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Ayasofya Miuizesi

Hagia Sophia Museum

Ayasofya Kilisesi, Bizans imparatoru . Jistinyen
tarafindan M.S. 537 yilinda istanbul’un eski sehir
merkezine insa ettirilmistir. “Kutsal Bilgelik” anlamina
gelen “Hagia Sophia” adi verilen bina 5 yilda (532-537
yillari arasina) tamamlanmistir. Diinyanin en eski ve en
hizli insa edilen katedralidir. GinlimUzde, diinyanin
yuz6l¢liml bakimindan doérdiinci biyik katedrali
olarak kabul edilir. Ayasofya, sanat tarihi ve mimarlik
diinyasinin bas yapitlari arasinda yer alir. 916 yil bas
kilise ve 477 yil cami olarak ayni tanriya inanan iki
degisik dinin hizmetinde olduktan sonra, Atattirk’in
emri ile 1935'ten bu yana miize olarak tarihi islevini
strdiirmektedir.

Bizans tarihgileri ilk Ayasofya’nin imparator I.
Konstantinos (324-337) zamaninda yapildigini ileri
surmduslerdir. Bazilika planl, ahsap ¢atili bu yap, bir
ayaklanma sonunda yanmistir. Bu yapidan hicbir kalinti
guiniimiize gelmemistir. imparator Il. Theodosius,
Ayasofya'yi ikinci defa yaptirmis ve 415'te ibadete
agmistir. Yine bazilika planli bu yapi 532'de Nika ihtilali
sirasinda yanmistir. 1936 yilinda yapilan kazilarda
bununla ilgili bazi kalintilar ortaya ¢ikmistir. imparator
1. JUstinyen (527-565) ilk iki Ayasofya'dan daha bliytk
bir kilise yaptirmak istemis, cagin Ginli mimarlarindan
Miletos'lu isidoros ve Tralles'i Anthemios'a giiniimiize
ulasan Ayasofya'y1 yaptirmistir. Anadolu’nun antik
sehir kalintilarindan satunlar, bashklar, mermerler ve
renkli taslar Ayasofya'da kullanilmak iizere istanbul’a
getirilmistir.
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Hagia Sophia Museum was built by Byzantine Emperor
Justinian |in 537 A.D. at Istanbul’s old inner city. The
building named “Hagia Sophia” which means “Holy
Wisdom” was completed in 5 years (532-537). It is the
oldest and fastest constructed cathedral in the world.
Today, it is recognized as the fourth largest cathedral
in the world in terms of ground area. Hagia Sophia is
among the masterpieces of history of art and the world
of architecture. After serving two different religions
believing in the same God for 916 years as a church
and 477 years as a mosque, it has been carrying out its
historical function as a museum since 1935 under the
orders of Ataturk.

Byzantine historians have asserted that the first

Hagia Sophia was built during the reign of Emperor
Constantine | (324-337). This structure with basilica
plan and wooden roof was burned as a result of an
uprising. No remains of this building have survived.
Emperor Theodosius Il had Hagia Sophia built a second
time, opening it to worshippers in 415. This building,
again with a basilica plan, was burned during the Nika
revolution of 532. Certain remnants of this building
were discovered in the excavations carried out in 1936.
Emperor Justinian (527-565), wishing to build a church
larger than the first two Hagia Sophias, commissioning
Isidoros of Miletos and Anthemios of Tralles for the
present Hagia Sophia. Columns, column heads,
marbles and colored stones from Anatolia’s antique
city remnants were brought to Istanbul to be used in
Hagia Sophia.



