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IT DUESH'' HEALLY nced a heading - it?s only the
EDITORIAL

TOWARDS A TETTEH VECTOH Judglng by the mail response to VECTOR 20, twe things

in particular scem to have bocr aimost univeraally
hailod with littlc glad crias, One 1s the Dennebtt reprint (SF in Schools),
the other is tho nev ypublishing schedulwu,

A3 you can see, however, the idecl of a twenty-page iesue hcs yot +o be
attained, T'n working on it - the trownble is that big, interesting iesues
brcod morc big, Intoresting issues. There 1s presumably an cyptimum point
somewhorc, boyond which things tend to diminisbh agein, but we're still (T hupe)
copfortedbly on the original side of it. For the future, though, reviaws will
have to be kept feirly short, ond 1%11 have to be sooewhat more ruthlass about
the axtont to which letters are cut before publication. In thc cean time,

I hops you enjoy the 30 or 40 pagus of tho current issuec,

VECTOR 22 will featurc the socond "Author's Lot article = by Harry
Harrison this tima. (Uhatever elss gets left owt, that will be in, VECTOR
2% will probably feature wiothar heavilywrasearched article by Phillp Harbottle
- unluns it gats squeszed out by somathing urgently topical (as might well have
boppened to the one in this isspe = it could well have served as the leadwnrt—
icle for some future VECTOR). That brings us tu the end of 1963. 4s for
1964, st presegt I will just say this - there is already good stuff on hand that
will not - cannot possibly - sse publication till then, and I hope in the near
future to be nble to announcs sowe particularly toothsome features for future
£ppoaranca,

Quertlons To e hnsmered In Public ara eooing in slowly, and I hope that
7 pege or so of them will be eble to fit inte VECTOR 22, Harrison permitiing,
And I tiink thet covers the VECTOR seene for the present.

LESS VICE Ol THE COSMITTEE At Easter this year, you way recollect, we acquirad

an addi*ional Viee Cheirman (someone rememberaed it
w3 supposed ta be National Productivity Year or aomething)e Lowever, owing
0 the pressurc of various ather maokters (including the 1964 B.S.F.A. Canven-
wiony for which he is the general administrator) Tomy Walsh bas hod to tender
his rasignation as Joint Vice Chairman. He 19 stil) very much active on cur
z'.?llec't.i\m behalf (behalves?), and nnybody who hus net yet sent hio five shil-
lings to register for the 1964 Convention to be held et tho Dull Botel, Votare
vorough, over Enstor, can still do 50 at sny time = the socner the bettsr of
courses  The five hob counts tomards mdmission for those who attend, and
Serures the various convention publicsticns as thay sre issued. The addresa
i5 167 Sydemham Road, Tiridgweter, Somersct.

THeRE QUGHT 10 IE A NAME  for the Chodn of Rounderobin or whatever far amateur
writers and artists, that Roy Kay 1s presiding ovars
At present I ean only call it the Chain or Fowwl-robin or whatever fcw anmateur
uriters and artists, that Roy Koy is presiding over - which 18 s blt of a
rmouthful, you must admit. Anyway, whatever 1t should be called, Roy reports
that it's doing very nicely but could use some more participants,  Anybody
interested in sutmitting hls (cr her) cruatione beforo a panel of hie (ar
equally, her) peers o and hoving theirs submitted before him (or, 1t alwaye
might be. hex) in turn, is asked to contact Roy at 91 E‘.rp_vc.r_\‘St. Birkemlemlihm:
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¥0U HAVE ALREADY heard how The Day of

the Triffids wos to e henvily festared g AUSTRIA

et the Triestival. You have also heard = fs,

how Frederik Pohl mac to visit London = S "
on his way home from sume, VECTOR LT -
sent 1ts star reporter, Orian Aldiss, I T ALY > FeCO~-
to cover the event in full. Unforte { v
unately he seems to hovs blundered on TRIESTE SLAVIA

%0 the wrong time track, and coversed

some other event altopether, There is
Just one cornsolation = his repowh, pree
santed herswith, ip understood to be the
longest Englishwlangnags writer-up of :'iher
Postival to appear in any publication.

REPORT
oD by
U RIESYE T riAN
Aviss
The momertous, historysscldngs fireteever Imternational Festdval of

Sejence Fiction Films took place in Trieste from the &th = 14th July 1963, It
was not an entira sugeasza,

VENICE

ADRIATIC SJEAT

I hate to gay 3%. bui it wes disappointing - although meny good thinge
happened among the irritating ones, and it i1s very possibls thot if & secomd
festival s held naxt yeoxr {there was some evidence that it wight be), the
crganiscrs, with their bard-von experience, will put on a wuch battor show.

For the publie, the Fortival consisted entirely of o programme of films
2very night of the wesk, held in theo open in the Castle of San Glusto, fThie
vas esupportel by en oxhibiticn of SF booka and covers also at the castle,

For the spaeial guosts, thare waa en additional event, the Round Table, which
wgy held for three days in the main hall of the losal Chamber of Commerce,

Obviously, 1f dhe selectlon of filws was poor, then the Festival =
hatever elss waa good and dclightful sbout it = wes poor. I'n bound to say
that I thowght il:e selention more tiian poor, The Festival suthorities had
wnhaprily Tun into “rouble with the International Film Producers Association
end were wnables to got the filma they reguired,

Howavar, thot first Saturday evening, all locked very well indesds The
courtyard of the Casile was fitted with wide ecreen, and seated a grest rumber
cof peoplas Host of the seats wore filled every evening, The night waes warm
and still, and the sky alive with stars]/is the first filn began, the moon
rosa full ovcr the battlensnts and began to go into eclipsce That Was an
unforgettable bit of timings

The ™im was an iutroduction to the Pestival, made in c¢olour, Ie Origind
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della Fantascienza « the only native contridution w2 hada I shall pot bother
To 133t all the films shown, since many of them will never be available in
this country. Four of them were Sritish, four American, three Czech, dhrec
French, two Russian, one Polish,

After the introductory filo, we sav an injudicious wmixture of horseplay
ond watire in the Czach Man of the Firet Century. On the second night, the
Sunday, the main £ile was called Kaster of Vepus, and proved to be the eight
episodes, tacked tegether, of a Pritish children's serial made oheaply for,
presunzbly, Saturdey morming at your loecal ABC, Jim and Pat outwit the bad
Varnusians, who have six - just imaginc children, if you can, 8ixs - fingers
on sach hand,

After thias, I rofused to sit through any more twaddle, The next evening
King Kong wos showing at a little cinema in tosm, dubbed in Italian, This
was the best bit of SF I saw during the Festivsl, Although it wae meda in
sbout 1933, it rooains the sort of grand mixture of fakery and excitement that
would go down well at a convention,

Many of the Pestival films were not properly SF.  Pierre Kast's Amour do
J for instance, wos just o sexy Roweo and Juliet thema with a pockeote
size beroine ¥ho expznded to her full size in water. Quite an engaging fiim,
tut no more SF than Snow Vhite and the Seven Dwarfe. The Asericon antries,
although they eould not rival the Sritish eEry for effortleas pedioccriby,
were pretty bads The Attack of the pPecple wag & sort of "Dr Psyclops”
theme, feeturing seversl incredibly shr% men and women. Wade in 1947,
it mas entiraly predictable, and would be glvén a great send=up at Peterborovughe

Ray ¥illend ‘s Man with the X-Hay ? had et least tha merit of being a
pre~relense, The producers and director were present for the showing, it
egaln was prediotable and lacked logic, but at least it wmoved, and some of the

visual effocts, os Midland develops his ability to sse through people, were
effective,

The Czech film Iecardic XB I would have been n mastarpiece but for its lack
of ¢lenr storyline. It was directed by Indrik Polack, and wna perhaps the
most adplt bit of SF aver saen on any screens The sets, the photography, and
the lighting wers extromely imcginative and crested the sort of heightened
awaranass thet I axporienced in Last Year 4n Nardanbad. Unfortunstely this
amareness then had to face up to the pointlessness of the story.

We are on a mighty interstellar vessel, and for a while are content to
obsarve the routine of the man and women nboard (a strikingly handsone and
interesting lot of paopla)s Evorything is nevly designed; the clothes, the
eating uvtensils, the dences the crew snjoys, the space ship interdors A
dacadont capitallat satellita is discaverad and invastigated; its crew lies
dend over a poker gmme,

Then evil radiations froem o bad planet attack the starshipy the occupanta
would have died had not a good plenet sat up counter—acting benavolent
radiations, Thay are ahout to land on this planet in optimistio mood when
the filp ends. This descent from o stylish wltre=modern idfem into a legaond
fit only for a fairy story was nost diseppointing, and killed a film that
otherwise had more to reccomend it than pany SF films deseryedly cherdshed
over here, The fact thet the dimlogue wos all Czech did not help.



An interpztiona) jury of five sat in judgement on this collection of
films, The five were Kingslay Aeis (novellat, U.K.), Jacquee Bargler
(writer and scientist, France), Umberto Eco {writcr and publisher, Italy),
viarre Kast (filn director, Francc), and Gene Hoskowitz {film critic, V.5S.A.
- and no relation to Sam).

z Mrench entry. ‘ﬁley awarded Silvar Spaceships to the kussian
E’ﬁgiaus Yan =nd to The Han with the X-Rny Eyes.
I was parficulerly sorry that T was too latu one ovening to see this
Rugelan film The Amphibiowa Map, since by sevaral accounts 1t sounde the
most plersing filw of them all. It wes photographed in Soveolour, ond

sounded very imeginstive, with sume fino underwnier seguances. Lot '3 hope
it comes to Englond some doy.

They awarded Golden S hips to Iceria B Y, the Czech film, and la

I weg too Ipte for this film bacause of tha length of n Round Takla
discussion. These discussions filled the lest thres dnya of the Festival.
Kach day, three or four speakers delivered popers, after which - by a rather
complieated form-filling procedure ~ ndditional speakers eould get up and
have their pey, Their say somctimes 1astod up to half an hour, Since
averything wns eondueted in the three langunges of the Festivel, Itadian,
English and French, the tranalations took up two-thirds of the tima, and
sede proceedings rather slow.

Owing nlzo to the length of tho scssions, 2nd to tho irrelevance of some
uf the speakors, this Round Tadle was a pretty gruolling ordeal,  For all
that, it was undenlably faseinating to sso people groping towards ecnmon
ground through ~ fog of different attitudes, upbringings end tongues.

During this entirc session I kopt a notebook, chiefly with VECTOR in
oind, but in fact linguistic diffieulties make it rather errntic, for which
T apologieea

Pirst spoaker wam Ir. Magrie, tho dircetor of the Festival. Hs was
not well tron=lated into Fnglish, and the interpreter ssid that we were thero
%o help in the “eonfusion of acienea fiction throughont the world”, since 1t
represented an "irprec~iion of the hunnn subwconacious”.

Jocques pergier epoke next, on Seicnee Fiction in Genearel and Soviet SP
in Porticuler. His oein point wza that Uritish and Soviet SF wes bast at
present, since in those countrice the authors shound moat seientific knowledgee.
Since he got scientific knowledge as a main eriterion, he condemned writers
1ike Rry Fradbury. No comment.

Herry Harriscon spoke naxt, on The Futures of SF Filoe, Be axplored the
theme of r parallel betwaen the developmont of writtan SF and cinana SF, and
pointod out that the laticr should grow as the fommsr had done, once it wps
taken out of the hande cf bobes and morons. When he pointed aut how many
SF themes have not been explored on the sereen, many a fan (had they been
preacnt) would have cheerad.

Third gpacker was Roger Manvell, doyen filo critic, who deliversd a paper
on Bnglish Filme and Science Fietion. He scid thnt aince SF was a permanent



part of our imogirations, it should be progressiva, He guoted spprovingly
froa H.G. Welld's introduction to en edition of the film script of Things to
Sega, in which H.G.V. bad been optimistic sbaut progress,

Tho floor wos now throm open to the rabble, and the spare mikse wma
grippod in turn by Uslerto Bco, Brian sldiss, Musa Gilda {(an Italian wouan
writer of SF), aml Giulio Rajcla, all of whom quarrellcd with much of vhot
had gona beforus So ended the first day*s Round T:ble,

Beforc I go an to describe the other two days, it ooy be helpful 1o pine
point soow of the vutstanding charuscters of the Festival, Pride of place oust
go to Kingsley /inds. Not only tes he in very witty fom throughout a wesk
that had 1ts trizls, but he had two gruelling sessions froa which he goerged
unrufficd but thirsty, The first session was when he was corncred at tha
Prass Club and given a whola morning's grilling, alons ot a table with an
interpreter bofore o rather hostile audience {(hostile bucause the Italiane
have thelr o ideas about SF, which we’ll come to later). I misscd most of
this, comdng in aocidentally in tima to hear him say that lovecraft was dead
ant buried 2 long time ogo, nnd it waa a pity his works hed not buen included
in the coffine

Kingsloy 'a mecond sgssion was on the judges® pancl, The judgos hed &
very differsnt view of whet constituted an SF film from the Anglowiwerigan
ides, end ths debate was longthy and marked by the sort of orating thet, we
found, comes more casily to the French and Ytalians than to us,

Sepondly, I nust wention my nld buddies John Cornell and Horey Harrison.
These tmn fugitives from the SF factorics of the western vorld nood no intros
froo mey, Thoy'va been arount longer than I havo - and shew i1te  But without
then and Kingsley, Trieste would heve beon a wore formidable ordosal,

Then I ust mention the magnifieccent Signora Roberta Rambelll, I was
introduced to this eplendid lady during the interval of one of the fila shows,
She is vy Italian publisher, cditor, and translator, as wall as being o novelirt
in her omm right. She is o very otauneh dofondor of lritish writing in Tialy,
and 1t was from her that we goined an insight into the statc of SF in Italy, a»
I shrll describe 1t chortly. Signora llanbelli is o warm-hcarted, fiery and
irpreasivomlooking lady vhon we may sce at the 1969 morld cone

Plerre Rast hes already boen pentioncd, He is o well-known avant garde
film a4 . in France, & fricnd of Aeanzis end Robbo-Grillet, all of vhoa are
apprrent rocdera, I should think that ho, John and I wore perhaps ths
only three pcople who snt through the whole round table. Kast chainesmwoked
a1l the vhile amd seilcd most of it. A friendly and chesrful wan,

Uaberto Ece was a friend of hls. Liko Miarre Kast, he had a good coausnd
of English end his couments during diescussions wero gencrally to the pointe
¥e vent avimning vith hin nnd his Cerman wifc cutside Trieste.

