk Tepesi, Selguk
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crossed over to Attaleia (Antalya), the mainland of
Anatolia again. From Attaleia, St. Paul journeyed
to Perge, then via the Valley of Aksu to the Taurus
Mountains. After a difficult journey through these
steep mountains, he came to Edridir and rested
beside this blue lake. As we pass these mountains
we think of what St. Paul must have experienced
throughout his journey. We feel ashamed to com-
plain.

After Egridir, St. Paul arrived in another Antioch,
the capital city of Pisidia. Because many of the
Jews who heard St. Paul were extremely antago-
nistic, he said; “ It was necessary that the word of
God should first have been spoken to you: but see-
ing ye put it from you, and judge yourselves un-
worthy of everlasting life, we turn to the Gentiles.”
(Acts 13:46). Thus Christianity addressed all hu-
manity, not only the Jews. St. Paul then went to
Iconium (Konya), Lystra and Derbe, and from Der-
be he returned to Jerusalem.

“Great is Artemis of the Ephesians!”

St. Paul’s second missionary journey started in Je-
rusalem again. He journeyed from East to West,
and came to Ephesus where he stayed for two
years. When he wanted to preach publicly, 25,000

Aziz Paulus 6nce Antiyokya’ya gider, sonra Kibris’i
dolasip, zorlu bir deniz yolculugunun ardindan At-
taleia’dan (Antalya) Anadolu’ya geri doner ve Per-
ge’yve dogru ilerleyip, Aksu vadisini asarak Toros
daglarim bliyiik zorluklarla gectikten sonra, Isparta
lizerinden Egridir’e ulasir. Ayni yollardan bugiiniin
olanaklariyla ilerleyebildigimiz icin, Egridir g6liiniin
mavi sularina bakarak dinlenir, geride biraktigimiz
Toroslar’da Aziz Paulus’un yasadiklarini dlisiiniip yo-
ruldugumuzu séylemeye bile utaniriz.

Aziz Paulus, Egridir’in ardindan bir baska Antiyok-
ya’ya ulasir. Bu Antiyokya, Psidia eyaletinin bas-
kentidir (Yalvag). Yahudilere 6fkelenen Aziz Paulus,
“Herkesten énce size ulastirmaliydik Tanri’nmin soz-
lerini, ama kendinizi sonsuz hayata layik g6rmedigi-
nize gore, biz simdi diger uluslara yonelecegiz” diye
onemli bir kararini aciklar. Artik Hiristiyanlik, tim
insanliga yonelmekte, Yahudilikle yollarini timiiyle
ayirmaktadir. Aziz Paulus, iconium (Konya), Listra ve
Derbe’den gecip, Kudiis’e geri dbner.

“Efes Artemis’i uludur!”

Kudiis’ten baslayan ikinci yolculugunda, Anadolu’yu
dogudan batiya dogru kat edip, Troya yakinlarindan
Ege’nin karsi kiyisina ulasir. Bu kez Anadolu’ya, Efes
limanindan geri dénecektir. iki yil kadar Efes’te ya-



Temple of Trajan, 2C AD, Acropolis, Pergamum / Traianus Tapinadi, IS 2. yy, Akropolis, Bergama

people could gather in the theatre, but they came
to shout him down.

Today, Ephesus is one of the most outstanding an-
tique ruins of the world. As you visit the many
monuments, take a seat in the cavea (seats) of the
theatre, and there, if it is possible to stop all the
sounds around you, you may begin to hear the an-
cient chorus singing: “Great is Artemis of the Eph-
esians!”

Now we will leave St. Paul’s route and start climb-
ing Mount Coressus where it is believed the Virgin
Mary and St. John took shelter. When you encoun-
ter people of different religions praying together in
the chapel dedicated to the Virgin Mary, you will
forget all the enmities of today and yesterday. Your
belief in world peace will be strengthened.

It is possible to visit the Seven Churches of Revela-
tion mentioned in the New Testament in or around
Ephesus: Pergamum, Thyatira, Sardis, Smyrna,
Philadelphia, Laodicea and Ephesus. Miletus could
be the last stop of St. Paul’s route but there are still
so many other cities in Asia Minor that could be
visited during another faith tour.

sayan Aziz Paulus, 25 bin kisilik Efes tiyatrosunda
halka seslenmek isteyince, halk tiyatroyu doldurur
ama onu dinlemez.

Bugtin, diinyanin sayili 6ren yerlerinden biri olan
Efes’te tek tek biitiin anitlar1 gezer, Efes tiyatro-
sunun cavea’sindaki yerinizi alirsaniz ve eder cev-
renizdeki biitiin sesleri susturmaniz miimkiin olursa,
yavas vavas ylikselen bir koronun kulaklarimzi ¢in-
lattigim diistinebilirsiniz: “Efes Artemis’i uludur!”

Bu durumda en dogrusu, Aziz Paulus’un yolundan ay-
rilmak ve Biilbiil dagina dogru tirmanmaktir. incilci
Yahya ile birlikte Biilbiil dagina sigindigina inanmlan
Meryem Ana’ya adanmis sapelin cevresinde farkli
dini inanclara sahip insanlari birlikte dua ederken
gormek, diinkii ve bugtinkii diismanliklari unutturup,
diinya barisina olan inancinizi giiclendirecektir.

Yeni Ahit’te teker teker selamlanan yedi kiliseyi de
yine Efes’te ve Efes yakinlarinda bulabilirsiniz: Efes,
izmir, Sardes, Bergama, Tiatira, Philadelphia, Lao-
dikya. Aziz Paulus’un yolculuklarim Miletos’a ugra-
yarak tamamlamaniz miimkiin ama Anadolu’da inang
turlarim strdiirebilecegimiz daha o kadar cok
kent var ki!
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The history of economics mentions markets

of the Assyrians and Greeks and Forums of

the Romans, while describing the commercial
methods and habits of its people. These three
important locations, each of which is of enough
interest for an individual article topic, were centers
that had specific opening and closing hours, tax
rates and offered safe and controlled shopping
opportunities. Turks learned about markets and
bazaars from Arabs and Persians. They soon
discovered the importance of commerce and built
a network of caravansaries throughout Anatolia.
As the Turks made Istanbul “Turkish”, istanbul
made them “istanbulian”. One of the outcomes
of this mutual transformation is the Carsi-y1 Kebir
or the Grand Bazaar.

It is not only the walls

of the bazaar that was
challenge the years but
also the artisans of the
bazaar who succeed in
adapting to all eras and

When the Hagia Sophia
transformed into
a mosque, it lost the
privilege of being the
only authority collecting
baptismal and marriage
revenues. The best

conditions. solution for covering the
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expenses of this gigantic
place of worship was to establish a bazaar whose
income would be transferred to the accounts of
the mosque. Today, the somewhat large-domed
construction, the Cevahir Bazaar (Bedesten-i
Atik) is the place that the first small bazaar was
established. It is said that it was made of timber.
After a fire, Sinan reconstructed the small bazaar
with brick.

The Roman Eagle that is at the exit of Sahaflar
(the sellers of second hand books) is Sinan’s
transcendence and a way of expressing his respect
to the past, which is very typical of Sinan. Evliya
Celebi meaningfully compares commerce to a
predatory bird and the artisans of the Grand Bazaar
to master bird lovers by displaying this eagle. It
is not only the walls of the bazaar that challenge
the years but also the artisans of the bazaar who
succeed in adapting to all eras and conditions.

The Shopping Mall of the Ottoman

As the Ottoman Empire expanded, the bazaar
expanded with it. This orderly and neat bazaar
and its environment attracted tradesmen and
customers. In the daytime, its environment is a
market place. First, Bedesten-i Cehit, a Sandal
Bazaar (sandal is the name of an old fabric peculiar
to Bursa) was built near the Cevahir Bazaar. Later
the guild of artisans, which had become stronger,
succeeded in having a roof built over the streets in
the bazaar. During the period of the son-in-law and

Ekonomi tarihi, insanlarin ticaret yontem ve
aliskanliklarini anlatirken, Asurlular’in Karum-
lar’indan, Yunanlilar’in Agoralari’ndan ve Roma-
lilar’in Forumlari’ndan bahseder. Her biri ayri birer
yazi konusu olan bu iic 6nemli 6ge, belirli kurallari,
acilis kapanis saatleri, vergi tarifeleri olan, gliven-
li ve denetimli alisveris imkanlar1 sunan merkezler-
di. Tiirkler, Araplar ve Persler’den carsiyi ve pazari
ogrendiler. Ticaretin dénemini anlamakta gecikme-
yip kervansaray aglarini tiim Anadolu’ya yaydilar.
Tiirkler istanbul’u Tiirklestirirken, istanbul da on-
lar1 istanbullulastirir. Bu karsilikli déniisiim stireci-
nin drinlerinden birisi de Carsi-y1 Kebir ya da Kapali

Cars1’dir. Ayasofya camiye donlistiiriiliince vaftiz ve
evlenme gelirlerinin yegane adresi olma imtiyazinm
kaybeder. Bu devasa mabedin masraflarini karsila-
mak icin en akillica ¢oziim, gelirleri camiye kalmak
lizere bir bedesten kurmaktir. Bugiin Kapali Carsi’nin
merkezinde yer alan kubbeli biyticek yapi, Cevahir
Bedesteni (Bedesten-i Atik) iste bu ilk - ve bir riva-
yete gore ahsap olan - cekirdek carsinin oldugu yer-
dir. Carsi, bir yangin sonras1 Mimar Sinan tarafindan
eski tugla orglsii tarzinda restore edilmistir.

Sahaflar cikisindaki Roma kartali, yine Sinan’a yara-
sir bir aliskanlik, gecmise saygi ve asmisligin ifade-
sidir. Evliya Celebi’nin bu kartaldan babhisle ticare-
ti yirtici bir kusa, Kapali Cars1 esnafini ise usta bir
kusbaza benzetmesi hi¢c de bosuna dedildir. Yillara
meydan okuyan sadece carsinin duvarlari degil, ayni
zamanda her devre ve kosula uyum saglamayi basa-
ran carsi esnafidir.

Osmanli’nin Alisveris Merkezi

Osmanli biiyiidiikce, cars1 da biyiir. Nizam ve inti-
zam altindaki bu c¢arsi1 ve civari esnafi ve halki cez-



g e -
'y " F-5
Gd [
. EBasd m
- ™ e - e
\m - L 1 'Hf J o
x X A - | A
L} nee A
A W . - ) -
- a". - =t .%é #*
- : = ;... T
- E . S ey
o ] r\' X = Ty
. o
- L -y S
-4 , €D o
— -~ e -ﬂ':_'h.' ar i
B hhan £
- rﬂ""- iy i
-z T i ™y e
- P - - L]
ey . ey - Sy ‘I:r 3 -
J JT\- ~ ™ :_ ey
: e P
L]
(-"q - ' “ A iy
= " !
i P T - . n
- '1‘r N
. - i .
ol oy - e -h-“ .
- i i ELATTE -
F "‘., - L
P b =, PR
Y %, om
i e Thy - Cad e
i = e Y
! i e e T Y
- T - 1 T
L e iy
- - ol PP
- - i
e - i e
- N .

%

I!pit}lfz‘ ﬁl?h
i I'r‘f
Myl

} k)
2

vizier of Kanuni, who even tried to benefit from the
sale of the roses in the palace’s garden, the bazaar
flourished even more. It became a commercial
tradition to built grand and small bazaars at all the
crossroads throughout Istanbul and the Empire. It
is more an absolute necessity than a tradition, for
a mosque the size of Suleymaniye to plan the site,
with shops and charters of vakifs, which are the
income sources of a complex of buildings adjacent
to a mosque.

In the 1700s, Carsi-1 Kebir was finally about the
size it is today, and it was the first example of what
today we call a “shopping mall”, a place where
almost all the goods from East and West are sold.

During its 550-year history, the Grand Bazaar has
survived a lot of earthquakes, fires, restorations,
reforms, and additions. An interested traveler of
today might enjoy tracing these tracks. The last
major earthquake was in 1894 and the last major
fires were in 1943 and 1954 so the bazaar that
we stroll around in today was, for the most part,
constructed and reconstructed in this period of
time.
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beder. Giindiizleri cevresi bir pazar yeridir. Once
Cevahir Bedesteni’nin yakinina bir Bedesten-i Ce-
dit, Sandal Bedesteni (sandal Bursa’ya 6zgii eski bir
kumas cinsinin adidir) insa edilir. Sonralar1 giderek
gliclenen dider esnaf loncalar1 kendi sokaklarina
da birer dam yaptirmayi basarir. Saray bahcesinde-
ki giillerin satisindan bile gelir elde etmek isteyen
Kanuni’nin  damat-veziri
Riistem Pasa doneminde
ise cars1 yavrulamaya bas-
lar. Istanbul’un ve impa-
ratorlugun her kavsagina
birer carsi, bedesten yap-
tirmak ticari bir gelenek
haline gelir. Siileymaniye
olceginde bir kiilliye icin
ise arastayi; gelir getiren
diikkanlari ve vakfiyeleri planlamak, gelenekten dte
bir zarurettir.

1700’lere gelindiginde Carsi-y1 Kebir neredeyse bu-
glinkii biiyiikliigiinde, icinde doguda ve batida iire-
tilen hemen her seyin satildigi, bugiin “shopping
mall” dedigimiz alisveris merkezlerinin ilk ornegdi
olma durumundadir.
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Yillara meydan okuyan
sadece carsinin
duvarlari degil,

ayni zamanda her
devre ve kosula uyum
saglamayi1 basaran
carsi esnafidir.
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Fairy Tale Mystery

It is said that there are 4400 shops in the Grand
Bazaar; however, the last official known count is
dated from the 1800s. Two thousand five hundred
out of 4400 shops are jewelers. In other words, it is
the biggest jewelry bazaar in the world!