Bizans ve Osmanli doneminin izlerini tasiyan Ayasofya
Muizesi, mimari yonden incelendiginde 6 yy. Bizans
devri eseri olmakla beraber, 6n misali olmayan,
sonraki devirlerde de taklit edilmeyen Roma mimari
gelenegine bagl bir “Deneme” dir. Dis ve i¢ goriinlsteki
tezat ve iri kubbe Roma’nin mirasidir. Dig goriinis zarif
degildir, proporsiyonlara dikkat edilmemis, bir kabuk
gibi yapilmistir. Bunun tersine i¢ goriiniim saray gibi
gorkemlidir, géz alicidir; yapi, dev bir “imparatorluk”
eseridir. Blyuk bir orta mekan, iki yan mekan (nef),
absis, ic ve dis nartekslerden meydana gelmistir. ic
mekan, 100 x 70 m. 6l¢lslinde olup, lizeri dort blyik
ayagin tasidigi 55 m. yuksekliginde, 30,31 m. capinda
kubbe ile 6rtlilmustir. Ayasofya’nin mimarisinin

yani sira mozaikleri de biiytik 5nem tagimaktadir.

En eski mozaikler i¢ narteks ve yan neflerde altin
yaldizli geometrik ve bitkisel motifli olan mozaiklerdir.
Figlirli mozaikler IX.-XII. yGzyillarda yapilmistir. Bunlar
imparator kapisi tizerinde, absiste, cikis kapisi tizerinde
ve Ust kat galeride gortilmektedir.

Ayasofya her devirde hazineler dolusu sarflar yapilarak
ayakta tutulabilmistir. TUrk’lerin sehri 1453 yilinda
fethetmeleri, harap durumdaki Ayasofya’nin derhal
camiye cevrilerek kurtarilmasina sebep olmustur.

Turk mimari Koca Sinan'in 16.yy da ekledigi payanda
duvarlari, 19. yy. ortasinda Mimar Fossati kardeslerin
ve 1930'dan itibaren yapilan diger restorasyonlar ve
kubbenin demir kusak ile cevrilmesi dnemli tamirlerdir.
1930-1935 yillar arasinda ortaya ¢ikartilip temizlenen
bir kisim mozaikler Bizans'in énemli sanat eserleri
arasinda yer alirlar. Mihrap cevresi, Tlirk ¢ini sanati

ve Turk yazi sanatinin en glizel 6rneklerini igerir.
Bunlardan kubbedeki inlti Tiirk hattati Kazasker
Mustafa izzet Efendi’'nin Kuran'dan alinma bir suresi

ile 7.50 m. capindaki yuvarlak levhalar en ilgi ¢ekici
olanidir. Bu levhalarda, Allah, Muhammed, Omer,
Osman, Ali, Hasan, Ebu Bekir, Hiiseyin'in isimleri
yazilidir. Mihrabin yan duvarlarinda ise Osmanl
padisahlarinin yazip buraya hediye ettigi levhalar
vardir.

Sultan Il. Selim, Sultan lll. Mehmet, Sultan Ill. Murat

ve sehzadelerin turbeleri, Sultan I. Mahmut'un
sadirvani, sibyan mektebi, imareti, kiitiiphanesi, Sultan
Abdulmecid’in hiinkar mahfeli, muvakkithanesi,
Ayasofya'daki Turk ¢cagi ornekleri olup tiirbeler, i¢
donanimi, ginileri ve mimarisiyle klasik Osmanli tiirbe
geleneginin en glizel drneklerini olusturmaktadir.

Miize Ziyaret

Avlunun icerisindeki miize girisi, asirlar sonra yeniden
kullanilmaya baglanan, bati ydoniindeki orijinal kapidir.
Vaftiz olamayanlarin girebildikleri dis koridor 5 kapi
ile ic koridora, burasi da 9 kapi ile kilisenin esas
kismina acilir. Ortadaki yiiksek kapi imparatorluk
kapisidir ve tizerindeki mozaik pano 9. yy. sonunda
yapilmistir. Ortada taht Gizerinde oturan pantokrator
isa'dan, bir imparator sefaat istemektedir. Yanlardaki
madalyonlarda Meryem Ana ve Bas Melek Gabriel'in
portreleri vardir. ic koridor ve yan neflerin tavanindaki
diger figlrsiiz mozaikler Justinyen devri orijinalleridir.
Yapinin ana kisminda ziyaretgiyi gérkemli ve muazzam
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When analyzed in terms of architecture, Hagia Sophia
Museum, bearing the traces of Byzantine and Ottoman
eras; despite being an 6th Century Byzantine work,

is a“Test” under the Roman architectural tradition
with no precedent and which could not be imitated

in subsequent periods. The contrast between the
exterior and interior views and the large dome are
Roman heritage. The exterior appearance is not
elegant. There is no attention given to proportions;

it has been built as a shell. In contrast, the interior is
magnificent and striking like a palace, the building
being a giant “Empire” masterpiece. Itis made up of a
large center space, two side sections (nephs) and abse
and interior and exterior nartexes. The interior space
is in size 100 x 70 m. covered by a dome 55 m high,
30,31 m. in diameter, borne by four major columns.