On tha sceond day of the Hound Toble, I delivered o paper on tho theme
that wa bad ywached a point where originality should lie in the handling of SF
oaterizl, rether than in the paterdal itsclf, It was callod The Lights in the

Sky ere Sex~Synbols: 4 Word on Behalf of the Familiar slden.



The speekor after ne was Franco Valobra, editor of , film wagazine, "Cinema
Domandg", phich ran o series last year on SF in the oinems to whioh Jolm, Harry
and I, emong others, contributed, Ho spoke on SF and Spedety Teday. On the
mwhole he shoued himself ogainst the overly scientifie, stressing that soclology
nas the most important scicnee, “If men i3 the capital of lcve, he must be
placed in the highost place", He quoted extensively frow Cammg and Aldous
Huxley.

The poper that followed was delivecred by the handsome snd urbang /ndres
Canal, and was odlled Fondementd Matemotics delln Fentasoienze Sociclogicse
Re showed, or trisd to shom, how differantial aguations could used 1o creats
S¥ stories, giving an excuple of two species of animal, A and B, the first of
which ects vegetobles, vhile the sceond sats i, By putting these intc
aquations, we would get "eolutious not found in common thought'e He grve ance
ther example where the aninals were replaced by cen and robots, I had the
impression he was soying the robots would eat the men = or maybe 1t wes vice
varsae Cartainly it vwas sonething not found in commen thought,

The succesiing paper, by contrast, confined itsclf o concretc fact,

Joze Dolnicar, o Jugoslav, spoke about SF in Jugoslavia, e epoke in English,
and was witty, He said there are readers in Jugeslavis but no professional
writers, znd the bookshope didn't bother to import foreign $F.  Scme transe
lations were avallable, and he himself ~ & nuelear physicist ~ had translated
Awinev,  "The other viotin was Heinlsin", Wo Bradbury, Wyndhen, Aldiss, or
Yefremov wos avallzbles, Joze clained he possessed the only copy of New Maps
of Hell in Jugoslovias

Fhan thae floor was opened t¢ other speakers, only the bold John Carnell
(according to nmy sweetwsocked notes) oeme forth, He gave a very gocd improppiu
sumary of whnt we had heard and said that speakers were divided into
theorista and practical men, reninding us that SF writing was 1ike a pyranid,

a brood base of medioerity, and fewer end fewcr writers ag we ascended in
quality - but for the whole edifice, the bad was sz important ns the goods

He went on to say that the Fastival itsclf was a portent, Ve stood om
the adge of n vast explosjon of SF,  Things werc changings writors wore foroed
to alter their pannor of telling a story to wect 2ltered warkets) John Uyndhan
was an example of soncope foreced tc changs his style in thia way.

Thie seened to me the most sensible and informed talk we had heard, althos
wgh I aduit I am strongly influenced by the feot that John mentioned my
Greybeard as a nev etyle story built of old subject matier, when the novel is
hardly Likely to appeaxr before tho qutuon of 64, He sald that overy month
now saw 30 or 40 SF books published in the States, and st leeat half that
wumber in England, Change wos upon ug, amd thet change would bs o useful
tople for disecussion at succeadiog festivalss

Rith the day‘’s work over, we st d from tho Chamt of Cour .
Harty, ¥dngsley 2nd I swapt “Jo" Dolnicor into the nearsst bar. John had
alrendy oconirived to got to him, and had herded all Slovenia and Dalmotia into
the expanding Carnell empira,

Saturdoy wns the last day of the Found Table sesaion, a fieree fourehaur
sitting. Owing to an 1)l~tived swim, I got in o 2itile late, and upfortu-
nately missed the first part of Wrlter Ermsting's talk on Garmgn SFe A3 he



wns the sele Gerean represeniative, Walter sycke in his very flueat English,
A3 doas every cother country, Cermany owes a grent dabt to Amepican SF, although
I had tha fealing frouw what Walter said thet one dey soon it might begin to
make an individusl comtribution to the world, in the woy that British writers
and editors bove hean gble to do.

It woe after Walter set down that the storm began to gather, Az ltalian
writer, Sendro Sandrelli, spoke mildly enough of ITtalian SP.  But why had
Xaps of Hell not oven mentioned Itzlian SF 7 There was so much Itzlian SF,
The welieknown series euoh =8 Coswo and Urania both published it, The Italien
edition of "Galaxy" published it,

Yet mtil) peoples seanad to prefer foreign SF, and aven the native rriters
tended to give their beroes foreimm nemes like Joe Smith, The diffienlty lay
with the publisherse If italians changed their wey of writing, perbaps pubd-
lishers would prefer thea to foreign writera, and then things would improve,

A1l this was mild enough - indeed I thought parta of it rather supine,
havipg alweys believed that writers showld change publishera, not viee versa,
writers being the orestors. Sut in the Chamber, people acented betile and
whispered in groups or went and talked outside,

The redoubtadlo Signore Reabelll now held the floor, Considering the
partisan position she holds in SF, she spoks very unoontroversielly onm S5F and
Eythologys She drew an extended prrallel between SF and the poews of
chivelry, both of which consisted of heroie adventurse and contacts with the
unknovma  Gaaff Doharty would have loved this papor; it was one after his omm
heart and head,

plerre Kast was the nexi sponker, He spoke briefly in Frenoh so luoid
that Y found it more comprehensible thon the English translation that followeds
He said we had heard many restriotive defsnitions of SP; wo would do better
+0 rejolee in its great variety. The old sort of fairy tole was dead; we now
replaced "Thers was onoe" by "There will be onoe“s

Signor Carnell was the next to de handed & glass of San Pellegrdne mater
and to deliver his payer on SF, Psychology of ¥ankind, This was in faot o
datailed history of SF, and its growth through fandow to worldewide noceptance,
I hope scme of its leasons eank in on the rarified intellsotuals whosa papore
reveslad an unwitting iznorance of the faets of 5F,

Thoe 1ast paper of 21l was delivered by lino Aldnnd, although 28 he wae
illy a 1ndy friond reed it for hin. He spoke on SF is Litercture (a clain
nobady had ddsputed until then), and this speech got o great ovation frow &
certaln alamcnt of the cudience. I eo told that Aldand set himself up 3s a
oritie, end was opposed ‘to uriters froo other countriesy that he wrote a sort
of S5F himsalf, end had praized some of his own novels written under psendonyme.

When the floor wns thrown cpan to other speckers, e certain tension was
5] t ip the Chaud Pecple stalked back cnd forthy or leant back to
whisper in supporters® aars, Signora Rambelll and her echorts sat to one
side, occealonally passing notes tc their English allies, perforve dremm in to
supvort her end the inglo-inericen side. Even the hon. ocomnittee, on their
seats ca the podiun, locked aore alert.
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find the eituetion vas clear enough. Although we like to think (with
Justification, I belleve) that SP is internaticnal, wherever it tnkes proper
root it springs vp with a nationnl) accent, Thia iz part of the dneviteble
effact of acclimatisationa 7e know how it flourisbes in Russia, and how its
forn there (whetber we admire it or no) is very distinctive, Itely is a
large and heterogenows nation, with growing national power and a great tache
nological flair, It can fulfil wuch of its own needs within 1ts own bordersa
¥hy should it turn to cutsiders for tha SF that wlll give expression to many
of 1ty fears and aspirations?

Without wishing %o hurt anyone's foslings, I would say that there is an
angwer to this rhetorical question: because Iualian SF wmriters are not yet
axperienced or srticulate epough to beax the full weight of such aspirations
themselves. They s5till need Asimov, Heinlein, Clorke, Ballaxd and (I hope to
Cod) Aldiss. Dut the nationalist elecent &t the Festival denied this,

The first spesker who followad was Waltor Erasting, who oaid it waa fool-
ish to deny the power of American sriters. They were nesded in Xtaly as thay
wara in Cormanys

A Triestino with a loud vojec, Luigi Barta, spoke of SFP as & means of
scientific research. He wented Itolian SF to grow, and thought the Anglo-
American influence was inimical to it.

The flr oegezine editor, Signor Valobra, spoke next. I think he
supported Signors Aanbelli. It was m fierce speech, egually difficult to
follow in Italian and in trensletion - in fact on occasions the interpreters
just gave up, Mention was made of Mtussolind; I havo bis name in quotes as
py eolitary and beousing note on Valohra'’s gpeechs

By novi there vns ouch jostling at the back of the hell and stormy
whigpering on every side, From cno of the noisiest groups burst a young
SF writer ealled Masaimo Lo Jecono, who brandished like a waapon the nagazine
“Faturc” which he edits froo Rome with Line Aldanls  He has dark ercpped hair,
and glasacs, aod locks like photogrephs of Alfred Destar,

Lo Jacono grasped the spare mierophona and talkod long and fast, Hae wea
yvery muoch against Signora Ranbelil cnd Amerioa, and Hussia. He apcke the
namos of "Bredimry, tiaerdson, Caopck" = “hether in terms of revapenec ur hate
L conld not tell; the interpreter then-hi it all too scvege to translate.
Signorn Ranbolld %0ld mc eficrcards that ke hed caid that it waa & deliberste
inzult thnt inde mede vo mention of Ita)irn SR, that Iialian SF was the nost
intellectual in the world and thet Frzdorik 22hl was not & eraftsman; he was
B workmen, a cabinctenskera

It scened tioe to spy tomething on Signora Ranbelli s behalfs I got to
ibe epare mierophone, and speaking nainly from a svggestion of Harry's
attempted a sart of synthesis of what we had henrd.

The Renndssance, the effects of which atdl) had to play themselves out,
had beon Italy's gift to the werld and had spresd everywhere, always bringing
light even when 1t onnifast:d itsclf with different nationsl emphasea, In
the sene vy, SF wes a renadssoncs spreating fyon the U.5. (forgive ne, shade
of H.G. Wells, born in Nronlay, Kent, Ziglandd).  Adoiretion would help us
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here more than Jealousy., As bnglish SF had groun up In the sbadom of U.5. SF,
so could Italian, Ho slight was intended in Kingslsy®'s bock - 1t barely
mentioned even Hritish SF, velng intended for an Amerdican audicnec, If Ital
lan writers were good, thcy shonld ba published in the States, where they
would ba welcomsd,

I ended by saying that thu Fastival wes a great experimant, end we had
oenly %o kesp puahing in vur diffurent ways but together to see the turthar
sdvancanant of SR

The Italians liked this reference to the Reneissaence. Tniseru Cremasehi,
who spoke next, ¥ns milder, alihough associated with the Aldani faction. T
have him dovn o oaying “eonc writers arc good, some bad®, a statement only
the hottest tlooded present eculd regard as partisan. Despits this, the
Italians begen chanping at tbe bit agaln and cven Pierrc Kast spoked 3 littla
wore hoavilye

The storo centr»z bersclf, Signora Ropbelli, now ros¢ oagnificantly to fece
bar enamice, With a gplendid gesture, oba add:essed us not in Idalian, as if
ahe disdained te use it, but in ber fluent, heavily-secentad EBnglish.

Her cyas blozing, she snid that she teld no brief agrinst Italian SF.
Sbe was herself o writers But Itrlian SF tended tomnrda a literary fashion
and recognised sa SF some far-out Tantasy ohich was nothing of the kind, Sho
adojred American and British SF in particular, and had discovered several good
Itallan writers a9 well ca foreigm wnes, It was an eleauent speeche

Pierre Knst mpoke ncxts I was conferring with finmbelli, John, Harry and
¥alter, and misscd what ho aaié.

John was the ncxt to spoank. He dbravely attomptcd a syntheeis of all the
foregoing, and 8aid thai obvionsly Italy hsd bher provlems, just a8 the UuKa
did.  Italy shouvld oitcapt to mork independently, at the ssmc time accepling
the best tho U.S. had to offcr, This was how things had happoned in Knglend,
and it had paid off, England wos now cble to eontribute to the rorld sceme;
he hoped as sincerely as cveryone else rresent that Ttaly mould soon ba in a
position tc do tho samc,

Volobro spoke nexss ile had heen in session in the hot chamber for well
over three hours, and the interpreters had virtually gone on strike, so I have
no clesr idea whet this obviou=ly very shremd man was sayings

He wra followod by tho lasi speakar, the Baster-lika young engry Lo
Jacono,  Although =till peppery, he protested that he greatly enjoyed Dritish
avd fipericen SP, Perhaps it wes r vietory of sorts for Signora Rambelli,

By tha realing in tho air, there remained much to be sald, mt Dr, Magrds
rose to elose the proecedings. A1) the time we were talking, two atghty tape
machines hed been whirring, Dr, Magrie thorked us for cur pessicnate and
serious discussions be szid that all the prpers and the intervontions would be
collected into one putlication, whirh mould bo sent to all participants.

As llarry ond T puzhed our vay steaping towards the nearest bar, scvoral
Italiuns mado a point of coming forsard and apclogising for the apparent



12

feeldng agminat ua, larry, whose conmand of Italisn servcd us well throughout
the holidzy, both in Itely and later in Jugoslavia, told tham not to worry.

We were wscd to fends in fandom, ant e spot of rancour was meat and drink o
us,

In fact the lant day of ihe Hound Table hed been n lot of fun, we told
each other over campari sodasa

By now, the Festivab wes almost overs  On Sunday wvening, thers vias a
showing of Pierre Kast'a ‘mowr éo Pochc, and then two young starlets who had
sppeared in Lo Polcs Vi+n delivered :vld and silvar spacoships to enthusiaste
ically opplouded winners. Hobudy mentioncd SF writcrs, and indoed the
tondoney throughout the week was to regard SF as a osort of cetoplasn that issued
forth at thc bidding of critics.

