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GENEALOGY OF HADEWIJCH'S CONCEPT OF MINNE:
SECULAR AND RELIGIOUS ASPECTS

Ba ck gr ound. The article is devoted to the Minnemystik of Hadewijch of Brabant in the Xlll century. It deals with the
genesis of Hadewijch's concept of Minne in its relation to the monastic Cistercian mysticism of Bernard of Clairvaux, William of
Saint-Thierry in the Xll century and Beatrice of Nazareth in the Xlll century. It also considers the conception of theologist and
philosopher Richard of Saint-Victor in the Xll century. Considering the existing advances of researchers on Hadewijch's
Minnemystik, since the XX century, this investigation especially focuses on the primary role of the secular tradition of minnesingers
and trobairitz of the mid-Xlll century in her texts.

Methods. The main method of the article is a comparative analysis. It is used to find the common meaning of Minne in two
traditions: secular and religious minnesingers. The historical-philosophical approach allows us to demonstrate the conceptual link
between monastic theology in the XII-XIIl centuries and Hadewijch's beguinal Minnemystik.

Re su It s. The article sheds light on Hadewijch's concept of the Minne and stresses the primary role of the secular
and religious conceptions of predecessors and contemporaries in Hadewijch's Minnemystik.

Conclusion. The author underlines that Hadewijch's concept of Minne comes from the secular tradition of minnesingers
and, especially, trobairitz. It also derives from the XlI-century male and female mystic theology, which follows Augustine. Thus, the
concept of the Minne is deeply connected with the notion of Amor and the tradition of "courtly love", and with Caritas and the
tradition of "pure love".
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Background

Despite the increased search interest in Hadewijch's
texts since the XX century, her figure is completely unknown
today, as pointed out by Rob Faesen (Faesen, 2023, p. 66).
She was the "first mystical author in the Dutch language
area — who wrote an extensive oeuvre consisting of visions,
forty-five poems [...] and forty-seven letters [...]" (Faesen,
2023, p. 66). Most researchers accept the hypothesis that
Hadewijch was a beguine from Brabant in the XIII century.
According to her didactic letter, she was a leader of one of
the beguinal groups and had a personal mystical experience
of Divine presence.

Hadewijch's Minnemystik is a part of the great tradition
of the Unio Mystica in the XlII century. It appeared under the
influence of different cultural phenomena. This article aims
to articulate the main of them, which indirectly formed the
polysemantic meaning of Hadewijch's concept of Minne.

The main objective of this research is to consider the
Cistercian's tradition of Bridal mysticism, and secular and
religious traditions of minnesingers in the XII-XIIlI centuries
which were the main sources of Hadewijch's conception of
the Minnemystik.

This investigation uses the English translation of
Hadewijch's and Beatrice's of Nazareth texts. It is also based
on the works of Paul Mommaers, Bernard McGinn, Rob
Faesen, Winfried Corduan and Anita Mir about Hadewijch's
Minnemystik and minnesingers' tradition of Minne.

Methods

The research belongs to the area of history of Medieval
mysticism in the XlII century. This article uses a method of
analysis and comparative method to explicate the
conceptual connection between secular and religious
traditions of minnesingers. It also applies a hermeneutic
approach to make clear all meanings of the Minne of
Hadewijch's texts.

Results

From the secular to the religious image of Minne:

1. The literary tradition of minnesingers (from German
"Minnesdnger™) or Middle Dutch minstrels was popular in
the XII-XIII centuries in Germany and on the territory of the
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Low Countries. Thus, minnesingers founded brotherhoods
in Hennegau, Liege, and Antwerp. The phenomenon of
minnesingers dates back to the Provencal troubadours, who
wrote mainly lyric vernacular texts (southern France), and
trouvéres (northern part of France), which were
characterised by an epic genre. One of the popular subjects
for both of them was Amor/fin'amor — sensual and emotional
love to the domina, domna or feignaire. Troubadours and
trouvéres wrote texts (love poetry or "gai saber"), that were
performed by jugglers — vagrant musicians. Troubadours
could also perform their songs, which they dedicated to the
noble ladies, travelling from court to court. Another name of
this cultural tradition of the feudal society is "courtly love" —
the name came from the name of the place corteis or royal
courts, where it was developed. The mediaeval literary world
of the XlI-XIll centuries has been represented not only by
troubadours but also by trobairitz — female troubadours (e.g.,
Comtessa de Dia, Eleanor of Aquitaine, Ermengarde of
Narbonne). Besides trobairitz who were noble women, there
also existed jouglaresses — female jugglers from the lower
class of society who led a vagabond way of life, writing and
performing poetry. Trobairitz performed their songs, using
mediaeval musical instruments such as harp or vielle. Their
realistic folk songs about self-determination and experience
of love were more popular than fictional troubadours' songs
of courtly love and, probably, became one of the sources of
inspiration for lyric texts of female minnemystik.

Minnesingers in their turn incorporated lyric and epic
genres of courtly love. At the same time, they transformed
troubadours' art of love poetry into idealistic and
metaphysical songs about pure Minne with the shade of
religiosity. Thus, poetry about the divine power of Frau
Minne or Liebesgéttin drunk ideas from the religious cult of
the Virgin Mary (e.g.,, Ulrich von Liechtenstein
"Frauendienst" (Service of the Lady).

According to Paul Mommaers Minne is the Middle Dutch
(from the old Dutch — "Mina") and the Middle High German
notion. The etymology of Minne refers to the Latin word
memini (to remember). This word means: "[...] that another
person, notably the be-min-de (beloved), is present in one's
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consciousness. This psychological phenomenon — being
internally occupied with, or being won over by a loved one —
was a fundamental discovery of courtly love (fin'amors),
which found its first literary expression in the songs of the
French troubadours and trouvéres" (Mommaers, 2004, p. 4).

The Latin word "memini" is connected with the Latin
words "mens" and English "mind". Thus, "Minne — memini —
mens — mind" is the strong etymological chain (Mommaers,
2004, p. 4). Consequently, as conceals Clara Auvray-
Assayas: "In short, Minne is love insofar as it occupies the
lover's mind and leads him to resort to poetry, for instance,
to testify to his psychic experience" (Auvray-Assayas, &
Cassin, 2014, p. 599). This sense of Minne is very close to
the ancient Greek dydmmn, in the sense of the apostles Paul
and John — "essence, that in me remaining, dwelling".

Thereby, minnesingers' poetry about the psychological and
idealistic phenomenon of Minne became one more inspiration
for the mystical texts of female religious minnesingers.

The tradition of the religious minnesingers in the
XIll century began with a well-educated Cistercian nun
Beatrice of Nazareth from Lier (Brabant) and her
contemporary — beguine Hadewijch of Brabant. Ida from
Nivelles, a spiritual daughter of Beatrice, and Ida from
Leuven are the Cistercian nuns who are also worth
mentioning. The spiritual, and mystical experiences (visions)
of both nuns were described by their biographers and
received development in further mystical texts.

Beatrice and Hadewijch talentedly assimilated the
values of the secular phenomenon of Minne by trobairitz and
minnesingers to characterise the mystical experience of
God. But unlike secular minnesingers' tradition, religious
Minne is not an idealistic abstraction, or, just a psychological
phenomenon, its fundamental reality of Divine Love: "God is
not just an object of thought or of faith; he is a reality that
makes itself felt, an object of contact and impact — this truth
Hadewijch illuminates by calling him by a new name, a name
that sounds alive: minne (Love)" (Mommaers, 2004, p. 5).