In addition to its architecture, Hagia Sophia’s mosaics
are also of great importance. The oldest mosaics are
the gilded geometrical and plant motif mosaics on the
inner nartex and the side nephs. Figure mosaics were
made in 9th-12th Centuries. These appear on top of
the Imperial gate, abse, on the exit gate and the upper
gallery.

Hagia Sophia was kept alive by treasury full
expenditures in each period. Turks’ capturing the

city in 1453 has caused Hagia Sophia which was in a
dilapidated state to be transformed into a mosque
right away, being saved. The structural supports added
by Turkish architect Great Sinan in 16th Century,
other restorations done by Architect Fossati Brothers
in mid 19tH Century and others made starting from
1930 and encircling of the dome by a steel band are
major repairs. Certain mosaics which were discovered
and cleaned between 1930 and 1935 are recognized
as Byzantium'’s significant art works. The periphery

of the mihrab incorporates the best examples of
Turkish tile art and Turkish calligraphy. Of these, a
verse from Quran by the famed Turkish calligrapher
Kazasker Mustafa Izzet Efendi and round signs of 7.50
m diameter are the most interesting. The names of
God, Mohammed, Omer, Osman, Ali, Hasan, Ebu Bekir
and Hiiseyin are written on these signs. There are signs
scripted and donated by Ottoman Sultans on the side
walls of the mihrab.
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bir mekan karsilar. Duvarlar ve tavanlar mermer ve
mozaiklerle kapli, rengarenk bir gériintistedir. Kubbe
mozaiklerinin 3 degisik renk tonu, yapilan 3 degisik
tamirat devrini gosterir. Yuiksekligi ve capi ile diinyanin
en buyik kubbesi iken glinimiizde de sayili biytik
kubbelerindendir. Yapilan tamiratlardan dolayi kubbe
tam bir cember degildir. Kuzey — Gliney ¢api 31,87
m.dir. Dogu - Bati capi 30,87 m. olup ytiksekligi 55,60
m.dir. Kubbenin dayandigi 4 pandantifte, 4 kanath
melek figlird, yizleri kapatilmig olarak yer alir.

Dikdortgen, genis orta mekanin siitunlarla ayrnilimis

2 yaninda, karanlik neftler uzanir. Orta mekan 74.67

x 69.80 m.dir. Alt katta ve galerilerde toplam 107

sttun vardir. Ayasofya siitun basliklari tiim yapinin

en karakteristik ve belirgin, klasik, 6. yy. Bizans
stsleme ornekleridir. O ¢aga ait bir 6zellik olan derin
oyulmus mermerler giizel bir 151k, g6lge oyunu ortaya
serer. Ortalarinda imparator monogamlari bulunur.
Koselerde yer alan antik porfir siitunlar, yesil Selanik
mermerinden yapilma orta stitunlar ve tiim{inlin beyaz
mermerden yapilma, zengin islemelerle susli bashklar
insani eski glinlere gotrdr. Apsis yarl kubbesinde
kucaginda cocuk isa ile Meryem Ana, sagd yanda da Bas
Melek mozaikleri bulunmaktadir. Karsi duvardaki bir
baska melek figirl tahrip olmustur.