After the yrcssntation, d-lnka on the housc at tho nearby Circolo de
Stanpa, the Press Clule The lacal presa had been very setive and helpful
throughout the weak, They fully reportod Tilms and Round Table in “I1
Piocolo" every days Tt wod poasidle to see the evendng'’s filss in preview
at the Circolo every murning. in thoir comfortable little theatro,

At the party we wero able, really for the firat time, to got to grips
personally with Itelien wrdters and fans and find out how ouch they got pald
ard how much thay drank, and simllar rezlly basic questions of a writer's
cxictense. That party was good - and shovld have boen held on the previous
Sunday, before the achivitics begens

I have tried here to give o fair sccount of what wont on in Trieste. Tt

was indeed a memorable cecation. and T hopo a good omen for the future. O
whe une fFiedel side of 1he Puslivel, I have said littlo. I pust sny now that
Trieste is an inprenzive eity; once the ehief pori of Austris-Hungary, later a
fres port, 4t hes o fine pocition on the Adriatie, and many peints of intercst.
¥i glso stards batwezn tha castern and vestern bloes: the frontier with
ggv!\n-m.ist-cuntrollod Jugoslavia 2ics only ton kilometres amsys. The Italiens

“yvexy hospitable and we thurougnaly evjoycd ourselves cut of working hours,
though the ormemizgticn ecould fwcguently hewe becn Lettar,

AMaso, it wes & great pity that mo~o nf the giests dnvited did not arriva.
Kazentsev, heralded from ifoscor, failed ta appenr. Oradbury meg alsa absenta
Iesac Asinoy ragratted he eculd not moke it, JFraderdk Fohl did net answer hias
invitation, Spreguc do Caap ras elecvhere.

Perheps the most signifizant fuct about *he first International Festival
of 3cience Fiction Films was that 1t tock place on [talien zedl, rathor than
in New York or London « ¢or, indced, Tokyo, lerlin, Mogcow, or Chiecago.

Lrign ¥, Aldies

THERE ARE STILL copies left of the Hu5,F.ds chacklist of “Galaxy*, 60 pages
covering the pariod frow the first issue {in 1950) up to tho end of 1958,
indexod by issues, by authers, and by story-titles, The price ie now L/6d
poat free to membera (ono copy each), 2/6d post fres to othora,  Apply to
Hre J1!1 ‘dame, 54 Cobden Avonme, Ditterne Park, Southampton.
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THE NOVELIST J.Ma SCOTT onoe wrotc a /
book gntitled, if I remacbar aright, - 4

The Othcr Sidc of the Hoone It wos -

Dot sclence fiction » the allupion was - -
strictly metaphoricals In fact, no far ' 3 A

na I% nwara, hc's ncver written enything = —
in the leaxt acjantifietional, However,

1in enpther of his povels = Tha Jolo of p——

Inaccessibility - ho hed one of The \|

cheracters say something to the effect e —_—

that: &Tho public only recogniscs two - G o p— -
geographical objeetives - the Narth Pola —

{sometimes known as the South Pole) and =

Meunt Byorcete.® And somshow I am romind=

ed of this by tamplotion of hyperap ‘?
(somotimes knuwn ap BUDOPALC) seews

9peP= 8pPace

THE IMMUTABLE CONCEPT 7

w Prinp  Harbottle

Hyporwspace. 4 concopt thet is probebly meaningless to the ordinary
readory yet iz at once identifiable to the sf initiate, Together with btens,
time trevel, ond outmanis, hypermspace can take 1ts place as a fixturc ip tho
genxe,

liypexespace goes back a very long way in the annals of af, back into the
200 at least. Today, though it be known variously ss nulspesce, overspace, or
subapnoe, it i3 still the sanc old hyper-spaco that is smployad by cor wcdern
putbors.  The troatment may be new and sophisticated, but the idem im =till
the same, fnd in the new scheol of writing, hyperwspace is today a mere backe
drop, & plot dovice that 1s dismissed in a few glib lincse,

Thet hyperespace has lasted, whereas other old-time concepts have lane
gaished and fallen into disrcputc, is due largely to one fact: it remains tho
beat devies oux authors have to negate Eineteln's specdeofalight lawe, Oddly
enough, the first storles to override the speed limitotion 414 not eopley
hyper-apaoo at ell.  Skylark of Space probobly saw the first manifestation of
this, wherein faced cuthor Edward BElmer Smith einply sald, in effeot, thet the
Theery of nelativity which onbodied it was after al) only a theory, And that
the theory vas demanstrably untrues His fanons echarasters, Seaton end DuQuesne,
roemed the universe et whatgver welocities Soith's eplc plots demanded. This
device stil) haes its advocates. But it is the mogical roalm of hypare-apace,
where natarz! laws no longer apply, thet holds sway.

Swrpriaingly, 1t 1s ¢ld favourite Murray Leinster who bost typifies the
oodern treatnent. If we tnke hiz recant novel Talents, Incorporated, we find
this:

“Letusdly, each ship of the Makinese fieot was in overdrive, which
neant thot esch had stressed the space imnediately around 1t eo thot it
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wss like 8 cocoon of other spnoei as if 1t were out of this commos altom
gether end in enother, In sober fact, of course, nothing of the sort
had happenada An overdrive ﬁeld changed the physi¢sl constants of
apooe. The capacity of o in an ¢ drive fi¢ld was different
from that of & condenser out of ites..The apaed of light was diffarent.
Inertia was differeni, In short, a ship could drive at smany hunmdreds
of tines the velocity of light and the lawa of Einstein did not spply,
beocauge his laws refcrred to a spase that non bad not tampered with.®

Little or nothing is ever sald of hyperwapnce itself; at beat it is e
'swirling grey mistf, Spnceren nay toke a jount through hypor=space much the
sgae aa we teke & drive in A car, Somotines there is an attempt to desoridbe
a ncoondary neuses whilst entering hyper—spaoe, but onee within tha field all
iz well sguin, That such an amazing should be dealt
with so casually is a sirangs thing indeed, tut a‘trangsr sti..ll ig the facet that
this was the ¢e%9 even in oldwtine sf, in the Age of Wonder,

In 1935, Jock Williznson wrote his revered The legion of Sptea, first of
s trilogy, In 1t, to-roetrial spansships were anabled %0 brosk the light
barrier with thoir mystericus *gecdyns’ englnes:

fesageodynea, shose fields of foroe reacted sgainst the survature of
space itself, so thet they drove the =hip not fhrough space, tut to put
it crudely, orourd i1t, and so made possible terrifioc acoelerations withont
any disconfort to passengers, and speads far beyond even the speed of
winged lights. Apparent speeds, o mathematicien would hasten to add, as
wensured in the ordinary space that the vessel want around; for both
acoaleration and veloeity were quite moderate in the mrper-apace it
renlly went through.*

Although Leinster's and Willismsou's stories are many decades apart, thare
is little to distinguish ther, And if the pethad of entry intc hyperespace
hes changed but 1little, then the method of its navigetion has changed even
lesss The clessie acthod is that of ‘Junps*, expertly sumnarised in Isaso
Asimov?s Second Foundation:

"The ship bounded through the Galaxy, its path a widemspnoed dotted
1ine through the stars, The dots referred to ware the scant siretches
of ten to sixty lighteseconds spent in norual epase and betmaen them
stretched the hundredeand-up lighbeyeer gops that represented the *hops’
through hypersproe,”

The Target Star syston rensins the standard method of interstellar navie
gations It is o very precaricus one, however, wnd severnl mtories have been
written around the idea of 8 chip bedng lost far cut in interstellar space
urter an unchecked jump through hyperwspace,  Frederik Pohl posed this problem

n The ll?akers ("Galaxar" 1955)« Here, seemingly, wos o story which daslt
clistically with prodlems of hyper=space, But alas, it
tnrns out to be just cnother ginmick story, wherein it is discovered thet o
dlind man con 'sce? in hypeswspace and act a3 nmavigetor.

British author E.C., Tubb has probably written mors about hyper=space than
any other author, 4s thc original Volsted Gridban, then as Charles Grey, and
through several lecser known posevdonyms such aa Carl Maddex, and housae nanes
King Lang (Saturn Patpgl) and Roy Sheldon {The Motal Eater), he wrote = or
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rather rezrote « bloodestirring space opcras with hypsrspace as their centeal
themgs He added to this his stock characters: the young ship's ecpiain,
dnvariably "o tall cdventurez”, the big engineer, forever struggling sgainst
terriblo odda to tune his subetensor ooils to thelr sevenmploce dasimal sinil-
arity {necessary for brenking into hyperwspace), and the old professor who alone
Imev the spacial coordinates to some priceleas alien artifsots and/or prioeless
furiliivm®s  If o happy ending wss callsed for, the professor hed a beantiful
daughters 4 melodranatic plot, bonhastic writing, and f~st sadistic zotion
oode up the rest of the atory.

Inoredibiy, the finished product emerged as fascinating, and wes certcinly
well abla to kaop the ralotivelye-uninitinted Iritish reedorship of the early
'50g in rigid thralls To them, hyy P as thing new and darful
It oon be seid thet Tubh, together with the even nore pmhi‘:c Fearn, helped
pionesr sf in this country, 3y the end of 1954 they had produced something
in the region of n hundred povals in the space of four yesrse In two yecrs,
Tubb procesded to wmoke hypor=spuce his own, for Fearn, a8 Vargo Statten, and
even when he earriec on the Gridban pseudonym for a dozen novels, wisely loft
hyperespaca to his vigorous contemporary. And nake no mistokes Tubb,
despite his boobast and lack of originaility, hnd thought long and herd on the
subject of hyper=spase.

Tubb cane wp with seversl new slants, and cracted a pracedent in sf
cireles by toking hyper=space as a oentral pivot instoad of a were plot device.
In :ilien Undverse {Seion, 1952) he spotlighted & flaw in hyper=travel, and one
80 Obvious Thn: it was swrrising no ope had thousht of 1t.  Thiz alone clears
1y indicates my contention of the shallomsss of thought given to hy erwspace,
He pointed out the inpoasibility of using rockats in travolling through hypeor=
vpacet

"esebocouac wo're in & closed fielde The exhoust wouldn*t be able
10 escrpal”

And even iondie rockets would be dendly, because:

"yesions travelling at slmost the speed of licht would be reflected
fron tha fiold, collide egainst the hull, panatrate it, and darange oll
elactrical equipment dthin,"

Tubh also presented a mew analogy on the effact of hypcrespaca on velocity.
Imagindng our universe as being the surface of a sphare, his spaceship, entaring
deep within that ephere, would travel a short distance, and thon retum to the
surface, The distange travolled would de greatar than thought, It opersted
much like a wheel = the nearsr to the centre you are, the less distance yow
need travel to rench o ocorzesponding point om the circumference,

In his Charles Grey thriiler sty of Doon {Milestone, 1953) Tudb

reachad the peak of his hypel\spae%‘— Unfortunstely, he mes only

iaing on its not In the story, his fantostic concapts were chiefly
contrad in another dimension, anotbar universc beyond hyper—gpace. This could
be entered by tha tsimple® metliod of “alteration in ocur stomic vibretory fro-
quéncy”s  An old 1daz\, and one indeed whioch parallels the instanca of hyper=
opace 4in its ¢ t over the d d Tubb concluded that hyper=space
isn't e rezion at all in the normal sense of the wordy it is uwore s placa be=
tween dimensions, a strain in the submethar, and sonebow we are stlo to move in
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it at prelative speeds far pgrenter than that of light, Resders of “Astounding®
knew thiz way dack in 1935:

Horld ot Day {Penther, 1954) saw Tubb employing hyperwspnoe as z soures of
power, put the sugzesiion was a shallow one, and was merely a device to sat
in motion a chadn of grents resulting in atomic disintegration threstening tha
worlds Eepdo Binder hed done the sape thing in his two stories The Tine Cone
tractor (PAstounding®, Dec. 2937) anmd The Fleme Fron Nowhere ("Anazing, Apral
1939)a  They weren't new then, either]

John Russell Pearn took the whole thing 2 stage further. He had it ao
that hyperespace was another dinensjon - the fourth « with tins at right angles
to i, forming the fifiu, In the fourth dinension, time relative to owr owm
universe was acoelerated, An emerging ship would find itself oany light years
fron its starting point, =3 uanal, but it would also have advanced in tine.
This timeedilation effact in hypere-space is fairly logical, if the speed of
light has been flouted. The many complicetionz which arome in Fearn's plots
were taken care of in hiz typienl super-scientific menmer, an example being
hie novel ¥orld in Duplicate {"Star Waekly", 1959). Other euthors, not eo
sdapt s he, have proforrel their hyperwcpase without any time effects,

Yor wes Fesrn afraid 0 populate hyper-space, aAs Mark Deoholm in W
of Ptermity ("Worlds of tha Universe®, 1953), he gives us & picture of
fourth dimensicn wherein the worlds of normal space =re also visible, Noi
for him the conyonient grey aist, vherein our own universe vanishess

"Why should they? Every =o0lid objeot has four dimensions, but in
the ordinary way we nre capable of seolng only three, If we went home
wa'ld gee our world four~dimensionnlly as long as we atayed within the
influence of this spacsmachina, Thase 5o new planats, though, oudt be
genuine creaticns of this hypewespace otherwise we'd have seen then long
&ga in the nornal cosmos,”

The story's protagonizts » male and fegale mertians! - proceed to land on
ong of the hyper~worlds, and meet wp with its inhsbitanta:

"Rapidly epproaching, sbou’ fifty feet from the ground, were curiouse
ly glowing trienglss, At laast they were trianglee to begin with, As
they came nearer thelr cutlines changed niraculously. They becaoe
eircles, paraboleids, oblengs, straight lines, cubes, = everything geonw
etrically eonceivable,

Midging gecnetiical symdols, or I'm ¢razy,”" Rad gasped, MIs 1t
possible that 1ife here rssumes an aritineticel forn?™"

Asimte rendexs vill recognise the premise that all life is mathematical
at root 28 coming from the same awthor's "kathematica® stories (1936), =o that
they connot quite gqualify as gemuine ti of hyp pece, after ally

Apart f2om 2 few isolsted stories by such authors as Fearm, and also
Frank Delkeap Iong, hyper=space has been mueh of a muchness, a nether region,
uerely & device to pernit gpeeds greater than thet of light, At times other
wotheds have beem ewployed by varions sf writers, but none of these have been
especially successfuly
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Faped weteran Edmond Hamilton, in partioular, declines to use the hyper-
space iden, Instead he has sometines coployed meohenionl devices, but fow of
these can stznd up under scrutiny. For instance, in The Star Kings, he props
osed an interstellar drive which would get around the epeed=of=light linitation
by storins osss a8 it cccunuletes, in the form of energy vhich would be usaful
leters  Janss Dlish pointed out the faulty deductions The olsbake is in
thinking of infinity as a number; infinity minus one, Hamilien vwould heve us
believe, is o figure less than infinity. Eut you ean't get something from
nothing, or add anything %o everything. Infinity minus one is still infinity,
8 zZerd winuad one is stlll zero,

The grectest rivzl to hyperespace for bridging light years has developed
comparatively recently, arising out of new discovcries in physics. Observe
ational evidence of particles woving at nenr light specds shows that time -
for the speeding porticles « is reterded, slowed down, Whereas, to the trav-
eller, onty s fer sgconds elnpse, whole minutes, ar aven nm.u:'s, pay have gona
by in the “stationsry” universe, L, Rop Hubbard a ble tale some
yaars ogo (lteturn_to Tooorzgm) wherein o space traveller retwrns to find that
conturies have elapaed on oarth. ﬂhc“e e hinsell has aged only e foe yaars,
i present, the ides would appesr to ‘m':"e eesible than hyporespace. It is
$t111 with ua, & recent acanple being Keith Lzunerts i Trace of !lano%
("amazing®, Jo Dut b of the plot complications arising owb of
the time varictions = unless they be the story itself - &t is not baing used
att(;nsively. It rensins conplenenisry 1o hyper~space, and is wilikely to
replace 15,

For nysclf, I have long sinre grown exesperated with the conventional
tlase trcotment of hyparespaces The tine is ripe for » major novel on the
thomas  Povhaps the now noture Tubb will come out of semi-retirement, Heine
lein would perhaps 2)one be able to do the task, only he seems to have forsaken
byparwspane, Ezarly in his coxmecr, he advoceted the generation~ship for orvsse
ing interstallar distances, begimning with his nearwclassio Universe in 1941,
This also has gone on 4o bhecome a firturs in sf, even being used to good effeot
by E.C. Tubb hingelf in Stap.Ship ("New Forlds", 1955)s For years lleinlein
wee counitted o his Puture lastory series, baaed on legleal possibvilities,

60 that he has never dealt with hyper~space, Seetiingly, he never will = and
he eon hardly ba dlamed for thaet.

