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During the period of the Belle Epoque, the 1.0y WO \( e T Gasa L e bulldg nwich hecolectons
i ' ' ' are displayed , was originally a small private
palace built at the beginning of the 20th cen-
tury at the request of Don Miguel de Lis, a
merchant from Salamanca who was in love
with Art Nouveau. It was designed by the ar-
chitect Don Joaquin Vargas.
Throughout the 20th century (until the
eighties), Casa Lis had different owners and
building was used for many different pur-

The Fan collection of the Museum is didactic as i
shows the development of this object from the mid
18th century until the Art Déco movement. The
Fan collection comes in a variety of styles: French
(Empire-style), Spanish (Elizabethan and
Modernist), “country” style (pleated painted silk
or paper)or “brisé¢” (sticks woven in a lace).

was inagurated.

OPENING ROURS:

O 1 April - 15 Octobe
Tuesday - Friday: 11:00\— 14:00. and 17:00 — 21:00p.m

Saturday, Sunday and bank holidays/11:00a.m — 21:00p.m.

TOYS
In addition to “the world of dolls”, the
Museum houses a small collection of toys,

FURNITURE
The two most important schools are-r
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of the 20th century. The most important
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The painting collection comprises of some ; )
Catalan-painters belonging to t ¢ 19th and . lighdaesalis
. 8ing ' . ADMIBSIONAEES: also heralds
the beginning of the 20th century (Modesto y Pepita
. , . tandard: 300€
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‘ Museum'sadmission feesaswellas Thursday morning freeentrancecanvary accordingtotheeco hﬁt ion
of the institution. Benefits from admission fees and from shop sales go towards the maintenance of the museum

and to give grants and economic support to children and old people in Navasfrias, home village of Mr Andrade.



PORCELAIN

In the 18th century, ships belonging to the East India
Company arrived in the European ports full of treas-
uresfrom“the Edst,-among them Chinese porcelain.
Europeans were dazzled by it and national workshops
were immediately created in Germany and France.
The most international collection of the Museum is
that of porcelain. We can admire French pieces from
Limoges or Sevrés, German ones from Bavaria or
Tiiringen, English pieces such as Milton, some others
from Bohemia (Zsolnay), from Campodimonte and
Lenci (ltaly)and from Benlliure and Serra, among
others, in Spain.

ENAMEL
This technique emerged from the East in the second millennium

before Christ. This technique involves melting a lead-base material
(frit) colored with metal oxides over a soft metal surface; such as
gold, silver or copper. It can also be done over other surfaces
such as glass. The larger the fragment, the more difficult it was

to enamel\it and the more precious was the result. Among
the enamel collection of the Museum, the importance and the
quality of French-Enamel from Limoges should be highlighted,
especially a pair of vases made by Camilla Faure.

ART DECO GLASS

The most important representative of Art Deco Glass is, without doubt, René
Lalique (1860-1945), although he had previously worked in the creation of jew-

els. He is remarkable for his use of plain or pastel shade glass, and for the technique
of blown and pressed glass where he represents stylized shapesof flora and of aquatic

world. One of his most outstanding followers was Ernest Sabino, whose pieces show
some pearly highlights thanks tothe addition of arsenic to the glass paste.

NANCY $CHOOL GLASS
g Emile Galle|(1846-1904), creator of the well-kriown Nancy School, is
@ the main protagonist of Art Nouveau style glass creations.
3 This author’s style is wonderfully represented in the Museum by his
beautiful glass vases blown in intricate fashion with a motif irispired from
natural'surroundings. We can also enjoy an exhibition of exotic lamps inspired
by/the orient. Nancy's school collection is complemented by the works of the

\ Daum brothers — some of them with the collaboration of Majorelle — Legra,
< > Paul Nicolas — the'spectacular green vase — and others.

PERFUME BOTTLES

Since the beginning of the 20th century big perfumers looked for thie collabora-
tion of the most famous glaziers of the/moment to construct the bottles eftheir
creation. In that way, their image and/prodyicts, designed for a more and(more
demanding bourgeois clientele, would improve. Some of the most remarkable

perfume bottles of the Museum’s collection are those made by René Lalique
for the big perfume names (Coty, Houbigant, Worth, Guerlain...) as well as
those by Gallé, the Daum brothers, and Baccarat and Saint Louis glaziers'.