The total area of the Grand Bazaar is almost
50,000 square meters. There are 67 streets named
after former artisans, 2 small bazaars and 40
caravansaries. Streets are roughly 90 degrees to
each other and the fairy
tale mystery starts just
there. Sometimes you
come across a caravansary,
sometimes a fountain or a
small mosque, and with
curiosity building up in
you, wandering deeper
and deeper into the
narrow streets, you can
find yourself led outside by
the bazaar.

You may ask why the
bazaar has 18 gates built
in various eras, 10 of
which are used actively.
The other eight gates
that are relatively smaller
are much like passages,
located in the places that
only artisans and regular
visitors know. Just is
the entrance gate to the
Sandal Bazaar near the
Nur-u Osmaniye Gate.

The tourists prefer the
two gates, Nur-u Osmaniye and Beyazit due to
convenience of transportation and lack of time.
These two gates are located in both ends of
the longest and widest street of the bazaar, the
Kalpakgilar Street. No one knows whether there
were so many kalpak (an Ottoman hat) shops in
the past but today Kalpakgilar Street is a good
reference during short promenades, for the
enchanting glow of jeweler’s windows are noticed
even from other streets. The shoppers of wedding
gowns, trousseau, circumcision clothes, and
middle-class outfits prefer the Mahmutpasa Gate.
If you asked an old man smoking a water pipe at
the Tophane region about his ring on his finger
or his rosary, he would describe the way to the
Mercan Gate. The merchants coming from Anatolia
still stop by the wholesalers near this gate.

Cars1 550 yillik tarihinde nice deprem, yangin, ona-
rim, ekleme ve tadilata sahne olmustur. Aslinda gu-
nimiiziin dikkatli gezgini, bunlarin izlerini zevk ve
merakla stirebilir. Son buiyiik deprem 1894, son iki
bliyiik yangin ise 1943 ve 1954’tedir; bugiin gezdigi-
miz cars1 da ¢coklukla bu dénemlerin yapisidir.

Masals1 Gizem

Kapali Carsi icerisinde 4 bin 400 kadar diikkan oldu-
gu soylenir, ama bilinen son resmi sayim 1800’ler-
den; Dartilaceze’nin kurulusundan kalmadir. Diikkan-
larin iicte biri vakif malidir
ve bu vakfiyelerin cogunlu-
gu Dariilaceze’ye aittir. 4
bin 400 diikkanin 2 bin 500
kadar1 kuyumcudur. Baska
bir ifadeyle, diinyanin en
biiyiik kuyumcular carsisi
buradadir.

Kapali  Carsi’nin  toplam
alan1 50 bin metrekareye
yakindir. Adlarini, eskiden
buralara yerlesik esnaflar-
dan alan 67 sokagi, iki be-
desteni ve 40 ham vardir.
Sokaklar birbirini kabaca
90 derecelik acilarla keser
ya da kesmek ister ve iste
Kapali Carsi’nin masals1 gi-
zemi tam da orada baslar.
Ontiniize bazen bir han, ba-
zen bir cesme ya da mescit
cikar; cars1 icinde carsiya
acilan bu kesif merakiyla
derinliklere dalmak ister-
ken, bir de bakarsiniz Ka-
pali Carsi sizi disar1 atmis.

“Nasil olur?” demeyin, carsinin tiirlii zamanlardan
kalma 18 kapis1 vardir ve bunlarin on tanesi aktif
olarak kullanilmaktadir. Nispeten daha kiiciik gecit
tipindeki diger sekiz kapi1 ise ancak esnafin ve mii-
davimlerin bilecegi konumlardadir, Nur-u Osmaniye
kapisinin hemen asagisindan Sandal Bedesten’e giris
kapisi gibi.

Turistler ulasim kolaylig1 ve zaman darlig1 acisindan
en cok iki kapiyr Nur-u Osmaniye ve Beyazit Kapila-
ri’mi tercih eder. Bu iki kapi, ¢arsinin en uzun ve ge-
nis caddesi olan Kalpakgcilar Caddesi’nin iki ucunda
yer alir. Ge¢miste bu kadar cok kalpak¢i var miydi,
bilinmez ama buglin, kuyumcu vitrinlerinin biyiilii
1s1ltis1 asagidaki sokaklardan da fark edilebildigin-
den, kisa stireli gezilerde kaybolmamak icin Kalpak-
cilar iyi bir referanstir. Gelinlik, ceyizlik, stinnetlik



Grandpa is from the Grand Bazaar

Evliya Celebi was definitely right about his eagle
and bird-lover comparison. The artisans of the
bazaar challenged first the Genoese merchants,
then the bonmarches and passages of Pera and
finally today they challenge the supermarkets, and
in spite of them, they serve between 250,000 and
400,000 customers everyday. It is a custom for
every artisan to know every language just enough.
Their trade and bargaining abilities are like a bird
lover’s.

As the Ottoman land becomes smaller in time, the
Bazaar virtually loses blood. World War I and the
new republic caused many changes. Most of the
Armenian and Syrian masters emigrated to Europe
and America but there are a few left in Istanbul. If
you asked a diamond master from Beirut he might
say “Grandpa is from the Grand Bazaar”.

The Grand Bazaar that has changed during all
eras protected its identity of being the unofficial
currency and gold stock exchange until the 1980s.
The Cevahir Bazaar that was transformed into an
organized shop plan from its central structure

alisverisler ve orta halli giyim kusam arayanlar ise
Mahmutpasa Kapisi’ni tercih eder. Tophane’de nar-
gile icen eskilerden bir amcaya parmagindaki yiiziigi
ya da elindeki tespihi sorsaniz, size Mercan Kapisi’ni
tarif edecektir. Anadolu’dan gelen tiiccarlar héala bu
kap1 ve cevresindeki toptancilara ugrarlar.

Dedem Kapali Carsi’dan

Evliya Celebi kartal ve kusbaz benzetmesinde yer-
den goge kadar haklidir. Carsi esnafi 6nce Galata’nin
Cenevizli tiiccarlarina, sonra Pera bonmarche’lerine
ve pasajlarina ve nihayet giiniimiizde de hipermar-
ketlere meydan okur; hatta onlara nispet her giin
250 bin ile 400 bin arasinda miisteriye hizmet verir.
Esnafin hemen her dili isini gorecek kadar bilmesi
adettendir. Ticaret ve pazarlik yetenekleri bir kus-
bazi aratmaz.

Osmanli toprak kaybettikce, Carsi da adeta kan kay-
beder. |. Diinya Savas ve sonrasinda Cumhuriyet ¢ok
seyi dedistirir. Hala kalanlar olsa da Ermeni ve Siir-
yani ustalarin biiyiik cogunlugu Liibnan’a, Avrupa’ya
ve Amerika’ya goc ederler. Beyrutlu bir pirlanta us-
tasina sorsaniz “Dedem Kapali Carsi’dan yetismedir”
diyecektir.
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after the 1950s was the center of activities such
as usury, loaning money with interest, pawn
broking and pledge until the Ottoman banking
system developed. In 1912 the guild of artisans
system was abolished and in 1914 the Sandal
Bazaar was transformed into an auction hall for the
municipality. This interesting progress continued
until the 1980s.

The days when our mothers bought the ingredients
of Noah’s pudding (Asure) from the Spice Bazaar
and fresh coffee from Kuru Kahveci Mehmet Efendi
(a popular coffee shop), the days our fathers chose
their engagement rings with timid excitement and
trembling hands from the Grand Bazaar, are long
gone. The Bazaar is a place of nostalgia for most
of us. It is now a Saturday rush, a daily carousal
where we drink a cup of coffee at the more than
100-year old Sark Café, have a chat at the Havuzlu
Café, or find a cute accessory from the past such as
an oil lamp or a lantern for our modern houses.

Do we benefit enough from this 50,000 square
meter area, which has some parts that are out
of style and impracticable while we are trying to
protect the past? How can we carry its 550 years of
experience to the future? Is it possible to improve
the Grand Bazaar’s luck, which has taken a turn for
the worse? Or does all its magic remain in our
grandmother’s tales?

Her dénem degisen Kapali Carsi, 1980°li yillara ka-
dar Tiirkiye’nin gayri resmi doviz ve altin borsasi
olma hiiviyetini korur. 1950’lerden sonra merkezi
yapidan bugiinkii sirali diikkan planina doniistiiriilen
Cevahir Bedesteni, Osmanli banka sistemi gelisince-
ye kadar tefecilik, faizle bor¢c verme, emanet, rehin,
takas gibi faaliyetlerin merkezidir. 1912 yilinda es-
naf lonca diizeni kaldirilir ve 1914’te Sandal Bedes-
teni Belediye’nin mezat salonu olarak kullanilmaya
baslanir. Bu ilging seyir 1980’lere kadar sirer.

Annelerimizin asure malzemesini Misir Carsisi’ndan,
taze kahveyi Kuru Kahveci Mehmet Efendi’den al-
dig1, babamizin titrek eller ve lirkek bir heyecanla
nisan yiiziiklerini Kapali Carsi’dan begendigi giinler
gerilerde kaldi. Carsi artik pek cogumuz icin nostal-
ji. 100 kiisur senelik Sark Kahvesi’nde bir kahve, Ha-
vuzlu Kahve’de muhabbet ya da modern evlerimize
eskiye ait sirin bir aksesuvar; 6rnegin bir kandil ya
da bir fener aradigimiz bir giinliik ciimbiis, bir cu-
martesi furyasi...

Kimi yerleri eskiyi koruyacagim derken demode ve
agir aksak kalan, 50 bin metrekarelik bu alandan
yeterince yararlaniyor muyuz? Onun 550 yillik dene-
yimini gelecege nasil tasiriz? Kapali Carsi’nin yavas
yavas biz farketmeden kapanan bahtini agmak miim-
kiin mii? Yoksa her sey biyiikannelerimizin masalla-
rinda mi kaldi?

y
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DOCUMENTARY FILMMAKER

TOLGA
ORNEK

CR: You became prominent with
“Mount Nemrut, Throne of Gods". Why
do you prefer making documentaries to
movies or TV series?

T.0.: Actually I am an engineer! I graduated
from the Istanbul Technical University and then
continued at the University of Florida, USA, for
my master’s degree; but ever since I was a child
I have taken great pleasure in the cinema, and it
has been my dream to study moviemaking. So,
two months after completing my master’s degree,
I began another degree in moviemaking. That
took another three years, and during this time, I
decided to make documentaries. Previously I had

BELGESEL FiLM YONETMENI

CR: Adiniz1 “Tanrilarin Taht1 Nemrut
Dag1” belgeseliyle duyurdunuz. Neden
dizi ya da konulu sinema filmi degil de
belgesel cekiyorsunuz?

T.0.: Aslinda miihendislik egitimi aldim. Istanbul
Teknik Universitesi’ni bitirdim. Sonra miihendislik
master’t yapmak icin Amerika Birlesik Devletle-
ri’nde University of Florida’ya gittim. Oraya gitti-
dimde sinema okumaya da karar verdim. Hayalim
sinema okumakti, sinemayr cocuklugumdan beri
seviyordum. Miihendislik master’1 yaparken sinema
okullarina basvurmaya basladim. Miihendislik mas-
ter’im bitti. iki ay sonra sinema master’ina basla-
dim. Sinema egitimim (¢ yil siirdii. Belgesel cekme-




Producer and director Tolga Ornek,
famous for his documentary,
“Mount Nemrut, Throne of Gods” made a
new documentary on the establishment,
development and destruction of the
Hittite civilization. The story of this
civilization will help us understand
these lands from another point of view.
Mr. Ornek answered questions from
Crossroads before he left for the USA.

not been interested in documentaries; I was only
an amateur spectator. I used to buy those that
I liked to keep in my archive, but I had had no
intention of specializing in them. As I was studying
moviemaking, I watched some documentaries
there. Eventually I realized that if it was well
made, it could be as effective and pleasurable as
a dramatic film, and it could impress people and
make them think.

CR: Is there a difference between
making documentaries and making films
or TV series? What kind of emotional
difference is there behind the camera?

T.0.: When you make a documentary, you know
your starting point, but during the process, your
finishing point may change. You can make changes
in the scenario as you discover new things or as
you meet new people. You can make changes until
the final editing and the sound recording. In the
beginning, you have a point you want to make;
however, you make changes continuously. It is a
dynamic process. Making a documentary film is like
an adventurous journey with a surprise ending.

ve de sinema egitimi alirken karar verdim. Onceleri
belgesele cok ilgim yoktu, amator bir belgesel izle-
yicisiydim. Hosuma giden belgeselleri satin alip arsi-
vimde sakliyordum ama belgesel dalinda ilerlemeyi
distinmiiyordum. Sinema okuluna gidince, orada bir-
kac tane belgesel izledim, iyi yapilirsa en az drama-
tik film kadar etkili ve keyifli olabilecegini, insanlar
duygulandirip diistindiirebilecegini gordiim.

CR: Belgesel cekmek, sinema ya da TV filmi
cekmekten farkli mi? Kamera arkasinda
duygusal baglamda nasil bir farklilik
yasiyorsunuz?

T.0.: Belgesel cekerken sadece basladiginiz noktayi
biliyorsunuz ama siirec icerisinde gideceginiz nokta
dedisebiliyor. Buldugunuz arastirmalarinizla, tanis-
tigimiz yeni insanlarla, yeni buluntular, yeni sans-
larla senaryoyu dedistirebiliyorsunuz. Montaj, ses-
lendirme bitene kadar belgesel filmi sekillendirip
dedistirebilirsiniz. Baslarken gitmek istediginiz bir
nokta var ama stirekli degisim yasiyorsunuz. Dinamik
bir stireg, sizi stkmiyor. Belgesel, sonunu cok da bil-
mediginiz seriiven dolu bir yolculuk gibi.

“Tanrilarin Tahti Nemrut Dagr”
belgeseliyle adini duyuran yapimci ve
yonetmen Tolga Ornek, son belgesel
filmi “Hitit Uygarhiginin Oykiisii”
ile lizerinde yasadigimiz topraklara
farkli bir gozle bakmamizi saglayacak.
Miihendislikten mezun olur olmaz
cocukluk hayali sinema egitimine
baslayan Ornek, ABD’ye gitmeden
once Crossroads’un sorularini
yanitladi.
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CR: You mentioned research. You
need intense research to make a
documentary, don’t you?