Tracing back the preceding monastic theology,
especially Cistercian's, they portrayed the love to God as
pure, simple, mutual and violent, influenced by the "feeling
mysticism of the heart" of Bernard of Clairvaux and by the
concept of "violenta caritas" of Richard of Saint-Victor. They
also emphasised that Reason and Love — both lead to God
and stressed the importance of love over knowledge
(according to William of Saint-Thierry). At the same time,
religious female minnesingers added a new existential and
individual meaning to the image of Divine Love — Minne,
which is also strikingly different from the scholastic
understanding of God as pure Esse: "Holy love' is a what
happens between an individual human being and the Divine.
This love is unique, as well as the shared process towards
its sublime manifestation" (Beatrice of Nazareth, 2016, p. 7).
Thus, Beatrice was one of the pioneers, who worked out the
"language of Minne". In the work "On Seven Ways of Holy
Love", she defined Minne (Holy love) as disinterested divine
"active power" (begete) or "desire" that renews the soul. The
"aim" of this divine power becomes one spirit (fruition) with
the Groom (God). Beatrice used the style of the Bridal
language which she, one of the first in the female Christian
mystical tradition, supplemented with language of
Dionysius's "abyss" and "madness of love" to describe the
personal unity with God/Godhead/high Trinity. She
described unity with God as a rest in the sweet embrace of
love (highest bliss, which includes "great pleasure" and
"great sorrow") or immersion of the soul: "[...] into the
eternity of love, into the incomprehensible wisdom and the
silent highness, into the deep abyss of the Deity, who is
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everything in all what exists, elusive, elevated above all things,
imperishable, almighty, all-encompassing, and who powerfully
execute everything" (Beatrice of Nazareth, 2016, p. 25).

Also, unlike the tradition of monastic Cistercians, female
religious minnesingers emphasised the importance of the
female voice in the mystery of love between God and the
human soul. They described feelings of love from afar
(amour de lonh), where the central experience is "longing"
for a Beloved instead of a monastic "possession" or
experience of Beloved/Divine presence: "[...] the fruition of
love comes to reside in the paradoxical nonfruition of
continual yearning for the Beloved" (McGinn, 1998, p. 169).
But one of the striking differences is that the human soul
becomes equal to Infinite Love in the union as opposed to
Cistercians, who wrote about unity between Infinite and finite
love (McGinn, 1998, p. 170).

Consequently, the tradition of Minnemystik incorporated
both — secular and religious genesis of the concept of Minne.
On one hand, secular tradition demonstrated the evolution
of Minne from an individual experience of a real love by the
trobairitz to the female minnesingers' idealistic and
metaphysical concept of a holy Minne: "Hadewijch took the
term "minne" (beloved) from the minnesingers. In their work,
"minne" simply replaces the "Dame Amour" of courtly love
lyrics. There are similarites between the Dame
Amour/minne of courtly love lyrics and minne as Hadewijch
uses it, the chief of which are that both are the object of love,
both depict figures that are capricious in their loving, and
both describe female figures — minne being a female
gendered noun in both the German and Dutch of that period"
(Mir, 2018, p. 184).

On the other hand, the religious meaning of Minne had
evolved inside Cistercian monastic theology from the concept
of pure love to the concept of mystical feelings and flourished
inside the female Cistercian and beguinal movement in the
conception of an individual experience of Divine unity.

Hadewijch's concept of Minne. Hadewijch's Minnemystik
absorbed the Cistercian tradition of the Bridal mysticism, that
replaced hierarchical language (Father-Son-human soul) with
the language of Holy Caritas, and clothed it into literary forms
of "mystical visions", "didactic letters" and poetry in the
tradition of religious minnesingers. Winfried Corduan
underlines: "Hadewijch is credited with inventing a new literary
form, namely transforming mediaeval poetry of courtly love
into Christian mystical poetry" (Corduan, 2001, p. 201).