To operte a hyper-space concapt at once gripping and tangible, with real
situations ond menorable locele, may prove icpoasible. The subject itself is
soaningly introoteble, it #7111 taka an author with the imagimation of &
Fearn, the faeility of a Leinster, the story-telling of a Williamson, =nd the
trestuent of ¢ Hiinlein to approceh it, And such an author vould then have
eraated the most dnportant sf story for leandes.  For make no mistake: with
scicnre fact now crowding fictioncers teyond the molar system, hyper-spooe is
hers % stay.

Practinnl scientists have ealled hyperwspaesd a drenids I contond that to
be of littla eonsaquonca, for when the Drean dies, then so mush scisnce fietion.

Philip Harbottle
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1ERRY JEEVES (Shoffield) Naturally, I liked tho cover, but I'm prejudiccd..

aven 30 it doos pet 8 bit saddondng at tines to sco
every bit of sTitten noterinl yored over and commantod on (vith a fina tcoth
aomb), and ALL the ert werk In tho lssuc, by wuptacn diffurent bods, dispisscd
by .e"The art vork was poor’..oT.."The art work was good*. +sartmork
firsts I likod.s thu contents page lsyout (yes, thi=s ia artework) and 1
thoupht the heading for your Editorial wes good twe, The Cibacn 1llo wus an
idca) uwateh for Ron's picceswguod I husten to add,  Aldridge on page 22 suf-
fercd o trifle frow the hill and tho swoke distrecting frce the balanee of ths
drawing, cthervise I liked that too.

fon Bennctl*s piecssal 1iked 4t than.s.I still do, . Clarks's piccn
had sane intcrasting peints, but I'o morc concerncd with w things taken for
grented.alnost a0 luwe of the Modes and Persiuns...viz. 1, Tho tacit nssusption
that the novels of Levrcncu or Bliot's poems moy Le takon As cxmpl > ol 'aorks
of art®, or “the greatest achilevesents of modern literature 2. That modern
(soy thc last 50 years) seicnce fiction has not yet produced wthi.ng in this
clegc,

Foint 1«  This is 7irst of =11 Mr Clarke's yardstick.,not nina, and a lot dea
punds on just what is a 'nasterpiece' to chorten thut previous souple of titles.
Is it based on story ume aly Jiterary style, range of vocatulary, originality,
tiste, or masa goles? 1 Don't Knove..and I venture to say that Mr. Clarie
vould not be able to dcrme it any better, T csked our English Derarinent
ilaed (Brien 3211, whe has appeared in “New Worlds™) this recently, zni the hest
hu could eome up with WaBess."Great literntore is literature that hns gtood the
tost of lime", and admitted tiat this was only a rule of thumd and that ko
couldn't define 1t any better.  Obviously that test of time rules out mod=yn
8-Tesavnless you shorlen the §ime period, wheroupon the people who ehaso ropies
of Ton Suift and 31dly Bunter con claoin these atories as great...{and they cuy
tels It Miterary merdt restc oo onds salas, 1 venture Eliot and Leweence
Joulint fare too well eithors..tho latter probably took an upward surge after
the lawsult publirity grve it the tag of A 'dirty bock' im many quartecs,
Then again, the Nighvay Code, "The Hodio Times" and the Tustruction Holdnc on
how to oparnte the Comnunication Cord on britich Railways wust all bave lwee
reading publicss IF the ynrdstick be gquality, then all the peopls vho heller
that the Mible is tho most beawtiful book ever writton f{and point to its salws
to prove 1l) sust vonter which version they have in mind...the original serolls,
King Jeaca, The Wew Queens edition..what is quality anyway?

I vewture to suggest that o duzen different people would autamatically
supply o dozen definitiens of “great diterature™,..and you eould find some
pleee of hack work which woulld qualify under each heading...a dozen bits of
harckwork, I hasten to add. Right then, oy Point Mumber 1, ia ihat iterory
merit 3z all things to sll oene..vhich leads ue to Point 2. Obviously, to
lr. Clarke, ro works of e-f have yet qualified,..but that doesn't mean that
other people hold the scme views..ergo, there may be extant works of s~f liter.
otre. I just don*t know, However, [ dc know there are vorks of s-I which
continue fo give me pleagsure each time I read them.,to me, theso are the gone.
Idtcerature?  Probably note..imt they pleasa me, and thot means a 2ei,  jlice

\\r




in Ronderland i3 cnessel clways thought this was a elsssie in the fantesy
ficldesnot swf I'I1 odmit.,.but fantasy, and far suparder to Through tho Looke
ing Glasg.  Then "Galaxy" bad a little gen in the yorm,..Tho Gentlest
Unpecilosesvary delicnte..very lovely, and probably not Me, Clarka's literature
+aasbut very ouch cine,

Yoz, I liked the articlass.lut I teke leave to argue with it, vefore going
back to Who Goes There? amt The Mocun is Jell or even A.C. Clarke's ltescue Furty,

Tuminz 1o McKenzie's piecc,.this was fun, but no pore. Fandom is MOT the
a-f reading {or wiewing) publiee..it i3 just o Lrection of itesthe fyaction which
enjoys (and often cocfuses with swf itself) Conventions, Fanzines and Societies,
Let's be brutal, 5=f to publishers is something to sell,,if it does vell, thay
produce oore,.if it lags, they fight ohy..szs vith detactive storics and west-
emdsesboth of vhich have provad their warketability. S~f has so far proved
that its parket value is rather unpredictnble,.sc why gamble. The ISFA
floating populatien 1s cocposed of people who are not particularly interasted
in fanzinea, Cons ote,.if thay wore, thoy'd just stop floating and hitch ups

Evbere you started talking about Brian Uall, Terry, I was going to brenk
in and explain thet you were another of fandom's schooliscchers = tut I found
oysclf uneble to push ycur dots wide crough apart 0 gat throughe (¥)9

M.be MORICH (Great Crosby) Ron Bennatt seens to heve tried to get scoething

which 13 not yet in existance. The thirtoen
fourtcen yeer olds may ba oxpected to have g rertain asience-fictional potore
tial Ly virtue of their still childlike, and therafore atill strong, ipagina=
tions and their slvwly develeping intelligencc, But nine year ¢lda!  Granted
they have wery good, usurdly uninhibited, imaginations but they have no co-ord-
inotion or control of any kind.  Science=fiction is o result af o powerful,
rellepancged mind ond & rertain clearesightedness we cnll parecption. I know
of only one nine year old with sueh mental ability and she wes a genius who
Jled at elevcn,

Surely it would be moro rewarding to experiment with fantaay, It is an
ipaginative and allied pediwm which requires, dare I say it?, less cortrul and
munagenent, the essantisl skill being the abllity to ecnecive things that are
iupossihle or near impessihle, Ho ono eless af pecplo 1a so eapable ot doing
this ns kide ere, They are unhamporced by such mundane considerations cs the
feagible and the physical ability to do something,  After all, ohe believes in
fairies bosides children, fantasyewritera, nuts and == funny, I distinctly
thourht my VECTOR was on the tobledss

FOOTHCGTE - Why 1s Ron surprised by the fact thet boys are nost impressed
by 2 rocket countdom? A1l the worat shilling horribles end tuppenny ghastlies
ecntain the spoceship ready to begin its journey to Spale 5. The one thing
with eny scienne=fictionz) comnertions at al) that they ¢an ace in rocal life is
(lemn ebout to blactmoff or tho latest westher satellite leaving Cape Co oOh,
you knom vhere I pennt

Surely the only thing (ecnsoleticn?)} to be had frcm this is that S.F. is
an sdult form of literaturc and thet fantasy 1s.., It's that damn fairy sagain
vecds

¥r, Ce Clarkc has an absurdly low opimion of the works of A.C. Clarke,
Thildhood's End 1s as stirrxinz and as powerful as any piece of literaturc I
¥nowa Thic is a work of art about a future whiech is as poassible as any other
1 can think of. The superb ending affects and transforms with al) the power
of Lawreénce or Eliot or anyons else for thet matter,.

It ran tranaforo the thinking of mankind and will heve repereunssions
everywhere tut it is post definitely not a “mcurce of thriller excltenent and
intcllectual provoeation for the fco®s  Slan by seE. van Vogt may not be the
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pagnificent erteforc that Br. Clerke would like S.F. to be but neither is every
sanple of “orthodox" litercture vp o the stapdard of Lawrence.

Do I detect e¢ynic¢isp in the Pube Off.'s bonus editorial? The hovereraft
cane in for o bit of ¢ bashing from our noble nan’s pen, Phe first aircraf$
were supposed to bo superior to every other form of travel tefore they had a
little troudle keeping then in the =ir, Mind you, they have not done so badly
since thand

Opinions wanted! < thy are there fer more nen in the B,S,P,A. than thera
are menbers of the Opposition: women that fa? And vhy core men resding S.F.
at a1l? With opols snd such to Ella, Less love of adventure; less love of
the unknown; less tine (as py cotber would have me believe)?

(I wouldn't ocall aircraft exaotly perfeot though, Yy any peans, If thay
ware, for o start there'd be presumehly no for howercraft. As for your
other query ~ if any of our muchwoherished ly menhers are locking for an
axcuse to bear a hard (or show a leg) dn the Mail Responge, perhaps they'd
like to take 1t and participate. Girls = why are you so few and fax béme);ﬁ

Al

ROY KAY (Birkenhead) The Future of Science Ficticn. All this about SF

beings an art form. Phat the heck 1s an "arteforn”
anynay? I resd scionce=fiction because, for me, it has & high entertaivment
values. I don't pore over every oonoc 10 find out if it is an "erteform" or
not. I sppreciate good writing, but there's something very wrong in saying
SF should strive to be recoznised as an art=forms  And as for “transforming
the thinking of mankind"$?

New RoadeMaps to Chaose (CAA0S?)  Well, it could happen, I sup;osae,

A wall=tritten, entertal zriicle this, the surt of thing I could read more
ofs I'n not sure I agree with it though, ‘ore popularity would alsc nean
higher rates of pay for writers and this would produce better stories more
often, find the grecter mwber of readars would still demand gzood stories.
Anyray, I'™e in danger here of taking the article too seriously.

A very meagre Dook Roview section this tine, Lut a fascinating lettercol,
oné of the post enjoyable for o long time. In answer to Donzld Franson‘s
queation: "Wast is educationnl or scientifio or literary about Durrouphs?” =
nothings Of ocurze, ho never clained 10 be amy of thoge. He was just u demn
good teller of tales, unconplicated straightforward tales whioch esonohow have
graat porsonality and colour, The time is ripe for an ERB article in VECTOR,

Dy the way, 4ia you know there iz o newm Rock group out ¢nlling thenselves
"The Triffids" ? My sister rezd it out to pe from one of her pegazines, T
wonder 1f they're soluble in sea=water? I expect me‘ll soon be hearing from
"The Banths® and the “Quatercass Sextet”. not to mention "The ldchens™,

Hext tine please give the Writer/irtist Chain a long loud plug, Ue are
now in function. VECTO!

s I snid bafore = ban the bantha?  Oddly enough thongh) -  'hgs an
ERB :\.r(:iclﬁ gmalting pudbliention. Tut you know what these tmenty=page issues
aresss Al

PaUL LUMERT (London) Uy views heing chat they are, I thoroughly cenjoyed the

latest VECTOR under ..rchie iieresr'a keen editorships
For, this tine, the fannish aspect wes ondy to be seen in the letter colunn,
and that is just the place for it, The rest of the journmal is interesting
and seriouselooking.

s is the fdeal solutions serious material in the main core of the mage=
azine, and entertalmment and such in the last section belonging to the readers
i.0. Dostly fans. For are we not a serious body: "The Alm of the Aesociation
ie 10 encournge the wwiting, reading and publishing of good liternture ¢«



So recds the LSFA leaflet I recaived upon @y joining the Associetion and 1
haven 't stopped wondering cver 9inca see

Pity thoere isn't a printed cover yet; it wowld ndd much to VECTCR. A
cover should be pleasing to the eye and in this raspect I would very mech like
s sinple design fron issue to issue.