T.0.: Certainly. You are educated as you make
the film. It requires serious research. You acquire
information; you become informed of many things
that you would not normally know about. When
you plunge into a subject deeply, it grows beyond
its boundaries, bringing forth other subjects,
and your field of interest expands. Suddenly you
realize that you have learned so many things;
your life and your world have been enriched. You
meet incredible people. I probably meet 200-300
persons while shooting a documentary and I will
have a lasting friendship with 15-20 of them.
These are the pleasures that remain after a film
is shot. That is one reason I like documentaries.
Another pleasurable aspect is: it is a requirement
of my job to plan months and years ahead and to
travel to many countries. I have been to 34 places
in Anatolia for the Hittite documentary, and also
traveled to Egypt, Syria and the USA. I met and
worked with 12 leading actors of Turkey. I am going
to the USA for the sound recording of the film, and
I will meet actors and the company there. In other
words, my life is enriched.

CR: Which documentaries did you make
before?

T.0.: When I was in school, I made an 80-minute
long film about Atatlirk as a part of my thesis. As
the Atatirk documentary was being developed,
it grew, and sponsors were found. The film was
made more professionally because of having
sponsors. When finishing this documentary, we
established a company in Turkey with Ekip Film’s
partnership. Later we made a documentary

CR: Arastirma dediniz, belgesel cekmek icin
yogun bir arastirma gerekiyor, degil mi?

T.0.: Tabii, belgesel cekerken kendinizi de egitmis
oluyorsunuz. Ciddi bir arastirma gerektiriyor, bir
konu lizerinde derinlemesine uzmanlasiyorsunuz.
Baya¢i bilgi ediniyor ve normalde 6grenemeyecegdi-
niz seyleri 6¢reniyorsunuz. Bir konuya derinlemesi-
ne dalinca dallanmiyor, budaklaniyor, baska konular
geliyor beraberinde, ilgi alaniniz genisliyor. Bir anda
gorliyorsunuz ki bir cok sey 6grenmissiniz, diinyaniz,
hayatinmiz zenginlesmis. Inamlmaz insanlarla tamsi-
yorsunuz. Ben, bir belgeselde ortalama 200-300 ki-
siyle tanistyorum herhalde. Onlarin 15-20 tanesiyle
kalici dostlugum oluyor. Cok keyifli iliskiler kurulu-
yor. Bunlar tabii filmden sonra da geriye kalan gii-
zellikler. O yiizden ben belgeseli cok seviyorum. isin
bir baska keyifli yonii de su; insanlarin macera, ta-
til olarak organize ettidi, yillarca aylarca planladigi
seyleri ben meslek olarak yapiyorum. Hititler icin
Anadolu’nun 34 yerini gezdim, Misir’a, Suriye’ye,
ABD’ye gittim. Diinyanin en énde gelen 12 Hitit uz-
maniyla tamstim, birlikte calistim. Tiirkiye’nin énde
gelen oyunculariyla tamsip ¢alistim. Seslendirme
icin ABD’ye gidecegim, oradaki oyuncularla ve sir-
ketle tamsacagim. Yani diinyam zenginlesiyor.

CR: Daha once hangi belgeselleri cektiniz?

T.0.: Sinema okulundayken tez filmi olarak Atatiirk
iizerine uzun metrajli, 80 dakikalik ingilizce bir
belgesel yaptim. Atatiirk belgeseli olusurken proje
bliyiidii, kendi icinde gelisti, sponsorlar bulundu.
Sponsorlar bulundugu icin film, daha profesyonel-
ce yapildi. Atatiirk filmi tamamlanirken Tiirkiye’de
Ekip Film’le ortak bir sirket kurduk. Ardindan “Ku-
rulustan Kurtulusa” isimli Fenerbahce Kuliibii’niin
kurulusu ve gelismesiyle ilgili bir belgesel yaptik.
Topkap1 Saray ile ilgili bir ingilizce CD-ROM yap-




about the establishment and development of the
Fenerbahge Club called “From Establishment to
Liberation”. We made a CD-ROM in English about
the Topkapi Palace. The documentary about
Atatirk was completed in 1998, about Fenerbahge
Club in 1999, and the one about Topkapi Palace
in 2000. I realized all my projects in the last four
years. Later, I made “Mount Nemrut, Throne of
Gods”. Then I shot another film about the history of
the Black Sea Eredli from the Archaic Age to today.
Its sponsor was Erdemir. Besides these, there is
a Nike statue by Mehmet Aksoy for Isbank. It is
going to be the tallest marble statue in Europe. We
have been making a film about the creation of this
statue for three years. It still continues. Lastly and
the greatest project we have worked on is about
the Hittites.

CR: You have used dramatic re-
enactments, complete with dialogue and
period staging. Why have you chosen
such a style?

T.0.: I have chosen it to make a greater impact
on the viewer and to make the documentary easily
understood. We have broached such subjects
as: The first written pact in history (between the
Egyptian Pharaoh Ramses II and the Hittites), the
marriage of Hattusilis III and Queen Puduhepha,
the outbreak of the plague, and intrigues of the
palace. These subjects are documented, along
with people’s reactions to the events. I felt that
conveying details through dialogue would have an
impact on the viewer.

CR: Yes, now the most central question:
Why Hittites?

T.0.: The Hittites controlled much of Anatolia for

tik. Atatiirk 1998’de, Fenerbahce 1999’da, Topkap1
belgeseli de 2000’de tamamlandi. Biitiin projelerimi
son dort sene icerisinde gerceklestirdim. Daha son-
ra Tanrilarin Taht1 Nemrut Dagi’ni yaptim. Ardindan
Karadeniz Eregli’sinin Antik Cag’dan giiniimiize ka-
dar gelen tarihini, yolculugunu anlatan bir belge-
sel film cektim. Onun sponsoru Erdemir’di. Bunla-
rin disinda is Bankasi icin Mehmet Aksoy’un yaptigi
bir Nike heykeli var. Avrupa’nin en yiiksek mermer
heykeli olacak. Onun olusumunu anlatan bir belge-
sel cekiyoruz, (¢ senedir. O devam ediyor. En son ve
bugiine kadar lizerinde calistigimiz en bliyiik proje-
miz de Hititler.

CR: Filmde 6nemli olciide diyaloglarin

ve mizansenlerin oldugu dramatik
canlandirmalar var. Neden boyle bir tarz
sectiniz?

T.0.: Seyirci lizerindeki etkiyi pekistirmek, belgese-
li daha akici hale getirebilmek icin. Seyirciyi M.O. 2
binli yillara gétiiren belgeselde, tarihteki ilk yazili
baris anlasmasinin yapildig1 Biiyiik Misir Firavunu
2. Ramses ile Hititler arasindaki Kades Savasi, Hi-
tit Krali 3. Hattusil ile Kralice Puduhepa’nin evliligi,
veba salgini, saray entrikalari gibi konular, insanla-
rin duygulari da isin icine katilarak vurgulaniyor. Bu
insani ayrintilar1 diyaloglarla vermenin etkileyici
olacagim diistindiim.

CR: Evet, sira en can alic1 sorumuzda: Neden
Hititler?

T.0.: Hititler, Osmanli’y1 bir kenara birakirsaniz Ana-
dolu’ya en uzun siire hakim olmus krallik. inanilmaz
bir miraslari var. 25 bin tane tablet ve tablet parca-
s1 birakmislar geriye. Her uygarligin birakmadigi bir
miras. Bu tabletlerde, Hitit krallar1 ve kraliceleri,
katipleri, generalleri kendi hikayelerini, kendi agiz-
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a long period, and they left an incredible heritage
of 25,000 tablets. Not many civilizations have
left behind such insight into the daily lives of the
people. Kings, queens, clerks, and army generals
tell their stories directly through these tablets.
These are not formal documents, but rather,
narrations containing the pain and joy of everyday
living. Though these people lived in ancient times,
we can find many similarities to our own lives and
our reactions to events.

CR: What sorts of things do they tell
about daily life?

T.0.: There is the prayer of a queen worried about
her husband’s illness; there is a king ordering a
tablet to be engraved while mourning for his dead
wife; there is the prayer of a king, whose people
are perishing from the plague; there is a king
trying to arrange his succession, while another
king is aggrandizing himself through propaganda.
There are rituals and laws. At the bottom of a
formal tablet there are notes written between two
clerks. These tablets are fascinating to me, as I am
interested in incorporating the human element into
my documentaries.

CR: You made a statement to the press
saying; “"The Hittite Empire is a bridge
between East and West"”. Could you
please explain this?

T.0.: That is one of the reasons why I chose the
Hittites. The Hittites combined eastern cultures
such as the Sumerians, Babylonians, and Assyrians
into a mosaic with Anatolia, and then exported this
mosaic westward to Greek civilization. Let me give
you an example from one of the points made in our
film: Greek vases are believed to be the first vases
to tell stories with their epic and legendary pictures
dating to 500-600 B.C. The vases before them
had only geometric ornaments. However, in 1600
B.C., Hittite vases showed wedding ceremonies,
rituals, and daily events such as cooking by using
reliefs instead of pictures. In addition, Hittite laws
may have shaped the laws in the old and new
testaments. Hittite legends together with traces
from the East influenced Greek literature. They
had the greatest military of their time. Even Egypt
almost came under Hittite influence; they forced
Ramses II who is called “Great Ramses” to retire.
One of the most interesting issues for the West
is the language of the Hittites. It is the oldest
example of the Indo-European languages, which
come from Latin just as modern-day German,
French and English do.

larindan bize anlatiyorlar. Bu tabletler sadece resmi
belgeler dedil; insanlarin yasamlari, duygulari, aci-
lar1, sevingleri, hem makro, krallik boyutunda, hem
de glinliik hayatin ayrintilari ele alinarak anlatilmis.
Tiim yasamlari ayrintilariyla adeta g6ziimiiziin 6niin-
de. Cok eski olmasina ragmen, giincelligini koruyan
pek cok duyguya, deneyime bu tabletler vasitasiyla
tanik oluyorsunuz. Hititler belgeselinde, hepimizin
kendimizden bir seyler bulacagina inaniyorum.

CR: Yani giinlitk hayattan bir seyler mi?..

T.0.: Evet, hasta olan kocasini merak eden bir krali-
cenin tanriya yakarisi; karisi 6len bir kralin agit sek-
linde bir tablet yazdirmasi; vebadan kirilan halkin
ivilestirmesi icin bir kralin tanrilara yalvarisi; ken-
dinden sonra tahta gecis olayini diizenlemeye calisan
bir kral; kendini sisiren, propagandayla bliyiiten bir
kral, ritiieller, yasalar, iki katibin bir resmi tabletin
altinda birbirlerine 6zel notlar gondermeleri... Bi-
tiin bunlan tabletlerde gorebiliyorsunuz. Gercekten
cok etkileyici. Beni asil cezbeden de bu ayrintilar.
Ben belgeselde insanla ilgileniyorum. Aski, élimii,
sevgisi, gelisimi, savaslariyla insan unsuru benim il-
gimi cekiyor.

CR: Basina verdiginiz bir demecte “Hititler
Dogu ile Bat1 arasinda bir kopridiir”
demissiniz. Bunu biraz acar misiniz?

T.0.: Zaten Hititler’i secmemin bir diger nedeni de,
Dogu ile Bati arasinda koprii gorevi gormiis olmalari.
Hititler, Dogu’daki biiyiik Mezopotamya uygarlikla-
rini, yani Simer, Babil, Asur gibi uygarliklar1 alip,
Anadolu mozayidi ile harmanlayip, kendilerinden de
bir seyler katarak Bati’ya, Yunan uygarligina ihrac
etmisler. Filmde bizim degindigimiz unsurlardan bir
tanesini érnek vereyim: Yunan vazolari M.0. 500-
600. villarda epik, destansi resimlerin bulundugu,
ilk hikaye anlatan vazolar olarak kabul edilir. Ondan
onceki biitiin vazolar geometrik desenli, siislemeliy-
mis. Oysa bundan 1000 yil énce M.0. 1600’de Hitit
vazolarinda; evlilik toreni, dinsel toéren, yemek pi-
sirme gibi giinliik hayata iliskin olaylar resim olarak
dedil, ama kabartma olarak anlatilmistir. Ayrica Hi-
tit kanunlar1 Tevrat ve incil’deki kanunlari sekillen-
dirmis, kutsal kitaplardaki kanunlara onciiliik etmis
olabilir. Hitit efsaneleri Babil efsaneleriyle kayna-
sip, birlesip Yunan edebiyatini etkilemistir. Bunlarin
yani sira Hititler, zamanin en blyiik askeri glicline
sahiptir. Misir’1t dize getirmistir. “Bliyiik Ramses”
diye anilan Il. Ramses, Kades’te biiyiik bir bozgundan
kil pay1 kurtulmustur. Hititce’nin bugiin konusulan
Almanca, Fransizca, Ingilizce gibi Latin kékenli dil-
lerin bagli oldugu Hint-Avrupa dil grubunun bilinen
en eski 6rnegi olmasi ise; herhalde Bati’nin en cok
ilgisini ceken konulardan biri olacak.



CR: Anatolia in ancient times must
interest you a lot. Nemrut was also from
that era...

T.0.: That’s right. In fact, my interest in that era
started with Nemrut. As we were making Nemrut
I was attracted to these civilizations. There is a
special reason. Anatolia is our land. I am curious
about Anatolia. Where did we come from? Who
lived here before us? What remains from them? I
am curious about all these questions.

CR: You wrote the scenarios of both
Nemrut and Hittites. How did you do
this?

T.0.: You have a seed inside and somehow that seed
grows. It sometimes grows consciously, sometimes
instinctively. Sometimes it grows emotionally. It is
difficult to say why, but it grows, and you cannot
stop it. From that point, I am obliged to make that
film.