BRONZES FROM VIENNA
Attheendof the 19th century, an important group-of Austrian
seulptors developed a movement for the creation of small poly-
chrome bronze figurines based on oriental art, feminine and animal
topics. These figurines satisfied the demands of the bourgeoisie of the
moment, fascinated by the “exotic”; so they struck immediate success.
One of the most important piecés in this/collection is the sensual and
beautiful robotic Moorish dancer of karl Kauba;one of the best
— representatives of this movement.

HAGENHAUER

Karl Hagenauer(1898-1956). His style was close to the Bauhaus School
trends but he stayed loyal to deco aesthetics. He created a

series of figurines in which design and primitive African art P |
are more important than the metal used to make them.

JEWELLERY

Jewels are probably the objects where the modernist ideal of woman is
N more clearly expressed. The Museum’s jewel collection contains
\ balanced and simple designs.

BRONZES

Although late 19th century and early 20th century sculp-
tors carried out morg classical work than other artists,
their works reflect\the preoccupations of the society in
which they lived as well as the new artistic trends. To-
gether with classical sculptures, the Museum’s collection
displays a series of very “modern” works which represent
the modernist style'of the epoch.

CHRISELERPHANTINES

The word/*chryselephanting” comes
from the Greek language (chrysos — gold — and elephas — ivory -).
f ( It refers to an ancient technique consisting in the combining of these
\‘, - | two materials in order tq create statuettes. At the end of the 19th century,
‘l 'f European artists took adyantage of the great amounts of ivory stock
i | coming from the colonies and took up this technique although this time
f " they combined ivory with bronze. The Museum’s chryselephantine

/ collection comprises more than 100 works made by some of the most
important‘sculptors such as Demetre Chiparus, Ferdinand Preiss,

Otto Poertzel, Ronald Paris, Joseph Lorenzl or Claire Colinet.

CHIPARUS

Demetre Chiparus, sculptor from Romania and settled in Paris since 1912,
is the most important chryselephantine desigrier.

Modern woman, and above all stylized and beautiful dancers inspired by
the performances of Diaghilev, the Russian Ballet’Company that dazzled
the Paris of the 20’s, are represented in his figurines.

Elegant robes, made of bronze and sometimes mixed with enamél or
paint “in cold”, and an extreme daintiness in the ivory faces maké these
dancers stand out.
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Ferdinand Preiss is the most important sculptor of the
15;- - Naturalist school as regards/chryselephantine creations.
The sculptures of this Austrian artist are a great.example
of society’s new attraction for sport and of his admiration

for the national-social ideal of racial purity. He depicted

) 4 the Music Hall and the cinema stars world as no one before,
& decorating his bronzes with warm colors painted “in cold”.
(.f“'lé\“\_. “Cabaret”, an extraordinary dancing figurine wearing tight blue

clothes, is a good example of it.

FRENCH DOLLS

From the mid 19th century, wonderful bisque=headed dolls started
to emerge from France. They were mannequin-dolls-which repre-
sented the woman’s body and-were‘used to-present fashion designs
intended forthe aristoeracy and the highrbourgeoisie of the time. How-
ever, the mostprestigious firmis, as Jumeau, Bru, Gaultier, Thuillier,
Schmitt and Steiner, leatnt how to adapt to the new circumstances
and mannequins evolved little by little until they finally turned into
children: the famous babies.

Although Paris had the supremacy in making these luxurious objects,
since 1899 French firms joined together to form the Société Francaise
de bébes et jouets due to the competition of the German firms.

GERMAN DOLLS
Big German doll firms (Simon & Halbig, Kimmer & Rein-
hardt, Armand Marseille, Heubach or Kestner) competed
with French companies by reducing manufacturing costs and
making dolls without using those materials that made French
dolls a luxurious article.
Their great success was the creation of the “character babies”
which reflect almost perfectly the natural expressions and
attitudes of little children and other caricatured figures as the
“Kewpies” and the “Googlies”, which continue to exist nowa-
days in celluloid.