Hadewijch described the process of unity with God
through the Minne as a renewal of lasting eternal equal
unity. In addition, Hadewijch combined Neoplatonism,
according to which all forms have their pre-existence in
Divine Great Reason, with Augustine's conception of original
sin, as a consequence of which we lost our initial unity with
God. This type of unity still keeps two separate subjects but
narrows the gap between the human Wil and God's
Spirit/Will. It also may be described as the expiration of one
into another or being engulfed by God. Hadewijch, following
the tradition of predecessors, also described God as the
abyss and depth: "Where the abyss of his wisdom is, he will
teach you what he is, and with what wondrous sweetness
the one and the Beloved dwell one in the other, and how
they penetrate each other in such a way that neither of the
two distinguishes himself from the other. But they abide in
one another in fruition [ghebruken], mouth in mouth, heart in
heart, body in body, and soul in soul, while one sweet divine
Nature [ene soete godlike nature] flows [doer] through them
both (2 Pet. 1:4), and they are both one thing through each
other, but at the same time remain two different selves — yes,
and remain so forever" (Hadewijch, 1980, p. 66; Hadewijch,
1952, pp. 79-80).
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Such unity is a kind of theosis, in which the human soul
restores lost perfection — pure free Will (liberty) and achieves
deification: "But when by fruiton man is united to Love, he
becomes God, mighty and just" (Hadewijch, 1980, 84).
Hadewijch added, that "[...] God is a way for the passage of the
soul into its liberty, that is, into his inmost depths, which cannot
be touched except by the soul's abyss" (Hadewijch, 1980, p. 86).

Although Hadewijch's vernacular theology relates to the
affective mystical tradition. "Ghebruken" or fruition is an
enjoyment of a union with God, but the purpose of a union
is to see God's face (e.g., "an eternal fruition" in Vision 8:30,
"the Six-Winged countenance" in Vision 13:24), not sweet
feelings. Hadewijch in equal measure described
"ghebruken" (to have a fruition) and "ghebreken" (not to
have a fruition). Thus, she wrote about the experience of
"weelde" (sufficiency) and "wee" (grief of unsatisfied desire).
Both results do not depend on the person. When a person
prepares his soul through virtues, he realises his limitations
and understands that unio depends on God and it is His
gesture [gracien] (Mommaers, 2004, p. 1X).

Minne in Hadewijch's texts is the characteristic on one
hand, of the human soul, on the other hand of God's Being.
Through Minne, a human person knows himself and knows
God as a great Love.

Minne regarding God is:

« the ontological principle or essence that manifests all
created beings (following Beatrice of Nazareth);

* Godhead (Goetheit), beside the persons of the Trinity
(Corduan, 2001, p. 201);

¢ Christ (Beminde, Lief) — real live Minne and way to
God. To achieve perfection is not possible without the desire
of living God: "Now you have tasted me and received me
outwardly and inwardly; and you have understood that the
ways of union wholly begin in me™ (Hadewijch, 1980,
p. 284). As well as, in the vernacular theology of that day
imagination plays a key role in knowing Christ. Keeping the
image of Christ (Minne) in mind was a very popular practice
which contributed to a personification of Minne itself as an
individual, separated entity;

e the Divine Love (Caritate/Karitate) towards us that
manifests itself in the mission of our life and is the principle
of unity in the Trinity — a model of "active love". Hadewijch
writes: "You must also live in joyful hope and strong
confidence that God will allow you to love him with that great
love wherewith he loves himself, Three and One [...]"
(Hadewijch, 1980, p. 80).

Minne concerning the human experience of "Unio
Mystica" is:

* the binding force (amor ligans, according to Richard of
St. Victor) (McGinn, 1998, p. 203) that acts in the human
soul as the bond (bant) or glue (lijm). Hadewijch writes:
"Love is truly a chain because she binds and grasps
everything in her power" (Hadewijch, 1980, p. 352);