I have many film projects (seeds) I am interested
in. I keep them inside. It is difficult to explain why
one of them gets free and grows. For example, the
Hittites grew.

CR: How did you choose the players?
Was your criterion their fame?

T.0.: The main target of this film is abroad,
especially the USA. Haluk Bilginer, Sanem Celik
could be famous in Turkey but they aren’t in the
USA. I definitely chose them for their acting and
their physical appearance. We have six kings and
two queens in the film. We have scenic effects
more than dialogues. These actors had to reflect
the inner worlds and characters of these kings
and queens. The most difficult acting is this type,
without dialogues. For this reason, I chose actors
who had proven their acting skills. During the
shooting of the film it was clear that I hadn’t made
a mistake. All of them were very successful.

CR: Do you have new projects?

T.0.: I have many film projects -- dramatic films
and documentaries --but for two years, I have put
aside everything except for this film. Now I want
to finish it and see its release. I am focused on
this film so much that I have suspended all other
projects temporarily. This film is going to have
its own life because it is a very intense and big
project, with its projection, distribution, promotion,
and marketing. I do not want to be involved in any
other project going on at the same time.

CR: Antik Cag’da Anadolu ¢ok ilginizi
¢ekiyor olmali. Nemrut da o donemle
ilgiliydi?..

T.0.: Dogru, aslinda o déneme ilgim Nemrut’la basla-
di. Nemrut’u cekerken bu uygarliklara ilgi duymaya
basladim. Bunun 6zel bir nedeni var, Anadolu bizim
topraklarimiz. Ben Anadolu’yu merak ediyorum. Ne-
reden geldik, nereye gidiyoruz? Nerede bulunmusuz?
Bizden énce kim bu topraklara evsahipligi yapmis?
Onlardan bize ne kalmis? Bunlar1 merak ediyorum.

CR: Nemrut’un da Hititler’in de
senaryolarini siz yazdiniz. Bu siireci nasil
yasiyorsunuz?

T.0.: Icinize bir kivilcim, bir tohum diisiiyor ve o to-
hum bir sekilde bliyiiyor. Bu bazen bilincli, bazen ic-
gldiisel olarak biytiyor. Bazen duygusal olarak biiyii-
tiiyorsunuz o tohumu. Bunu séylemem cok zor ama o
bliyiiyor, éniine gecemiyorsunuz. Bir yerden sonra o
filmi yapmak zorunda kaliyorum. Benim tohum sek-
linde icime attigim ve ilgi duydugum ama o sekilde
kalan ve biiyiimeyen bir siirii film projem var. O to-
humlarin icinden bir tanesinin nasil bliyiyiip aradan
siyrildigini ¢ok iyi anlatmam miimkiin degil. Hititler
bliyiidii, mesela.

CR: Oyunculari nasil sectiniz? Kistasiniz inlii
olmalari miydr?

T.0.: Bu filmin asil hedefi ABD, yurtdisi. Haluk Bilgi-
ner, Sanem Celik Tiirkiye’de cok linlii olabilirler ama
ABD’de (inlii degiller. Ben onlar1 kesinlikle oyuncu-
luklar1 ve tipleri icin sectim. Filmde alti kral, iki
kralicemiz var ve filmde diyaloglardan cok mizan-
senler var. Bu oyuncular, dis sesin, uzmanlarin an-
lattig1 krallarin ve kralicelerin ic diinyalarini, karak-
terlerini, ekrana yiizleriyle, mimikleri ve gozleriyle
yansitmak zorundaydi. En zor oyunculuk budur, di-
yalogsuz. Bu nedenle oyunculuklarini kanitlamis
isimleri sectim. Cekimler sirasinda yanilmadigimi da
gordiim. Hepsi de ¢ok basariliydi.

CR: Bundan sonra yeni projeleriniz var mi?

T.0.: Pek cok film projem var; dramatik filmler, bel-
geseller... Ama iki senedir herseyi bir kenara birak-
tim, bu filmle ugrasiyorum. Su anda bu filmin bitisini
ve getirisini gérmek istiyorum. Oniimde nasil bir yol
acacagini, nasil bir etki birakacagini gérmek istiyo-
rum. Buna o kadar odaklandim ki diger projelerimi
tamamen askiya aldim. Hititler cok biiyiik bir proje
oldugu icin tamamlandiktan sonra da bu filmin ba-
yagi bir yogunlugu ve hayati olacak. Gosterimleri,
dagitimlar, promosyonu, pazarlamasi... O araya
baska proje almak istemiyorum.
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With its mythological name, Mount Ida is

one of the most famous mountains of the
world, owing to Homer’s narrative poem about
the Trojan War. What is not so well known about
this mountain is that, because of its rich plant
layer, it is the region in Turkey where oxygen is
most produced. Due to this characteristic, Mount
Ida has been chosen as one of the pilot areas for
the Protection of Genetic Sources Project carried

The biological wealth of Anatolia is

reflected in the variety of plants mentioned

in mythological stories. Some plants were
formed from drops of a god’s blood, some

grew from the teardrops of a goddess, and

some were the result of a god’s anger.
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out with the World Bank Fund. During this seven-
year project, the mountain was divided into seven
regions and all the plants have been classified
one by one. As a result of this classification, the
indigenous plant varieties can be examined in
three groups. The first group consists of plants
indigenous to Mount Ida; there are 21 varieties.
The second group consists of plants indigenous to
Turkey that grow on Mount Ida; these species only
grow in Turkey, and Mount Ida is one of the areas
in which they flourish. The third group consists
of species which are not indigenous to Turkey,
but which grow in Turkey only on Mount Ida. The
common characteristic of these plants is that they

Homeros’un siirsel bir dille aktardigi Troya
destaniyla belki de diinyanin en bildik dagla-
rindan biri haline gelen mitolojideki adiyla ida
Dagi’nin (Kaz Dagi) bilinmeyen 6zelligi, zengin bitki
ortiisti nedeniyle Tiirkiye’nin en fazla oksijen lireten
badlgesi olmasi. Bu ézelligiyle Kaz Dagi, Diinya Banka-
s1’nin maddi destediyle yiirtitiilen “Genetik Kaynak-
lar1 Yerinde Koruma Projesi’nin pilot bolgelerinden
biri olarak secildi. Yedi yillik bu proje kapsaminda
dag, yedi bélgeye ayrilarak, tiirleri saptanan bitki-
ler tek tek siniflandirildi. Bu siniflandirma sonucun-
da Kaz Dagi’ndaki endemik bitki tiirleri lic grupta
incelemeye alindi. ilk grup Kaz Dagi’nin endemik
tiirleriydi ve 21 cesitten olusan bitki tiirleri, diin-
vada sadece Kaz Dagi’nda bulunuyordu. ikinci grup,
Kaz Dagi’nda yetisen Tiirkiye’nin endemik tiirleriy-
di; bu tiirler diinya lizerinde yalnizca Tiirkiye’de ye-
tisiyordu ve Tiirkiye’de yetistigi bolgelerden sadece
biri Kaz Dagi’ydi. Uciincii grup ise endemik olma-
yan, ancak Tiirkiye’de sadece Kaz Daglari’nda ye-
tisen tiirleri iceriyordu. Ulkemiz disinda da yetisen
bu tiirlerin 6nemli ézelligi, Tiirkive’de sadece Kaz
Dagi’nda bulunmalariydi. Basli basina ayri bir yazi
konusu olabilecek bu arastirma, Kaz Dagi’nda dogal
olarak yetisen bitkilerin yiizlerce cesitten olustugu-
nu ve yorenin biyolojik zenginligini ortaya cikartti.

Tanrigalarin Eteklerinden Dokiilenler

Aslinda sadece Ida’nin dedil tiim Anadolu’nun bi-
yolojik acidan zengin oldugu, mitolojik dykiilerde
gecen endemik bitkilerin cesitliliginde de acikca go-
riiliir. Zaten bu topraklarin kiiltiirel potansiyeliyle
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only exist on Mount Ida in Turkey, though some of
them grow in other countries as well. This research
revealed the biological wealth and abundance
of the region, and that the plants, which grow
naturally there, have hundreds of varieties.

Spilled out of Goddess’s Skirts

The biological wealth of Mount Ida and the whole
of Anatolia is clearly reflected in the variety of
indigenous plants mentioned in mythological
stories. It seems impossible to separate culture
and nature in this country. Some plants were
formed from the drops of a god’s blood; some grew
from the teardrops of a goddess and some were
the result of a god’s anger. According to mythology,
each plant that was presented as a gift from a god
or goddess, or was blessed by them, has a different
story.

The three most important goddesses of the Trojan
War and Mount Ida are Hera, Athena and Aphrodite,
and the pomegranate is the sacred fruit for all
three of them. We come across pomegranates
almost everywhere, including the ornaments of
the Moses Temple, as one of the symbols of the
Fertility God. It is accepted as a fertility symbol
because of its juicy seeds. It becomes the symbol
of world sovereignty in Jesus’ hands and the Koran
describes it as a fruit of heaven. In some regions
of Anatolia, the pomegranate is believed to cause

dogal potansiyelini birbirinden ayri diisiinmek nere-
deyse miimkiin degildir. Anadolu’da hemen her yore-
de goriilen bitki zenginligi, stilize edilerek giysilere
de yansir. Kimi bitki bir tanrinin kan damlalarindan,
kimi bir tanricanin gbzyaslarindan, kimi de hiddetin-
den yeserip boy atmistir. Mitlere gére ida’nin tanri
ve tanricalarinin insanogluna armagan ettidi ya da
kutsadigi bitkilerin her biri, ayr1 bir dykiiyle cikar
karsimiza.

ida Dag1’nin ve Troya (ya da Truva) destaninin en
onemli (¢ tanricasi Hera, Athena ve Aphrodit’tir




the family to become richer and to proliferate.
In all Anatolian civilizations, the characteristic of
sacredness was attributed to the pomegranate,
and legends were told about it.

Side and Pomegranete Tree

One of the best legends is about the creation of
the “Side” or the pomegranate tree on the Side
peninsula. One day, the goddess of nature and
fertility, Side, the daughter of the God Taurus,
went to the Valley of the Manauwa River with her
daughter to pick up flowers and make garlands
with the water nymphs. Side, while singing,
dancing, and picking up flowers, suddenly saw
a tree with delicate branches, bright leaves and
colorful flowers. She broke off a branch to give to
her daughter. As she broke the branch off, blood
started to drip from the branch. Side realized that
the tree was actually a Nymph who had changed
shape to escape from evil people chasing her.
Side was so scared and sad that she wanted to
run away immediately. But her feet were rooted in
the ground and bark formed, starting at her feet,
and she became a tree. The nymphs watered the
fresh roots of Side with their tears. Side became a
pomegranate tree.

It is believed that the pomegranate tree originated
in Iran and neighboring countries, and that it spread
from there to the Mediterranean region, then later

kuskusuz ve licli icin de nar kutsaldir. Meyvesi etli
tohumlarla dolu oldugu icin bereket simgesi olarak
kabul edilen nar, bereket tanrisinin sembollerinden

Musa tapinagindaki siisle-

melere kadar hemen her
yerde karsimiza c¢ikar.
Hz. Isa’nin elinde diinya

saltanat1 haline doniisiir;
Kuran’da cennet meyvesi
olarak nitelendirilir. Hala
Anadolu’nun kimi yorele-
rinde narin; kurulan evli-
ligin sireklilidini, ailenin
zenginlesmesini,  neslin
devamim sagladi$ina ina-

oykiilerde gecen
endemik bitkilerin
cesitliliginde de

acikga goriiliir. Kimi

bitki bir tanrinin
kan damlalarindan,
kimi bir tanricanin

gozyaslarindan, kimi

nili. Tim Anadolu uy-
garliklarinda nara kutsal
bir ozellik atfedilmis ve
listiine cesitli soylence-

Anadolu’nun biyolojik
zenginligi, mitolojik

de hiddetinden yeserip
boy atmistir.

ler anlatilmistir. Bunlarin iginde en carpici olani ise
Side yarimadasinda bol miktarda yetisen Side yani
nar agacinin yaradilisiyla ilgili mittir.

Side ve Nar

Tanri Tauros’un kizi olan tabiat ve bereket tanrica-
s1 Side, bir giin kiigtik kizini1 yanina alarak Nymphe-
ler (su perileri) ile birlikte cicek toplayip, celenkler
yapmak icin Manauwa (Manavgat) Irmagi vadisine
gitmisti. Sarki soyleyip dans ederek cicek toplayan
Side, birden ince dalli, parlak yaprakli, rengarenk
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to the Arabic peninsula, Afghanistan and India. It
is healthful to consume pomegranate, which grows
widely in the milder regions of Turkey, for it contains
vitamins B1, C, iron and potassium, and it is good
for both anemia and gum plaque. The bark of the
trunk, root and branches of the pomegranate tree
contain cornstarch, resin materials, tyterpenical
acids, and alkaloids combined with tannins; and,
therefore, pharmaceuticals prepared from the
pomegranate tree are used for getting rid of
tapeworms. Pomegranate fruit is also effective for
diarrhea, as an infusion or when a couple of glasses
of its seed’s juice are consumed each day.

Hera and Chaste Tree

According to myth, Hera, the protector of
marriage, was born under the chaste tree. The
monks used to eat the pepper-like fruit of the
chaste tree in order to dull the cravings of the
flesh. Women, who wanted to prove that they
were virgins, lay on beds covered with chaste
leaves. The chaste tree (vitex agnus), which
also means the virginity tree, has five 7-pieced
leaves in the shape of a hand, and blue-lilac
colored flowers. Its fruit, which has a diameter
of approximately 3 mm, has a sharp scent

and tastes bitter. These fruits are harvested in
October-December, when their colors are dark
enough and they can be dried in the shade. This
Eurasian aromatic bush grows widely in France,
Italy, Yugoslavia, Greece, Syria, Lebanon and the
Mediterranean and Aegean regions in Turkey.