97 in Schools was very interesting and funny at tines.  But intelligent
laughter, not merc rib-tickling; I vory much suspeect Mr, lsnnett having had a
personal hend al soma of the itens,

Seriously though, it was fascinating to se¢e what sort of inage young kide
kave of good 5F, merely by reading soue of today’s comics and seaing m few
horror or assimilated films taken at random, It may scem funny in tha case of
kids, but we must keep in mind that these kids will grow up and become alults.
Once thay're older, thcy will realise (or most of them will, F hopo) how silty
this pertioular SF was ... And from there on, they have got an dwage of SF thaet
will only do ua, writers ang readere of the genre, discredit. Great pity,
1tise

&Don't Yook now, but have I perchance solved the secret of plonsing
sverybody siomltonecusly? AM))

DONALD MALCOLM {Paisley) I found VECTOR 20 the best issue I've reed sinca T
1“4 Rrgyis in Orbit") joined the ranks, The previous issues were a bit

tov fannish for wy tastc, With the latest Jourmal,
the Editor sccma to heve bit on a happy formula.  Good, aren't 12 AKM

Ron Dennett's article, Seience Fietion in Schools, was exceptionally goods
“hen I rexé soue of those juvenile efforts, I folt like doing mome writing
agrin.  Talk about a sensc of wonder -

Reganling the vriting of literary seicnee flction, as mentioned in C.
Clarke®s thoughffol artiele The Fuwlure of Science Fietien, I kave almays con-
tendad, in qumc\*‘m, and eleevhere, thet the most Jnrortant requirement iz
toc use of good Div ‘glish,  Tt's not cnough to have a great and mom'ng thema,
meworable charneizrs, ncandngful dialegue and sc on. The quality of language
used wust be on & pave  This ien't casye The writer uust give thought to the
conatruetion and variety of scatences, He nuet do vo with an cyc on the story
85 2 whole, ensurivg that each sentence blends into and econtributes to the even
flow uof the norralivss 1% should be second nature to the writer to avoid
basic crrors such ae split infinitives and slang. Try and imagine any of
iiterature’s great characters wsing the phrase "is all", a oommon wune in science
fiction, The raising of the stanlards of seience fiction is cveryone's eon-
acrn, not only that of the writers. By eriticiso and comment, editora and
realrrs can cnecurage the writecrs <o do betier,

I think i1 #il1 Le ogreed gencerally that none of s wents ecetence fiction
tn become just as popular as C.l. ¥eKenzie outlines im his article, New Road-
Hapa to Chans, Wy Cucst Edilorial in "New Norlds" nade this very point: &ci-
€mne fiction cen never becone pcpular in the accapted acnsc of the words The
eonsequenees wovld bo fatnl, Do we sant a swiden, mass influx of now roaders?
1 say no, Many peeople have, ns lr. MeKenzie says, a lntent intercot in sf.
dhcy also have o latenl intarest in neny olher things. Very little new blood
wvill bhe atbrocted by dmr-bealings. Wetre trying to intercst peeple in our
favourite litcrature, net sell them patént medicine,  The appreach should he
one of encourag t znd suidenco in reeding and discussion, rather than a
thomp with a big sticlk and the jmpression that they *ro beors if they haven’t
read & lot of af, (me finw! comment here: who wantz to define an sf reader,
ENYWAYS.. T

Oopsd I veant to ccho C.P,'s susprise at the smnll membership of the
BoSeFata I thought I was joining an organisation that wes fully supported by
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all ‘the pro, writers and the bulk of the zeadorship, In faot, I think this ia
what kept de out for so long, the fealing that I was just about the last manm in,
flow wrong T was! T2 wild be interasting to find out why the support isn't
what it should be,

Uayhe the answer liss in Dennis Pucker's contention that the B.S.F.4a. is
"a seriocusetypa body with serious objectives", as quoted in the letter by Roy
Eay. FRoy seamg to have the right idea. Too tuch these days is serious amd
dignifieds Science fiction itself is lackdng in humour, hopé and philosophy,
Hore of thims anon in an articla,

Wy wife has been wondoring for years just exactly what I anm, I see that
Roy ¢alls pro. suthors "mystical creaturss's. I must let har know ot oncoa.s
That's a good idea, getting the writers to air their motiwntions {aounds filthy,
put that wayl). I've always wondered whot pakes other writera tick, io
White and I hod an interesting session on tha origin of ideas, methods of worke
ing and 80 on, during wy reoent visit to the Faerald Isle, Over to the Editor.

A quieck flip back to Philip Harbottla’s letter and his remark about
"present=dey English writers“... {claynore sharpenod, kilt hitched at fighiing
level).,s by English do you pean "British"? Or do you really mean “Englisa™?
If tha latter, what about Scottish wiiters such as Jin McIntosh, Robert
fresslie, Jim Inglis and pe, and Irclend's pride and joy, Jim Thite? Naljonal
pride apart, this confusion of “Dritish" and “English” irks me, Hiatery, of
course, is full of the wisuse of the terms, including Nelson‘*s fanous signal
in 1805, England and Scotland had beecn under the one ercwn since 1603 « a
Scottish erown, pessantsd - and the countries!' parlignants had been unifiod
since « Tha last word goes 0 Willy Ley, with whom I had a verbal punche
wp on this re. his artiele on the Tenny nonorail, btuilt et E.l'hherc.en, Just
outside Glasgow. He used "England”, sesning “Lritain®”, and his quitc logienl
rejolnder wos that, for this geological era = no moasing abdout with nere nen=
turies! = Britain vould always he k:ncmn as England. Ab, well, I suppose we

a alvays
U orbarts DOAten f1nes & interesting point, Destoolleritis oeeno

to me to be a westing discese, reashing its peak when the vietin has an insatw
iable urgs to reszd every bdest seller as it 2ppeara. I don't read any bock
unless it appeale to me, and thig epplies ¥o sf as wvell as to astronony, erohe
asology, history, genernl ficliion and cy other pursuitse As with Arohis, I
don't derive any value from a book unless I wapt to read ite And I can't

pee how anyone can want to read ewvery bvest seller. This would nean a complete
lack of melectivity, Somcvhere in beiwzan Dorecn's attitude and rine there's
probably s happy medium, althoush thare'’s no resson vhy there should ba any
hard and fast rule, The individuall's taste ultioately dacides,

Beturning to this question of satire (C. Spith's letter), I was unsware
thet pecple, as a body, view eny of thoe asprots of thelr sosiety with amo;
resentment, oaybe. Change 1s the recult of various fectors working within tie
{ramawork of soviety, pest or contemporary, and i% is crly when i:ese factors
nergs that & partiouler ohenpge takes place. For this ressorn, surely we can't
be amare of any coming changes, Re might have hiuts, Torebodinga, ane
tic ons, but little slssé. And why mingle out politics for special atien~
tion? Change tokes plavce in every siratum of society, of whisch politics is
only a spacinl case.

fon, finally (whe eaid "Thank goovdnessd'?), to the letter by Jin Britain,
Tut, tut. This is oarrying patriotism too far. Jim England, The fixed
demign for the cover night be & good idea = depending on tné design, I1'd like
ta see the Interior artwork, such ms appaared on page 22, scrubbed and repleced
by letters or an artiole,

¥riters certainly do write beocause of B lack of something in their envir-



ormsnt: muney.

Jin's remarks about writers and readers require a longer, serious reply.

Rigtt.s. clayoers back in hockees kilt stealthily returned to the dog's
besket,s. sporran mmng back on the companion setes. blockeup-thewholemin=the=
9all 1111 next time ~

HWith great difficulty ¥ restrain oysclf foow replying at equal lengtha
Just o point or two though: (&) froo the tenor of the geperality of TIUTOR's
correspondence, *would appear that it's required neither to be ¢vereserious
no¢ yet over-fannish in tone, Also, 'twould sppear that, provisionally ab
lenot, I sean to heve solved the problen of achieving this desireble state of
affajrs, This is not precisely deliberate - I'd looking mainly for quality,
vhether the iten be heavy or frothy, and said quality has 6o far beer Gost obm
liging in eppearing as and when wanted. S50 thanks, oates in question, (b)
speeking &5 an Englishman, I've always had a fondness for the wartine story
about an English and 8 Scottish eoldier, The English soldier says that things
are bad, that thers's a rumour going round that England may have to surrender,
"Then," eays the Scot, “it mill be a long and weary fipht for Scotland.® On
the other hand, it*s bnd emcurh when 1 vse my editorial prerorative to make
puns on members' names, without overybody else joining in.  Lutter get your
longbow re-hored, Jim ~ yon elaymorcn dwells thatawny eee Al

D09 B, SMITH {Muneaton) Once nore I trke Dy typewriter on uy Jmee - wishing
it vos a typist instesd ~ tc comment om the latest
VECTOR,

In the editorial coument I take unbrage at the sdmittedly hypothetical
guastion "People say tha Conen siories are dad; is there any objective xay of
Froving thot they're bad?™  Of couree there isntt., Decausa they 're not,
iowaré 's Byborizn Age nay be an inpossible potepourri of anachronimms, Conan
Limself may be a fantastically irvdestructidle over muscled thug with an wie
fighionable lask of concern over other peoplée’s lives and property, and the
effects of gevere wounds desaribed with grisly relish, but in his chosen vein
Horord a2 a reel craftsoen of the art of story telling. I cannot think, off
hand, of & present day fantasy writer who oan evcke & strange exotic scone with
such econony of word ant phrase, rnor of one who can sot the stage so forcibly
in the very first sentemce of his story, Howard's stories are, of course,
very variable in quelity, as are those of all other authors, tut the best are
very mell constructed indaed,

Can't say I'n much inter=sted in whether or not the children of today can
or cannot mrite scienca fictlon. What I am inferested in 1s the ¢dd metsmore
phosis vhioh seems to have happaned to the vord “essay"., Though uy own youth
is beginning tc get lost 4in the misis of antiquity I feel sure that if I had
responded tc 2n instruction to write en ossay or a conposition on eny subject
by writing a short atory I uould have been subjected o either scomful reproof
oz, at an eazlier stape, to the less demoralising and pore hunane couple of
cuts with a cane ¢n the hande, An even worse fate night hava been nine if
I'd persistently written "it’e" when 1 meent “ita", but this crime seems to be
carrwn practice these depenerate days,

T syrpathetically sacore ¥r, Clarke in his plea for improved standarde in
science fiotion writing. I en not 80 sure that I encore his axamples of the
highest outside the field = D.H. Lawrence and T.S, Eliot. 1 prefer Lawrence's
verse to hia prose, and only reslly adoire Lrief passsges of Eliot, For a
uatter of that, I'm not o padly devoted to Bradtury cither, finding the affece
tations of his style somotines profoundly irritating. Which all goes fo show
Lom different we are in owr tastes. Vive & difference, os the French say
shout s more intereeting zubject,
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I can't ynderptand why McKenzic thinks het's telking slbout the futura,
Surcly this atate of ovor-produeiion of fifth-rate science fietion is axactly
shat exists today? I know thera'’s 3 helluva lot more written than I svar
read - or want to road.

I Tind nothing to fight about in the Reanders' secetion, though I muat give
went to o contentad purr on reading ¥r, Harbottlo's Dattery.

H(Talk alcut spesking of the devil ... aMB

PHILIP HARDOTTLE (¥allsend on Tyne) Ron Beanatt's srticls should have eatig=-

Tiad both the fans and ef purists. Dafw
initely ah inspired piece, whioh scrvad to transport me back to my aschooldays.
I regrat to ssy that none of my English teachers were as entorprising as Ron =
but thet rever stopped ue frowm writing a sf story for avery blessed essay they
save me? I only wish ¥ could lay hands on my old exercisa books; I reckon I
could use tham to erash “New Worlda" as Rritain’s answer to Ron Coulart,

One "wmanterpiece”, I racall, was The Future of the Railways. 16 pagos of
cooterie fietion, gset in 1975, It told of the aftermath of the groat meteorw
ite shover of that year, The metcoritcs - thosc fragments of which had not
disintegrated - had the unuoual property of ncting as tronsmitters for the
cotmic raye they had "stored up" whilst in space, Tha sntire sarth becans
sonked with thls “cosmoid radiation". This rediaticn served to prevent the
opsration of any forw of steam or diesel engtina. Parallel with this wms the
intenocly human angle of a sclentist who bad parfected tha world's first
matter-transaittar,

The unfolding of the plot had the ecommercial exploitation of it for froight
and huoan trevel.  The revengcful machinations of the "Head of the Railways"
{run by private enterprise in this tire!) vho was now a ruined uan, provided
for a garish dénoucsent.  Locked in comhat, they were shunted through the
transuitter with "faulty sc—ordinates" te reform in a remotc bog, ac "glistenw
ing, hairy tentaculzie wonstrositios, like fried eggs with writiing sppenduges.”
Chief inspirations in this saym of A l3eyear old were indubitably The Coon Show
and "Vargo Stettcn®., The teacher gave me 9/10.

C, Clarke's article was well-done and interesting, but I didn't egree with
ite  Frankly, T'm ted up with all this blabbing about how only the injection
of mainctream backgrounds and characterisation cnn save sf from ataymation.
It*s rubbish, I think H,Pe Lovecraft hat ihe righi ides when he wrote:

Yaees It must be reuembered thatl any violpticn of what we know aa natural law
is in itaclf a far nors tredendous thing than any olher event or fealing which
coukid possiﬁly offeet 8 hunan being,. Therefare in a Story dealing with such
a thing we can not expeet te create any sensc of lifa or Zlluaion of reality
if we treat the wonder easually and have the oharacterns moving about under
ordinary ootiveticns.  The characters, thowsh they wust be natwural, should be
enbordinated to the ecentrol marvel arcund which they are growped. The true
“hero' of s warvel tale is not any human being, btut sinply o eet of phenomena,”
Anyona agree, apart froo Sagu Moskowitz?

C.Ps MeKenzio’s ptece was a= ominops as it wns excellent, becawse the con-
ditions he desaribes ocould well happens fn faot they did happen, in the
early fiftiea.

&In my schooldays, whish I think wmere rether neaver to Don He Smith'as
than to youra, I wma given to understand that the “narrative eosay® was a
legitimate form of essany. Most of my "essnys® in thoee days consisied of
vighfulethinking pdventurea invelving m2aalf and fricnda, Dy tho way, I sup=
pose everybody epireciates that the Wall whose end 19 adjscent to your heas is
the same one referred to by Donald Maleolo averle«f? AM))
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LPL B.R. HEDGER (Cyprus) I enjoyed the letter Col in Noo20, as I alweys dos
I find T pat very set in «y opinions on SF books, charasters end ocourrences
and reading other folks® comments often has a bombeshell effect on me. I read
a letter such as Donald Franson®s, sasying he doesn't 1ike ERD and retire to the
toi_.le‘t vhere I brocd for long hours and finally emerge having come to the dene
ision that he muot have been yulling our eollective lags. Dut seriously, I
ran understand someone not liking Durroughs, but theon to say he likes Hageard
vho slweys secms like 2 more staid, south african version of ERB leaves ne
baffledy Comments?