« the transformative power that prepares the soul for the
union through three stages: a light (licht) — "In this light we
can learn How we shall love the God-man" (Hadewijch,
1980, p. 354; Hadewijch, 1952, p. 78), this light enlightens
the human Reason - "enlightened reason"; a live coal (cole) —
"sets afire and extinguishes by the madness of Love"
(Hadewijch, 1980, p. 354; Hadewijch, 1952, p. 80); a fire
(vier) — burns out all the differences of the soul; then a gentle
dew (dau) descends on this scorched desert and brings
union with God (Hadewijch, 1980, p. 354; Hadewijch, 1952,
p. 81). "Between God and the blissful soul that has become
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God with God, there reigns a spiritual charity. So, whenever
God reveals this spiritual charity to the soul, there rises
within it a tender friendship (cf. Rom. 8:28)" (Hadewijch,
1980, p. 111). The next stage is a living spring (leuende
borne) (Hadewijch, 1952, p. 82) or a new life in the
transformed calm soul. Hadewijch describes: "If two things
are to become one, nothing may be between them except
the glue wherewith they are united together. That bond of
glue is Love, whereby God and the blessed soul are united
in oneness" (Hadewijch, 1980, p. 80). The last stage is a hell
(helle)— chains of love hold the human soul firmly in the
waiting for the next union with God (Hadewijch, 1952, p. 83).

Therefore, Hadewijch's concept of Minne refers to the
two dimensions of reality: divine and human. It also
combines psychological and metaphysical aspects and
belongs to the great tradition of Christian mysticism in the
XIII century.

Discussion and conclusions

We resume on the one hand that Hadewijch's concept of
the Minne has been influenced by the secular psychological
meaning of Amor by troubadours and metaphysical holy
Love by minnesingers. It was also formed due to the key role
of the idealistic and individual meaning of Love by trobairitz.
These female troubadours were popular on the territory of
the Low Countries, especially contemporary France,
Germany and Belgium during the XIlI century. Their realistic
image of Love, in turn, influenced the existential meaning of
the Minne of Cistercian's nuns. Thus, the works of Beatrice
of Nazareth were the source of inspiration for Hadewijch's
religious concept of Minne.

On the other hand, Hadewijch's concept of the Minne
comprised the meaning of "rational Caritas" from texts by
Cistercian monastic theologist William of Saint-Thierry and
the meaning of "violence Caritas" from texts by Richard of
Saint-Victor School. However, it was formed with the
conception of affective mysticism by the Bridal mystic
Bernard of Clairvaux. Thus, the monastic concept of the
Caritas in the XIlI-XIII centuries, which refers to the early
Augustine's tradition, is one of the aspects which formed
Hadewijch's concept of the Minne.

We can sum up that Hadewijch used the notion of Minne-
Karitate to describe God itself and God's Love. It also used
the notion of Minne as a divine transformative power in the
human soul, which leads to union with God.
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KviBcbkui HalioHanbHUI yHiBepcuTeT imeHi Tapaca LLleByeHka, KuiB, YkpaiHa

FEHE3A KOHUENTY MINNE XAQOEBEWNX: CEKYNAPHWUA | PENINAHUIA ACNEKTU

B c Ty n. MpucesyeHo Mminemicmuuyi Xadeeelix i3 BpabaHma, 6eHziHku Xlll cm., mekcmu sikoi cmanu npedMemom HayKko8o20 O0CJTiOKEeHHS nuwe
8 XX cm. OcHO8HY yeazy 30cepedXeHo Ha pesli2iliHoMy ma ceimcbKoMy acriekmax KoHyenmy minne 8 mekcmax Xadaeelix. [eHe3a yb020 KOHyenmy
sidcunae do micmuyHoi meonoeii yucmepuiaruyie Xll cm. — BepHapda Knepesocbkozo ma [ilioma 3i CeH-Tbepi. Takox Ha ¢hopmMyeaHHs1 MOHSIMMS
minne y mekcmax Xadeeelix ensiuHyna ii cyyacHuusi — yucmepyiaska beampic Hazapemcsbka, no2nsadu eidomo2o meosioza ma ¢pinocogpa Xil cm.
Piwapa CeH-Bikmopcbkozo. Kpim MoHacmupcbsKoi meosioeii, aue4eHHs1 2eHe3u MOHSIMMSs1 minne eka3ye Ha ceimcbKy Kypmya3Hy Kynbmypy mpy6a-
dypie i miHe3uHzepie y HuxHix kpaiHax cepeduHu Xll — noyamky Xlll cm. YinbHe micye e yili noemuyHil i niceHHil Kynbmypi nocidae gpeHomeH
mpy6adypok, w0 pa3oM i3 MiHe3uHzepamu cghopmyeasnu rncuxosioeidyHuli o6pa3 noHsmmsi minne a6o s0608i, siKuli CEO€EHD Yepaoto 8nIUHYE8 Ha
penizitiHuli MiHe3aH2 6e2iHOK i yucmepuyiaHok Xlll cm., 30kpema Ha mekcmu Beampic Hazapemcbkoi. Be2iHku 3ae80sIKu ceoili Micmu4Hili meonoaii
(Unio mystica) mpaHcgopmyeanu ceimcbke noHsimmsi minne e peniziliHuii koHYyenm, dodaswu 0o ideaniamy, Wo exe icHyeae, MemagizuyHuli eumip
peanbHoi BoxxecmeeHHoi nro6osi. [Judakmu4Hi penizitiHi mekcmu Xadegelix € y4eHHSIM MPo Yo Micmu4Hy nro6os.