The flowers of the chaste tree, whose branches
are used for making baskets and dying cloth,
are also used as tranquilizers and gas relievers.
However, it has been most famous for hundreds
of years as a remedy for PMS, menstrual cramps
and menopausal problems. The first person who
mentioned this natural therapy method was the
father of medicine, Hippocrates, in 450 BC. Chaste,
which is believed to have both aphrodisiac and
anti-aphrodisiac powers, has been known for
almost 2400 years and is attributed to Hera.

Aphrodite and Myrtle

The plant attributed to Aphrodite, one of Mount
Ida’s goddesses, is the Myrtle (myrtus communis).
According to the mythological story of the plant,
Smyrna, the daughter of the Syrian king Theias,
was one of Aphrodite’'s favorite women who
performed religious ceremonies for her. However,
one day, after a disagreement, Aphrodite put a
curse on the beautiful Smyrna, and caused her to
fall in love with her own father. The young woman

cicekli bir agac gordii ve kiiclik kizina vermek icin
bu agacin bir dalim kopardi. Ama koparir koparmaz
daldan kan damlamaya basladi. Side agacin aslinda
kendisini kovalayan kétii insanlardan kacmak icin se-
kil dedistirmis bir Nymphe oldugunu anladi. O anda
oyle liziiliip dyle korktu ki hemen oradan uzaklasmak
istdi. Ancak ayaklari yere cakilip topraga gémiilmiis,
ayaklarindan baslayarak govdesi ince bir kabuk bag-
lamaya ve agac bicimini almaya baslamisti. Nymphe-
ler gozyaslariyla Side’nin taze koklerini islattilar.
Side giderek bir nar agacina doniistii.

Esasen narin kékeninin iran ve civarindaki iilkelere
dayandigi saniliyor. Oradan Akdeniz cevresine, daha
sonra da Arap Yarimadasi, Afganistan ve Hindistan’a
yayilmis. Tiirkive’de 1liman iklime sahip bélgelerde
yaygin olarak yetisen nari, ihtiva ettigi B1, C vitami-
ni, demir ve potasyum nedeniyle sonbahar aylarinda
sikca tiiketmekte yarar var, ¢linkii kansizligin yani
sira diseti hastaliklarina da iyi geliyor. Nar agacinin
govde, kok ve dal kabuklari nisasta, recineli madde-
ler, triterpenik asitler, tanenle birlesmis alkaloitler
tasidigi icin nar agacindan hazirlanan preparatlar
tenya diistirmekte kullamliyor. Nar meyvesi ayrica
enflizyon olarak ya da cekirdeklerinin suyu giinde
birkac bardak icildiginde ishale karsi etkili oluyor.

Hera ve Hayit

Mitolojiye gére evliligin koruyucu tanricasi Hera,
hayit agacinin altinda dogmus. Rahipler nefislerini
koreltmek icin hayitin biber benzeri meyvesini yer-
lermis. Bakireliklerini kanitlamak isteyen kadinlar,
hayit dallariyla kapli yataklar izerinde yatarlarmis.
ingilizcede “bakire agaci” (chaste tree) olarak bili-
nen hayitin (vitex agnus), alt yiiziinde beyaz tiiyler
bulunan el biciminde bes-yedi parcali yapraklari ve
mavimsi leylak renkli cicekleri vardir. Yaklasik 3
milimetre capindaki kirmizi kiire bicimli meyvele-
ri keskin kokulu ve acimsidir. Rengi iyice koyulasan
meyveler, ekim-kasim déneminde toplanir ve gblge-
de kurutulur. Avrasya kokenli bu aromatik cali, Fran-
sa, italya, Yugoslavya, Yunanistan, Suriye, Liibnan
ve Tiirkive’ de Akdeniz ile Ege bélgelerinde yaygin
olarak yetisir.

Dallarindan sepet yapiminda ve kumas boyamada
yararlanilan hayitin meyveleri yatistirici, idrar ve
gaz soktiiriictidiir. Ama (iniini daha ¢ok eski caglar-
dan beri kadinlarin adet 6ncesi sendromlari, adet
zorluklar1 ve menopoz sorunlarina care olmasina
borc¢ludur. Bu dogal terapi yénteminden M.0. 450°de
ilk olarak bahseden, tibbin babasi Hipokrat’tir. Hem
afrodizyak, hem de anti-afrodizyak 6zellige sahip ol-
duguna inanilan hayit, neredeyse 2400 yildir bilinen
ve Hera’ya atfedilen bir bitkidir.



got into her father’s bed with the help of her nurse
and made love with him for 12 nights. The final
night when Smyrna got pregnant, the king realized
that the woman in his arms was his daughter
and tried to kill her with his sword in order to be
forgiven of this sin. At the last minute, Aphrodite
had mercy on Smyrna and turned her into a Myrtle
tree and saved her from death.

In Greece and Rome, wreaths were made from the
branches of Myrtle for the newly married and the
heroes, and these branches were also burned as
incense. Aphrodite wore a wreath made from Myrtle
branches during all ceremonies. The Myrtle juice
distilled from its flowers was used as a fragrant
beauty substance. The Myrtle has been used as
a medicine for a long time. Dioskurides mentions
Myrtle oil and wine as a digestive medicine.

Myrtle is the common name of 16 evergreen shrubs
of the mytrus variety of the myrtaceae family.
Myrtus communis, one of the most known myrtle
variety, is grown in many regions of the world for
decorative purposes even though it is special to the
Mediterranean and west Asian regions. Almost all
types of Myrtle are found in South America and it
is also grown in Australia and New Zealand. This
evergreen tree can reach 5 meters in height.
Usually it has white flowers that open up one by
one and purple-black fruits as big as chickpeas,
containing many seeds.

Aphrodite ve Mersin

ida’mn tanricalarindan Aphrodite’yve adanan bitki
ise mersindir (myrtus communis). Bitkinin mitolojik
Oykiistine gore, Suriye krali Theias’ in kizi Smyrna,
Aphrodite’nin dinsel térenlerini yiiriiten kadinlar
arasinda en sevdiklerinden biriydi. Ama giin geldi
tanrica bu giizel kadini lanetledi. Aphrodite’nin la-
netine ugrayan Smyrna, babasina asik oldu. Dadisi-
nin yardimiyla babasinin yatagina giren genc kadin,
on iki gece onunla sevisti. Smyrna’nin hamile kaldi-
&1 son gece, koynundaki kadinin kendi kizi oldugunu
anlayan kral, bu korkunc giinahi temizlemek icin ki-
licim ¢ekip kizini éldiirmek istedi. Son anda Smyrna’
ya aciyan Aphrodite, onu mersin agacina cevirerek
olimden kurtardi.

Yunan ve Roma’da mersin dallarindan yeni evliler ve
kahramanlar icin celenkler yapilir, dini térenlerde
glinnliik olarak yakilirdi. Aphrodite de tiim torenler-
de basina mersin agacinin dallarindan 6riilii bir tac
takardi. Ciceklerinden damitilan mersin suyundan
koku verici giizellik maddesi olarak yararlanilirdi.
Mersinin ilac olarak kullanilmasi da cok eskiye da-
yanir. Dioskurides’in, mide gliclendirici bir ilac ola-
rak mersin bitkisinin yagina ve sarabina yer verdigini
goriliyoruz.

Mersin, mersingiller (myrtaceae) familyasinin
myrtus cinsinden, kisin yapraklarini dokmeyen on
alti cali tiriini kapsayan bir bitkidir. Mersin tiirleri-
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Common people use the fruits as a cure for
diarrhea, an antiseptic, an appetizer, and to clot
blood. The essence made from its leaves and used
as a medicine, is also a raw material in today’s food
and perfume industry.

Athena and the Olive

Another mythological story is about the olive.
Poseidon and Athena competed to be the god of
Attica and Athens. The judges of this competition
were the gods of Olympus. Poseidon created a
salt lake above the Athens acropolis and Athena
created an olive tree. Gods decided that an olive
tree was more useful than the salt lake and they
gave the ruling power to Athena.

The olive tree is not only mentioned in myths but
also in holy books. It is said that as he was dying,
Adam asked his son Seth to take three seeds from
the good and evil trees in the gardens of heaven.
Seth put them into his father’s mouth, and after his
father was buried, cedar, cypress and olive trees
grew on his grave.

Archeological evidence shows that olives have been
consumed since 6000 B.C. and are originally from
Mesopotamia. Olives are frequently mentioned in
the oldest known written sources. Perhaps even
before this date, olive oil was rubbed on the body
along with other scents.

The olive tree (olea europea) is from the oleaceae
family and bears fruits rich with oil. This variety
of olive tree can grow 3-12 meters in height, is
evergreen, and blossoms in late spring. The fruit
of the olive (oil) tree contains a high rate of oil in
its seed and pulp. The fruits are green when unripe
and become black when they grow riper. The olive
tree grows in mild climates and bears fruits 4-8
years after it is planted. Olive oil, which became
more important after it was found recently that a
Mediterranean type of diet is very healthy, is also
used in the soap industry and as a laxative.

nin en taninam myrtus communis, Akdeniz bolgesiy-
le Asya’nin batisina 6zgii bir bitki olmasina karsin,
diinyanin pek cok yerinde sis amaciyla yetistirilir.
Tirlerinin ¢ogunlugu Giiney Amerika’da bulunan
mersin, Avustralya ve Yeni Zelanda’da da yetisir. Ki-
sin yapraklarini dékmeyen bu agacin boyu 5 metreye
kadar ulasabilir. Genellikle tek tek acan beyaz cicek-

morumsu siyah meyveleri vardir.

Meyveler halk arasinda ishal kesici, antiseptik, istah
acgici ve kan dindirici olarak kullamlir. Yapraklarin-
dan elde edilen ve ilac olarak kullanilan esanstan,
gliniimiizde gida ve parfiim sanayiinde hammadde
olarak yararlanilir.

Athena ve Zeytin

Bir baska mitolojik Oykii de zeytin hakkindadir. At-
tika ilinin ve Atina kentinin tanris1 olma hakkin ka-
zanmak icin Poseidon’la Athena yarismaya girer. Ya-
rismanin yargici Olympos tanrilaridir. Poseidon Atina
akropoliintin tstiinde tuzlu bir gol yaratir, Athena ise
bir zeytin agaci. Tanrilar, zeytin agacini tuz goliin-
den daha yararli bularak yonetim erkini Athena’ya
bagislarlar.

Zeytin adacinin sadece mitlerde dedil tiim kutsal
kitaplarda da adi gecer. inanisa gére Adem, élii-
miinden 6nce Tanri’dan merhamet yagim dileyerek
bunun icin oglu Sit’i gorevlendirir. Sit, cennet bah-
celerindeki iyilik ve kotiiliik agacindan ¢ tohum alip
olmeden dnce babasinin agzina koyar. Babasi gomiil-
diikten sonra mezarinda yeseren tohumlardan ise se-
dir, servi ve zeytin agaci biter.

Arkeolojik buluntular zeytinin M.0. 6000 yilindan
beri tliketildigini ve anavataninin Mezopotamya ol-
dugunu gosteriyor. Bilinen en eski yazili kaynaklarda
da zeytinden sikca soz ediliyor. Zeytinyaginin cesitli
kokularla birlikte viicuda stiriilmesi ise belki bundan
da eski.

Zeytin (olea europea) zeytingiller (oleaceae) famil-
yasindan, ya¢ acisindan zengin meyveleri icin ye-
tistirilen bir agactir. Ortalama 3-12 metreye kadar
bliyiiyebilen ve kisin yapraklarini dékmeyen zeytin
agaclar1 baharin sonlarina dogru ciceklenir. Zeytin
agacinin meyvesi, sert cekirdeginde ve etli kisminda
yliksek oranda yag icerir. Hamken yesil olan meyve-
ler olgunlastikca esmerlesir. Dikildikten 4-8 yil son-
ra meyve veren zeytin agaci, 1liman iklim kusaginda
yetisir. Son yillarda Akdeniz tipi beslenmenin saglik
acisindan yararli oldugunun ortaya ¢ikmasiyla daha
da o6nem kazanan zeytinyagindan, sanayide sabun
yapiminda, eczacilikta ise agizdan muishil ve safra
soktdirticii olarak da yararlamlir.
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Until the first half of the 19th century, the

hills of Ayazaga, with a view overlooking the
Bosphorus, were completely free of settlements,
and were a popular area for the Ottoman Sultans
to come to hunt. On one such visit, Sultan Mahmut
II decided that he needed a place to stay while
hunting, and had a summer palace built. It is
an exquisite example of 19th century Ottoman
architecture and ornamentation. This palace
was followed by summer palaces built by Sultan
Abdiilaziz and master carpenter, Sultan Abdulhamit
II. It was here that the latter was informed that
he would be crowned. Today this area is known as

P
“The Maslak Summer Palaces”. Another sight to see
while visiting the palaces are the strawberry fields
which cover all this area from Levent to Ayazada,
which we call Maslak.

As settlements began to appear at Levent, land was
put up for sale very cheaply. In time Blylkdere
Avenue was lined with shabby huts, and signs,
which said “This place is the property of X bank”.
This continued until Istanbul Municipality put zoning
restrictions on frontages. With this decision, Maslak
is now rapidly becoming another “"Manhattan”.



¥
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QL 19. yiizyilin ilk yarisina kadar Bogaz’a ha-
kim manzarasiyla Ayazaga sirtlari bombostur.
Osmanli sultanlar1 bélgeye avlanmak amaciyla
gelirler. Sultan Il Mahmud, ava geldiginde konak-
layabilecedi bir yere ihtiya¢c duyar ve bugiin “Mas-
lak Kasirlar1” olarak bildigimiz, 19. yiizyil Osmanli
mimarligi ve sislemeciliginin seckin 6rneklerinden
olan kasirlarin bulundugu alana bir kosk insa etti-
rir. Onu Sultan Abdiilaziz’in yaptirttigi kasirlar takip
eder. Sultan Il. Abdiilhamit icin burasi avlanma, din-
lenme ve ustasi oldugu marangozluk zenaatini gelis-
tirme yeridir. Tahta ciktigini bile burada haber alir.