I love Philip Harboitle's defence of Fenrm; I'd never thought of him as
one of the ‘greats' $ill the erticle in *’*, bLut Herr Harbottle's ¢ase seems
strong to me the mowe I think about it. I remember the inpact that Liners of
Time had on we = 4 wes definitely the story that brought me to SF: aiter that
T eflacated LM of ay then pocket money to & mobile library t¢ keep me priced
with such material, and then I vend ay first SF magazine with And Then There
@=ve None by Russell in ASF - iih, those were the days! T don't think that
wany present day writers could learn tuch of worth from a gtudy of Fearn's
work, but I do agree that destructive, biased eriticism such a5 Brian £2diss's
reflscts little credit on thea and docs not alter the point that Phil nadel
I'n gll for the suggestion mede by Brian Rolle that members should sulmit short
deteils of books in order to compile a gomprehensive 'buyelist? for resders/
o¢liectorss possibly tha schéme could include some of the old titles that Dene
bere feel ney have Deen overlocked and are worth reeding?

Roy ¥Yey's letter draws attention to this attitude that I was horrified to
cag pushed in the article The Future of Seience-~Fiction by Ce Clarke, namely
that SF is a dedicated, serious art form (or should bel. Man, this adds fuel
to my ¢rrlier corments in my last couple of letters, Why this introspsetive
cemimreligious ecent? T am very keen on SP and Pentssy and VWeird fiction -~ T
an sarious about it to the exiert that I'm trying to compile an Index -~ but I
den't see nlky we should regand SF ge an ‘artform’' §n its om right, nor that
all ths writers in the field sheuld be trying to evolve their writings into
higher plones! 5P 45 pob meraly another aspect of mainiine literature in the
senge thet Yesterns are, for instance. For o start SP ceters to a very small
mdnority « I wovld guese the smallest minority group of all, exeluding tewltish®
literature which generally comes under the fact hesding anyway! Now, nainline
literature has been aronnd for quite a while, but SF is o very new phencmenon
(I lggow thera are one or *wo pioncer afforts in the field}, and for ell the time
that awthors have Teen writing fiction of a gemerzl nature, there are very few
real c¢laossics, espeecially if one cchsiders the actual works and not the current
view that there are 'clzssic’ authors -« vhich secus sheer nensense; the same
author who writes a eclagsio ohurne out weny hack efforts. Now, if mainline
literature can only produce a few really good worke in such a long timespan,
how ean anyone eéxpeot to see S5F 'classies' spring up overnight?  There just
i3 not a sufficdent body of writing in the genre to produce a masterwork yet
and it's no goo8 bleating about it, becsuso the gemeral publie is not going to
elamour for SF for some ysars. There have been sune very good books in the
ssienca fantasy field and that's all we ean ask for - eclassics are an end
product, not a thothousa® flower that ean be foreced from authors by clamour
{note the subtle Aig?)

By the wey, dea't think that 1'm orgenmising & poison ccmeent eampaign
on Brian illdisz even if it does look like it from the tenor of my lebter - I
‘think he's & good, intercsting suthor, but I can’t stand his pronunciementos
o othere! work in VECTOR ! One final point, first stressing that I'm not o
Commie » I doubt very ouch if the imericans could have gent & weman into orbit;
they just dontt have the trained females, whilst the Russians have thousands
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of women in aviaticn and science dn general. Howone shouid over believe the
Ruossian clain that wooun have equal rights and equnl employment in the USHR; 1t
ain‘t true, but the Russiany see no harw in wowen dving anything dangerona or
diety, 9¢ flying ond parachuting are amongot regular sports over there ~ this
glves them o large rescerve off trainad feamcs.

Hve hoven't, I think, any .wcciean women in the sudicnce - perhaps some
Ameriean man would cure to gomoent an the abtowe? A

TSRAY PIGTCHEIT (Boaconsiicld) The arbicle 5& in Schools in Hoa 20 interested
=e nainly because

{a) I'n a schcolboy, ond

{v} U'm wery interes*sd in S.f.

Firat of all, ¥ think Ron < *u pupile urc dead-lucky in heving a Hastor
who i8 jnterested in Seiencwe i A1l we get at oy school are lhe sase
0ld dreary titles; My Pats one  llowever charming
they are the Tirst 155 rumd, m\,y 5y bom v five or six lsps. (1
oxagrerate only slizhtiy, I asoure you.}

Of course, the cry goes up: “dot everyone i9 intcrested ir Seionce (ughd)
Fiction", So whet? A Tay at a Railway Station isn‘l ever)fons s sup of tea
cithery Losidas, aost ot the Bloies ir wy fem pory the siories out of vexious
magazinesy i3 oight intercet theo ta eril out or 'Haw Worlds', wte,, or *Sclenca
Fantasy ".

HThe twa compcsition 2i%les you montion are casily sdaptable to =f themes
though, surely? Yy Fets - a lithtle Fozcy wud o scell taced (I had = banth but
they banned it), ﬁ-av at a Pmiluay Stetiun ~ digging abcng the sa¢ient ruins
1n scue future tioa when telepertalion 14 Waveresls A

TERENCY BULL (Negthappton) wiches YEOTOR could qu monthly,  Hot without o
leypey ediiorial and prodeclion staff, el alonc the expense, I'm ofraid.  R.i.
TORAL)L (also Northession - ave we Taking Crer?) agrecs with Paul Lambert “that
YECTOR vust cater mere fov the S.P. rinded fan". Which makesz P8 pages out of
20, and there's the xaviers to do yeb.

SF WRITERS AnoNyMous By  Helgtar
DO you STLpY yur, THIRES
STHER S-F )| HEODLE = UM / ALDISS BUDRYS
WRITERS SHECKLE /
? % o R v f
&) * ”'\) mrm,
/,l SIS o 5
L b4
-,
MM You
eagrEAn !
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RAVIEVED aNY GOOD wocks lately?

S 00K ReE¥YIEWS

Bdoupd Criepin {(ol.)s ST SF § (Faber & Pobar 296 poges, 18/-)

When the Editor ~sked pe to review for YECTUR, I iwnedintely thou ht of
the deinition of & oemsor: one who sticks his nogs into other paople's Luse
iness, T0 & cortain extent, the reviewer is in ruch ithe apme position. lle
inpresses, unuvitiingly oc by design, his opinions on a group of peoplas (I
suspect that the latter ie an ensy first past the poet,) Ghoy ia turn, ole
thouch they rorlise the function of a reviewer, are nevertheless influenced
nlony; tho sugrostod 1ines. Such is the pover of the ;rinted wornl.

llovever, in revievin: for VeCTCK I know thet I an writing for jeople
whoooe intalli cnce, Lmlivicua) nnd collective, is persece shead of tict of
mogt oein=strem prddlers.

Further, in roviewing an anthology - irchis shot ow into tho revievers®
nost @ifficuli orbit ~ it's obvious thet the majority of rosders are alrocdy
acqualnte® with o lerge proportion of tho storios and ere undikely to be
infuencod anymye

llevinz jettisonad that lot, I can now pet on with the review of the
anthology, n~ collection of 8 foreword aml eloven atories, verying froctly in
longrtin and thewa,

One (rips I bnd apainst "Galexy” was tnat it scldom had an cditeriel.

It alwnys struck @e a9 having mo head to its body. ecst SF 5 is weld sorved
with a yury perouptive foreword by kimund Crispin, which enhunces the value
of thu bouke Nou to tho gtorics.

On llandlin; the Datz. This ia one of thosu scientifie corrcenondence
colunn storles amd, in gy opinion, A bad oponer for the anthology., I wust
admit honostly thnt tide one pcascd we right by and didn't even nake o dont,
{Vhet an inspiring adniasion?) I diin't bave the knowledge to follow tha
ropificentions of thu stury and it's swall econselation to know that nost of
you won'l, oither, A1l I enn sey in that I don't like thia type of story.

It docen't lond itself to a plensant style or significont charncterisption nnd
see a lazy mothod of writing peculiar to af.  For wo, it died of a poly=
syllavic averload.

Hoise lavel (tnyrond F. Jornas).  An cxeollent oldic fron MAstounding”,
The perpetuctlon oi a froud wpon & group of highepoveved cgp heods in order
to foreo then tw solvo whe problen of tnti-gravity forma tie surfacc thane.
The iuportent, wndorlydng theoc of thls thoughiful, vellwwrittun story is taies
why dc pecplu think at ioas than wretioun cffieicney? Try hr. Jonos's nnswor
on for sizo. Ths, for oc, 45 vintege sf end all thot an sf etory should bej
entortrindng, “esol on sount acicneo, logically extrapolatod, provoeative and
atimulating,

Groan Tauwb {€Clifrord Singk), T alurys think of Clifford Simck ~a the
0.E, olcs of sf. with hia love of huoan Loings and the moil, This prstornl
tale of the counscequencen of tho veeting of man rnd plant, both intollipunt,
hrs all the ingrodients pissing, pertly or sholly, fren the bulk of current
sf: wnmth, huoenity, huwour, philosophy, ccmpesaion. Al dirty vords ticse
daysess This story Lrought a lunp to ny thront.  Another thing I likcd about
this atory ia its ehecr creftwnnnship, Like Cates, Siuok hos the heppy honck
of mnling twiting look sinple. 4s o writer, I know how deceptive that isd

the Quost for Snint Aquin (Anthony -oucher). Religion in genoral elvoya
sewns c in one of throa states; peraccuting somecne, belng perascuted, or
about to gt invielved in onc or other of these diverting activitics. Anthony



Boucherts tale comes uncer the sceond hesding and his picturc of ¢ peraceutad
Romen Catholie Caureh (I guess the rest of the religions wont thateucy) is very
convineing.  Thonas, rounted on 8 rodass - on elactronie goe-ree vat o nose-
hag of logde, fiulical text, s sense of hupour and » pgnificent disrczerd for
pwctuation = sets out to find tho mysterious Aquine En route, ho bocolos ine
wolvod 1AL the Christian wdergrowd (ruan by o Jen), z\nﬁ-rei:i:;:iws fonetica
and that Suture tiwe's vorsion cf dses Foeclers  Flanlly, the robass leeds hin
to the body of Seint Aquine Things don™ turn out quito os Thonas conceivod
then, but I'21 leave you to find out for yourselves when you read this excel-
lent story,

“he iongters {{bert Shecllcy)s I found nothing oxeiting in thia trifle.
Ilo has done bues dotters Ye aic pdven 2 lock ot the custens of on clien zeee
and an ¢lien'secye view of tpe hwan eninele  The cliens have an overvhelming
surplus of funeles snd tho Bales chsurlly disposu of their spouses cvery
twentyefive doys Ly indulging in & sput of messy wilecide {I mnko thet word
upls  Thon they nip domm to the pen ant pdokt another f£illy, 1nghpuint comes
when one 0f the Barthuun Buwne o bit coy about disgosing of his 1ndy friced and
on alien obligose ‘tho story is entertadrinily oritten, ut -

Mno Con Replogs g iden®  (Orian We Aldiza),  Lrien Aldiss (dves us o
netiouious d¢ory of m aze of nachinca in tho servies of ran, The machinos
are rraded into vrdvus clesses of byain, Cless One belnyg a couputer in control
of a city, Wiile o bulledozur gute by 1Ath a Grode Four brain.  Men, since his
birth, hos seened o covry wie seclg of his own destruetion within hin, tnd in
the story, be bes at last meneged o bring theo to full flover, The ¥ale
contres around the sotlons of g gyovp of aszortud wachines throwm on their own
1esourses when the chain of comand broaks down. Aldlss gives us some sharp
ineirlits inte tac yeok emler of husan socicty and a few of the luss endsaring
traitcs o holds up nan end esics you tu Judge for youreclwes. What is men?
Sammu_ng ingigndficont? Sonetaing meaping:ful?

e Fmiscaor (Christopher Anvil).  Tais Anvil sicey ocaos under tho hemuer
bacauaaa ‘t's enutaor pelentific corraspoadence ¢olunn effort. I waa disope
roiqted to fimd fuo suzh iicns in one antholozy and I doubt if tals story form
will aturect oany now recdors.  The story ds elever, vith ¢ good plot, puumt=
ing tousion snd & wried ending. It concerns the stronge influencc of a certe
ain Coloncl Gorley on the cundust of the wnr cgningt on alien rece collcd the
uts, It's evident, irirly ecrly on, just who = or vhot « tho cnipuatie
cffioer iz, bt this adds o, retheyr tarn detracts frvew, the swuspenses  ‘forth
Toeding; louguer, I'% bave likcd to seo it writton in o straijhteformand styles

The Stnr (iTthur Cs Clorke), A becutiful ond noving story, wasterftully
told,” 17 Blune makes tho Luok vorth bugings  Once aindn, the {hane i€ ralige
jfons, bui vith a Auch doeper significance than the lousber atory, A Jusult
is chief nsvrophysicist ndoaxd & ship guing to invasticate the Phoenix Nebulae,
200 lighteyosre distant. liodigion is eme of theoso things we ave oither "fur
or agin®s  Hore, Clarku poses a dilecon that, fietional as it is, will glve
neny poopla couse to reecxauine their faith, or lack of ite  Few of you \dl].
hava f_j_l.ad tc read The Star bofore end I'n sure yeu'll comc to it epnin with
plegaurebla anticipsiions

Considoy lup vays {John Yyndhan)e  John UYyndhan's etory tho lonrost in
+the :nﬁh-i-Ioegri e %m{dng tiarously 1t 1ike a taut dowvestring o susteined
vndercursent of Lercly contrelled, scphisticoted feer, raniniscent of Richnrd
Uathcson st his spincetiagling Luste  Scing tho produet of o Mritish writor,
it's o vee bt Lumlor-battish and relicd-nitbrella, but nonetheless effoctive
for that,  Ilather, fho foaw is accontuatods & dootor, Jone Uetarleich, hao
returncd o her job din on eficrt to lessen the shock of her huebendte desth.
Ia on wicardng nocd, ghe agrees to net os a guinea-pig for the tusting of a new



29

dragy cuinjucting, discowured pnd wsad by Scuthorn Yenszuclen Irdiane in induce
zombio-lik: tronces, édurins which tha spirit cowld lecwe the Lody cnd wender in
tho cfteremorlds  Shu finds horself transported te n futwrs in which only wog=
en sxist, tho won having follun proy to o disense katanded bty o biolo;ist to
wipo out rets. In this timo, she 19 Nother Orehis, o hunin incubrtor producing,
for thc gre~ter gool of tho ri(id crate sueioty, babhles, in foura, .l -Aith
peternt] regaterity.  Bvontucdly she rugrins hor ovn ere and sots out to kill
tho Molc:jiet beforo he ean biologise, Unfortunately, she ovarlccks onc imp-
ortent feet,  The pessege demlin: sith liothor Orchis’s vigit to cn aistorian
is brdllirnt and brutz2, Agein, £s with the najority of storius in thio
oenthology, tho ballosrk of eraftsmoanship is ovident.