Galeriler seviyesinde duvarlara asili, deri Gzerine
yapilmis 7.5 m. capindaki biytk diskler ve kubbedeki
yazit, eserin cami olarak kullanildigini hatirlatirlar. 19.
yy. ortalarinda donemin blylk ustalari tarafindan
yazilan bu kaligrafiler birer saheserdir. Yuvarlak
tablolarda Allah, Hz. Muhammed, 4 Halife ve Hasan-
Huseyin isimleri yazilidir. Doneminin gtizel 6rnekleri
mihrap Ustl vitraylar, apsis icine yerlestirilmis cami

The tombs of Sultan Selim II, Sultan Mehmet Il

Sultan Murat lll and sehzades; the sadirvan, children’s
school an library of Sultan Mahmut |, the loge and a
time keeper’s building of Sultan Abdiilmecit are the
Turkish era specimens in Hagia Sophia with the tombs
creating the best examples of the classical Ottoman
tomb tradition with their interior equipment, china and
architecture.

Visiting the Museum

The museum entrance in the yard is the original gate
in the western started which started to be used again
after centuries. The outer corridor which may be
accessed by those who may not be baptized opens
to the inner corridor by 5 gates; which in turn opens
to the main section of the church by 9 gates. The high
gate at the center is Imperial Gate with the mosaic
panel on it built in late 9th Century. An emperor

asks for a blessing from Christ Pantocrator who sits
on a throne in the middle. There are the portraits of
Virgin Mary and Angel Gabriel on the mosaics on the
side. Other non-figurative mosaics on the ceiling of
the inner corridor and side nephs are originals from
the Justinian period. A magnificent and awesome
space greets the visitor in the main section of the
building. The walls and ceiling are covered by marble
and mosaics, a festival of colors. Three different color
shades of dome mosaics demonstrate the three
different repair periods. It has been the largest dome
in the world, thanks to its height and diameter, and is
still one of the largest domes in the world. The dome is
not a full circle because of the repairs made. The north-
south diameter is 31.87 m. The East-West diameter is
30.87 m with a height of 55.60 m. There are 4 angle
figures with faces covered on the 4 pendentives the
dome rests on.

There are dark nephs on the two sides of the
rectangular broad mid space separated by pillars. The
mid space is 74.67 x 69.80 m. in size. There are 107
pillars in total on the lower floor and in galleries. Pillar
heads of Hagia Sophia are the most characteristic and
significant classical 6th Century Byzantine specimens
of the whole building. The deeply carved marbles, a
characteristic of their period, reveal a beautiful light
and shade play. There are Emperor monograms in the
middle. The antique porphyry pillars in the corners,
middle pillars made of green Thessaloniki marble and
the heads of all pillars made of white marble with rich
decorations; all take the visitor back to old days. Virgin
Mary with Baby Jesus appear on the semi dome of the
abse with archangel mosaics on the right side. Another
angle figure on the wall across has been destroyed.

Hung on walls at gallery level, large disks of 7.5 m
diameter on leather and the script on the dome remind
one that the structure has been used as a mosque.
These calligraphies written by the master craftsmen of
the period in mid-19th Century are all masterpieces.
The names of God, Mohammed, 4 Caliphs and Hasan-
Hiseyin are written on the circular discs. The mihrab
top stained glasses, the mosque mihrab placed in

the abse and the minbar and the mevlithans balcony



mihrabl, yanindaki minber ve mevlithanlar balkonu
Tiirk donemi ekleridir. Zeminde yer alan, renkli mermer
parcalarindan yapilmis kare kisim, belki 12. yy.da ilave
edilmis, imparatorlarin tac giydigi mahaldir.

Ustiin kaliteli mermerden yapilmis iki kiiresel iri kap
orta mekanin giris yanlarinda yer alir. Antik orijinli bu
kaplar ge¢ 16. yy'da Bergama'dan getirtilmistir. Binanin
kuzey kosesinde “terleyen sttun” bulunur. Alt kismi
bronz bir kusak ile ¢cevrilmis, parmak sokulabilen bir
dilek deligi olan siitun hakkinda bolca masal ve efsane
vardir. Binayi disardan destekleyen payandalarin
kuzeydeki ilkinin icerisi rampadir. Ust galerilere bu
rampa ile ¢ikihr. Binayi li¢ yonden kusatan galerilerden
muhtesem ic mekan bambaska gériiliir. imparatorluk
kadinlari ve kilise toplantilari icin ayrilmis kisimlari
vardir. Kuzey kanatta bir, giiney kanatta da 3'li figUrler
halinde 3 mozaik pano bulunur. Giiney galeride,
yanindaki pencereden giren giin 151g1 altinda, Bizans
mozaik sanatinin saheser panosu yer alir. Buradaki
konu, ¢cok genis son mahkeme sahnesinin tam
ortasinda bulunan; “Diesis” diye bilinen, ticli figtirdir.
Ortada isa onun saginda Meryem, solunda ise Hz.Yahya
yer alir. Degisik dizili arka fon mozaikleri, figUrlerin
glizelligini daha da artirir.