Bolgeye hareketlilik kazandiran kasirlarin disinda,
Levent’le Ayazaga arasindaki Maslak diye adlandir-
digimiz alan, cilek tarlalari olarak uzanir gider.

Levent’te yerlesimin baslamasiyla birlikte tarlalar
cok uygun fiyata ve rica minnet satisa cikartildi.
Zamanla Biiytiikdere Caddesi oto tamircilerinin yikik
dokiik barakalarina ve “Bu arsa X bankanin malidir”
tabelalarina konukluk etti. istanbul Belediyesi’nin
aldig1 6ngoriiniim kararina kadar da bu durum stirdii.
Kararla birlikte Maslak artik “Manhattan” olma yo-
lunda hizla ilerliyor.
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Florence, home of Michelangelo’s master-

piece sculpture of David, was established on

the shore of the Arno River upon Caesar’s order,

more than two thousand years ago. The city was

named after Flora, the Goddess of Flowers. They

work hard to deserve the name, planting many
floral

The bloody conflict
between the two noble
families that inspired
Shakespeare’s “Romeo
& Juliet”, actually took da Vindi,

place in Florence

It has been the cradle of
art and culture since the
time of the Medici Family,
beginning in 1434. From
Botticelli to Leonardo
Raphael to
Donatello, Michelangelo
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to Rubens, almost any
masterpiece you name is right here!

The two biggest collections in the world of art from
the Middle Ages and the Renaissance are in Florence.
One of them is in the Uffizi Arts Gallery, named after
the office of the Medici Dukes, and the other is in
the magnificent Pitti Palace where kings once lived.
The bigger you are, the bigger problems you face!
The safekeeping of such magnificent arts collections
has been a serious problem. In 1966, the Arno River
flooded and the city suffered terrible damage.

It took many long years to restore the city’s works of
art, despite contributions from the whole world. The
many admirers of this city included Henry James,
Stendhal, Albert Camus, and Mark Twain. With its
population of only half a million, the city is visited

Michelangelo’nun basyapiti Davut heykeline

ev sahipligi yapan Floransa iki bin yili askin bir

stire once, Sezar’in emriyle Arno Nehri kiyisinda

kurulur. Kent, adini bereket tanricasi Flora’dan alir.

Adinin hakkini vermek icin de calisir, didinir, bereke-
tine bereket katar!

Medici ailesinin 1434 yilinda baslayan iktidarindan
itibaren de sanatin ve kiiltiiriin besigi olur. Botticel-
li’den Leonardo da Vinci’ye, Raphael’den Donatel-
lo’ya, Michelangelo’dan Rubens’e kimlerin basyapit-
lar1 yok ki bu besigin icinde!

Ortacag ve Ronesans sanati alaninda diinyanin en
bliyiik iki koleksiyonu Floransa’da. Bunlardan biri,
adin Medici diiklerinin ofisinden alan Uffizi Sanat
Galerisi, digeri ise, bir zamanlar krallarin yasadi-
g1 muhtesem Pitti Sarayi. Bliylik basin blyiik derdi
olurmus! Bu derece muhtesem sanat koleksiyonlarini
korumak da gercekten ciddi bir sorun olmus! 1966’da
Arno Nehri tasmis ve kent feci bir sel baskinina ug-
ramis.

Tim diinyanin katkilarina karsin, kentin sanat eser-
lerinin restorasyonu hayli uzun yillar almis. Henry
James’ten Stendhal’e, Albert Camus’dan Mark Twa-
in’e bu kentin hayranlar1 saymakla bitecek gibi de-
dil. Yarim milyonluk kenti yilda bir milyonu askin tu-
rist ziyaret ediyor! Her yil niifusunun iki kat1 kadar
turist agirlamak da her kente nasip olmaz dogrusu!

» The Duomo Cathedral / Duomo Katedrali
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=~ by more than a million tourists a year! As a matter Alman Komutanin ).
5 of fact, not every city is so lucky as to host twice as K1yamad1§1 Vecchio Shakespeare in,
(é’[)‘ many annual tourists as its population! Kopriisii “Romeo ve Juliette”ine
N o esin kaynagi olan iki
E \éecchlo %rldge Spared by a German Ortagag“d ke:.t:‘leiinde cok  asil aile arasindaki kanli
ommander az sayida koprii varmis.
g Koca Paris’te sadece iki, gatr;ma{ar gergekte
There were very few bridges in cities in the Middle Roma’da Tiber Nehri (lize- Floransa’da gecer. Bu
Ages. There were only two bridges in the huge city rinde ise topu topu g geki;me giderek tim
of Paris, and in all, only three bridges over the koprii bulunurmus o cag- Kuzey italya kentlerine
Tiber River in Rome! The oldest bridge of Florence da! Floransa’nin en eski yay”m
is the Vecchio Bridge, from the Roman Era, built kopriisii de, Arno Neh-
over the narrowest part of the Arno River. The ri’nin en daraldigi yere kurulmus olan Romalilardan
name also means “Old Bridge”. This is the bridge kalma Vecchio Koprtiisii’diir. Adi da zaten “Eski Kop-
a Nazi commander spared from being completely rii” anlamina gelir. 1944 yilinda, Alman ordusu ital-
destroyed, as he was content with making it ya’dan geri cekilirken Nazi komutanin havaya ucur-
impassable by demolishing the Middle Age towers maya kiyamayip iki tarafindaki ortacag kuleleriyle
on both sides as well as the surrounding buildings yakindaki binalari yikarak gegilmez hale getirmekle
when the German Army retreated from Italy in yetindigi koprii iste bu kopriidiir.
1944.
1345’te insa edilen kopriide, ilk zamanlar sadece ka-
Only butchers were allowed on the bridge in the early saplara yer verilir. Sonralari, ayakkabicidan demir-
years, just after it was built in 1345. Later, all sorts ciye dek tirlii cesitli diikkdnlar boy atar kopriide.
of shops, from shoemakers to ironsmiths, began to Tarihler 1591°i gosterirken blyiik yerden bliyiik bir
appear on the bridge. In 1591, an order was given emir gelir: “Biitiin diikkanlar yikila, yerlerine ku-
by those in power to “Let all the shops be demolished yumcular kurula!” Kopriide biistii dikili olan Cellini
and let goldsmiths be set up!” Cellini, whose bust is de zaten bir kuyumcu ustasi. Vecchio Koprtisti’niin
on the bridge, was a goldsmith craftsman. Florence dort asirlik muhtesem ev sahipliginin de katkisiyla
has become famous for the craft of jewelry making, olsa gerek, Floransa’nin kuyumculuktaki séhreti hi¢
undoubtedly because the Vecchio Bridge has hosted de yabana atilamayacak bir diizeye ulasmis durum-
goldsmiths for four centuries! da!
The Muse of “"Romeo and Juliet” “Romeo ve Juliette”in Esin Kaynagi
The bloody conflict between the two noble families Shakespeare’in, “Romeo ve Juliette”ine esin kay-
that inspired Shakespeare’s “Romeo & Juliet”, nag1 olan iki asil aile arasindaki kanli ¢atismalar
actually took place in Florence. This conflict occurred gercekte Floransa’da gecer. Bu ¢ekisme, Xlll. yiizyil
during the war between the pope and the emperor ortalarinda papa ile imparator arasindaki savas si-
in the mid-XIII Century. Romeo’s family took sides rasinda patlak verir ve Romeo’nun ailesi papanin,
with the Pope and Juliet’s family with the emperor. Juliette’in ailesi ise imparatorun tarafin tutar.
Thus, a simple conflict in Florence spread to all the Boylece, Floransa’daki basit kavga, tiim Kuzey italya
cities of Northern Italy. kentlerine yayilir.
The city in the play written by Shakespeare in 1595, Shakespeare’in bu catismalardan l¢ bucuk asir son-
three and a half centuries after these conflicts, is ra 1595°te kaleme aldig1 oyununda kent Verona’dir.
Verona. Romeo and Juliet became desperate in Romeo ve Juliette’in aski, aileler arasindaki kor-
their love because of the horrible hatred between kunc kin karsisinda umutsuzdur, bu yiizden iki asik
the families. The two lovers, therefore, committed pes pese intihar eder!.. ilgingtir, o dsnemin muhafa-
A suicide one after the other! It's quite interesting zakadrlari, tiyatrolari, cevredeki genelevlere benze-
E,: that the conservatives of that age found theaters so tecek kadar tiksindirici bulurlarmis!
8 nauseating as to compare them with the brothels in
7] the vicinity! Ceketli Sarap, Elmal1 Gozliik!
90
8 Jacketed Wine, Spectacles with Apples! Adini bereket tanrigasindan alan Floransa’nin carsisi
o da adi gibi bereketli dogrusu! Sarap sisesinin lize-
The bazaar of Florence, named after the Goddess of
84 Flowers, is indeed as colorful as its name implies! » Palazzo Strozzi / Palazzo Strozzi civari
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A small jacket is worn on wine bottles; they are
on sale for 2 thousand lirets. The small jacket
seems to have increased the price of the wine quite
substantially! Due to the abundance of zeros, we are
having difficulties in reading the price tags on suits
and shoes in the windows of luxury stores. We often
come across ice-cream shops named “Gelateria” in
Florence. The ice cream tastes delicious indeed!
We also often encounter fortune tellers at public
squares of Florence, as we do in Rome, telling your
fortune with tarot cards by candlelight and street
lamps with a “Tarocchi” sign on a table complete
with two portable chairs.

We notice randomly scattered apples and pears in
the windows of an optics shop. It would be quite
unsurprising if someone would enter and say, “Two
pounds of apples and a pair of Ferre sun glasses,
please”! And there’s quite an interesting drawing on
the window of the hamburger shop a little further
along. The hamburger is running breathlessly, and a
pair of false teeth is after it! On another window, we
see cute little sewing machines the size of a finger.
There are at least five zeros on their price tags,
however! Photographed opposition to the Iranian
regime opponents is numerous on the streets of
Florence as they are in Rome.

Hashish Propaganda with Megaphone!

In one of the busiest avenues of Florence, we
notice the banner, which says “Droga illegale Mafia
Arricchita Antiproibizionisti”. It's a banner demanding
that the use of all types of drugs be allowed! A fairly
bald lecturer is wandering around, speaking English
and Italian with a megaphone to convince people
that cannabis and marijuana should be legalized.
The Radical Party’s banners saying, “Legalize Drugs”
and “Legalize Cannabis” are obviously asking the
tourists for help, as they are in English.

They distribute leaflets and demand that Indian
hemp, from which drugs are obtained, be legalized
as well as other types of drugs. The leaflet says,
“Drugs are not banned as they’re dangerous, but
they’re dangerous as they’re banned!” and it says,
“Support those who gather signatures for a new
referendum, to be voted by Italians, on legalizing
the production and use of Indian hemp!”

And on their stands, they sell t-shirts which say, “Let
it be legalized” under the leaf of an Indian hemp.
We've observed hundreds of interesting t-shirts
from a grenade to Che Guevera during our tours in
almost every city, yet seeing the one asking for the
legalization of Indian hemp seems to be unique to
Florence!

rine, minik bir erkek ceketi giydirmisler, on iki bin
lirete satiyorlar. Minik ceket, sarabin fiyatini hayli
artirmis anlasilan! Liiks magazalarin vitrinlerindeki
elbise ve ayakkabi etiketlerini sifir bollugundan do-
layr okumakta glicliik cekiyoruz.

“Gelateria” adli dondurmaci diikkdnlarina sik sik
rast geliyoruz Floransa’da. Dogrusu, tadi da nefis
dondurmalarin. Meydanlarda, bir masanin etrafina
iki portatif iskemle atip mum 15181 ve sokak lambasi
altinda “Tarocchi” ilanlariyla tarot fali bakan falci-
larla Roma’da oldugu gibi Floransa’da da hayli sik
karsilasiyoruz.

Bir gozliikcii vitrinine gelisiglizel serpistirilmis elma
ve armutlar dikkatimizi cekiyor. Vatandasin, diik-
kéndan iceri girip, “iki kilo elma istiyorum, bir de
gil dogrusu! Az 6tedeki hamburgercinin vitrinine de
ilginc bir resim cizmisler. Hamburger nefes nefese
kosturuyor, pesinden de bir ¢ift takma dis kovaliyor!
nacik dikis makineleri gériiyoruz. Uzerlerindeki eti-
kette ise en az bes sifir var! iran rejim karsitlarinin
fotografli muhalefeti Roma’da oldugu gibi Floransa
sokaklarinda da yogun bicimde stirtiyor.

Megafonlu Hashas Propagandasi!

Floransa’nin en kalabalik caddelerinden birinde
“Droga illegale - Mafia Arricchita Antiproibizionis-
ti” pankarti ilgimizi cekiyor. Her tiirlii uyusturucu-
nun serbest birakilmasini talep eden bir pankart bu!
Saci dokiik bir konusmaci hashasin ve marihuananin
vasallasmasi konusunda italyanca ve ingilizce olarak
megafonlu ikna turlar1 yapmakta. Radical Party im-
zalr “Legalize Drugs” ve “Legalize Cannabis” dfisle-
ri de ingilizce yazildigina gére ozellikle turistlerden
yardim istiyordu anlasilan.

El ilanlar1 dagitip her tiirlii uyusturucu yani sira,
uyusturucu elde edilen hintkenevirinin de yasallas-
masim istiyorlar. El ilaninda, “Uyusturucular, tehli-
keli oldugu icin yasak dedgil, yasak oldugu icin tehli-
kelidir!” deniyor ve devam ediliyor, “hintkenevirinin
iiretim ve tiiketiminin yasallasmasi konusunda ital-
yanlarin oy kullanabilecegi yeni bir referandum igin
imza toplayanlari destekleyin!”.