The s oxtyr (ol Amterson).  Thie story, on tho facc of it o stroirht-
forunrd eas0 of oan nuoting "n elien and vaatly superior race = “supur GiGe
hista" - 2150 has strony; roligdous inplicetions. As mwith the othor thw mindlar
thanss, it hits, cvantuclly, at ona of the besic tunuts of Christinn and other
religious bolicfa, Andorson blnots, vory offuetivoly I1'd say, the clonsie sf
woncept that peionic phenonenc orc ceconplished by incividurl montel power,
and substitutes his aen loglerl idon of n scurca of worgy in tho uadvorse that
enn, i the method is kiown, bu poduletod Ly o cind.  (H{Rosiorucicns of tho
vorld, wnitc} A} Ant_rson (ny fevouritc Anericon switur - Clerku is oy
Jrittsh No, 1) uritos vith coupcssion ont ineight.  Unlike post sf criters,
his pen Goesn*t bovo i omotional strajt-jactet, The story 1s thorowhly
onjoythlce

Loter Than You Think (Pri¢z Leidor), This is o suitobly ircnic tole o
end & wericd and orovoecctivo collecticn, It tokes the form of ea aleborante
dindeguc botvecn too ehoracturs with tho chaming Vellsicnetype titles of
Archreolozist oo Bxplorer, etncurning the discowery, while the Explorer wes
owcy in spaow, of & onche laft by on axtinet spocios on Earthe  Hantly
writton, with a very lnmo tosguo in o very suadl choak, Tho trist ading
creons up on yau like g oUuSGeds e

wi'e
Jehn Lynington: A SWOWD AYVE TUE RIGMT {Corgh looks, 2/64)

“efore reqding A Sword Above the N"__p* uy only cont~ct 1ath John Lyoin =
ton's oork wes the T,¥. peocduction of [Hisat of the Nix llent, which, with ita
monstura pnd its sntiesciuntific bina, pregut'icod oo aghinat the author.  This
book hns strengthenod ay rasolve to leave Lynington'’s work clones

Liko ii bt of the Fig ‘lcat, aml (ecoording to the peviews Itvo rerd) post
of Lymin ton's vther Yorks, & _Swerd Abawa the Wizht concerns an invaeion of
Enrth. Tbc enti-sedcntific hics is still ‘here, clthough in o pore subtle
foro. uystarious speceships lond, surrorading thepsclves fith protoctive
eloctric acreoma vhich rre impem-ous i netior and redic waves.  An ~asorted
aet of chor ctors, ineluding o poliee scrgoart enc o group of ecrinfinclse, Jre
tropod inside one of thase scruons, The story is devolopod in Sueh o Way
that, for the purpesss of the Louk, the cherecters nidht just as well e lio=
1nted by scoc nptueel disaster; o floud for exarple, This, %o oo, Boras that
tha buck ia not ecicncu fiction. Tho bork ends with an explr nction of tho
arigin of tho inv-Zors, cs if tho avthor had just rcoendercd he wna wwiting sf,

Jobn Lyninston saaia to he trying to bring szience fiction to o vicer
audloneo by cleoying desper charectorizotion than is nornzlly fows' in the
fiold, rnd fapilicr plots, esthor wetered duwm, sc that his recders dem't ot
out of tauix Gopihe Yo 4 Suord Above the Ligh* thuse tomdencics havo boon
nngnified to such en oxtun® that tac Pinti-ae of churccterisation subdue tho
scionce ficticnel elemont so mach that it boxeos wanceassory to tho storys

Balleila




aard 1'oorc: 4 Ui i' YOU 'PENK ((laklontiou socks 2/6d, iuported by Thoepa
& Porier. Roviged ond cbridged by tho author)

Thic is guotirc - I svwose  AS o gomoral rulc T don't ko satirienl sf,
pnd thia is no wxecpilurs Tra story concerms ¢ feurle sciuntist, w,ly rnd
soawiint nad, Lho §s fired tath a desire o feed ibe world's osiorving nillionss
T thiz end chy lavente u substnreo, the Jicteno=phizer, vhich gmows sevorcl
Dlades of (uss where none mer before.  Findine moncy running saort cho hires
the norrotor, Alaert Yeuner, to cell it ent provide the noeesrary finniacc.
Ygener 1Is the proto P AVCERLD kM, & ovaesmblanse thu cathor ros houu in 2
shost frrewusd, cad naturclly 4 of the triviel wse of the Melonorghizer,
A o lomm rovivacs. Uuor’\mn‘,ulv 0 enotnis o leun comosed of devileensa, o
noted woeds Tue Goriliroes responds to this tzoeinent 1r- suncing, vild, It
coutiaues 0 run vild for the rest of tha book right up to tho cnd vhen it
corners vhet ere prostmchbly the lost reanonts of mankind.

I: the 100 odd Dapges Dotmecn thess two ovents Monre gloskes ot manerous
torgota - at seloptists, ia She pemson of our 1ady invontor, fur thoir lnck of
resyonoilility for their invontions, ct politicizns for their lack of inagincs
tioa a'd evw on~ense, ot neovopapors ard the militory, and et the Averneo (lan,
ous AdLord, who, dn tho Diee of $ha advoneing oonaes, e ondy think of how to
conc cud one Jrop {and doller) chol of tho next oun.

The uxitit of iho sbridgomeont and rovision I can only (uosa ate I have
recd i* buforo mt it hus 211/Tone frop oy nind, %Ghis odition comyrisos 163
pager .o hu nviovs handzover cditions had respectively 358 end 32C,

1 ddn’t 1ika i%e

3.AG.
Srian . Aldiss: 4 AXUS CF Tab7H (Foter & Fber, 16/-)

A nor Lok by r, Aldies ie West appronched vith nizxed feelings: pleocours
ucle ant: ation of scao uxiremely fine vril_ng ord glocey forcbudings that
riiea arc ga:.n,g wobe trken vETh any of Tha ssicoges that erpas
the aw.boa's path, Thils atiitbide ia ju stificd ccopletaly by tho oiat olorios
aking ur -0 4 of 1 rte,

. ato.c3 it the eollcetion azc ~1so by for tha bust,  jipsis
for \Iegot.inh.on ic Boncermed vith politfcs in Briteia inm the none future,
followiing tea atoa off & Vordd Yer in wiich Iedtaln acs declared her peutrality,
There are p‘a.lty ol wmncilrmi; cOMmer$8 ou sontenrorary norey, sope of which
go-e »ise io arsuuent in “Acw dorldct \iere tha svory first sppeared dn o
S1ightly difercnt Jom,

I ¢ cf Cn" deala 'rith zn inecctization of tho léfc forcs oo an ~len
pla.'u..t an +ome eite plars.ile Wlointloingy. is i3 oxeollen®
science fiction M." Yire Aldicy’s ulvm weticulo.s charactericatiun is o very
plansant :omia,

'Iro oihor storics are quiio readavlo ¢ .n-(n {
r T dier boaiy; o cialiling Fui ot p
the 1ilo oi a soidaer in tho oy of (s fut...re, an- T Io
an actzing but tri-ial enlertainocnt eonsorndng the edonpzosvoion of a bhep-
pincsa dreg to politisisns,  Nogrettebly, the 1etter io the only acy story
in tiie boor.

he roanindr

cepdil scronco fiction,

ird of the Lonlz and thweo
of thoo grn bo dis C iz strictly Jor the
faatasy lovorg, A SSpd of ' -tigtry hos 2 ot recnphndis un chiarao~
terisaiion mnd n BOMLIGA0SS ondangs i 0 oleh-nesh of ;eot oni bod
s, freo asaceintion writing and 1iterary pyrotochnics. Unrodocned by

attcopied tying up «f lonse ends on tho last sege, it renda like notring nore

four §.orics oeenpy abeut onc U
Intwiy ranidly. 0."1
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then a striving for Iiterary Significance,  Vdth orphzsis on the cajitala,

U llocn of Ly Doli-htd is enough 1o semd any-ne vho likes aocuraic ecicnce
in their sejuncc fiotion serosning intu tbe ni ht.  Not ainco Jluthousu, wlso
by lre Al2ina, hes Wwrc bocn such o downriiht dlstortion of tho physicol
soicncos in o atery, Yandy Two, the ooom of the title, is atated to vo the
socond gotellite of g _ient planct and is used o5 o breking ptation for the
FTL shi;s thet ply tho Geloxy.  Uben 2 ship lends the planot is spun thuvuwch
109 dogzecs in 20cut 200 williseoonds. Inocdictely ono tondors How the ine
habitants twoid Leing eproad over o renrest solid ubjeot in the fom of 2
thin jaste. So far os Mre Aldiss is co d, ono cen d

Tho plenet 1s cllogwd to retadn its ncm:l rotaticnal ratc after tho
'hwri..tl.l Jeltt, so beny sues tho Conservekion of Angulpr livmontun.  Hedf of
4ho planct 1s in ¢ vacum, so thot the ehiys ron’t strike any molucules of
atwoophero vhen they land, yet Corenkov radiation is amittods And o on, rnd
on, fd On.

Thoro is nlsc a plot about a ciscontented farcer an? his discurtentod
wife vho aploy a .oor et honest poct as thedr farohepd on Tenty Tvee  Tho
forner has o six yoor ¢ld daughtor who pots fotally shocked by a oost inaffe
iodently :uerded olectric fonco noer the end of the etiry just chun sho wa
cvnin: to apreciato this raoarkeblo sotcllito.  Tho oot also loves, vith
heevy Traudian comnotetions, tho satcllite and seuns set on apunding: the rost
of hia lifc thore, o far as oan be jutgod by anyenc vho wadca throw s the
idvborisi end reaches the end of tho storgs And scrve hi: xd:ht wWo.

Hr. Aldiss scoes to fool that literory perit in sciance fisdion eon -ut-
woich o lack <f soiimecs It is, oma vould bave thow ht, f.irly obwisus that
cooc vriting, can bo fom’ 1a ony genre, hut Jood scicnoc fiction must howo jood
sodicnec othorvdse it ie net 'orth oonvicoripg. Usnally the render is propared
to allow an author one tecit assueption, such os tha% FTL travel is possible,
but this traditional indelocsee ehoudd nut be construcd ra the right to ride
rouchsiiod over well cstzblished jrineiplces of seicnec without replaoocin ihad
by on equslly counsistent set of jprineiples,

Uhon Jire ALGdSe i9 prevared to give o ncd in tho dircetion of seicneo,
his sturics orc suporb, It is to be bopod be will allow his nock to boeeno
woro flexdlblu in futurc.

e thirds of the potesial in the bock is avarage or botter, so it con be
racouncn(iG? A tkrth raading. Dot priecd ot sichtoen shillings, owon tha
coopletist oollcetor mould be wull adwlaocd to wedt for tho paperback cdition
bofore baydng 4 copye

For tho rieork, Tive of the storics first appoored in “New Uorlds” rud two
in "The Uiz c2inc of Fantosy 2od Scionec Fietion®.

I,Ral'ahie
BOT-HEVIENS
TIE FOLLOVING LIST of now paporbocks, dritish and Aicrdeen, hrs been euppliod

Ly Torenou Sull, liis “useriptiona, however, have bean very uuch ¢acanscd,

yflover
1 ACi, Gordon Re Dicksone 190 po w8, 3/6d, Yan Yogtion uystory:
Pei virsus %uc:m:ls;;y. ’
U VISE CILD, Rendatl Oarrett. 192 pores, 3/6d. The lightor side of
cyberSTticas —

OF ALL ;OSSIBL" VOulbS, Wilian ferm. 190 posos, 3/6d.  Koro or lass
huoorons storaco plus lengthy introduation.
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B
%; O it ST OF 4193 100, o' fwsust Derloth,  lid parvs, 2/66.  Ralf
a provicwus Derlet) amiiw.logy with big; wano authora,

e
Pboenquin
A _CASE OF COuSCIZNCE, Jonws Blish. 3f=.  Theolopical ond socicl afa
TGGOL TH 9°C STh, Mronk Morhort,  3/60.  Paychologiccl thriller sut in
the future,
LISSION CI* GRAVITY, Ual Clanunt, 368, hdventurc in enrefully workod-
ULlg" alicn gavivonusent,

Smton

__EU.DS O TE poYCCH, Danial Fe Galouyo. 153 pogues, 3f=.  Poi huwans
varswes alien invadots.

Nz T OAATS, Jaoco Guwm. 154 pagos, 3/-. Soeial sf {(frop fcur

naganing-alorios).

Yyvimfd
U7 NS VALY IGOIRID TUE GOGTL, TuR. Cogmuclls 160 pugus, 2/G0.  Shurt
sturies, naialy i Science foptosy, plus fvo introductions,

Sokloy
P_ SLULANEI, Olal Stapledon. 222 1ngog, 504,  Futurc histury on o

te snalo,

Tancos

S 010 L Jack Yance. 160 pogos, T34, Short etrrics vith o
camton hask-moand - lerderling sf/ fontasy.,

ugdianting
StMT SE

E3 #J. 3, od. Prodorik Pohl. 1086 poges, 3/62.  uiy; mcne
Lot Jron 1995,

54 Td FPACE, Hobort Sheekley. 200 pooos, 3/6t.  Short storices
Yy rerrantad fron 1955,

. COED_ 017wt S DU FASYENS, Jack Yanea, 122 ond 102
i ap)s (e¥acrwise 3 Idrate) is intellijzont spoace
. . oell

crofsos oaotics Ve -gmashed tuckles,
LS, dneg derton., 162 pogea, 404,  Juvenile wdventure,
Uralfors® series (fizluctic Dereliet).

inally, o titlo contributod by AN

an Sana
b or TS by Len rorznon. 259 pooess 3/6d. Tho scluncoefontooy
Jii nick of uovequiicwluin Earths used to point o painctresn poral.