Guney galeri dibindeki 12. yy. mozaik panoda, Meryem
Ana ve cocuk isa, imparator Il. Komnenus, imparatorice
irene, yan duvarinda hasta Prens Aleksios yer alir.
Takdim edilen rulo kiliseye badislari, deri kese ise altin
yardimini belirtmektedir. Buradaki ikinci pano, tahta
oturmus Isa, yaninda imparatorice Zoe ve ti¢iincii
kocasi Konstantin Monomakhos'dur, Konstantin'nin
kafasi ve Ustlindeki yazit kazinip, tekrar yapilmistir.
Orijinal mozaik Zoe'nin ilk kocasina aitti. Bu panoda
imparatorluk ailesinin kiliseye siikran ve bagislari
sembolize edilmektedir. i¢ koridordan miizeyi terk
ederken goriilen biyiik bir mozaik pano 10. yy'dan
kalmadir. Bozuk perspektifli figiirler: Ortada Meryem
Ana ve cocuk isa, yanlarda ise sehir maketini sunan
BuyUk Konstantin ile Ayasofya maketini sunan
Justinyen'dir. Cikista kismen zemine gémiilii M.O. 2.
yy'dan kalma muazzam bronz kapilar Tarsus'tan, belki
de bir pagan mabetinden getirtilerek burada tekrar
kullanilmistir.

I

beside it are additions of the Turkish era. The square
section on the floor made up of colored marble
fragments is possibly added in 12th Century serving at
the site where Emperors were crowned.

Two spherical large vessels made of high quality
marble stand on the entrance sides of the mid section.
These vessels of antique origin were brought from
Pergamon in late 16th Century. There is the “perspiring
column”in the north corner of the building. There are
ample tales and legends about this column which

has a wishing hole in which one can insert a finger,
with the bottom part encircled with a bronze band.
There is a ramp inside the first one on the north of the
buttresses supporting the building from outside. This
ramp takes one to the upper galleries. The magnificent
interior space has a totally different look from these
galleries surrounding the building on three sides.
There are sections dedicated to imperial women and
church meetings. There are mosaic panels; one on the
north wing and in figures of three on the south wing.
There is the masterpiece panel of Byzantine mosaic art
under daylight coming through the side window in the
southern gallery. The theme here is the triple figure
known as “Diesis” which is exactly in the middle of the
very wide judgment day scene. Jesus is in the middle
with Virgin Mary on his right and Jean the Baptist on
his right. The background mosaics enhance the beauty
of the figures even more.

Virgin Mary and baby Jesus, Emperor John Il
Komnenus, Empress Eirene stand on the 12th Century
mosaic panel in the southern gallery with Prince
Alexios represented on an adjacent plaster. The
document presented depicts the donations to the
church and the leather purse depicts gold donations.
The second panel here depicts Jesus sitting on a throne
with Empress Zoe and her third husband Konstantin
Monomakhos beside him. The head of Konstantin

and the script on it have been scratched and remade.
The original mosaic depicted Zoe’s first husband. This
panel symbolizes the gratitude and donations to the
church of the imperial family. The large mosaic panel
seen while leaving the Museum through the inner
corridor has survived from 10th Century. The figures
with poor perspective depict the Virgin Mary and baby
Jesus in the middle and Great Konstantin presenting
the mockup of the city and Justinian presenting the
mockup of Hagia Sophia on either side. The enormous
bronze doors partially embedded on the ground at the
exit from 2nd Century B.C. have perhaps been brought
from Tarsus or from a pagan temple to be reused here.
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