Standlarinda da bir hintkeneviri yapragi resmi altina
“Yasallassin!” diye not diistiikleri tisortler satiyor-
lar. Gezimiz boyunca, hemen her kentte, el bomba-
sindan Che Guevera’ya kadar yiizlerce ilging tisort
goriiyoruz ama, uyusturucu elde edilen hintkene-
virinin yasallasmasini isteyen tisort de Floransa’ya
kismet oluyor!
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Vecchio Bridge on Arno River / Arno Nehri lzerindeki Vecchio Képrisi

An Apology Belated for 359 Years!

We’'re now passing by Galileo High School. Galileo
Galilei, the famous Italian astronomer and physicist
was put on trial by the Inquisition because, he
declared, “The earth revolves around the sun”. He
didn’t quite defend himself in the twenty-day trial,
and had to deny his theory on his knees instead. If
he hadn’t, he would’ve been tortured, tied to a pyre,
and burned alive. Poor Galilei and poor humanity!

Rumor has it that while Galilei was standing up,
he hit the floor with his foot and shouted: “The
earth is yet revolving!” Another rumor has it
that while he was leaving the courtroom he saw
that the chandelier was swinging and said, “It is
yet revolving!” Although it's not known if Galilei
spoke these words, it's well known that he was
sentenced to live in his house near Florence under
the Inquisition’s supervision, and that he lost his
eyesight after a few years. Pope John Paul II said
in 1992 that it had been a mistake for the church
to try Galilei. It has taken a full 359 years for this
“mistake” to be acknowledged!

As we shall leave Florence around noon, we take
another look in the gothic cathedral and the Duomo

359 yil Geciken Oziir!

Galileo Lisesi 6ntinden geciyoruz. Sirf, “Diinya glines
etrafinda doniiyor!” dedigi icin, 1633’te Engizisyon
karsisina cikarilan iinlii italyan gokbilimci ve fizikci
Galileo Galilei, yirmi giin siiren davada, kendini pek
savunmaz, diz ¢bkerek dgretisini yadsimak zorunda
kalir. Eger inkdr etmemis olsa, iskence gorecek ve
hatta kaziga baglamp diri diri yakilacaktir. Zavalli
Galilei ve zavalli insanlik!..

Bir soylentiye gore, Galilei dogrulurken ayagini yere
vurur ve “Ama, gene de diinya déniyor!” diye hayki-
rir. Bir baska rivayete gore de, mahkeme salonundan
cikarken, avizenin sallandigini goriir ve “yine de do-
niyor!” der. Galilei’nin bunlari sdyleyip soylemedigi
pek belli degil ama, Floransa yakinlarindaki evinde
Engizisyon gozetiminde yasamaya mahkdm edildidi,
birkac yil sonra da kor oldugu biliniyor...

Papa Il. John Paul 1992°de, kilisenin Galilei’yi yargi-
lamasinin bir “yanlislik” oldugunu soyler! Bu “yanlis-
l1g1n” kabulii icin tam 359 yil gecmesi gerekmistir!

Ogleye dogru Rénesans’in besidi Floransa’dan ayri-
lacagimizdan son bir kez daha Duomo Meydani’na ve
gotik katedrale ugruyoruz. Bir bucuk asirlik bir ca-
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Square. The Santa Maria del Fiore Cathedral,
finished in 1436 after one and a half centuries, is
most famous because Dante was baptized there.
The octagonal, green-white marbled San Giovanni
Baptistery, right in front of the Cathedral and dating
back a thousand years, is the oldest building in the
city. The Baptistery’s Eastern Gate, or the “Gate of
Paradise” as Michelangelo called it, was completed
in 1452 after twenty-seven years of hard work.
You can imagine the intricacies of a baptistery gate
that took twenty-seven years to finish! The subject
matter of the engravings on the ten bronze panels
was inspired by the Old Testament that is the Torah.
The stories on the panels start with the Creation of
Adam and Eve and end with the Queen of Sheba.
The green-pink-white colored, eighty five-meter tall
Bell Tower is very impressive. It is exactly seven
centuries old!

The Army of Sex Slaves of the Prince of
Medici!

We're totally startled by the excellence of marble
designs in the Medici Chapel of San Lorenzo Church,
completed in the early 1700’s, the construction of
which lasted a century! It’s difficult to imagine that
marble can be embroidered as finely as needlework!
As you'd guess, the designing of this chapel built
for the graves of the Medicis’ also belongs to
Michelangelo. The statues of “"Day and Night” and
“Twilight and Dawn”, the symbols of the mortal
world, have been installed on the sarcophagi that
belong to two dukes. There’s a man and a women on
each. No greater mastery of composition is available
anyplace in the world. The grave of Michelangelo
however, who designed the graves of the Medicis,
is in the Medici Chapel of Santa Croce Franciscan
Church, where the graves of Galilei, Machiavelli and
Rossini are also found.

We swim through the sea of t-shirts with Acid-Jazz,
sickle & hammer or Che, and visit the Medici Palace
in which the Medici family lived until 1540. Rumor
has it that an army of sex slaves, consisting of
more than four hundred men and women were the
property of the last Prince of Medici, Gian Gastone.

The Statue of David in Galleria Academia

We divert to Galleria Academia and get in the
queue. Galleria Academia is one of the most famous
museums of Italy, and this fame is for a very simple
reason! The Statue of David meets its admirers right
here. After waiting for approximately an hour, we're
in front of Michelangelo’s world-famous masterpiece.
The guides would tell about each and every muscle
and vein of the statue, if time allowed! Indeed, the

lismadan sonra 1436’da tamamlanan Santa Maria del
Fiore Katedrali’nin (iniine (in katan bir ozelligi de
Dante’nin burada vaftiz edilmis olusu.

Katedral’in hemen oniindeki, sekiz koseli, yesil-be-
yaz mermerli San Giovanni Vaftizhanesi bin yillik
gecmisiyle kentin en eski yapisi! Vaftizhanenin Dogu
Kapisi, ya da Michelangelo’nun deyisiyle “Cennet
Kapis1” yirmi yedi yillik bir calismadan sonra ancak
1452’de tamamlanabilmis. Bir vaftizhane kapisi yir-
mi yedi yilda tamamlanabiliyorsa varin gerisini siz
diisiiniin! Uzerindeki on bronz paneldeki kabartma-
larin konusu Eski Ahid’den yani Tevrat’tan alinmis.
Havva ile Adem’in Yaratilisi’ndan baslayip Seba Me-
likesi ile tamamlaniyor panellerdeki Oykiiler. Yesil-
pembe-beyaz renkli, seksen bes metrelik Can Kule-
si ise gercekten cok etkileyici. Ustelik de tam yedi
asirlik!..

Medici Prensinin Seks Kolesi Ordusu!

insas1 bir asir siiren ve 1700’lerin baslarinda ta-
mamlanan San Lorenzo Kilisesi Medici Sapeli’ndeki
mermer desenlerin miikemmelligi karsisinda saskina
doniiyoruz! Mermerin, nakis gibi bu derece ince ince
islenebilecegini hayal bile etmek son derece zor dog-
rusu! Mediciler’in mezarlari icin yapilan bu sapelin
diizenlenmesi de tahmin edilebilecegi gibi Michelan-
gelo’ya ait. iki diike ait lahitlerin iizerine, éliimlii
diinyanin simgeleri olan “Glindiiz ve Gece” ile “Ala-
cakaranlik ve Safak” heykelleri yerlestirilmis. Her
birinde bir erkek ile bir kadin yer aliyor. Kompo-
zisyon ustalig1 acisindan bu derece 6zgiin bir baska
yapit diinyada gosterilemiyor. Mediciler’e mezar dii-
zenlemesi yapan Michelangelo’nun kendi mezari ise
Galilei, Machiavelli ve Rossini’nin de mezarlarinin
bulundugu XlII. yiizyila tarihlenen Santa Croce Fran-
siskan Kilisesi Medici Sapeli’nde.

Acid-Jazz’li, orak cekicli ya da Che’li tisortler deni-
zini gecip Medici ailesinin 1540 yilina dek yasadigi
Medici Sarayi’m geziyoruz. Son Medici Prensi Gian
Gastone’un hem kadin, hem de erkeklerden olusan
“seks kolesi ordusu”nun dort yiiz kisiyi astigr rivayet
olunuyor!

Galleria Accademia’da Davut Heykeli

Galleria Accademia’ya yonelip kuyruga giriyoruz.
Galleria Accademia tiim italya’mn en (inlii miize-
lerinden biri. Bu séhretin nedeni de cok basit! Da-
vut heykeli burada hayranlariyla bulusuyor. Yaklasik
bir saatlik bekleyisten sonra, Michelangelo’nun (inii
diinyayi tutan basyapiti 6niindeyiz. Rehberler, hey-

» Piazza della Signoria and Michelangelo’s “David” / Piazza
della Signoria ve Michelangelo’nun "Davut” heykeli
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veins in David’s hands and neck are so real that one
can’t help but be impressed!

Michelangelo completed the statue in 1504 after a full
three years of work. Unbelievably, this work of art,
admired by the world for centuries, was completed
when the genius artist was only twenty-nine years
old. Many believe that the Statue of David, in which
Michelangelo epitomized the Renaissance man, has
had a more profound influence than that of Apollo
or even of Hercules. David symbolizes the power
with his powerful body, and the rage by his facial
expression. With David the Prophet’s beautiful,
deep voice, wild animals were tamed, and flying
birds fell down! That’s exactly why men with deep
and rich voices are called “Davidian voiced”. What's
interesting is that David the Prophet, who was
famous for killing the giant Calut, is not defined in
this statue as a figure with one foot on the giant’s
cut-off head as one would expect. That is because
it was aimed to emphasize that David the Prophet
owed his victory rather to his wit and innocence than
his physical power. The Statue of David has been the
symbol of freedom for Florencians throughout the
ages. The city, surrounded by aggressive enemies,
has identified itself with David the Prophet who
defeated very powerful enemies.

David’s left arm was broken because of a table
thrown out of Vecchio Palace by someone as strong,
powerful and furious during a scuffle in the year
1527! As it took sixteen years to restore only an
arm, it would be fair to say that the Statue of David
escaped from this table-throwing event rather
unharmed! As the original David was taken to safe
shelter within Galleria Academia, which was built
specifically for this purpose in 1873, a marble copy
was placed at Signora Square and a bronze copy at
Michelangelo Square, so as not to let those squares
be gloomily deprived of David.

Could There be any Better Reason to be
Burnt?

The Signora Square, where the marble copy
of David was placed, is famous for the Vecchio
Palace on one hand, and infamous for having first
excommunicated and then burnt the reformist
Dominican priest Savonarola back in 1498.

What this priest might have done to deserve being
burnt has worried me for quite some time. Finally I
learned that he was the leader of the revolution that
interrupted the Medici dynasty, which had lasted
for three centuries, between 1494 and 1798. Many
things become clear then. Could there possibly be
any better reason to be burnt at the Signora Square

kelin her bir damarini, her bir kasini ayri ayri anla-
tacaklar vakit yetse! Gercekten de, Davut heykelinin
ellerindeki ve boynundaki damarlar 6ylesine canli
ki, etkilenmemek elde degil dogrusu!

Michelangelo, lc yillik bir calisma sonucu, 1504 yi-
linda tamamlar heykeli. Tiim diinyanin asirlardir
hayranlikla izledigi bu eser ortaya ciktiginda, inan-
masi zor ama, dahi sanat¢i sadece ve sadece yirmi
dokuz yasindadir! Michelangelo’nun, Rénesans insa-
nini 6n plana ¢ikarmis oldugu Davut heykelinin Apol-
lo’dan ve hatta Herkiil’den daha yiiklii bir anlatima
sahip oldugu kanisi yaygin. Davut; kuvvetli viicuduy-
la giicii, cesur yiiz ifadesi ile de Ofkeyi sembolize
ediyor. Davut Peygamber’in glizel ve tok sesinin et-
kisiyle, yabani hayvanlar uysallasir, ucan kuslar yer-
lere diiser! Halk arasinda, sesi glir ve tok olan erkek-
ler i¢cin “davudi sesli” denmesinin nedeni de budur.
isin ilginci, dev Calut’u éldiirmesi ile iinlenen Davut
Peygamber, bu heykelinde, beklenebilecegi gibi, bir
ayagini devin kesik basinin lizerine koymus halde
ifade edilmez. Ciinkii, Davut Peygamber’in, zaferi-
ni, ac1 kuvvetine dedil, zekdsina ve masumiyetine
borc¢lu oldugu vurgulanmak istenmistir. Davut hey-
sembolii olmustur. Saldirgan diismanlarla cevrili
kent, kendini, cok gticlii diismanlar1 dize getiren Da-
vut Peygamber’le 6zdeslestirmistir.

Ancak, yine boyle giiclii, kuvvetli ve ofkeli birinin,
1527 yilindaki bir kargasa sirasinda, Vecchio Sara-
yi’ndan firlativerdigi bir masa yiiziinden Davut’un
sol kolu kirilir! Sadece bir kolun restore edilmesi on
alti1 yil siirdiigiine gore, Davut heykelinin bu masa
firlatma operasyonundan ucuz kurtuldugu bile soy-
lenebilir! Davut’un orijinali, 1873 yilinda, sirf bu
heykel icin yapilmis olan Galleria Accademia’da em-
niyet altina alinirken, meydanlar da Davut’suz mah-
zun kalmasin dive, mermer kopyasi Signoria Meyda-
ni’na, bronz kopyasi ise Michelangelo Meydani’na
yerlestirilir.

Daha lyi Bir Neden Olabilir mi Yakilmak
icin?

Davut’un mermer kopyasinin yerlestirildigi Signoria
Meydani, bir yandan Vecchio Sarayi’na ev sahipligi
yaparken, ote yandan da reformcu Dominiken kesis
Savonarola’nin 1498’de dnce aforoz edilip sonra da
yakilmasinin acilarini tasiyor.