M e T o A u. Slk ocHoeHuli Memod icmopuko-ghinocoghcbko20 A0CiOKEeHHS 8UKOPUCMAaHO KOMNapamueHul aHasi3 ceimcbkoi mpaduyii miHe3u-
Haepie i MOoHacmupcbKoi meosiozii yucmepyiaHyie 3 Memoro eusieumu cninbHi 3Ha4eHHs1 MOHSIMMs minne, ki 8NIUHYIU Ha hopMy8aHHS1 MiHeMic-
muku Xadeselix.

Pe3ynbTaTtun. ¥YcmaHosneHo, wjo noHsmms "minne” Xadegelix moxodums i3 080x dxepes: ceimcbkoi mpaduyii miHe3uHzepis, de exuea-
oMb noHsIMmMs1 minne ma amor, i Micmu4Hol meosiozii, 30e6inbwoz20 yucmepyiaHyie, oCHOBHI peni2iliHi NpakmMukKu sikux cgpopmyeasnuck nio ennu-
8oM mekcmie Aes2ycmuHa Aspenis. JTlo6oe 8 ixHix po6omax 30e6inbwo20 no3HayeHa NoHsMmMsMu caritas ma amor. Konyenm minne Xadeselix
06'cdHae yi dea nonrocu noboei.

BucHoBku. llidkpecneHo, ujo ocobnuey posne y 2eHe3i mMoHAMmMs minne 8 mekcmax Xadeeelix gidicpae KynbmypHuli gpeHoMeH mpy6ado-
POK, wjo 6ynu noemecamu ma 8UKOHasUUsSIMU MNiceHb, 30KpeMa rnpo ideanbHe KoxaHHs. BidnoeioHo, koHuenm minne e peniziliHo-Oudakmu4Hux
mekcmax Xadeeelix cmocyembcs sik 1odcbko2o 6ymmsi, mak i boxxecmeeHHo20 ma moxe 6ymu 3eedeHuli do 3Ha4YeHHs1 BoxxecmeeHHoI cunu e
Aywi n1roduHu, wjo eede 0o edHaHHS 3 Bozom (/o608 '1o).

KnwyoBi cnoBa: Xadesgelix, MiHemicmuka, MicmuyHa meonoezisi, Unio myctica, miHe, minne, mpy6adypku, MiHe3uHaepu, yucmepuyiaHyi?
Binbezenbm i3 CeH-Tbepi, BepHapd Knepeocbkuli, Piwap CeH-BiHkmopcbkuii, Beampic Hazapemchbka.

ABTOp 3asBMs€ Npo BiACYTHICTb KOHMNIKTY iHTepeciB. CoHcopu He Gpanu y4acTi B po3pobneHHi AoCHimKeHHs; y 3bmpaHnHi, aHanisi un
iHTepnpeTaLii AaHWX; y HaNUCaHHi PyKonucy; Yy pilleHHi npo ny6nikauito pe3ynbTaTiB.
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