SUALL=8D3 MLS WU NEBTES, AND IISCELLANROUS :#DICES,  SluLEI~ADS il 00 ;.1 ExS

CAVTHS WY OURAIYED evary =f otory over uritten by John stwsscll Veern, I'm
ssasching for all bis fan-triiéngs too.  Vast rowards in trade or eash nmait
anyono ho can ewnAdy no vith copics of the following.  Alterantcly, 1 can
nolta 3% worth yeur vidlo if yoa ean werely lgpn moe covlos far o chort vhile,
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U.5. FAMZINES:- FadRiSY HACAZIUE 1934=1937; +ELIOG 1937-1938; SCLIICE FalTASY
CORESYUIDENT Fo, 2, 1037; wl oy cthers thore may bo.

RIS PAZIV,Se= MOVAE “JRIRE 19%36-1930; ‘01 FULMULLAN wnd TOROiuiOl 1938y
SCIZIMMIFICTION, 199 IvIST FANTASY REVIFM dos, 1 & 2 1937; SCLICE FA ThSY
REVIE 1948 - 1950 cxcoptin,, Woag, 26 & 1T.

savee arran raene sesav ssane avven canay s
THE FCLIC IRG mc“in':-s are vehted on behalf of en Ancriozu friamd, znd T i1l
pay Keen collector's prices for itens in good com'ition.
“reird Toles® ang “Astounding® prior to 1937; "Dic Sovage™; “Splaor®; “iorror";
*Terror"; Ansrican "Unknuta®; "Strange Tales' dartling Uystory®; "Dime
iyatery"; “Thrilling Mystory”; "Stronge Stories”; ".slucbook“1930s; “Advoiture”
1920=1Y3%; “frilling Acdveniures® 1930a; Mlanzing Stories .umnwd” 1927.

.hilip ilrrhctile, 27 Cheshire Gapdeas, Wallsent cn Tyne, 'k rtdwnberl *d.

TERRY JEEVES'S ANALOG Checklist (Part 1) iy now recdy. It covers thy yenra
1330=1939, hes stiff covers (Gestetner *B* Bonrd), and ia divided into four
oections: i «ss 2 cooplote listing by issue
a complate listing by author
a complete listing by atory

D a»s o cumplete listing of all faet articles
There is sone cross-referencing of wellecetablished suthors' psewdonyms,
and the spine is bound in plastie. Al this, 54 peges of 1t, is obtninable
fron Terry at 30 Thompson Road, Beclesall, Sheffield 11, Yorks, at A6d.
{Er » wcll, to be strictly accuratc tho magazine had bome other titlc in thogo
days. It is treated ns a continuing entity or something.)

D oeus

TF YOU JOINED the B.S.F.fe recently, you probsbly reccived a lettor of wel-
corte from some cther member - apart frow the Treasurer's grecting=cireuler,
If you appreciated the gesture {or if you were a meamber betorc the aystem was
innugurated), possibly you too would like to help. Anybody intapestod should
get in touch with the Treasurer, Jill Adams, 54 Cobden Avenue, Bittarne Park,
Scuthenpton.  There's nething particularly cnerous sbout 1t « it just helps
newly=jolned members to becomu acclimatized.

IF TOU LIVE in or near London, and bave pever attended the wcakly meciing ot
Ella Parker's, then it's hich time yon did, It tnkes placc every Friday
evening, at Flat 43, %illjan Dunbar llousc, Albert Rosd, londom NU.6.  Queens
Park stotion is only o étonets throw away on the horizontal plane {though o
fatrish distance on the vartical)a If you'rc a momber of the B.S.F.de ond
happen to bc in London on a Friday evening, there is a etanding cordial in=
vitation for you %o come mlong = Elle and the gong will ba vory glad to mect
you.

DO DELIEVE WHAT it says in the geography-book. BASHA is not in Irage

And England, believe it or nct, jg in uASRA, Specifiecally, Jim 1B_r£la.nd is
the Sacretary of the British Ana Selontific Research Associaiion SRA).
Enquirics should be addressed to bim at 64 Ridge Rocd, Kingasdnford, Staffs.

THE BuS.F.A. "NEBULA" INDEX 1s now resdy, This is a ecomplete incex to the
late lcmented Seottish {you were saying, Mr. ¥aleolm?) sf magazine, both by
issue end by nuthor, 20 pages, ooopiled and editcd by Maxim .Ialm‘cmﬁki, with
a prefoce by Erian Aldiss %C:m intreduction by E.C. Tubb.  Prige L/6d to
B.S,F.t. nembers (one eopy h}, otherwise 2/6d, post frec in both cases.
Obtaoinable from krs Jill Adaps, 58 Cobden Avenuc, Bitterne Park, Southamptom.



NEW BMEMBERS

M.384  I.¥. Campball, 454 High Street, imbledon, London SW,19

M.385 N.C. Gourlay, 46 Cogquet Terrsce, Heaton, Newcastls upon Tyme 6
¥,386 R.F. Allup, 1S Felthem Rood, Lower Earlswood, Redhill, Surrey
N.387 I.R.S5. Latto, 16 Merryton Avenus, Gleegow #.5

A363  M.5. Regd (Miss), The Dungalows, Collaton, Chulmlaigh, ¥, Devon
M.389 R.J,P. Hewsey, Dingle Bank, 149 Abtargele Roed, Colwyn Bay
4,390 J. Berfoot, 212 Scroggs Roed, Newcastle wpon Tyne 6

391 M, Reod (Mips), 71 The Fairway, Ruscote Eatate, 3antury, Oxon
M,392 M, Shetld, 37 Coack Lane, Hewcastle wpun Tyne 6

04393 Go Rix, 727 West 66th Avenue, Vancouvar 14, B.C., Canads
M.333 A, Dovies, Dot 261 PeUsHeEe, B.F.P.0. 63

As395 P, Goding 3 Nursery Close, Enficld, Middlesax

CHANGE OF ADDRESS

4375 W.P, Morton, 34 Princes Avonue, Great Croeby, Liverpoal 23
¥.203 .M, Dennett, 17 Hewcastle Foad, Penny Lnne, Liverpool 15
.268 J.He Soott, “Hazolhurat®, linrske 311 Lane, Salttumn by the Sea, Yorka
CURRECTION
T I.M. Kefwlay, *Illyria®, Sandyford, Co. Dublin, Eire
(mﬁ vSandyford Road” - that comca undar the naxt village or scmething)

ROKUS EDITORIAML

EUECDFEITS ¥ BONFYS  There is a folk-gaying ithat 1f a million monkaeys

were to it for en irdefinite time tepplng away at
a million typewriters, sooner or later they'd produce the whole works of
Shekesperre, So far as I%m avare, only one Scientist hes ever tried thia
particular experiwent - his naze was Franeis daeon, and it wes a conplete
succeas.

However, it is possible 0 uso nonkeys on a cuch more medest sealo and
3till obtain worthwhile resulis. In Hainlein's Stranger in a Strange Tand,
nenticn is wade of the painted monkey syndrome - Af, it i3 suggested, a monkey
is pawnted pink and then placed anong ordinary unpainted apeclmena of bia
kind, they will prouptly tear him to pieces. Some years ego, Thecdore
Sturgeon meds preciscly the sane point = only dn his cese, tho lone monkey wa3
painted greon,

I' not going to make an iszue here of the propar aolour o paint monkeys
that ono wlashes to have torma to ylecea = tha subject 13 breught up in cach oase
by way of analogy with hunon behaviour towarda somecne who'a noticesbly diffar—
ent froo the norm in some way. Only, I'nm vondering « how far is the analogy
actually correcd?  Has anybody (entirely in s disintereated spirit of selen—
<ific experiment of eourse) ever teken o monkey, painted it elthor gresn or
pink or some equally inapproprirte colour, then released it amongat ites erat-
while compeniens and watched them tens it 4o piececa? And Af =o, I furthor
wondar, do they object to it beeauso it'a the wrong colour, or becouse it smells
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of paint, or both, or vhat?

SH111 further, the original expsriment = %o observe the behaviour of a
group of untreated monkeys towards one of their number who has been painted
=~ goems t0 suggest A ooDpanion experiment - ‘to observe the bekhaviour of a
group of sinilarly painted morkeys towerds each other. Supposing twe or
more monkeys of a colony are taken aside, painted In some wnsinian colowr and
then put intc a oage together, Would thay accept each other as fellow=
sufferers? Or woyuld they all start marrdly tesring each other to pieves on
general principles? Or wha$?

Such an experiment, if performed under laborsiory conditions, would not
only inerease our kmowledge of the psychology of the lower primates, It would
also encowrage iopwflight af asuthors to look around for some other analogy to
vhioh man's proverbial inhumanity towards others of his kind oight be cowpared.

AM

AND A EOWUS articlos:
ONE FOOT IN THE GRAVE by Donald Meleolm

For aone time now, I have been increasingly concerned about the trord in
sf, This is nothing new in cur fratermity, I hasten to say before everyone
olse does, Howaver, my concern is with ohe agpact: huwpour. Or, rather, the

lack of it.

Aa I see 1it, most of my fellow writers are falling over themsslves to soe
w®ho can produce storiem with the least humour, hope, humanity and philoscphye
The troubls ja, they're suseeeding onty too well, so that wost "New Worlds"
stories axe falling into & predictable and dengercus patterm, I don't know
whather this 1g a reflection of parsonal beliefs, or the influence of trend,
No one need lock too far for the High Priest of Doom: Mr, J.G. Ballard, More
of hin latare

Now I see that sf's graveyard role has baen publicly proclaimed in the
press by Mre Kingsley Amiz, 'The article, Mr. Amis end the Space Monsters
a wvritewup of the Convention st Pe‘terbomuﬁ, apreared basﬂe, 1t not actuelly
in, the William Hickey society column of the Scottish Daily Express dated 15tk
April, It begins: "Lritain's science fiction authors, who nowadaye teke thame
selves very geriocusly, went on an outer space jag over the weEE-enS.' The
Ttalics are mine, Eﬁ.s opéning sentence makes sf adherents sound like a btuwnch
of oranky dope addicts,

Then cama @ mention of B.E.Ms, which Kingsley imis explained apologetienlly
by esying: “Thie ia o low~brow image of seience fietion, Actually, S.F. is
deadly serious. [Itc task is to propound questione abeut our soclaty,"

I heve s mmber of atrong objections tc maka, Firstly, while I, no doubt
in somuon with the rest of the membara of the BeSeFens, am pleased to have a
personality of the calibre of Mr. 4nis sssociated with we, I don’t ses him
propounding much about anything in the sf field as far as actuwal writing gosss
So why should he be the spokesman for British sf2 No prizes for guessing why
the reporter didn't choose to quote, ssy, John Camell, Bruoce Momtgomery or
Brian Aldisa, all present at the Conmventions I am not for one momsnt casting
aspersions on Mr. Amis'e knowledge, dedication or anything el#s. But he has
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gcaiety apycal, which probobly accounte for tho proximity of tho article to the
curvnat culunn, This is the rubs Wo'rc in danger of having lord Luvaduck
and hie lady &(Lady LuTsdrake? Er - oxcuss me. Al resding sf beoause it ia
fashicnabla, not boosusc it's entertsining. DBecanse Kingslay imis hes prone
ouneoid, then 1t mst be worth reeding = for the wrong resacn.

Mr, Amis then goes on to say: "But we are not sgainst oonoters. We ara
all for = bit of funs” Howaver true this may be, it certainly isn't showing
up in the current writing, excapt occesionally.

vS,F, 1s deadly serious”. Correcticn: er ia fatally ssricus.

Al1 that business about propounding questions about our society is geconde
ary and not particularly true. The prime consideration of af is to entertadn,
not to tell people why they're in such o holluva ness, Moat pevple tend to
rationalise their troubles, anyway, or do the nert worst thing and go round
the bends A lot of current 8f just dcesn't enturtain, The writers, almost
without exception, seem 10 be lncurable posslmists, In their hands, through
the mediwn of sf, there's no hope for humanity.

The phrase "thia vole of tears" fa invariably interpreted glocmily.

Hnsn't 1t cocurred to anyone thet the teers might be of laughter? This 1o how
I chaoza to look at it. The reality of human life 1a an exquisito mixture of
wragedy and comedy, and history is full cf people who triumphod egainsi cdvers
sitys If they'l boen & bunch of Disorl Johnnies, the sorld would ba in a
puch worse state than 1t 1s todays

Hend authors such as O, Henry, Scaeroct Maugham, H.E. Pates and mee how
thelr stories vibrate with life, with the upDMifting meseage that humendty will
endure and survive. Read the mork of Diamnl Johnny Hoe 1, Wr, Dollard, and
you®ll find stories that are brilliant in plot, tochnique and other baaje
roquirencnts, but deadly dull ia their total lack of humanity, philcecphy or
mmowrs  Deviid, in fact, of any huoen enotion cxeopt 2 lurming hopelesswess
for pmanidnd. le nust be o soraly troutled boy, that onel

Seience fiction's latest excursion into the film world sewms to bear out
the general trand. I quoto John Carmell's review of The Day of tha Triffide,
in "New ¥orlds" for January, llo eaya: "The secret of ite eucceas, huwever,
liws in the fact that therc io no light reliof, no romanoe, wo laugh lines
(intended or otharwise), no lct up frem thoe main prenise of tho story - that
this 15 a direct threat to mankind *s existence.” Eelicve me, tho Triffids
have pothing on the glace brigedal .is for there being no laugh lines, I saw
the filnw in Aberdeen and the andicnee found quite a lot te laugh at, 1in A1) the
wrong places, noturnlly, We've come to expect thate Anywny, I can't balleve
that people, individually or collectively, live thair lives in a otate of
perpetual Beriousness, sven in the direst sjtuntion.

FPerhapa, when we deplore the lack of a sense of wonder in af, we mean
that the atories no longor have any hopo or humour, no indicstion that man will
trimph, as I'n sure be will. To underlice this, that 1o a2 is 8f’s roles

I'2 not asking that af be turmed imto a laughter parade. 4All I ask 1e
tbat mowe humour and gentle irony of theme, situption and presentation be
intredueccd bafora they atart shovelling in tho dirts..

Donald Malcolm