Bu kesisin yakilmay1 hak edecek ne yaptigi uzun siire
aklimi kurcaliyor. Sonunda 6¢reniyorum ki, Medici
hanedaninin ¢ asirlik iktidarin1 1494-98 arasinda
kesintiye ugratan devrimin lideri bu kesistir. O za-
man pek cok sey kafamda berraklasiyor. Medici ik-
tidarim kesintiye ugratmaktan daha iyi bir neden



Sunset on The Arno River / Arno Nehri’‘nde ginbatimi

than interrupting the Medici rule! The Vecchio Palace,
completed in 1310, with a life of seven centuries, has
a very tall tower of ninety plus meters. The palace is
full of beautiful works of art, yet neither photograph
nor video shooting is allowed! I wonder if those who
had built this beautiful palace and their families had
ever stretched their legs and felt comfortable here!

The Comet is Spreading the Plague!
Prescription: Bird Mask!

In 1348, the darkest year for Florence, the Black
Plague terrorized not only Florence but also the
whole of Europe. The disease, transmitted from
Crimea by tradesmen of Genoa, spread throughout
Europe very rapidly. Casualties increased by large
numbers everywhere. The plague wiped out one
third of the population, already devastated due to
many years of insufficient crops, in a period of just
a few months. The epidemic that seemed to have
disappeared in 1350 was not to be forgotten, as it
kept on coming back every ten years until the end
of the century!

olabilir mi Signoria Meydani’nda yakilmak icin! 1310
yilinda tamamlandigina gére, yedi asirlik bir 6mrii
arkasinda birakan Vecchio Sarayi’nin doksan kiisur
metrelik upuzun bir de kulesi var. Sarayin ici nefis
eserlerle dolu, ancak ne fotograf, ne de video ce-
kimine izin veriliyor! Bu nefis sarayi yaptiranlar ve
aileleri soyle ayaklarini uzatip rahat edebilmisler
midir burada acaba?

Kuyrukluyildiz Veba Saciyor! Caresi: Kus
Maskesi!

Floransa’nin kara yili olan 1348’°de, kara veba, sade-
ce Floransa’yi dedil tiim Avrupa’yi kasip kavurur. Ce-
nevizli tiiccarlar tarafindan Kirim’dan tasinan hasta-
l1k cok hizl1 bir bicimde Avrupa’ya yayilir. Her yerde
olii sayis1 korkunc bicimde artar. Veba, yillardan beri
ivi Uriin alamadigi icin zaten perisan olmus halkin
ticte birini, hem de birkac ay gibi ¢cok kisa bir siirede
yok eder! 1350 yilinda uzaklasan salgin pek kendini
unutturmaya niyetli dedildir; yiizyilin sonuna dek on
yilda bir tekrar geri gelir!
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People began to wear weird masks that resembled a
bird’s beak stuffed with aromatic substances to pro-
tect themselves against the plague, which they be-
lieved to be a contagious air-borne disease! Popular
treatment methods like scattering vinegar around,
preparing mush out of insect dust were futile work!
Consequently, horrible
scenes such as coffins
piled upon one another
and corpses randomly
thrown into common
graves became the un-
varying phenomenon in
many cities during the
plague.

One-Thousand-
Year Old Dante
Church

We have very little time
left before leaving the
city. As the last thing,
we visit the Church
of Dante. Although
its name is printed as
“Chiesa di Dante” on all
signboards, the actual
name of this church is
Saint Margaret.

The story of why this
roughly one-thousand-
year old church, which
dates back to 1032, is
called the Church of
Dante is: Dante met his
poetic muse Beatrice,
and also married his
wife Gemma right here.
Also, Beatrice, Gemma
and their families are
buried here. As this
church is the center of

View of Florence / Floransa genel sehir gorintisu

Hava yoluyla bulastigina inandiklar1 vebadan korun-
mak icin insanlar, kafalarina kus gagasini andiran,
ici kokulu maddelerle dolu garip &tesi maskeler
takarlar! Etrafa sirke serpmek, bdcek tozlarindan
lapa yapmak gibi popliler tedavi yontemleri de
havanda su dovmekten éte bir ise yaramaz! Sonug
olarak, st tiste yigilmis
tabutlar, alelacele top-
lu mezarlara atiliveren
cesetler gibi korkung
sahneler pek cok kentin
dedismez  goriintiisiinii
olusturur veba salgini
boyunca...

Bin Yillik Dante
Kilisesi

Kentten ayrilmamiza ¢ok
az zaman kaldi. Son ola-
rak, Dante Kilisesi’ni zi-
yaret ediyoruz. Her ne
kadar tiim turistik levha-
larda adi “Chiesa di Dan-
te” olarak geciyorsa da,
bu kilisenin asil adi Saint
Margaret.

1032’ye tarihlenen yak-
lastk bin yillik bu kilise-
ye Dante Kilisesi denme-
sinin dykdisi soyle:

Dante, siirinin  ilham
kaynagi olan Beatrice ile
burada tanisir, esi Gem-
ma ile de burada evle-
nir. Ustelik, Beatrice ve
Gemma ile aileleri de
burada gémiiliidiir. Bu
kilise, Dante’nin, hem
dini, hem de sosyal, po-
litik yasaminin merkezi
oldugundan Dante Kili-

Dante’s religious, social,
and political life, it is
called the Church of Dante. Therefore, we're not
at all surprised to see a huge painting of Dante in
his long, red dress and of Beatrice, placed at the
church’s entrance, and that one of the streets right
out of the church is named Dante Street!

We take a last photograph of the Vecchio Bridge,
spared from being destroyed by the German
commander while his army was retreating at the
end of World War II, and we walk with quick steps
toward the point where we’ll meet our bus...

sesi olarak anilagelir. Bu
nedenle, uzun, kirmizi
kiyafeti icinde Dante ile Beatrice’i gosteren koca-
man bir tablonun kilisenin girisinde yer almasi ve ki-
lisenin hemen disindaki sokaklardan birine de Dante
Sokagi adinin verilmesi bizi hi¢c mi hi¢ sasirtmiyor
dogrusu!

Il. Diinya Savasi sonlarinda, ordusu geri cekilirken,
Alman komutanin bile havaya ucurmaya kiyamadigi
o glizelim Vecchio Kdpriisii’niin son bir fotografin
cekip otoblisiimiizle bulusacagimiz noktaya dogru
yiiriiyoruz hizli adimlarla...
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Zeyrekhane

Located in the Pantocrator Monastery
serves Turkish food.
Closed on Mondays.

Pantachrator Manastirinin icinde yer
aliyor. Tiirk mutfagindan érnekler
sunuyor. Pazartesileri kapali.

Tel: (212) 532 27
Sinanaga Mahallesi
ibathane Arkasi Sok. No 10 Zeyrek/Fatih

Haci Abdullah

A famous and traditional Turkish

restaurant that serves real home
style Turkish food. Open between
11:30-22:00

Ev yemekleri yapiyor ve “lokanta”
ismini hakkiyla koruyor. 11:30-22:00
arasi acik.

Tel: (212) 293 8561
Sakizaga Caddesi 17 Beyoglu

Sadrazam Kemal

Full range of appetizers. Famous for
its Sadrazam meatballs and pilaf.
People go there for its sweetbread
kebap.

Mezeleri, sadrazam koftesi ve pilavi
cok ozel. Miidavimleri uykuluk
kebabi icin gidiyor.

Tel: (212) 320 44 41
Karaagag Caddesi 120/A Siitllice

Siitcii

Siitgu sells the best diary products,
produced in traditional Bulgarian
style. Also serves breakfast with fresh
bread, honey and cream.

Bulgar mandira gelenegine sahip
Stitcti’den siit trtiinleri alabileceginiz
gibi, kaymakli balli nefis bir kahvalti
edebilirsiniz.

Tel: (212) 258 26 16
Koyigi Meydani
Mumcu Bakkal Sok. 5 Besiktas

Ocakbasi

Traditional Turkish cuisine in a
historical setting accompanied by live
music.

Geleneksel Tiirk mutfagi canli miizik
esliginde ve tarihi bir atmosferde
sunuluyor.

Tel: (212) 516 69 80
The President Hotel
Tiyatro Cad. 25 Beyazit

Summit

Overlooking the Bosphorus, Summit
serves a wide variety of cocktails and
fusion cuisine. It's the meeting point
of businessmen and foreigners living
in Istanbul.

Bogazin muhtesem glizelligine
bakarak degisik kokteyller
yudumlayacaginiz ve fushion
mutfaginin tadina varacaginiz
Summit, is adamlari ile istanbul'da
yasayan yabancilarin bulusma
noktasi.

Tel: (212) 227 30 00
Condrad Hotel Begsiktas
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Renaissance Kneippness &
Spa Center

Need to release your mind from
stress, rejuvenate your body and
soul, and pamper yourself? Give
yourself a week at the Renaissance
Antalya Resort Hotel. The choises at
Harmonia Rebirth Wellness and Spa
are endless.

Zihninizi dinlendirmek, bedeninizi
canlandirmak, yenilenmek ve
kendinizi gercekten simartmak
istiyorsaniz sonsuz secenekleriyle
saglik ve giizellik hizmeti veren
Harmonia’ya bir hafta ayirin.
Renaissance Antalya Resort Otel’de
tatil yaparken otelin blinyesine
yer alan Harmonia'da genclesin,
glizellesin.

P.0.Box 654 07004 Kemer/Antalya
Tel: (242) 824 84 31
www.renaissanceantalya.com
harmonia@renaissanceantalya.com
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Givency No Surgetics

This “new age” three-in-one cream
peels, nourishes and prevents
sagging. The result is a smoother,
younger skin.

Kozmetigin lic vazgecilmezini tek
formiilde sunan krem, cildi soyarak
kirisikliklardan arindiriyor. Kolajen
etkisiyle lifleri sikilastiriyor ve
kompres etkisiyle yliz ovalini
toparliyor.

MUST SEE/ GORULMELI

Yildiz Sarayi Miizesi

The converted carpentry workshop
of Sultan Abdiilhamit now houses
exquisite porcelain pieces, giant
vases, and joinery produced by the
Sultan himself. Open between 09:30-
18:00 Closed on Mondays.

Sultan Abdiilhamit’in marangozluk
atolyesi olan bu bina simdi nadide
porselenlere, dev vazolara ve
Sultanin bizzat kendisi tarafindan
yapilmis ahsap esyalara ev sahipligi
yapiyor.09:30-18:00 saatleri arasi
acik olan saray pazartesileri kapali.

Barbaros Bulvari Begiktas
Tel: (212) 258 30 80

Yildiz Porselen

Reproductions of Turkish-Ottoman
handicrafts made and displayed in a
museum-factory atmosphere. Open
weekdays until 18:00. The shop is
open daily until 19:00.

Tiirk-Osmanli el sanatlarin
asillarina bagli kalarak lireten bu
miize fabrikayr hafta ici 18:00 e
kadar gezebilirsiniz. Fabrika satis
magazasi ise hergiin 19:00 a acik.

Yildiz Parki igi Besiktag 95
Tel: 0212 260 23 70
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Arpas

Beautiful ethnic jewelry inspired from
ancient designs. Wholesale and retail
sales are available.

Antik caglardan giiniimiize gelen
motifleri yorumlayan Arpas toptan
ve perakende satis yapiyor.

Keresteciler Sitesi, Fatih Cad. 26 Merter
Tel: (212) 641 36 15

Aysegiil Acar

A wide range of jewelry made of
pearls and diamonds.

Aysegll Acar, inci ve pirlantanin
agirlikli olarak kullanildigr genis bir
liriin yelpazesine sahip.

Aci Cesme Sok. Zincirli Han 104
Kapaligarsi
Tel: (212) 522 16 17

Goldas

Wide range golden jewellery of fine
quality.

Genis urin yelpazesi kaliteli
tiriinlerden olusuyor.

Rumeli Cad. 67 Nisantasi
Tel: (212) 291 18 50
istanbul@goldas.com

Kiitahya Seramik

Kiitahya Seramik produces decorated
and plane kitchen & bathroom
ceramics and sanitary goods using
latest technology. Special designs for
kids are also available.

Hijyen konularina biytik 6nem
verilerek son sistem teknolojiyle
hazirlanan dekorlu ve dekorsuz
mutfak ve banyo tasarimlarinin yani
sira cocuk serisine de sahip.

Sezai Selek Sok. 2/5-2 Nisantagl
Tel: (212) 231 65 85
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Elmor

Elmor produces state-of-the-art
bathroom furniture, ceramics and
sanitary goods.

Yiiksek teknolojiye sahip Elmor,
minimalist yaklasimla hazirlanmis
banyo mobilyalari, banyo seramikleri
ve saglik gerecleri liretiyor.

Tel: (212) 251 70 06
http:/www.elmor.com.tr
elmor@elmor.com.tr

Pasabahge

Turkey's first and best glassware
producer has a large collection
ranging from modern to traditional
items.

Pasabahce bahari, pembe ile sedefin
romantik bulusmasi "Temptation”
koleksiyonuyla karsiliyor.

Sisli, Maslak, Bagdat Caddesi

Damat — Tween

Elegant and high quality men’s wear.
Exclusive clothing for special events
and casual sportswear.

Kaliteli erkek giyiminde 6ncli
isimlerden biri. Smokin, frak gibi
ozel tasarimlarin yani sira spor ve
rahat giyimde de iddiali.

Akmerkez (212) 282 01 12, Galleria
(212) 560 90 12, Suadiye (216) 356 97
66, Sisli (212) 241 04 76)












FINEST SILK, RARE AMTIQUE, OVERSIZE RUGS AMD AMATOLIAM KILIMS

Yiseel Carpets

CAPPADOCIA

PHONE: -840 (384) 343 2780
Fax: +50 (384) 343 3174

OrTaMIBar, Decie

EPHESUS

PaoNE: +90 (232) 892 4316-17
Fax: +80 (232 B92 4478
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